IX 


^u: 


n 

BP 

|Ufi 

P^PijSI 

lBj^"V 

Hy 

Digitized  by  the  Internet  Archive 
in  2013 


http://archive.org/details/bostonsymphonysu189091bos 


MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR    NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


FIRST  REHEARSAL  IND  CONCERT. 

FRIDAY  AFTERNOON,  OCTOBER  10,  AT  2.30. 
SATURDAY  EVENING,  OCTOBER  II,  AT  8.00. 

WITH    HISTORICAL    AND   DESCRIPTIVE    NOTES  'PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.   A.   ELLIS,    Manager. 
(1) 


S.  B.  MILLS, 

WILLIAM   MASON, 

W.  H.  SHERWOOD, 

B.  J.  LANG, 

ALEXANDER   LAMBERT, 
JULIUS  EICHBERG, 

CARL   ZERRAHN, 

CLAYTON  JOHNS, 

JUNIUS  W.   HILL, 

W.  S.  B.  MATTHEWS, 
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FIRST  REHEARSAL  AND  CONCERT. 

IN  MEMORIAM    -    OTTO  DRESEL 


Friday  Afternoon,  October    10,   at  2.30. 
Saturday   Evening,  October    I  I ,   at  8.00. 


PROGRAMME. 


Mendelssohn     ------    Overture,  "Fingal's  Cave" 

Bach        -  Concerto  in   D  minor,  for  Two  Violins  and 

Orchestra  of  Strings. 

Vivace. 
Largo. 
Finale  (Allegro).     Cadenza  by   Hellmesberger 

(First  time  in  these  concerts). 

Beethoven       -  Symphony,  No.  3,  in  E-flat,  "Eroica" 

Allegro  con   brio. 

Adagio  assai   (Marcia  funebre). 

Scherzo  (Allegro  vivace). 

Finale  (Allegro  molto;    Poco  Andante  con    espressione;    Presto). 


SOLOISTS: 

Mr.   FRANZ  KNEISEL 
Mr.  C.   M.   LOEFFLER. 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will  be  found  on 
page  27. 
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OTTO    DRESEL 

BY  J.  S.  DWIGHT. 

This  opening  of  a  new  series  of  Symphony  concerts  —  a  beautiful  sugges- 
tion of  their  generous  founder,  Mr.  Higginson,  warmly  seconded  by  Mr. 
Nikisch  —  is  consecrated  to  the  memory  of  a  rare  man,  suddenly  taken 
from  us  (July  26,  1890),  whose  loss  to  music  and  the  truest  friends  of 
music  here  can  hardly  be  made  good.  He  was  an  artist  of  the  finest 
temper,  a  teacher  most  inspiring,  a  loyal  devotee  to  truth  in  musical  art, 
uncompromisingly  true  himself  to  the  highest  ideal,  a  masterly  interpreter 
of  the  best  works  of  the  greatest  masters,  an  accompanist  without  equal,  a 
leader  in  vocal  as  well  as  instrumental  efforts,  and  a  magnetic  influence, 
winning  all  who  came  within  his  sphere  to  pure  and  noble  heights  in  art. 
Music  in  Boston,  in  this  country,  is  far  more  indebted  to  him  than  the 
mass  of  music-lovers  are  aware.  He  shrank  from  publicity  and  all  self- 
advertisement.  His  work,  his  influence,  was  more  and  more  confined  to 
private  select  circles.  He  did  not  crave  a  public.  He  was  content  with 
a  very  few  appreciative  listeners.  He  was  too  happy  if  he  got  the  right 
response  from  two  or  three.  His  idea  was  the  opposite  extreme  of  the 
Peace  Jubilee  idea.  Not  magnitude,  not  multitudes,  not  quantity,  but 
quality  was  all  in  all  with  him.  He  was  so  anxious  that  everything  should 
be  real,  without  sham  or  pretence,  that  the  audience  should  be  fit  though 
few,  that  a  great  work  should  be  thoroughly  well  presented,  that  he  was 
willing  it  should  not  be  heard  at  all,  that  his  own  sovereign  master,  Bach, 
should  remain  for  ages  yet  unknown  rather  than  be  falsely  or  imperfectly 
and  unintelligibly  presented  by  musicians  and  before  an  audience  not  yet 
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prepared  for  it, —  not  aufgewachsen  to  it,  as  the  Germans  say.  Perhaps 
this  was  pushing  the  conditions  of  performance  to  an  impracticable,  an 
almost  suicidal  extreme.  But  there  is  no  danger  in  this  fast,  free  country, 
while  the  craze  of  "  rapid  transit "  lasts,  that  there  will  be  any  lack  of  con- 
fident on-pressing  enterprisers  to  bring  things  out  "  on  time,"  and  even  to 

"  rush  in  where  angels  fear  to  tread."  Is  it  not  well  that  such  ambition 
should  be  offset  by  at  least  a  single  prophet  pointing  to  the  true,  and  that 
alone  ?  Opposite  types  of  character  and  influence  are  valuable.  Let  us 
give  each  its  due. 

Otto  Dresel,  although  he  has  had  his  home  among  us  almost  forty  years, 
was  not  widely  known.  He  was  understood  by  very  few.  He  was  a  man  of 
genius.  His  devotion  was  to  truth,  to  purity  in  art,  to  its  divine  ideals. 
He  cared  not  much  for  popularity  or  fame.  He  sought  the  approbation  of 
his  own  artistic  conscience.  He  was  unselfish  and  disinterested  in  the 
intensity  of  his  aspiration  and  his  striving  after  his  ideal.  His  life  in 
music  became  occupied  more  and  more  with  the  music  of  those  masters 
who,  in  the  nature  of  the  case,  never  were  and  never  can  be  popular. 
Especially  his  love  of  Bach  and  Handel  grew  year  by  year  more  absorbing 
and  more  satisfying;  and  he  has  done  more  than  any  one  else  here  to 
make  others  share  it,  always  working  in  a  private,  unprofessing  way.  Yet 
all  the  great  composers,  all  the  real  masters  and  creators,  legitimate  de- 
scendants in  the  great  line  of  development,  though  moving  in  more  modern 
freer  forms, —  Haydn,  Gluck,  Mozart,  Beethoven,  Schubert,  Mendelssohn, 
Schumann,  Chopin,  Franz,  etc., —  were  dear  to  his  heart ;  and  he  was 
among  their  most  ardent  students  and  interpreters.  Modern  ambitious 
strainings,  backed  by  whatever  special  talents  and  gigantic  force  of  will, 
to  achieve  originality  by  wilful  and  audacious  overleaping  of  bounds, — 
bounds  set  by  the  intrinsic  laws  and  principles  of  art,  by  the  very  nature  of 
beauty, —  from  these  he  shrank  with  wounded    sensibility.     Art  was  with 
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him  so  much  a  thing  of  conscience,  so  essentially  and  sincerely  a  deep- 
seated,  fervent,  pure  religion,  that  many  of  the  "new  men"  —  the  idols  and 
fashions  of  the  day  —  were  an  offence  to  him.  Their  triumphs  seemed  to 
wrong  him, —  wrong  us  all, —  like  an  invading  army  of  unappreciative,  anti- 
pathetic, alien  forces.  It  seemed  to  him  as  if  a  strange,  false,  baleful 
element  were  creeping  over  the  fair  garden  of  the  art  we  call  divine.  We 
have  been  asked  to  write  some  fitting  words  for  this  memorial  concert. 
But  who  can  convey  in  words  any  adequate  idea  of  all  that  this  man  was 
in  his  rareness,  his  nobility  of  character  and  genius  ?  A  note  from  a 
friend,  received  even  while  we  write,  reminds  us  how  vain  it  is  to  seek  the 
"power  of  expression  for  translating  the  foreign  language  of  his  beautiful 
soul  to  the  world."     We  did  not  need  reminding. 

Otto  Dresel  was  born  Dec.  20,  1826,  at  Geisenheim  on  the  Rhine,  of  a 
cultivated  and  respected  family.  He  was  the  seventh  of  eight  brothers 
and  half-brothers,  of  whom  but  two  survive,  in  California.  His  fine 
musical  nature  received  the  best  advantages  of  culture.  At  an  early  age 
he  passed  two  years  in  Leipzig,  living  in  the  house  of  Mendelssohn,  who 
took  much  interest  in  so  promising  a  student,  corrected  his  early  composi- 
tions (a  piano  trio  and  quartet  with  strings,  etc.),  while  for  a  master  in 
harmony  and  counterpoint  he  had  Hauptmann,  although  he  did  not  join 
the  conservatory.  Ferdinand  Hiller  also  was  one  of  his  teachers.  And 
he  passed  a  season  in  Weimar,  under  the  immediate  influence  of  Liszt. 
He  knew  Schumann  well,  and  he  could  count  among  his  older,  venerated 
friends  the  Altmeister  Franz  Lachner  of  Munich.  Among  musicians  of  his 
own  age  he  was  intimate  with  Reinecke,  Joachim,  and  others,  and  has 
always  maintained  friendly  relations  with  them.  For  many  years  he  has 
been  perhaps  the  most  intimate  friend  and  sympathizer  and  fellow-worker 
with  Robert  Franz,  the  most  of  whose  long,  rich  series  of  wonderful  songs 
passed  through  his  hands  before  their  publication,  and  whose  deep  interest 
and  delight  in  the  music  of  Sebastian  Bach  he  fully  shared,  and  worked 
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with  him  in  completing  the  orchestral  scores  of  so  many  of  their  noblest 
works,  and  in  fitting  adequate  pianoforte  accompaniments  to  many  of  their 
finest  arias  from  oratorios,  cantatas,  and  the  Passion  Music. 

He  first  came  to  this  country  in  1848,  and  spent  a  couple  of  years 
perhaps  in  New  York,  where  he  made  friends  of  the  best  musicians  and  of 
many  of  the  most  cultivated  families,  in  which  he  taught  to  great  accept- 
ance. After  returning  to  Germany,  he  came  to  Boston  in  the  autumn  of 
1852,  and  became  at  once  much  sought  as  a  teacher  of  the  pianoforte.  All 
that  he  was  and  proved  himself  to  be  here  must  be  barely  hinted  in  a  few 
words. 

In  the  first  place,  a  teacher  such  as  we  had  never  known  before.  He 
had  an  inspiring,  a  magnetic  influence  on  his  pupils.  He  won  them  to  the 
love  and  preference  of  the  best  composers  and  the  worthiest  music.  He 
did  not  let  them  waste  their  effort  upon  shallow,  empty,  showy,  sentimen- 
tal, commonplace  productions.  He  taught  them  the  sweet  satisfaction  of 
conquering  the  difficulties  of  music  of  a  pure  artistic  quality.  He  initiated 
them  into  the  art,  the  poetry,  the  soul  of  music  in  the  highest  sense.  In 
his  own  exquisite  performance,  he  gave  them  fascinating,  quickening  exam- 
ples, to  which  they  could  not  be  indifferent,  and  which  they  never  could 
forget.  He  drew  them  into  the  heart  of  music,  into  the  inmost  sacred 
sanctum  of  the  art.  He  surprised  them  into  knowledge  of  the  truths  and 
laws  of  harmony  and  counterpoint,  without  books  or  formal  lessons. 
Many  feel  they  owe  what  is  most  precious  in  their  musical  experience  and 
life  to  Dresel.  He  taught  them  to  be  honest  with  themselves,  and  did  it 
in  a  sweet  and  loving  way,  which  made  them  friends  for  life. 

Nor  did  he  teach  piano-playing  only.  Indirectly,  while  not  professing 
to  be  a  "  voice-builder  "  or  a  singing-master,  in  the  zeal  with  which  he  con- 
ducted little  vocal  clubs  in  the  study  and  performance  of  the  noblest  works, 
like  those  of  Bach  and  Handel,  or  taught  a  singer  the  true  meaning  and 
expression  of  arias  by  these,  or  the  fine  songs  of  Schumann,  Schubert,  Franz, 

CLOVES. 
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he  developed  in  not  a  few  singers  a  fine  sense  and  power,  an  instinct  of 
just  accent  and  proportion,  which  they  gratefully  and  tenderly  ascribe 
to  him. 

Secondly,  as  a  pianist  and  interpreter,  in  his  own  concerts  and  recitals, 
which  in  his  first  dozen  or  more  years  here  were  frequent ;  in  private 
parlors,  where  it  was  the  choicest  privilege  to  listen ;  or  when  he  played 
concertos  in  the  Symphony  concerts  of  the  Harvard  Musical  Association ; 
or  paid  the  tribute  of  his  generous  service  in  humane  and  patriotic  festivals, 
like  the  concert  for  the  Cretans,  or  the  one  in  honor  of  Abraham  Lincoln's 
proclamation  of  emancipation  ;  or  in  the  concerts  he  arranged  in  compli- 
ment to  Robert  Franz,  in  one  of  which  Handel's  "  L'  Allegro,"  etc.,  was 
produced  for  the  first  time  in  Boston  and  made  so  large  a  contribution  to 
the  Franz  "  Honorary  Fund  "  in  1873, —  he  stood  always  in  the  first  rank, 
in  some  respects  superior  to  all, —  even  to  artists  of  world-wide  celebrity. 
There  was  an  individual  peculiar  charm  and  beauty  in  his  playing,  whether 
of  Bach  or  Chopin  or  Beethoven ;  a  poetic  charm,  a  marvellously  delicate 
aroma,  as  well  as  a  searching  fire  and  strength.  The  piano  sang  beneath 
his  fingers.  It  was  not  himself,  it  was  music,  it  was  the  master  whom  he 
was  interpreting,  that  claimed  attention.  The  only  trouble  was,  he  was  too 
severe  and  critical  upon  himself.  His  high  ideal  was  a  tyrant  over  him. 
Physical  strength  and  nerves  sometimes  became  exhausted  in  his  over- 
anxious, sleepless  preparation,  so  that  what  he  would  play  almost  to  perfec- 
tion at  a  moment's  notice,  to  supply  another  artist's  place,  he  ran  a  risk  of 
breaking  down  in  at  a  concert  of  his  own. 

As  an  accompanist  we  never  knew  his  equal  (having  never  heard  Liszt). 
He  was  ever  ready  to  accompany,  without  money  and  without  price,  a  song 
and  singer  whom  his  taste  approved.  But  he  would  not,  could  not  (it  was 
revolting  to  his  nature),  lend  his  aid  to  the  production  of  a  sentimental, 
unartistic,  hackneyed  commonplace  song.  (True  harmony  and  melody  do 
not  grow  hackneyed.)     But  give  him  a  singer  in  whom  he  felt  a  sympathy, 
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with  a  song  or  aria  by  Franz  or  Schumann,  by  Beethoven  or  Schubert,  by 
Mozart,  above  all  by  Bach  or  Handel,  and  his  accompaniment  was  mar- 
vellous ;  his  touch  so  sensitive  and  vital,  his  play  so  truly  in  the  spirit  of 
the  composer  and  the  music,  all  so  in  keeping  and  so  finely  balanced,  at  the 
same  time  so  helpful  to  the  singer,  that  voice  and  instrument  became  one 
soul.  And  if  it  chanced,  as  it  so  often  does,  that  the  current  pianoforte 
editions  of  an  aria  by  Handel  or  by  Mozart  contained  only  a  faulty  or 
inadequate  accompaniment,  he  would,  to  set  the  music  and  the  singer  in  a 
better  light,  spend  days  or  nights  in  writing  out  a  fit  accompaniment  at 
first  hand  from  the  full  orchestral  score,  and  sacrifice  himself  to  do  full 
justice  to  the  work.  Happy  the  singer  who  had  Dresel  for  accompanist ! 
As  a  musician,  versed  in  the  essential  principles,  the  science,  the  subtle 
secrets,  and  the  working  processes  of  this  complicated  art,  and  who  knew 
its  history  in  all  its  stages  of  development,  he  was  thoroughly  equipped. 
His  musical  learning  came  more  from  his  own  experience  than  from  the 
schools.  He  cared  little  for  text-books  and  theories  of  harmony  and  coun- 
terpoint. In  some  essential  respects  he  knew  more  than  all  the  books ; 
knew  it  at  first  hand,  practically,  experimentally  ;  felt  it  out  through  his 
own  fingers,  his  own  sense  and  soul.  He  knew  it  from  within,  as  he  knew 
how  to  meet  the  masters  he  interpreted, —  his  Bach,  his  Beethoven,  his 
Chopin.  His  musicianship,  the  freedom  and  security  with  which  he  moved 
at  home  through  the  intricate  labyrinths  of  counterpoint,  his  self-possession 
in  the  art  of  composition,  is  well  shown  in  his  four-hand  arrangement  of 
the  nine  symphonies  of  Beethoven,  probably  the  best  ever  made,  or  in  the 
piano  accompaniments  he  wrote  for  arias  of  Bach  and  Handel ;  while  his 
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musical  scholarship  and  accuracy  appear  in  the  last  long  labor  of  his  life, 
the  critically  revised  edition  he  had  just  completed  for  Breitkopf  & 
Hartel  of  Bach's  "  Well-tempered  Clavichord,"  which  henceforth  will  be 
the  edition. 

In  the  art  of  programme-making  his  instinct  was  infallible.  He  knew, 
he  felt,  just  what  things  were  fit  and  practicable  for  each  occasion.  He 
admitted  nothing  not  good  in  itself,  nothing  but  pure,  artistic,  genial  music ; 
nothing  not  consistent  with  the  other  numbers  of  the  programme,  either  by 
affinity  or  contrast ;  nothing  commonplace  or  dull ;  no  blazing  pyrotechnics 
to  put  out  the  light  of  finer  and  more  modest  things ;  nothing  prolix  and 
tedious,  lengthening  out  the  concert  to  fatigue.  He  seemed  to  know  the 
whole  available  repertory  of  good  music,  and  was  seldom  at  a  loss  to  think 
of  the  right  thing  at  the  right  moment.  How  few  musicians,  how  few  even 
of  the  best  conductors,  have  this  gift ! 

As  a  composer,  while  he  was  always  composing  in  one  form  or  another, 
the  wonder  is  that  he  had  so  little  that  he  cared  to  show.  He  shrank  from 
publication.  Many  a  young  American,  before  reaching  half  his  term  of 
years,  has  put  twice  as  much  before  the  world  already.  We  have,  spoken 
of  his  early  trio  and  quartet  for  pianoforte  with  strings,  which  remain  in 
manuscript,  but  which,  we  hope,  will  be  revived  in  some  of  our  leading 
chamber  concerts.  He  has  written  many  songs.  Some  of  real  beauty 
were  published  in  New  York  while  he  resided  there ;  but  in  his  unsparing 
self-criticism  he  endeavored  to  suppress  them.  Some  he  has  composed 
anew,  which,  with  others, —  inspirations  of  his  last  and  ripest  period, —  will, 
it  is  hoped,  be  published  in  due  time.     He  also  wrote  and  published  sev- 
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eral£occasional  memorial  songs  and  choruses,  which  were  sung  to  general 
acceptance.  What  else  may  be  available  out  of  the  mass  of  manuscript  he 
left,  we  cannot  say.  Shall  not  his  uniformly  severe  criticism  upon  all  he 
did  himself  excuse,  if  it  do  not  always  justify,  his  sometimes  over-sensitive, 
repelling,  critical  attitude  to  others  ? 

The  fondest  sphere  of  his  activity  during  the  last  years  of  his  life  was 
his  Bach  Club,  an  assemblage  of  some  forty  singers,  mostly  amateurs, 
at  his  own  house,  for  the  practice  of  choruses  and  whole  cantatas,  with 
the  solo  arias  as  well,  the  great  Magnificat,  chorals,  etc.,  of  Bach,  and 
choruses  and  airs  of  Handel.  They  were  picked  voices ;  and  everything, 
to  the  smallest  detail  of  rehearsal  and  performance,  was  under  his  own 
absolute  control.  There  he  combined  all  his  rare  resources, —  teacher, 
interpreter,  musician  and  director,  pianist,  organist  besides, —  and  all 
moved  harmonious  at  his  bidding,  with  the  enthusiastic,  careful  following, 
and  the  respect  and  grateful  love  of  those  he  drew  and  held  about  him. 
Those  were  memorable  evenings  for  the  few  friends  whom  the  rooms  could 
hold,  who  were  invited  now  and  then  to  listen  to  such  noble  works,  when 
they  had  been  thoroughly  studied  and  rehearsed ;  and  his  own  keen  satis- 
faction and  delight  in  it  beamed  from  his  genial  countenance,  and  spoke 
in  every  word  and  motion  of  his  sweet  and  cordial,  graceful  hospitality 
It  was  enough  for  him  that  such  pure  art  and  genius,  such  unfathomable 
depths  of  harmony,  were  brought  to  the  realizing  sense,  for  once,  of  but  so 
small  a  circle.  His  faith,  his  feeling,  was  :  Let  the  right  thing  be  done,  and 
done  rightly,  truly,  before  but  a  handful  of  responsive  witnesses,  and  it  is 
-done  for  all  the  world. 
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Overture,  "  Fingal's  Cave."  Mendelssohn. 

Mendelssohn's  irresolution  as  to  the  title  of  this  overture  is  quite  remark- 
able :  he  speaks  of  it  when  it  was  still  unwritten  as  "  The  Hebrides  " ;  and 
so  the  second  MS.  is  superscribed.  The  first  score  is  entitled  "The  Lonely 
Island"  :  it  was  originally  played  as  "The  Isles  of  Fingal,"  and  this  is  the 
name  retained  to  the  present  day  by  the  English,  to  whose  London  Phil- 
harmonic Society  the  work  is  dedicated.  Again,  the  printed  parts  of  the 
first  version  bear  the  original  title  of  "  The  Hebrides,"  but  upon  the  pub- 
lished score  (the  revised  work)  is  imprinted  "  Fingal's  Cave,"  the  title  com- 
monly used  in  this  country.  One  thinks  of  this  overture  in  connection  with 
Mendelssohn's  first  visit  to  Scotland,  and  the  "  Scotch  "  symphony. 

This  pleasuring,  in  which  his  friend  Klingemann*  was  associated,  oc- 
curred in  the  autumn  of  1829.  The  wonders  of  Fingal's  Cave  made  a 
marked  impression  upon  Mendelssohn;  but  let  another  tell  the  story. 
Writing  of  Mendelssohn's  visit  to  Paris  in  1831-32,  Ferdinand  Hiller  says  : 
"  Mendelssohn  had  brought  with  him  the  draught-score  of  the  '  Hebrides ' 
overture.  He  told  me  that  not  only  was  its  general  form  and  color  sug- 
gested to  him  by  the  sight  of  Fingal's  Cave,  but  that  the  first  few  bars,  con- 
taining the  principal  subject,  had  actually  occurred  to  him  on  the  spot. 
The  same  evening  he  and  his  friend  Klingemann  paid  a  visit  to  a  Scotch 
family.  There  was  a  piano  in  the  drawing-room,  but,  being  Sunday,  music 
was  utterly  out  of  the  question ;  and  Mendelssohn  had  to  employ  all  his 
diplomacy  to  get  the  instrument  opened  for  a  single  minute,  so  that  he  and 

*  Klingemann  was  a  poet,  a  musician,  and  a  man  of  the  world.  Mendelssohn  became  acquainted  with  him 
while  a  youth  at  home  in  Berlin,  and  their  friendship  endured.  Klingemann  was  an  attache  of  the  Hano- 
verian Embassy  in  London  when  Mendelssohn  made  his  first  visit  there. 
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EAST  INDIA  HOUSE, 


Klingemann  might  hear  the  theme  which  forms  the  germ  of  that  original 
and  masterly  overture,  which,  however,  was  not  completed  till  some  years 
later,  at  Dusseldorf."  Moscheles  says  the  overture  was  completed  in  Rome, 
Dec.  16,  1830  j  and  Moscheles  is  upheld  by  other  authorities.  One  writer 
relates  that  the  two  friends  sat  up  until  midnight  before  Mendelssohn  could 
get  at  the  pianoforte  to  play  the  theme  he  had  so  romantically  conceived. 

Mendelssohn  was  particularly  jealous  of  any  appearance  of  scholarship 
in  the  first  draught  of  the  overture,  and  writes  from  Paris,  in  1832,  of  prob- 
ably remodelling  the  entire  second  part,  in  order  to  eliminate  its  contra- 
puntal character.  His  humorous  words,  Mr.  Joseph  Bennett  remarks, 
"  speak  of  the  want  of  sea-savour  in  the  music,  and  show  an  exquisite  sense 
of  the  relationship  of  means  to  ends,  in  his  perceptions  of  the  unfitness  of 
scholarly  forms  to  express  an  imaginative  view  of  nature  in  its  wildest 
aspect."  The  work  was  recomposed  (as  has  been  pointed  out  in  this 
article),  and  the  second  version  bears  the  date  of  June  20,  1832.  The  dif- 
ferences, Mr.  Bennett  says,  between  the  twoVersions  are  most  important. 
Those  enterprising  people  in  charge  of  the  Crystal  Palace  Concerts,  Lon- 
don, had  had  played  the  earliest  version  of  the  "  Fingal's  Cave  "  overture 
on  Oct.  14,  187 1, —  probably  the  only  performance  it  has  had. 

"  The  first  and  chief  subject  consists  of  one  repeated  bar,  and  the  phrase 
is  given  successively  a  third  and  another  third  higher,  with  such  distribution 
of  the  instruments  as  evades  the  infraction  of  the  law  against  successive 
fifths,  but  yet  produces  the  characteristic  effect  of  this  progression.  The 
second  subject  is  notable  for  the  beautiful  cantabiZe,  for  the  rich  combination 
of  instruments  that  sing  this,  and  for  the  waving  motion  of  the  violins  that  at 
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a  great  distance  accompany  it ;  the  digression  into  the  key  of  G  is  also  a 
point  for  remark  as  peculiarly  coloring  the  whole  melody.  An  episode 
(clarinets  and  bassoons)  is  a  salient  feature,  and  is  of  conspicuous  impor- 
tance in  the  working  of  the  second  part.  The  fiery  passage,  that  brings  back 
the  chief  subject  in  its  original  key,  is  one  of  prodigious  power ;  and  this  is 
an  incident  that  was  greatly  amplified  in  the  rewriting  of  the  work.  The 
term  animato  indicates  an  acceleration  at  the  close  of  the  second  subject 
when  it  recurs,  and  here  begins  the  impetuous  coda,  which  mainly  belongs  to 
the  second  version,  and  is  as  typical  of  the  author,  and  as  beautiful,  as  any 
portion  of  the  overture.  In  the  final  bars,  the  two  subjects  are  combined,  a 
device  that  has  no  air  of  pedantry,  but  fancifully  suggests  the  blending  of 
forms  in  the  mist  which  often  veils  the  desolate  region  that  prompted  the 
artist's  thoughts. 

"  It  is  encouraging  in  the  highest  sense  to  the  genuine  art  student  that  this 
truly  imaginative  creation  embodies  the  purest  principles  of  plan  and  con- 
struction, which  is  the  more  notable  as  it  presents  some  novelties,  or  at 
least  departures  from  conventionalism,  in  the  appliance  of*  these  very 
principles." 


Concerto  in  D  minor  for  two  violins  and  orchestra  of  strings.  J.  S.  Bach. 

Vivace. 
Largo. 
Finale  {Allegro). 

Bach's' greatest  biographer,  Philip  Spitta,  fails  to   discover  when    and 
where  this  work  was  written.    Particulars  regarding  the  two  other  concertos 
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for  violin  and  orchestra  are  also  wanting.  Spitta  is  of  opinion  that  the 
three  works  belong  to  the  Cothen  period.  He  says :  "  We  have  no  direct 
evidence  that  the  originals  (he  has  been  referring  to  some  adaptations)  are 
of  the  Cothen  time,  but  we  conclude  this  to  be  the  case  from  a  series  of 
other  instrumental  concertos  to  which  these,  with  their  far  simpler  con- 
struction, form  the  natural  stepping-stones  :  it  is  also  probable  from  the 
official  post  held  by  Bach  in  Cothen."  The  position  referred  to  was  that 
of  "  Capellmeister  and  Director  of  the  Prince's  Chamber  Music."  Its 
duties  naturally  decided  the  nature  of  Bach's  chief  efforts  as  a  composer 
during  the  period  they  were  incumbent  upon  him.  To  his  service  under 
the  Prince  Leopold  of  Anhalt-Cothen  we  owe  many  of  the  best  works  for 
concerted  instruments,  also  the  forty-eight  preludes  and  fugues. 

Regarding  the  D  minor  concerto  played  to-day,  De  Spitta  remarks : 
"  The  D  minor  concerto  is  without  doubt  the  finest  of  the  set,  and  is  held 
in  due  esteem  by  the  musical  world  of  the  present  day.  Two  solo  violins 
are  here  employed ;  but  it  is  not  in  any  way  a  double  concerto,  for  the  two 
violins  play  not  so  much  against  one  arTother  as  both  together  against  the 
whole  band.  Each  is  treated  with  the  independence  that  is  a  matter  of 
course  in  Bach's  style.  In  the  middle  movement,  a  very  pearl  of  noble  and 
expressive  melody,  the  orchestra  is  used  only  as  an  accompaniment,  as  was 
usual  in  the  adagios  of  concertos."  The  concerto  is  published  with  piano- 
forte accompaniment. 


Symphony  No.  3,  in  E-flat,  "Heroic."  Beethoven. 

Allegro  con  brio. 
Adagio  assai  {Marcia  funebre). 
Scherzo  {Allegro  vivace). 
Finale. 

The  "  Heroic  "  was  the  eighth  symphonic  work  by  Beethoven  heard  in 
Boston.  The  date  of  its  first  performance  here,  Dec.  13,  185 1,  is  the 
eleventh  year  of  the  epoch  which  the  performance  of  the  fifth  (C  minor) 
symphony  established.  Since  the  Boston  Symphony  concerts  were  founded, 
the  "  Heroic  "  symphony  has  been  heard  every  season  but  one.  Beethoven 
completed  the  work  in  1804,  inscribing  it  "  Sinfonia  grande,  Napoleon  Bona- 
parte, 1804,  im  August,  del  Sigr.  Louis  van  Beethoven,  Sinfonia  3,  Op.  55." 
Napoleon's  career  up  to  the  time  of  his  coronation  as  emperor  inspired 
this  dedication ;  that  event  so  angered  Beethoven  that  he  tore  off  the  title- 
page  to  restore  it  years  afterwards  at  news  of   Napoleon's   death.     The 
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symphony  was  purchased  by  Prince  Lobkowitz,  and  several  times  per- 
formed at  his  house  in  1805.  Its  first  public  hearing  took  place  April  7, 
1805,  at  a  concert  given  by  Clement,  the  violinist,  for  whom  the  master 
subsequently  wrote  his  violin  concerto. 

The  following  extract  from  Schindler's  "Life  of   Beethoven"  indicates 
the  origin  of  the  "  Heroic  "  symphony :  — 

"  In  his  political  sentiments  Beethoven  was  a  Republican ;  the  spirit  of 
independence  natural  to  a  genuine  artist  gave  him  a  decided  bias  that 
way.  Plato's  Republic  was  transfused  into  his  flesh  and  blood,  and  upon 
the  principles  of  that  philosppher  he  reviewed  all  the  constitutions  in  the 
world.  He  wished  all  institutions  to  be  modelled  upon  the  plan  prescribed 
by  Plato.  He  lived  in  the  firm  belief  that  Napoleon  entertained  no  other - 
design  than  to  republicanize  France  upon  similar  principles,  and  thus,  as 
he  conceived,  a  beginning  would  be  made  for  the  general  happiness  of  the 
world.  Hence  his  respect  and  enthusiasm  for  Napoleon."  Vienna  knew 
of  Beethoven's  sentiments  toward  Napoleon,  as  did  General  Bernadotte, 
(afterwards  king  of  Sweden),  at  that  time  French  ambassador  to  the  Aus- 
trian Court.  It  is  known  that  Bernadotte  and  Beethoven  met  on  several 
occasions ;  that  Beethoven  was  asked  by  the  diplomat  to  compose  a  piece 
in  honor  of  the  first  Consul  is  also  attested.  Beethoven  began  the  work 
in  1803,  after  a  period  of  melancholy  caused  by  increasing  deafness.  Again 
we  may  quote  Schindler,  who  speaks  on  the  double  authority  of  Lichnowsky 
and  Ries,  who  were  present  when  the  incident  detailed  below  occurred:  — 

"  A  fair  copy  of  the  musical  work  for  the  First  Consul  of  the  French 
Republic,  the  Conqueror  of  Marengo,  with  the  dedication  to  him,  was  on 
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the  point  of  being  despatched  through  the  French  Embassy  to  Paris,  when 
news  arrived  in  Vienna  that  Napoleon  Bonaparte  had  caused  himself  to  be 
proclaimed  Emperor  of  the  French.  The  first  thing  Beethoven  did  on 
receiving  this  intelligence  was  to  tear  the  title-leaf  off  the  symphony  (on 
it  were  written  the  words  '  Napoleon  Bonaparte ' ),  and  then  fling  the  work 
itself,  with  a  torrent  of  execrations  against  the  French  Emperor  —  against 
the  new  '  tyrant ' —  upon  the  floor,  from  which  he  would  not  allow  it  to  be 
lifted.  It  was  a  long  time  before  Beethoven  recovered  from  the  shock, 
and  permitted  this  work  to  be  given  to  the  world,  with  the  title  '  Sinfonia 
Eroica,'  and  underneath  it  this  motto,  iPer  festigiare  il  souvenir e  d'  un 
gran'  uomo.y  I  shall  only  add  that  it  was  not  till  the  tragic  end  of  the 
great  Emperor  at  St.  Helena  that  Beethoven  was  reconciled  with  him,  and 
remarked  that,  seventeen  years  before,  he  had  composed  appropriate  music 
to  the  catastrophe,  in  which  it  was  exactly  predicted  musically,  but  unwit- 
tingly,—  alluding  to  the  Dead  March  in  the  symphony." 

Both  Berlioz  and  Wagner  have  given  the  world  their  interpretations  of 
the  third  symphony ;  Berlioz,  with  a  more  technical  handling  than  Wagner, 
who  seeks  only  to  discern  the  soul  of  the  composer.  We  append  Wagner's 
estimate  of  the  "  Heroic "  symphony,  as  translated  from  his  "Program- 
matische  Erlauterungen."  This  extremely  important  tone-poem  —  the  mas- 
ter's third  symphony  and  the  work  in  which  he  first  completely  asserted 
his  individuality  —  in  many  respects  is  not  so  easy  to  understand  as  might 
be  anticipated  from  its  title,  because  it  is  precisely  this  title  which  uninten- 
tionally leads  one  to  look  for  a  succession  of  heroic  achievements,  repre- 
sented by  tone-pictures  in  a  certain  historically  dramatic  sense.     He  who 
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relies  upon  such  expectations  for  a  proper  understanding  of  this  work  will 
certainly  feel  perplexed,  and,  though  at  last  he  may  arrive  at  the  truth,  it 
will  be  without  having  derived  full  enjoyment  from  it.  If,  therefore,  I  have 
undertaken  the  task  of  explaining  as  briefly  as  possible  the  views  I  have 
formed  of  this  musical  creation  from  its  poetical  intent,  I  have  done  so  in 
perfect  good  faith,  and  with  the  view  of  imparting  to  future  listeners  to  the 
work  such  a  knowledge  of  it  as  otherwise  they  would  not  of  themselves  be 
able  to  attain,  except  after  having  repeatedly  heard  it  played  in  the  most 
perfect  manner. 

In  the  first  place,  its  appellation  of  " heroic"  is  to  be  taken  in  its  broadest 
sense,  and  by  no  means  as  referring  simply  to  a  military  hero.  If  by  "  hero  " 
is  generally  to  be  understood  the  full,  perfect  man,  who  is  capable  of  expe- 
riencing in  their  highest  degree  and  intensity  all  the  purely  human  sensa- 
tions of  love,  of  pain  and  power,  we  shall  then  be  able  correctly  to  grasp 
the  drift  of  the  subject  which  the  artist  has  sought  to  impart  to  us  through 
the  powerfully  impressive  tones  of  his  work.  It  is  the  artistic  aim  of  this 
work  to  deal  with  all  the  manifold  and  forcibly  convincing  sentiments  of 
a  strong  and  fully  developed  individuality,  to  which  nothing  human  is 
strange,  but  which  comprises  in  itself  everything  that  is  really  human,  and 
in  this  way  asserts,  after  the  sincerest  manifestation  of  every  noble  passion, 
that  it  has  arrived  at  a  definition  of  its  nature  which  unites,  the  most  feeling 
tenderness  with  the  most  energetic  power.  It  is  the  heroic  aim  of  this  work 
of  art  to  portray  the  advance  toward  this  conclusion. 

First  Movement.  * 

The  first  movement  comprises,  as  it  were,  in  a  glowing  focus  all  the  most 
ambitious,  youthful,  and  active  emotions  of  a  richly  endowed  human  char- 
acter. Bliss  and  woe,  pleasure  and  pain,  cheerfulness  and  sadness,  think- 
ing and  longing,  languishing  and  revelling,  boldness,  defiance,  and  an 
indomitable  self-reliance  alternate  and  assert  themselves  so  fully  and  so 
directly  that,  while  we  are  sensible  of  all  these  emotions,  we  feel  that  not 
one  of  them  can  perceptibly  be  detached  from  the  others,  but  that  our 
interest  must  be  centred  in  the  man  who  reveals  himself  as  susceptible  to 
them  all.  Nevertheless,  all  these  emotions  proceed  from  one  main  faculty, 
and  this  is  energetic  power.  This  power,  infinitely  enhanced  by  all  emo- 
tional impressions,  and  forced  to  an  utterance  of  the  superabundance  of 
its  nature,  is  the  mainspring  of  this  musical  picture  :  it  masses  itself  — 
toward  the  middle  of   the   movement  —  into   an  annihilating   force,    and 
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asserts  itself  so  defiantly  that  we  seem  to  see  before  us  a  world-destroyer,  a 
Titan  fighting  with  gods.* 

Second  Movement. 
This   crushing  power,  which   at   the   same  time  fills  us  with  feelings  of 
rapture  and  dread,  presses  on  toward  a  tragical  catastrophe,  the  serious 
importance  of  which  manifests  itself  to  our  feelings  in  the  second  move- 
ment.    This  manifestation  is  presented  by  the  tone-poet  in  the  garb  of  a 
funeral  march.     The  sensation  imparted  to  us  by  its  keenly  expressive 
musical   speech  is   one  of  overwhelming  grief    and   solemn   mourning;   it 
seems  to  portray  the  progress  of  an  earnest  manly  sadness  from  mournful 
complaining  to  tender  emotion,  to  remembrance,  to  tears  of  love,  to  heart- 
felt elevation,  to  inspired  exclaiming.     From  feelings  of  pain  there  springs 
up  a  new  power  which  warms  and  elevates  our  feelings ;  to  sustain   this 
power,  we  recur  again  to  pain ;  we  yield  ourselves  up  to  it  till  it  dies  away 
in  sighs ;  but  at  this  moment  we  gather  up  again  our  full  strength  ;  we  will 
not  succumb,  but  endure ;   we  express  not  our  mourning,  but  cherish  it 
with  a  manly  and  courageous  heart.     Who  is  there  that  can  paint  in  words 
the  endlessly  manifold,  but  at  the  same  time  inexpressible,  emotions  which 
make   themselves  so  delicately  felt  in  their  progress  from  pain  to  highest 
exaltation,  and  from  exaltation  to  tenderest  sadness,  until  their  last  disso- 
lution in  unsatisfied  musing  ?     The  tone-poet  alone  could  effect  this  in  this 
wondrous  piece  of  music. 

Third  Movement. 

The  third  movement,  by  its  excessive  brightness,  shows  us  man's  power 
divested  of  its  destructive  daring  by  the  severe  pain  by  which  it  has  been 
curbed.  Its  wild  impetuosity  has  taken  the  form  of  fresh  and  lively  activity; 
we  have  now  before  us  the  lovable,  cheerful  man,  who  in  health  and  happi- 
ness passes  through  Nature's  plains,  smiling  at  her  flowery  fields,  and  mak- 
ing the  forest  heights  resound  with  his  merry  hunting-horn.  His  present 
feelings  the  master  imparts  to  us  in  this  bright  and  vigorous  tone-picture  ; 
and  what  these  are  he  finally  tells  us  by  those  horns  which  musically  ex- 
press the  hero's  gay  and  blithesome  humor,  but  which  at  the  same  time  is 

*That  point  in  the  first  movement  of  the  "  Heroic"  symphony  where  "  recapitulation  "  begins  is  marked 
by  a  Beethoven  joke  in  causing  the  horn  to  make  an  apparently  false  entry  with  the  first  four  notes  of  the 
theme.  Even  now,  this  is  often  supposed  to  be  a  mistake  of  the  horn-player.  Apropos,  Ferdinand  Ries 
writes:  "Those  who  are  not  initiated  into  this  secret  of  the  score  must  ever  think  the  horn-player«has  mis- 
counted and  made  a  false  entry.  At  the  first  rehearsal  of  this  symphony,  which  was  a  stormy  one,  and  where 
the  horn-player  stood  next  to  Beethoven,  taking  it  for  granted  that  he  was  wrong,  I  said :  '  Listen  to  that 
stupid  fellow !  Can  he  not  count?  It  sounds  wretchedly.'  I  think  my  ears  narrowly  escaped  being  boxed, 
and  Beethoven  did  not  forgive  me  for  some  time."  Grove  says:  "This  passage  has  actually  been  altered  in 
performance,  to  make  it  agreeable  to  the  so-called  rules  of  music.  F^tis  and  the  Italian  conductors  used  to  take 
it  as  if  the  notes  of  the  horn  were  B,  D,  E,  F.     Wagner  and  Costa  are  said,  though  it  is  almost  incredible,  to 

make  the  second  violins  play  G.     If  Ries  '  narrowly  escaped  a  box  on  the  ears '  for  suggesting  that  '  the 

horn-player  had  come  in  wrong,'  what  sort  of  blow  or  kick  would  Beethoven  have  justly  administered  for  such 
flagrant  corrections  of  his  plain  notes  ?  " 
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full  of  tender  feeling.  In  this  third  movement  the  tone-poet  shows  us  the 
man  of  sensibility,  but  from  an  opposite  point  of  view  to  that  in  which  he 
has  presented  him  to  us  in  the  second  movement ;  there  the  severely  but 
bravely  suffering,  here  the  glad  and  vigorously  active  man. 

Fourth  Movement. 

Those  two  sides  of  his  nature  the  master  now  brings  together  in  the 
fourth  and  last  movement,  in  order  at  length  to  show  us  the  complete  and 
harmoniously  constituted  man  in  that  condition  of  feeling  in  which  the 
mere  thought  of  pain  has  instigated  him  to  deeds  of  noble  activity.  This 
final  movement  is  therefore  the  consequent  clear  and  explanatory  antitype 
of  the  first  movement.  As  in  that  we  have  seen  all  the  human  emotions, 
at  one  time  making  themselves  felt  by  their  infinitely  varied  utterances,  at 
another  repelling  each  other  by  their  violent  dissimilarity,  so  in  this  their 
various  points  of  differences  unite  toward  one  conclusion,  which  by  its 
harmonious  comprehension  of  all  these  emotions  presents  itself  to  us  in  a 
goodly  and  plastic  figure.  This  figure  the  master  has  restricted  to  a  re- 
markably simple  theme,  which  presents  itself  to  us  as  something  fixed  and 
definite,  and  is  capable  of  infinite  development,  from  the  most  delicate  fine- 
ness to  extreme  vigor.  This  theme,  which  may  be  regarded  as  representing 
a  firm  manly  individuality,  is  surrounded  by,  and  from  the  beginning  of  the 
movement  yields  itself  to,  all  the  softer  and  tenderer  emotions,  which  de- 
velop themselves  into  a  declaration  of  the  purely  feminine  element,  which 
at  last  manifests  itself  in  the  manly  principal  theme  —  as  it  strides  ener- 
getically through  the  whole  movement  —  with  continually  increasing  and 
varied  interest,  as  the  overwhelming  power  of  love.  This  power  breaks 
forth  with  all  its  fulness  upon  the  heart  toward  the  end  of  the  movement. 
The  restless  motion  ceases ;  and  in  noble  and  affecting  repose  love  de- 
clares itself,  at  first  gently  and  tenderly,  then  by  degrees  growing  to  ravish- 
ing enthusiasm,  and  at  last  taking  possession  of  the  entire  manly  heart, 
even  to  its  lowest  depths.  Here  once  more  this  heart  gives  utterance  to 
the  thought  of  life's  pains ;  yet  the  breast,  overflowing  with  love,  swells, — 
the  breast  which  in  its  joy  comprehends  also  its  pain,  just  as  if  joy  and 
woe  in  their  effect  upon  mankind  were  one  and  the  same  thing.  Once 
more  the  heart  palpitates,  and  makes  the  tears  of  noble  manliness  to  flow ; 
yet  from  the  charm  of  sadness  breaks  forth  the  triumphing  shout  of  power, 
—  that  power  which  has  allied  itself  to  love,  and  in  which  the  fully  perfect 
man  now  rejoicingly  calls  but  to  us  for  an  acknowledgment  of  his  godhead. 

But  the  unspeakable,  which  with  the  greatest  embarrassment  I  have  here 
attempted  to  hint  at  in  words,  could  only  be  fully  revealed  by  the  master's 
tone  language. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BiJLOW.     D'ALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 


To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them,  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 
DR.  HANS  VON  BULOW. 
Hamburg,  2jth  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.    KNABE    &   CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor-. 
tunities  to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
/  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasur e ,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

EUGEN  D'ALBERT. 

New  York,  May  ib,  i8qo. 
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PROGRAMME. 
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Aria 


Tschaikowsky 


Second  and  Third  movements  from  Symphony 
No.  4,  in  F  (first  time  in  Boston) 
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Symphony  No.  2,  in  D  Major. 
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SEASON   OF    1890-91. 


THE 


Kneisel   Quartet 

OF  BOSTON. 

FRANZ  KNEISEL,  1st  Violin. 

OTTO  ROTH,  2d  Violin. 
L.  SVECENSKI,  Viola. 

ANTON   HEKKINC,  Violoncello. 


Six  Subscription  Concerts 

In  Union  Hall,  18  Boylston  St., 

On  Monday  Evenings, 

October  20,  November  24,  December  29,  1890, 

January  26,  February  16,  and  March  9,  1891. 

ASSISTING  ARTISTS: 

Mrs.  ARTHUR  NIKISCH, 

Mrs.  JULIE  E.  WYMAN, 

Mr.  THEODOR  REICHMANN, 
Mr.  ERNST   PERABO, 

Mr.  CARL  FAELTEN, 

Mr.  ARTHUR  WHITING. 


Season  Tickets,  with  reserved  seats  for  the  series,  six  dollars,  now  on 
sale  at  the  Box  Office,  Music  Hall,  Friday,  Oct.  10,  at  9.00  a.m. 

C.  A.  ELLIS,  Manager. 
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STEINERT  HALL. 

SEASON    1890-91, 


The  Adamowski  Quartet. 

Mr.  T.  ADAMOWSKI,  ist  Violin, 

Mr.  A.  MOLDAUER,  2d  Violin, 
Mr.  D.  KUNTZ,  Viola, 

Mr.  J.  ADAMOWSKI,  Violoncello. 


THREE    CONCERTS, 

MONDAY    EVENINGS. 

November    3d,    December     1st,    and    January    5th, 


SUBSCRIPTION  NOW  OPEN  AT  THE  BOX  OFFICE,  MUSIC  HALL. 


This  Programme  is  Printed  by  Geo.  H.  Ellis,  No.  141 

Franklin  Street,  Boston. 
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MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  W  A  Tremont  Street. 

Residence,  5  Ashburton  Place. 


SUMNER  GOOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 
Cor.  Tremont  and   Boylston   Streets. 


Mr.  EUGEN  GRUENBERG, 


HARMONY,  COUNTERPOINT  and  VIOLIN, 

ENGLISH    OR    GERMAN. 

Member  Boston  Symphony  Orchestra. 

35  MOUNT  VERNON  STREET. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 


3  PARK  STREET. 

MISS    CHARLOTTE    W.    HAWES,    Private  and  class  lessons  in  Piano,  Har- 


mony,  and  Musical  Literature. 


VOCAL  INSTRUCTION, 

MiSS  GERTRUDE  EDMANDS,  132  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher, 

From    GERMANY. 

Bulow-Scholtz  Method,  Speaks  English  Fluently. 

Room  24,  Music  Hall,  Building,  Boston. 


norman  mgleod, 


Instruction  in  Singing  and 
Pianoforte    Playing, 

ROOM    20,  Music    Hall    Building. 


Miss  ELLEN  LOUISE  HOPKINS, 


VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


["^etcher  of  Sifisfinsr 

MiSS  HARRIET  G.  RICHARDSON,  1 27  A  Tremont  Street. 


- 


MR.  MAX  ZAGH, 


Soloists    and    Ladies'    Quartette    provided    for 
Concerts    and    At    Homes. 


Teacher  of  Violin  and  Piano, 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


G.  B.  VAN  SANTVOORD, 


Flutist    of    the   Beethoven   Club,  will 
accept  a  limited  number  of  pupils. 
Address 
Care  OLIVER  DITSON  &  CO. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


Miss  ROLLWAGEN, 
Miss  LETTIE  LAUNDER, 


Mme.  EDNA  HALL, 


VOCAL  INSTRUCTION, 

10  Joy  Street. 

TEACHER  of  the  VIOLIN, 

149  A  Tremont  Street. 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n 

55  EAST  NEWTON  ST. 


G.  W.  CHADWICK, 


Teacher  of  Pianoforte  &  Orgai 

At  South  Congregational  Church,  corner  of 

Exeter  and  Newbury  Streets,  from 

2   to   5,    except   Monday    and   Thursday. 


Mr.  JOSHUA  PHIPPEN, 


Pianoforte  Teacher 

No.  149 A  Tremont  St.. 


Mr.  HARRY  BENSON, 


YOKE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(tonic  sol-fa  and  staff  methods.) 
14    MUSIC    HALL    BUILDING. 

Special  course  for  those  who  wish  to  teach  Tonic 
Sol-fa  or  Staff  methods  privately  or  in  schools. 


ORGANIST. 
J.  WALLACE  GOODRICH,      May  h°  *iTr0?intZc:&°Dsas 

35    ST.    JAMES    AVENUE. 

Clarinet  Soloist  and  Teacher, 

Pupil  of  the  Paris  Conservatory.  Mr.  Staats  has 
just  returned  from  a  two  years'  residence  in  Europe, 
and  is  indorsed  by  such  eminent  conductors  as 
Richter,  Reinecke,  Sucher,  Henschel,  and  others. 

ADDRESS,  MUSIC  HALL. 


C.  L.  STAATS, 


C.  L.  CAPEN, 


(Leipzig  Conservatory  1870-74.) 

Teacher  of  Pianoforte,  Organ,  Harmony, 
and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Teacher  of  the  Harp, 
HEINRIGH  SCHUEGKER,  10  Greenwich  park. 

HARPS    FOR    SALE. 

Applications    for    Advertising    Space    in    this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL,  BOSTON. 

Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR    NIKISCH,  Conductor. 


Tenth  Season,  1890-91 


PROGRAMME 


OF   THE 


Second  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  OCTOBER  17,  AT  2.30. 
SATURDAY  EVENING,  OCTOBER  18,  AT  8  00. 

WITH    HISTORICAL    AND   DESCRIPTIVE    NOTES  'PREPARED    BY 

G.    H,   WILSON. 


PUBLISHED    BY    C.   A.   ELLIS,    Manager. 
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THE 


Mason  &  Hamlin  Piano 


ILLUSTRATES    THE    SAME    HIGH    STANDARD    OF    EXCELLENCE 
WHICH    HAS  ALWAYS  CHARACTERIZED  THE 

Mason  &  Hamlin  Organs, 


AND  WON  FOR  THEM  THE 


Highest  Awards  at  all 


Great  World's  Exhibitions 


SINCE  AND  INCLUDING   THAT  OF  PARIS,  1867. 


SOLD  ON  EASY  TERMS  AND  RENTED. 


Mason  &  Hamlin  Organ  and  Piano  Company. 

BOSTON,  MASON  &  HAMLIN  HALL,  154  and  155  Tremont  St. 
NEW  YORK,  158  Fifth  Avenue.  CHICAGO,  149  Wabash  Avenue. 


ORGAN  AND   PIANO    CATALOGUE  SENT  FREE  TO  ANY  ADDRESS. 
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SECOND  REHEARSALand  CONCERT 


Friday   Afternoon,   October    17,   at  2.30. 
Saturday  Evening,   October  18,   at  8.00. 


PROGRAMME. 


Volkmann       -  Overture  to  Shakespeare's  "  Richard  III." 

Wagner  -      Aria,  h  Blick  ich  umher  in  diesem  edlen  Kreise,"  from 

"Tannhaeuser" 

Tschaikowsky      Andantino  and  Scherzo  from  Symphony  No,  4,  in  F  minor 

(FIRST  TIME   IN   BOSTON.) 

Songs, 

Brahms       -------         "  Immer  leiser  wird  mein  Schlumer" 

Schubert     -------------Am  Meer" 

Brahms     ------     Symphony  No.  2,  in  D  major. 

Allegro  ma  non  troppo. 
Adagio  non  troppo. 
Allegretto  grazioso. 
Finale  (Allegro  con  spirito). 


Soloist,   Mr.  THEODOR  REICHMANN. 


THE   PIANOFORTE  USED   IS  A  CHICKERING. 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found  on 
page   59. 
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SHORE    LINE 

BOSTON       TO    NEW   YORK 


TO 


NEW   YORK     ■  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

91 R  9  ITI     BostOB'  NuladelpMa,  Baltimore,  and  Washington  Express. 
I  I  W    U 1 1 II 1 1  Drawing-room  Cars  and  Parlor  Smoking  Cars.    Arrives  Philadelphia^ 
6.47  p.m.,  Baltimore,  9.52  p.m.,  Washington,  10.55  p.m.     Leaves  Washington,  8.10  a.m., 
Baltimore,  9.08  a.m.,  Philadelphia,  11.30  a.m.     Arrives  Boston,  9.00  p.m. 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 
termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 

J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

QUiP    QQILjQlLNrsr    HAILRQAD. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily  to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW   YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Overture  to  Shakespeare's  "Richard  III.,"  Op.  68.  Volkmann. 

Robert  Volkmann  was  by  birth  a  Saxon.  When  a  youth,  he  was  in- 
structed in  music  by  his  father.  At  the  age  of  twenty-one,  he  went  to 
Leipzig  to  study  composition,  where  he  remained  three  years  under  the 
direct  influence  of  Schumann,  whose  works  he  greatly  admired.  His  next 
move  was  to  Prague,  then  to  Pesth,  where  he  established  himself,  adopting 
Hungary  as  his  country,  the  earnestness  of  his  preference  and  his  suscep- 
tibility to  national  influences  being  apparent  in  his  compositions  which  be- 
long to  the  period  of  forty  years  spent  in  Pesth.  Volkmann  was  a  prolific 
composer,  and  worked  in  every  musical  field  save  that  of  opera.  His  inter- 
esting career  is  no  doubt  familiar  to  readers  of  this  programme,  as  his  com- 
positions have  been  heard  frequently  here  during  the  past  few  years. 

The  overture  to  Shakespeare's  "  Richard  III."  is  a  brilliant  piece  of  scor- 
ing, in  scope  and  dimensions  encroaching  on  the  ground  of  the  symphonic 
poem.  In  the  part  evidently  descriptive  of  Bosworth  Field,  the  composer 
introduces  the  melody  of  "The  Campbells  are  comin',"  but  succeeds  in 
making  only  a  paraphrase  of  it :  in  this  respect  he  is  in  worthy  company, 
for  Max  Bruch  in  "  Fair  Ellen  "  did  no  better. 

L.  P.  HOLLANDER  &  CO., 

Our  assortment  of 

LADIES'    SKIRTS, 

With  materials  for  bodices,  is  now  complete,  including  all  the  NEW  LIGHT 
SHADES  of  Ladies'  Cloth  as  well  as  the  dark,  and  a  variety  of  Novelty 
Woollens  in  Rough  Checks  and  Stripes,  and  Cheviots.  When  desired,  we 
make  the  waists  order,  and  many  ladies  find  this  a  convenience  in  procuring 
an  early  Fall  Shopping  and  Travelling  Dress  at  short  notice  and  at  a  very 
moderate  price. 

82  and  83  BOYLSTON  ST.  and  PARK  SQ.,  BOSTON, 

AND    290   FIFTH   AVENUE,    NEW  YORK. 
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Antra  ai  Winter  Season,  1890. 

Our  Models  of  GOWNS,  COATS 
and  WRAPS,  the  most  elegant  and 
largest  variety  we 
have  ever  exhibited, 
are  now  ready- 


All  our  novelties 
in  fabrics  are  import- 
ed exclusively  by  our 
house. 

96  Boylston  St., 

Opp.  Public  Garden, 
BOSTON. 


WEBER'S 

25  Temple  PI.  and  33  lest  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


Established  1873. 


,0      BAILEY'S 


1873-1876,  PAGE  &  BAILEY. 
1876-1888,  J.  B.  BAILEY. 


¥ 


1888-1890,  W.  M.  LOWNEY. )       ^J 
Feb,,  1890,  J.  B.  BAILEY.     )  ^^V 

45  WEST   ST. 


CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovhy  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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Aria,  "  Blick  ich  umher  in  diesem  edlen  Kreise,"  from  "  Tannhaeuser."  Wagner. 

(Wolfram's  Song  at  the  Song  Tournament.) 

Moderate. 
Gazing  around  upon  this  fair  assembly, 
How  doth  the  heart  expand  to  see  the  scene  ! 
These  gallant  heroes,  valiant,  wise,  and  gentle, 
A  stately  forest,  soaring  fresh  and  green  ; 
And,  blooming  by  their  side  in  sweet  perfection, 
I  see  a  wreath  of  dames  and  maidens  fair, 
x  Their  blended  glories  dazzle  the  beholder : 

My  song  is  mute  before  this  vision  rare. 

I  raised  my  eyes  to  one  whose  starry  splendor 
In  the  bright  heaven  with  effulgence  beams  ; 
And,  gazing  on  that  pure  and  tender  radiance, 
My  heart  sunk  in  prayerful,  holy  dreams. 
And,  lo !  the  source  of  all  delight  and  power 
Was  then  unto  my  list'ning  soul  revealed, 
From  whose  unfathomed  depth  all  joy  doth  shower, 
The  tender  balm  in  which  all  grief  is  healed. 

Oh,  never  may  I  dim  its  limpid  waters, 
Or  rashly  trouble  them  with  wild  desires ! 
I'll  worship  thee,  kneeling,  with  soul  devoted  : 
To  live  and  die  for  thee  my  heart  aspires. 
I  know  not  if  these  feeble  words  can  render 
What  I  have  felt  of  love  both  true  and  tender. 


Old  violins, 

VIOLAS  and  'CELLOS, 

Artist  Italian  Strings,!  Imported  Silver  G's. 


ARTIST  BOWS 

By  Knopf,  Gand,  Tubbs,  Lamy,  &c.      Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styl.es  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,ISarasate!G  Strings, 

Weichold  Tested  Strings,  etc. 

Instruments  taken  in  exchange  and  sold  on  instalments.      I  have  just  returned  from  Europe  with  a  large 
assortment  of  the  above.     Artistic  repairs  by  my  own  workmen.     Specialty  of  bridges  and  bass-bars. 

FREEMAN   A.   OLIVER, 

25    Winter    Street,    Rooms    8    and    9,  Chandler's    Building,  near    Music    Hall. 
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Andantino  and  Scherzo,  from  Symphony  No.  4,  in  F  minor.  Tschaikowsky. 

Peter  Illitsch  Tschaikowsky  did  not  adopt  the  profession  of  music  until 
after  he  had  fitted  for  that  of  law  and  had  accepted  a  post  at  St.  Peters- 
burg in  the  Ministry  of  Justice.  When  Anton  Rubinstein  founded  the 
National  Conservatory  of  Music  at  St.  Petersburg  in  1862,  Tschaikowsky 
entered  its  classes,  studying  harmony  and  counterpoint  under  Zaremba  and 
composition  under  Rubinstein.  While  at  the  Conservatory,  he  won  a  prize 
medal  for  the  composition  of  a  cantata  on  Schiller's  ode,  "An  die  Freude." 
In  1866,  Nicholas  Rubinstein  established  the  New  Conservatory  of  Music 
at  Moscow  and  invited  Tschaikowsky  to  a  professorship,  which  he  held  for 
twelve  years.  Tschaikowsky  has  been  a  busy  composer.  His  more  im- 
portant works  include  eight  operas  and  ballets,  five  symphonies,  symphonic 
poems,  concertos,  and  lesser  works  for  orchestra,  and  chamber  music.  Of 
his  larger  compositions  the  following  have  been  heard  in  Boston :  Piano 
Concerto  in  B-flat,  Oct.  25,  1875,  at  Thomas  concert  (Von  Bulow) ;  Feb. 
21,  1885,  at  Boston  Symphony  concert  (Mr.  Lang);  Two  Movements  from 
Suite,  Op.  45,  by  Philharmonic  Orchestra,  on  Jan.  15,  1881  ;  "March  Slav," 
by  Boston  Symphony  Orchestra,  on  Feb.  24,  1883 ;  Overture  Fantasie, 
"  Romeo  and  Juliet,"  by  Boston  Symphony  Orchestra,  Feb.  8,  1890. 

The  selections  from  Tschaikowsky's  F  minor  symphony  played  to-day 
are  an  andantino,  in  modo  di  canzona,  and  scherzo,  pizzicato  ostinato,  its  two 
middle  movements,  the   andantino  following  an  extraordinarily  long  and 


B.  PRIESTLEY  &  CO.'S 

BLACK  DRESS  GOODS 

Are  made  of  the  purest  and  best  silk  and  the  finest  Aus- 
tralian Wool.       They  will  wear  Well  and  look  Well  as 

long  as  they  last. 

EVERY   YARD    IS   GUARANTEED   TO   BE    PERFECTLY 
SATISFACTORY   TO    THE   WEARER. 

All  the  Priestley  Fabrics  are  Stamped  every  5  yards*  on  the  under 
side  of  the  selvage,  with  the  manufacturers'  name  (B.   Priestley  &  Co.)  in 

gilt  letters. 
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complex  first  movement,  the  scherzo  preceding  a  vigorous  Jtftale,  in  which 
there  is  more  that  is  typical  of  the  rough  Russian  than  in  either  of  the 
extracts  chosen  for  performance  to-day. 

The  andantino  employs  two  principal  subjects,  or,  after  the  manner  of 
the  song  form  (in  tnodo  di  canzona),  a  principal  subject  and  its  episode. 
The  main  theme  in  B  minor  is  first  given  out  by  the  oboe.  Semplice,  ma 
grazioso,  the  composer  marks  this  lingering  melody  of  twenty  bars,  which  is 
accompanied  throughout  its  first  statement  by  the  strings  pizzicato  on  the 
first  beat  of  the  measure.  No  sooner  has  the  oboe  finished  the  song  than 
the  violoncellos  take  it  up,  the  accompaniment  of  long,  gently  moving  notes 
resting  in  the  wood-wind  and  horns,  the  basses  picking  out  the  harmony 
in  almost  inaudible  tones.  The  strings  now  take  the  tune,  changing  it  a 
little  to  a  fuller  harmonized  accompaniment  in  the  wind  division :  the 
parts  thicken,  reaching  a  crescendo  ff.  After  the  climax,  the  violins  play 
a  variant  of  the  theme  in  groups  of  sixteenth  notes,  which  leads  into  a 
statement  of  the  original  melody  by  the  bassoons  and  violoncellos  in 
unison:  the  strain  half-ended,  the  first  violins  supplant  the  bassoons. 
Meanwhile,  the  flute  and  clarinet  attract  notice  because  of  their  florid  ac- 
companiment. The  progress  of  the  melody  among  the  strings  will  be 
easily  followed  to  the  change  of  key  which  introduces  the  episode,  piu 
moss%.  This  subsidiary  in  the  major  becomes  quite  active  during  its  brief 
prominence.     First  given  out  by  the  clarinets  and  bassoons,  it  is  taken  up 


CLOVES. 

SPECIAL    VALUES. 

Ladies'  4-Button  Heavy  Kid,        -    $1.00  per  pair, 
Ladies'  7-Hook  Suede,  -       -    $1.00  per  pair. 

Ladies'  4-Button  Dogskin,      -       -    $1.10  per  pair. 
Ladies'  4-Button  English  Craven  Tan,  $1.50  per  pair. 

R.  H.  STEARNS  &  CO., 

Tremont  St.  and  Temple  Place. 
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by  the  strings,  which  hand  it  over  to  the  full  wind  band.  Graceful  changes 
of  contour  mark  its  progress,  the  rich  accompaniment  offering  a  decided 
rhythmic  contrast.  The  ultimate  triplet  chords  of  the  full-toned  brasses 
will  scarcely  pass  unnoticed.  Gradually  calming  after  this  dramatic  out- 
burst, the  strings  modulate  deliberately  into  the  key  of  the  opening  section, 
and  the  chief  theme  of  the  andantino  reappears  with  all  the  expressiveness 
the  first  violins  cantabile  can  bestow  upon  it.  Fanciful  figures,  short  chro- 
matic passages,  are  a  feature  of  the  accompaniment  until  the  melody,  in 
broken  portions,  is  handed  up  through  the  clarinet  and  oboe  to  the  top- 
most flute :  the  violoncellos,  then  the  bassoons,  are  the  voices  which  next 
take  up  the  song ;  and  they  end  it  'mid  the  musings  of  their  soft-spoken 
(Companions. 

The  explanatory  phrase,  pizzicato  ostinato,  appended  to  the  scherzo  move- 
ment, indicates  the  continuous  use  of  some  distinctive  melodial  figure  or 
groups  of  notes,  the  strings  being  pinched  or  twitched  with  the  finger  pro- 
ducing a  staccato  effect,  the  other  instruments  for  the  most  part  being  blown 
or  struck  staccato.  The  composer  employs  two  principal  ideas  in  the  move- 
ment, which  is  scored  for  full  modern  orchestra,  omitting  harp.  The  first 
one,  allegro,  F  major,  a  rollicking  theme,  appears  at  the  start  harmonized  for 
the  strings,  which  state  it  and  play  with  it  for  about  one  hundred  measures, 
the  thread  of  the  idea  never  being  lost.  A  quick  ascending  arpeggio  leads 
to  the  second  principal  phrase,  meno  mosso, —  played  slower  than  the  pre- 
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ceding, —  in  the  key  of  A.  This  appears  as  a  duet  for  oboes  and  bassoons, 
the  significant  feature  of  which  is  the  gruppetto  in  the  fifth  measure,  appear- 
ing again  in  the  ninth,  and  later  on  ad  infinitum.  The  original  tempo  is 
introduced  by  fifteen  measures  of  quiet  chords  from  the  full  brass  and 
tympani:  this  is  found  to  be  a  clever  prelude  to  the  reappearance  of  the 
theme  of  the  meno  mosso  section  which  comes  in  upon  the  clarinet,  solo,  the 
faster  tempo  making  the  tune  more  gay  than  before, —  an  effect  which 
the  saucy  piccolo  heightens  by  its  intrusions.  The  unique  accompaniment 
from  the  corps  of  brasses,  never  once  changing  from  strict  time,  is  interest- 
ing. Through  a  series  of  alternating  measures  the  first  theme  is  reached 
in  the  key  of  F.  The  strings  take  it  as  before.  Features  of  the  closing 
section  of  the  movement  are  the  tossing  about  of  the  opening  phrase  of  the 
theme  between  the  wood-wind  and  the  strings,  the  unison  use  of  the  grup- 
petto figure  of  the  meno  mosso  section  by  the  wood-wind  against  a  full  har- 
mony {pizzicato  chords)  in  the  strings  and  soft  brasses.  The  end  of  this 
ingenious  movement,  which,  as  a  tour  deforce,  may  be  classed  with  the  finale 
of  Moszkowski's  Suite,  Op.  39,  is  almost  inaudible,  the  tune  dying  out  in 
a  descending  arpeggio  among  the  strings. 
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<a^~ „■*     I " Faint  and  Fainter  is  niy  Slumber." 
ssongs,  ^  .,  By  the  Sea  „  (Am  Meer;. 

Faint  and  fainter  is  my  slumber  j 
But  a  veil  my  sorrows  cumber, 

Trembling  o'er  me. 

Oft  in  dream  I  hear  thee,  calling 
There  before  my  door, 
No  one  there  to  open  more. 

I  awake,  and  weeping  bitterly. 


Brahms. 
Schubert. 


I  must  die,  yea,  soon  be  missing, 
And  another  thou'lt  be  kissing, 

When  I'm  pale  and  cold, 

Ere  the  May  winds  reach  the  wold, 
Ere  the  woodland  mavis  tune  : 
Wouldst  thou  me  once  more  behold, 

Come,  oh,  come,  come  soon  ! 


Before  us  glanced  the  wide-spread  sea, 
With  eve's  last  rays  invested  ; 
We  sat  in  the  desolate  fishing-hut 
Alone,  and  silently  rested. 
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The  mist  arose,  the  waters  heaved, 
The  sea-gull  kept  round  us  flying ; 
I  gazed  upon  thy  beauteous  eyes, — 
Sweet  one,  I  saw  thee  crying. 

The  tears  fell  fast  on  thy  darling  hand ; 
And,  low  beside  thee  kneeling, 
From  that  white  hand  I  sipped  away 
The  teardrops  o'er  it  stealing. 

With  fatal  longing  consumed  from  that  hour, 
My  soul  and  body  wasted ; 
They  had,  alas  !  a  pois'nous  power, 
Those  feverish  tears  I  tasted. 


ENTR'ACTE. 

Venusberg    in    1890. 

Writing  to  the  New  York  Tribune  from  Eisenach,  Thuringia,  scene  of 
Tannhauser's  adventures,  Mr.  Krehbiel  said  :  — 

"  As  for  me,  I  have  convinced  myself  that  for  artistic  purposes  Thurin- 
gia affords  proof  of  the  correctness  of  the  story  which  Swinburne  sang  in 
his  '  Laus  Veneris '  and  Wagner  glorified  in  the  opera  whose  scene  is  laid 
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in  and  about  Eisenach.  I  have  stood  in  the  hall  of  minstrelsy  where  the 
famous  singing-match  took  place.  In  the  old  Municipal  Library  at  Nurem- 
berg, I  unearthed  a  manuscript  attested  by  an  old  master-singer  as  contain- 
ing a  melody  composed  by  Heinrich  von  Efterdingen,  otherwise  Tann- 
hauser; and,  as  no  master-singer  of  Nuremberg  other  than  Sixtus  Beck- 
messer  was  ever  known  to  lie,  that  document  ought  to  settle  the  disputed 
question  whether  such  a  minstrel  knight  as  Tannhauser  ever  lived.  If  he 
did  not  live,  how  could  he  have  composed  the  melody  in  my  portfolio  ? 
And,  if  he  didn't  compose  it,  who  did  ? 

"  But,  more  and  beyond  and  above  all  that,  I  have  seen  and  explored  the 
very  cave  in  which  Tannhauser  lived  with  his  fair  enslaver.  I  may  not 
approve  of  Venus's  choice  of  a  dwelling,  and  may  hereafter  give  sugges- 
tions to  scene-painters  touching  a  necessary  remodelling  of  the  grotto 
which  figures  in  the  first  act  of  Wagner's  opera ;  but  I  shall  have  to  bear 
testimony  evermore  that  the  cave  is  not  a  figment  of  the  imagination,  and 
that  its  existence  and  the  Wartburg's  and  the  melody  in  my  portfolio  are 
so  many  proofs  of  the  old  story  of  Tannhauser  and  Venus.  It  was  a  little 
disturbing  to  find  that  Venus  had  moved,  and  taken  all  the  roseate  light 
with  her,  and  that  the  ballet  with  which  she  entertained  her  lover  must 
have  been  cramped  for  space;  but  such  facts  need  not  darken  the  main 
issue.  The  cave  is  there,  right  in  the  Hoerselberg,  where  the  story  says 
it  is ;  and,  if  Venus  didn't  use  to  live  in  it,  who  did  ?  .  .  . 
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"  Just  after  leaving  the  Zapfengrund  and  starting  into  the  wooded  ravine 
between  the  greater  and  lesser  Hoersel  Mountains,  one  comes  upon  a  tiny- 
spring,  whose  waters  fall  into  a  rude  reservoir  from  a  rusty  piece  of  gas- 
pipe.  (How  these  rude  realities  jar  on  the  imagination  !)  Unless  one 
were  thirsty,  he  would  pass  it  without  notice ;  but  this  is  the  '  Jesusbruenn- 
lein '  —  the  Little  Fountain  of  Jesus  —  of  Thuringian  legend,  which 
sprung  out  of  the  barren  rock  in  answer  to  the  prayers  of  a  shepherd,  who 
was  famishing  with  his  flock  on  this  spot  at  a  time  when  it  was  as  bleak  as 
the  side  of  the  mountain.  Now  it  springs  from  a  hillside  so  thickly  grown 
as  to  be  almost  impassable.  An  hour's  walk  through  the  woods  brings  one 
to  the  top  of  a  ridge  and  within  an  eighth  of  a  mile  of  the  cave.  If  the 
first  distant  view  robbed  the  cave  of  some  of  its  romantic  interest,  the 
nearer  view  reduces  it  to  the  level  of  a  prosaic  hole  in  the  ground. 
Twenty  feet  below  the  ridge  there  is  a  great  V-shaped  crevice.  From  this, 
a  hole  of  an  irregular  oblong  shape  extends  into  the  mountain  side.  It 
is  about  four  feet  high,  and  from  a  foot  and  a  half  to  two  feet  wide.  Water 
drips  down  the  rocky  sides,  and  the  bottom  is  muddy, —  very  muddy.  Un- 
deterred by  the  unpromising  gateway,  you  light  your  candles  and  go  in. 
The  bottom  descends  gradually,  but  irregularly.  The  passage  winds  about 
so  as  to  shut  out  the  daylight  in  a  minute  or  two.  The  bottom  gets 
muddier.  You  have  laboriously  worked  your  way  twenty-four  feet  toward 
mediaeval  purgatory,  or  the  gay  domains  of  Dame  Venus,  you  don't  know 
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which ;  and  you  begin  to  look  about  for  the  chamber  which  a  predecessor 
of  yours  thirty  odd  years  ago  described  as  being  large  enough  to  contain 
eighteen  men,  besides  a  little  bench  carved  out  of  the  wall  as  a  resting- 
place  for  the  weary,  when  suddenly  the  passage  comes  to  an  end.  That 
was  the  pilgrim's  experience,  but  doubtless  the  whole  extent  of  the  under- 
ground passage  was  not  traversed  by  him.  Old  accounts  make  it  sixty- 
eight  feet  long,  and  he  scarcely  went  a  third  of  that  distance.  It  looked 
as  if  the  tunnel  had  got  filled  with  dirt  at  a  place  where  it  was  narrowed  to 
dimensions  which  would  have  necessitated  crawling  in  the  mud,  if  the 
exploration  could  have  been  continued  farther. 

"  Being  unprovided  with  facilities  for  excavation,  and  having  convinced 
himself  that  a  degenerate  nineteenth-century  imagination  was  not  equal  to 
the  task  of  metamorphosing  such  narrow,  '  diminutive,  moist,  unpleasant ' 
quarters  into  a  fitting  abode  for  Venus,  no  matter  how  strong  the  desire  to 
do  so,  the  pilgrim  turned  back  and  sought  the  lovely  outer  world.  That 
looked  lovely,  indeed,  from  the  vantage-ground  of  the  mountain  top.  No 
valley  is  lovelier  than  a  Thuringian  valley ;  and,  after  the  damp  darkness 
of  the  cave,  the  valley  of  the  Hoersel  seemed  to  smile  as  under  the  spell 
of  a  benediction  from  above.  Just  before  we  emerged  from  the  hole, 
while  its  jagged  mouth  still  furnished  a  frame  for  the  picture,  the  Wartburg 
came  into  view.  Eisenach,  as  the  frank  manager  of  the  hotel  confessed, 
derives  its  revenues  nowadays  chiefly  from  visitors  who  come  to  see  the 
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Wartburg.  Nature  seems  to  have  designed  that  this  should  be  so.  Go 
where  you  will,  the  enchanting  vista  ends  with  the  beautiful  old  pile ;  but 
the  most  unique  spot  to  view  it  from  is  the  mouth  of  the  Cave  of  Venus, 
with  which  it  is  so  intimately  and  inexplicably  associated  in  legendary 
history." 


Symphony  No.  2,  in  D,  Op.  23.  Brahms. 

Allegro  non  troppo. 

Adagio  non  troppo, 

Allegretto grazioso  {Quasi  Andantino). 

Allegro  con  spirito. 

Brahms  wrote  no  symphonies  for  publication  until  his  chamber  music, 
songs,  and  other  compositions  embracing  choral  forms,  had  made  him  re- 
nowned in  two  hemispheres.  Such  an  example  of  deliberate  repression  of 
talent  is  without  a  parallel.  The  total  number  of  his  symphonies  is  four. 
Nine  years  represent  the  period  of  their  composition,  the  one  in  C  minor 
his  first,  having  been  performed  on  Nov.  4,  1876.  The  second  symphony 
was  a  Christmas  present  to  the  world  in  1877.  The  first  performance  in 
Boston  of  Brahms's  second  symphony  was  by  the  Boston  Symphony  Orches- 
tra (Mr.  Henschel)  on  March  17,  1883.  The  work  has  been  heard  three 
times  under  the  direction  of  Mr.  Gericke  :  Jan.  17,  1885;  Jan.  22,  1887; 
Nov.  24,  1888. 

First  Movement. 

"  The  opening  movement  {allegro  ma  non  troppo,  D  major,  3-4)  has  some- 
thing of  pastoral  simplicity  and  charm  in  the  first  subject,  while  the  episode 
following  it  is  as  gay  and  graceful  as  the  theme  in  Sterndale  Bennett's 
*  Naides '  Overture,  which  it  brings  to  mind.  Admirably  according  there- 
with, the  second  subject  prolongs  thematic  attractiveness  in  the  move- 
ment. Here  we  have  one  of  the  melodies  of  which  the  ear  does  not  tire. 
It  comes  into  the  symphony  like  a  burst  of  sunshine,  and  is  exceedingly 
satisfying.  The  development  and  working  out  of  these  themes  naturally 
presents  a  good  deal  that  is  characteristic  of  Brahms's  tendency  to  elabo- 
ration, but,  on  the  whole,  the  music  is  not  so  overwrought  as  to  put  ob- 
stacles in  the  way  of  comprehension  and  enjoyment. 
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Second  Movement. 
"The  slow  movement  {adagio  non  troppo,  B  major,  C),  in  strong  contrast 
to  the  open-hearted  nature  of  the  first  allegro,  is  of  a  more  contemplative 
character.  The  first  theme,  an  uninterrupted  melody  of  twelve  bars,  is 
made  exceedingly  impressive  by  being  intrusted  to  the  'celli,  and  accom- 
panied by  the  wind  instruments,  amongst  which  the  trombones  have  the 
important  task  of  detaching  one  short  phrase  of  the  melody  and  holding 
it  up  in  a  solemn,  almost  chorale-like  way,  whenever  reference  is  made  to 
it  by  the  other  instruments.  Alternating  with  the  first  theme,  and  in  most 
happy  opposition  to  its  searching  character,  is  the  quieting,  soothing  second 
theme  in  12-8  time,  which,  however,  is  put  aside  by  a  third  theme,  strug- 
gling and  restless,  till,  after  renewed  appearances  of  the  predominating  first 
theme,  the  movement  ends  in  what  seems  to  be  perfect  resignation  and 
peace.      In    polyphonic    complication,    in   rhythmic   diversity,    and   quick 

changes  of  all  kind,  the  adagio  is  typical  of  its  composer.     So,  too,  in  the 
beauty  of  its  instrumentation   and  the  profound  earnestness  of  its  spirit. 

Third  Movement. 
"  The  third  movement  {allegretto  grazioso,  E  minor,  3-4)  reverts  to  the  com- 
parative simplicity  of  the  allegro,  and  is  altogether  charming.  A  measure 
of  quaintness,  due  to  character  of  rhythm  and  melody,  gives  additional 
attraction,  especially  as  the  interest  of  the  movement  throughout  is  mainly 
thematic.     A  presto  non  assai  twice  breaks  the  course  of  the  allegretto,  lend- 


SIMPSON  &  CO. 

ANNOUNCE  a  full  line  of  Jouvin  &  Cie 
■"■  Celebrated  Gants  de  Suede.  A  full  line 
of  the  Regent  Craven  Tan  Glove,  4-Button. 
Also,  Riding  Gauntlets  A  full  line  of  the 
latest  craze,  gray  pearl,  with  black  em- 
broidery, in  Mousquetaire  and  4-Button. 

Misses'  4-Button  and  Mousquetaire  Suede 
Gloves. 

Boys'  Dogskin  Gloves. 

Gents'  Street  Gloves,  2-Button,  $1.00  per 
pair. 

Special  attention  given  to  fitting  out  Wed- 
dings, Balls,  etc.,  etc. 

We  can  always  give  you  the  correct  thing 
for  a  very  moderate   price. 

Simpson's  Lacing  Gloves,  in  Kid,  Suede, 
and  Dogskin. 

Gloves  made  to  order  in  one  hour's  notice. 

Orders  by  mail  attended  with  care. 

SIMPSON    &   CO., 

48  and  50  Temple  Place. 
Branch  118  Tremont  Street. 
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ing  extra  vivacity  to  the  general  effect.  This  part  of  the  work  needs  no 
discussion.  It  tells  its  own  gracious  and  pleasing  story  to  the  comprehen- 
sion of  the  dullest,  and  is  the  more  welcome  because  coming  close  upon 
the  abstruseness  of  the  adagio.  When  first  performed  in  Vienna,  the 
allegretto  had  to  be  repeated, —  an  honor,  it  is  said,  never  before  accorded 
at  the  Philharmonic  Concerts  there,  save  in  the  case  of  the  andante  in 
Mendelssohn's  '  Italian '  symphony. 

Fourth  Movement. 
"Brahms  takes  care  to  make  the  finale  {allegro  con  sfiirito,  D  major,  C)  ac- 
cord with  the  first  movement  and  allegretto  as  regards  the  points  most  fully 
dwelt  upon  above.     Its  expression  is  generally  cheerful  and  happy,  both  in 

theme  and  treatment ;  it  is  very  rarely  abstruse  or  overwrought,  and  its 
grateful  animation  is  thoroughly  well  sustained.  The  coda  especially  de- 
serves attention  for  its  Beethovenish  length  and  elevation  of  character.  It 
nobly  ends  a  noble  work." 


MUSIC  IN  THE  FUTURE. 

BY  F.  CORDER. 

"  I  take  up  my  phonograph,  dear  friend,  to  give  you  some  idea  of  how 
music  is  progressing,  here  in  the  inner  circle  of  Central  London.  From 
Albert  Gate  to  your  house  in  S.S.W.  by  W.  Kensington  is  one  hundred  and 
seventy-two  miles  as  the  crow  flies ;  but,  allowing  for  difference  of  time, 


G.  A.  Campbell  &  Go. 

COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 

FOR    AMATEURS. 
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Full  assortment  of  Cameras,  Kodaks,  Hawk- 
eyes,  Albums,  Films,  Dry   Plates,  Chem- 
icals, etc.,  including  all  novelties. 

Competent  Instructors  to  Assist  Patrons. 
BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       Opposite  Old  South. 


you  will  get  this  despatch  as  soon  as  written.  You  do  well  to  confine  your- 
self to  mathematical  researches  connected  with  music,  working  out  —  oh, 
mighty  and  noble  task!  —  the  algebraical  formula  which  will  allow  the 
Choral  symphony  to  be  expressed  in  the  form  of  an  equation  of  the  nth 
order, —  a  far  more  worthy  task  than  listening  to  the  feeble  and  degenerate 
specimens  of  the  art  which  are  all  that  our  composers  can  now  produce. 
The  dilettante  of  to-day  must  seek  his  musical  enjoyment  in  the  past ;  and 
even  this  is  fraught  with  danger,  as  you  shall  hear. 

"The  perfecting  of  the  phonograph  a  century  ago  was,  as  you  are  aware, 
the  invention  which  for  a  while  raised  our  divine  art  to  so  dazzling  a  pre- 
eminence and  then  urged  it  to  its  downfall.  Before  that  brilliant  epoch 
there  had  been  a  constant  striving  toward  a  higher  and  yet  higher  technique. 
No  orchestral  concerts  were  found  to  be  good  enough,  no  performers  as- 
tonishing enough,  for  the  public  to  whom  the  marvels  of  a  Richter  and  a 

Rubinstein  were  grown  contemptible  by  familiarity.  At  last,  when  as  many 
as  seventy  per  cent,  of  the  students  in  the  academies  were  found  to  be  suc- 
cumbing beneath  the  stress  of  their  studies,  when  those  terrible  diseases 
violinist's  arm,  pianist  cramp,  and  concert  deafness,  were  wreaking  such 
havoc  in  the  musical  world,  the  perfected  phonograph  came  as  a  boon  and 
a  blessing  to  men,  rendering  concerts  all  but  unnecessary  and  bringing  the 
finest  performances  of  music  within  the  reach  of  everybody.  Ruin  stared 
the  profession  in  the  face,  and  for  a  time  the  most  frightful  distress  pre- 
vailed.    One  performance  of  a  work,  one  rendering  by  an  artist,  was  all 


(Formerly  exclusively  wholesale.) 

HIGH    CLASS    NOVELTIES    A    SPECIALTY. 

Direct   Importations   and   their   Own   Celebrated   Make. 
SPRINGER   BROTHERS'    POPULAR   CLOAK    ESTABLISHMENTS 


Wholesale  and  Retail  Building,  500  Washington  St.,  40  and  12  Bedford  St. 
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that  was  required,  and  replicas  of  the  phonographic  cylinder  were  sold  by 
the  thousand  in  the  music-shops  and  bought  at  a  marvellously  low  price 
by  the  public.  Under  this  stern  compulsion  rose  the  musical  trades-unions, 
now  so  powerful  in  their  organization.  They  forced  the  music-dealers  to 
pay  a  heavy  royalty  on  phonograph  rolls,  which  money  went  to  support  the 
suffering  artists.  Later,  the  first  novelty  of  the  phonograph  having  worn 
off,  aotual  performances  came  into  temporary  fashion  again,  and  with 
them  the  renaissance  of  the  art  of  composition.  Again  followed  a  revolu- 
tion, caused  by  that  still  greater  invention,  the  spectro-phonograph.  That 
it  should  have  been  found  possible  to  trace  sound  long  after  it  had  ceased, 
simply  from  the  disturbance  which  it  had  created  in  the  atmosphere  by  its 
vibrations,  seems  marvellous  enough  •  but  that  such  dead  sounds  could  be 
resuscitated  and  reproduced  at  any  subsequent  time,  here  science  may  in- 
deed be  considered  to  have  made  a  new  departure  and  consummated  a 
veritable  triumph." 

Describing  a  visit  to  a  hospital,  Mr.  Corder  continues  :  "  But  by  far  the 
greater  number  of  patients  were  suffering  from  various  forms  of  the  listen- 
ing habit,  caused  by  too  immoderate  an  indulgence  in  the  pleasures  of  the 
phonograph.  Only  last  week  a  very  dear  friend  of  mine  was  found  to  have 
contracted  a  morbid  tendency  to  put  in  his  cylinders  the  reverse  way,  and, 
locking  himself  in  his  study,  set  the  instrument  going  for  hours  together. 
His  wife  found  him  at  last  with  two  phonographs,  one  at  each  ear,  both 
playing  different  symphonic  poems  by  Liszt,  and  both  backwards,  she  says ; 
but  as  to  that  she  might  easily  be  mistaken.  The  poor  fellow  is  now  under- 
going painful  and  tedious  treatment  in  the  hospital.  I  don't  quite  know 
the  process,  but  they  use  sermons  and  an  antique  instrument  called  a 
barrel   organ,  I  believe. 

"  And  now,  my  cylinder  being  nearly  full,  I  must  conclude.  I  am  send, 
ing  you  by  electric  post  a  pair  of  improved  microphones,  made  to  fit  almost 
invisibly  inside  the  ears,  and  by  means  of  which  you  can  hear  coming  sounds 
nearly  a  minute  before  they  are  emitted.  I  look  confidently  forward  to  the 
day  when  this  valuable  invention  shall  be  devoloped  into  a  means  whereby 
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we  may  really  hear  the  music  of  the  far  future  with  as  much  ease  as  we  nov 
revive  the  sounds  of  the  remote  past.  This  shows  the  true  door  by  whicl 
we  may  communicate  with  our  dead  and  gone  ancestors.  I  shall  keep  ; 
copy  of  this  phonogram,  in  the  hope  that  some  day  science  may  enable  me  tc 
send  it  back  through  the  centuries  to  our  less  favored  predecessors.  Wha': 
a  striking  proof  of  the  fact  that  time  has  no  absolute  existence  at  all,  bu 
is  only  a  relative  conception  !  " 


3.  Atc^cUZ^JJiXjyJ  i^rvJ^ 
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ADAMS  &   ILSLEY, 


150  TREMONT   STREET, 


BOSTON. 


The  Baker  Harness,      Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

The  Baker  Harness  has  been  unrivalled 
in  public  esteem  for  fifty  years. 

Riding  Saddles  of  our  own  manufacture 
for  ladies  and  gentlemen  are  unsurpassed. 

We  are  the  onlv  firm  in  Boston  manufactur- 
ing Solid  Sole  Leather  Trunks,  and  make 
a  specialty  of  these  goods;  also  Bags, 
Valises,  and  Horse  Goods  of  all  descrip- 
tions and. best  quality. 


ADAMS  &  ILSLEY, 


150  Tremont  Street,  BOSTON. 


"BOSTON  POPULAR  SEXTET." 

Organized    by     members    of    the     Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.     Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.     Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 


ARTIST 

PHOTOGRAPHER, 

493  Wash  ngton  St. 
Corner  Temple  Place 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST- 

n  t\  r\  \J  i ,  boston. 
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SANDERS  THEATRE,  CAMBRIDGE. 


The  Boston 


Symphony 


Orchestra, 


Mr.  Arthur  Nikisch,  Conductor, 


WITH   THE  ASSISTANCE   OF 


EMINENT  SOLOISTS, 


WILL    GIVE   A    SERIES   OF 


EIGHT   CONCERTS, 


ON 


THURSDAY  EVENINGS, 


October  16,  November  6,   December  4,  1890,  January  8  and  29, 
February  19,  March  19,  and   April  16,  1891. 


Season  Tickets,  with  reserved  seats  for  the  series,  now   on  sale    at 
the  University  Bookstore,  Cambridge. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BtlLOW.     D'ALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  JVM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir: 
My  renewed  atid  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling — enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  2jth  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &  CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from,  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

EUGEN  D> ALBERT. 
New  York,  May  ib,  i8go. 


GRAND,  UPRIGHT PIANOS AND  SQUARE. 

BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


<< 


0BNAWEL" 


Odnawel  is  NOT  A  SOAP  but  A  CLEANSER ;  and,  if  you 
once  try  "Odnawel,"  you  will  use  no  other,  as  Odnawel^- 
or,  spelled  rightly,  Lewando  —  is  the  best  cleanser  and  dyer. 


ESTABLISHED     1829. 


LARGEST  IN  AMERICA 


"OUR   SPECIALTIES  : " 

Dry  Cleansing  for  Men's  Clothing,  Ladies'  Dresses, 
Fancy  Dyeing  on  all  Materials, 
Fine  Laundry  Work,    > 
Lace  Curtains  and  Blankets  Cleansed    to   Look  like  New. 


LEWANDO'S   FRENCH    DYEING  AND  CLEANSING  ESTABLISHMENT, 
17  TEMPLE  PLACE,  BOSTON,  286  FIFTH  AVENUE,  NEW  YORK. 
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THIRD  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,  October  24,   at  2.30. 


Saturday  Evening,   October  25,   at  8.00. 


PROGRAMME. 


Haydn         -  Symphony  in  D  major  (No.  2,  B,  &  H.) 


Wagner       -------_a  Faust  Overture 


Schubert     -       -       -       -     t  -       -       -      Symphony  in  C  major 
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SEASON  OF    1890-91. 


THE 


Kneisel   Quartet 

OF  BOSTON. 

FRANZ  KNEISEL,  1st  Violin. 

OTTO  ROTH,  2d  Violin. 
L.  SVECENSKI,  Viola. 

ANTON  HEKKINC,  Violoncello. 


Six  Subscription  Concerts 

In  Union  Hall,  18  Boylston  St., 

On  Monday  Evenings, 

October  20,  November  24,  December  29,  1890, 

January  26,  February  16,  and  March  9,  1891. 

ASSISTING  ARTISTS: 

Mrs.  ARTHUR  NIKISCH, 

Mrs.  JULIE  E.  WYMAN, 

Mr.  THEODOR  REICHMANN, 
Mr.  ERNST  PERABO, 

Mr.  CARL  FAELTEN, 

Mr.  ARTHUR  WHITING. 


Season  Tickets,  with  reserved  seats  for  the  series,  six  dollars,  now  on 
sale  at  the  Box  Office,  Music  Hall,  Friday,  Oct.  10,  at  9.00  a.m. 

C.  A.  ELLIS,  Manager, 
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STEINERT  HALL. 

SEASON   1890-91, 


The  Adamowski  Quartet. 

Mr.  T.  ADAMOWSKI,  ist  Violin, 

Mr.  A.  MOLDAUER,  2d  Violin, 
Mr.  M.  ZACH,  Viola, 

Mr.  J.  ADAMOWSKI,  Violoncello. 


THREE    CONCERTS, 

MONDAY    EVENINGS. 

November    3d,    December     1st,    and    January    5th. 


SUBSCRIPTION  NOW  OPEN  AT  THE  BOX  OFFICE,  MUSIC  HALL. 


This  Programme  is  Printed  by  Geo.  H.  Ellis,  No.  141 

Franklin  Street,  Boston. 
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MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  Is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 

Room   30. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  1*9  A  Tremont  Street. 

Residence,  5  Ashburton  Place. 


SUMNER  GOOLIDGE, 


VOCAL  TEACHER, 

119 1  Tremont  Street.  I 

HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 
Cor.  Tremont  and   Boylston   Streets. 


Mr.  SIDNEY  HOMER, 


Mr.  EUGEN  GRUENBERG, 


HARMONY,  COUNTERPOINT  and  VIOLIN, 

ENGLISH    OR    GERMAN. 

Member  Boston  Symphony  Orchestra. 

35  MOUNT  VERNON  STREET. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANOFORTE. 

MUSIC    ROOM, 

No.  1  54  West  Chester  Park. 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAWES, prfvate  and  ciass  iessons  in  piano  Har 

mony,  and  Musical  Literature. 


VOCAL  INSTRUCTION, 

M'lSS  GERTRUDE  EDMANDS,  *S«  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher, 

From    GERMANY. 

Bulow-Scholtz  Method.  Speaks  English  Fluently. 

Room  24,  Music  Hall,  Building,  Boston. 


norman  Mcleod, 


Instruction  in  Singing  and 
Pianoforte    Playing, 

ROOM    20,  Music   Hall    Building. 


Miss  ELLEN  LOUISE  HOPKINS, 


VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


Teacher  of  Singing 
Miss  HARRIET  G.  RICHARDSON,      1 27  a  Tremont  street. 

Soloists    and    Ladies'    Quartette    provided    for 
Concerts    and    At    Homes. 


MR.  MAX  ZACH, 


Teacher  of  Violin  and  Piano, 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


G.  B.  VAN  SANTVOORD, 


Flutist    of    the   Beethoven   Club,  will 
accept  a  limited  number  of  pupils. 

Address 
Room  8,  MUSIC   HALL   BUILDING. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


Miss  ROLLWAGEN, 
Miss  LETTIE  LAUNDER, 


Mme.  EDNA  HALL, 


VOCAL  INSTRUCTION, 

10  Joy  Street. 

TEACHER  of  the  VIOLIN, 

149  A  Tremont  Street. 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Mrs,  CHARLES  J.  LEWIS. 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


6.  W.  CHADWICK, 


Teacher  of  Pianoforte  &  Organ, 

At  South  Congregational  Church,  corner  of 

Exeter  and  Newbury  Streets,  from 

2   to   5,   except   Monday   and   Thursday. 


Mr.  JOSHUA  PHIPPEN, 


Pianoforte  Teacher 

No.  149  A  Tremont  St. 


Mr.  HARRY  BENSON, 


YOICE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(TONIC  SOL-FA   AND   STAFF  METHODS.) 

14    MUSIC    HALL    BUILDING. 

Special  course  for  those  who  wish  to  teach  Tonic 
Sol-fa  or  Staff  methods  privately  or  in  schools. 


J.  WALLACE  GOODRICH, 


ORGANIST. 

May  be   addressed   concerning   engage- 
ments or  instruction  at 

35    ST.    JAMES    AVENUE. 


C.  L.  STAATS, 


Clarinet  Soloist  and  Teacher, 

Pupil  of  the  Paris  Conservatory.  Mr.  Staats  has 
just  returned  from  a  two  years'  residence  in  Europe, 
and  is  indorsed  by  such  eminent  conductors  as 
Richter,  Reinecke,  Sucher,  Henschel,  and  others. 

Address,  133  Tremont  St.,  Room  8. 


C.  L.  CAPEN, 


(Leipzig  Conservatory  1870-74.) 

Teacher  of  Pianoforte,  Organ,  Harmony, 
and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Teacher  of  the  Harp, 
HEINRICH  SCHUECKER,  10  Greenwich  pare. 

HARPS    FOR    SALE. 

Applications    for    Advertising    Space    in   this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL,  BOSTON. 

Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR   NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


rhird  Rehearsal  and  Concert. 

FRIDAY  AFTERNOON,  OCTOBER  24,  AT  2.30. 
SATURDAY  EVENING,  OCTOBER  25,  AT  8.00, 

WITH    HISTORICAL    AND   DESCRIPTIVE    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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THE  LISZT  ORGAN 

(Mason   &  Hamlin,  Makers). 


NEW   MODEL,  STYLE   522. 

Furnished  in  Oak,  Mahogany,  Walnut,  Sycamore,  Butternut,  and  Cherry. 


Superior  to  any  Small  Pipe  Organ  and  Much  Less  Expensive. 

"  An  indispensable  auxiliary  of  the  pianoforte  in  the  drawing-room." 

C.  SAINT-SAENS. 

"Capable  of  giving  the  finest  tone-coloring,  and  no  other  instrument  so  enraptures 
the  player."  X.  SCHARWENKA. 

"  Your  Liszt  Organs  have  amazed  and  delighted  me  more  than  I  can  say." 

ANTON    SEIDL. 


MASON  &  HAMLIN  ORGAN  and  PIANO  CO. 

BOSTON,  Mason  &  Hamlin  Hall,  154  and  155  Tremont  St. 
NEW  YORK,  158  Fifth  Ayenue.  CHICAGO,  149  Wabash  Avenue- 
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THIRD  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,   October  24,   at  2.30. 


Saturday   Evening,   October  25,   at  8.00. 


PROGRAMME. 


Haydn         -  Symphony  in  D  major  (No.  2,  B,  &  H.) 

Adagio;    Allegro. 

Andante. 

Minuet. 

Allegro  spiritoso. 


Wagner       -       -       -       -       -       -'      -       -      A  Faust  Overture 


Schubert     -       -       -       -    ■  -       -     Symphony  in  C  major,  No.  9 

Andante;    Allegro  ma  non  troppo. 
Scherzo  (Allegro  vivace), 
Andante  con  moto. 
Finale  (Allegro  vivace). 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found  on 
page  91 . 
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SHORE    LINE 

BOSTON       Tn    NEW   YORK 


TO 


NEW   YORK     I  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted  : 

91 R  9  111     Boston'  pwla(lelPWa'  Baltimore,  and  Washington  Express. 
llU    Ulllll   Drawing-room  Cars  and  Parlor  Smoking  Cars.    Arrives  Philadelphia, 
6.47  p.m.,  Baltimore,  9.52  p.m.,  Washington,  10.55  P-m-     Leaves  Washington,  8.10  a.m., 
Baltimore,  9.08  a.m.,  Philadelphia,  11.30  a.m.     Arrives  Boston,  9.00  p.m. 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London- 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 
termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 

J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

OLD    QaXjOIlSre"    H,AIIL.RQAD. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  Yia  Washington  to  the  West. 

Two   Through   Trains    Daily  to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars. 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Symphony  in  D,  No.  2  (B.  &  H.).  Haydn. 

Adagio;  allegro. 
Andante. 
Minuet. 
Allegro  spiriioso. 

This  work  witnessed  Haydn's  contracts  with  Salomon,  the  enterprising 
\  London  entrepreneur,  faithfully  completed,  it  being  the  twelfth  symphony 
i|  composed  by  him  in  England.  Salomon,  who  was  a  good  musician  as  well 
i  as  shrewd  purveyor  of  amusements,  conceived  the  idea  of  bidding  Haydn 
!  from  his  quiet  life  at  Esterhaz  to  London.  It  took  several  years  to  bring 
this  about ;  for,  notwithstanding  many  pressing  invitations,  Haydn  was  loath 
to  leave  his  patron,  Prince  Nicholas  Esterhazy,  though  the  isolation  of  his 
\Kappellmeistership  was  irksome.  In  1790  Prince  Nicholas  died;  and  the 
1  shrewd  Salomon  captured  Haydn,  and  took  him  to  London.  Haydn  was 
\feted  by  both  royalty  and  the  public  during  this  visit.  Salomon  had  con- 
|  tracted  for  six  new  symphonies.  These  and  other  works  were  produced, 
'  and  won  honors  for  the  genial  old  man,  in  spite  of  an  anti-Haydn  party 
which  for  several  years,  though  with  apparent  courtesy,  carried  on  opposi- 
tion concerts.  Haydn's  first  visit  to  London  occupied  the  years  1790-92. 
,  He  returned  (1794-95)  again  under  Salomon's  management.  Six  sym- 
i  phonies  were  in  the  new  bond  enacted  between  the  far-seeing  London 
I  impresario  and  Prince  Esterhazy's  beloved  Kappellmeister.  The  orchestra 
!  which  Salomon  placed  at  Haydn's  disposal  for  his  London  concerts  con- 
;  sisted  of  sixteen  violins,  four  violas,  three  'cellos,  four  basses,  flutes,  oboes, 
1  bassoons,  horns,  trumpets,  and  drums, —  about  forty  in  all. 

The  symphony  in  D,  Mr.  Upton  says,  has  the  usual  adagio  introduction 


LP.  HOLLANDER  &  CO. 


Late'  and  Misses'  Imported  Trimmed  Hats. 

NEW  AUTUMN  SHAPES  from  LONDON  and  PARIS. 

The   most  varied   and    attractive    assortment    at    Moderate 
Prices  that  we   have   ever   offered. 


82  and  83  BOYLSTON  ST.  and  PARK  SQ.,  BOSTON, 

AND    290    FIFTH    AVENUE,    NEW   YORK. 
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Autumn  Season,  1890. 

Our  new  Models  of  GOWNS,  JACKETS,  WRAPS,  and 
RIDING  HABITS  now  on  exhibition. 


A  large  and  very  stylish  line 

of  Hand-made  HOMESPUNS 

and    SCOTCH     PLAIDS    for 

\V^»    Gowns.     Also  handsome  ma- 

!         terials  for  Long  Wraps. 


96  Boylston  St., 

Opp.  Public  Garden, 
BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


Established  1873. 


J$      BAILEY'S 


1873-1876,  PAGE  &  BAILEY. 
1876-1888,  J.  B.  BAILEY. 


%■ 
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1888-1890,  W.M.LOWNEY. 
Feb.,  1890,  J.  B.  BAILEY. 


45  WEST  ST. 


CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovhy  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  ot  the 
best  makes  constantly  ou  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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in  D  minor,  a  theme  as  weighty  and  bold  as  anything  we  admire  in  Bee- 
thoven, closing  on  the  dominant  pianissimo  and  leading  into  the  allegro,  the 
first  theme  of  which  is  entirely  characteristic  of  its  composer.  The  second 
theme  of  the  allegro,  in  the  key  of  A,  appears  only  once.  In  the  working  up 
of  the  second  part,  the  composer  utilizes  the  four  quarter-beats  followed  by 
two  half-notes  (which  occur  in  the  first  theme)  as  a  separate  motive,  which, 
by  its  more  decisive  character,  imparts  to  the  whole  movement  a  certain 

brusqueness  and  force.  The  andante  in  G  major,  3-4  time,  is  based  on  a 
lovely  lay,  written  in  a  popular  vein,  and  treated  in  the  forms  of  variations, 
—  not,  however,  in  the  usual  strict  manner,  but  interspersed  with  significant 
and  deeply  effective  i?itermezzos,  showing  with  what  perfect  freedom  the 
genius  of  the  master  soared  above  conventional  forms.  The  second  part  of 
the  melody  proceeds  with  much  tuneful  counterpoint,  toward  which  the 
subject  of  the  opening  bars  of  the  movement  serve  as  accompaniment. 
The  minuet  in  D  major  is  very  energetic  in  character,  owing  to  its  peculiar 
accentuation  as  well  as  strong  harmony,  and  yet  preserves  the  humor  and 
piquancy  of  the  master's  most  favorite  movements  in  a  wonderful  degree. 
The  trio  is  in  happy  contrast.  The  finale,  in  D  major,  allegro  spiritoso,  has  a 
flavor  of  country  life  and  its  enjoyments.  It  begins  as  a  pedal  bass  for 
horns  and  'cellos,  over  which  runs  the  most  natural  simple  song, —  a  happy- 
go-lucky  air, —  which,  however,  gives  free  play  to  the  master's  art  in  coun- 
terpoint. 


"A  Faust  Overture.'  Wagner. 

Molto  sostenuto. 
Molto  agitato. 

Wagner  reached  Paris  in  1839,  seeking  the  acceptance  of  his  opera  of 
"  Rienzi,"  which,  if  successful  there,  would  open  the  doors  of  continental 


Old  violins, 

VIOLAS  and  'CELLOS, 

Artist  Italian  Strings,  Imported  Silver  G's. 


^*  ARTIST   BOWS 

By  Knopf,  Gand,  Tubbs,  Lamy,  &c.      Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

Instruments  taken  in  exchange  and  sold  on  instalments.      I  have  just  returned  from  Europe  with  a  large 
assortment  of  the  above.     Artistic  repairs  by  my  own  workmen.     Specialty  of  bridges  and  bass-bars. 

FREEMAN   A.   OLIVER, 

25    Winter    Street,    Rooms    8    and    9,  Chandler's    Building,  near    Music    Hall. 
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theatres  to  him.  His  desire  was  balked ;  for,  as  all  amateurs  know,  the 
Paris  period  1839-42  was  one  of  the  many  cruelly  hard  chapters  in  the 
career  of  the  greatest  dramatic  composer  the  world  has  known.  But  the  in- 
domitable will  and  energy  of  the  man  did  not  permit  him  to  be  idle  Though 
often  obliged  to  accept  the  most  commonplace  tasks, —  copying  music,  mak- 
ing arrangements  for  various  instruments,  among  them  the  cornet, —  in  order 
to  have  bread  to  eat,  he  never  lost  sight  of  his  ideal.  The  orchestral  con- 
certs at  the  Conservatoire  he  declared  to  be  the  one  thing  then  worth  atten- 
tion in  Paris.  It  was  after  a  rehearsal  of  Beethoven's  ninth  symphony  at 
the  Conservatoire*  in  the  winter  of  1839  that  Wagner  conceived  the  idea 
of  composing  music  to  "  Faust."  His  original  plan  was  the  writing  of  a 
symphony,  the  work  played  to-day  to  stand  as  its  first  movement.  The  plan 
was  not  carried  out.  The  letters  of  Wagner  to  Liszt  and  Liszt  to  Wagner 
(perhaps  the  most  interesting  books  of  the  generation)  contain  many  refer- 
erences  to  the  "  Faust "  overture,  which  had  a  trial  performance  in  Dresden 
in  1844. 

Writing  in  1848,  Wagner  says  :  "  Herr  H tells  me  you  want  my  over- 
ture to  Goethe's  'Faust.'  As  I  know  of  no  reason  to  withhold  it  from  you, 
except  that  it  does  not  please  me  any  longer,  I  send  it  to  you,  because  I 
think  that  in  this  matter  the  only  important  question  is  whether  the  over- 
ture pleases  you.  If  the  latter  should  be  the  case,  dispose  of  my  work, — 
only  I  should  like  to  have  the  manuscript  back  again."  Four  years  after : 
"  Of  the  performance  of  the  '  Faust '  overture,  I  had  heard  nothing  beyond 

*  M.  Jullien,  in  his  book  on  Wagner,  tells  us  that  Schlesinger,  editor  of  the  Gazette  Musicale,  got  Habe- 
neck,  director  of  the  Paris  Conservatoire,  to  agree  that  Wagner  should  write  for  the  Society  of  the  Concerts  of 
the  Conservatoire  a  work  based  upon  Goethe's  "  Faust."  On  the  completion  of  the  "  Faust"  overture,  the 
Society  decided  not  to  play  it,  pronouncing  it  a  "long  enigma."  Nevertheless,  Schlesinger  said  in  his  paper 
that  it  was  performed,  and  had  obtained  "unanimous  applause." 


B.  PRIESTLEY  &  CO.'S 

BLACK  DRESS  GOODS 

Are  made  of  the  purest  and  best  silk  and  the  finest  Aus- 
tralian Wool.       They  will  wear  Well  and  look  well  as 

long  as  they  last. 

EVERY   YARD    IS   GUARANTEED   TO   BE    PERFECTLY 
SATISFACTORY   TO    THE   WEARER. 

All  the  Priestley  Fabrics  are   stamped  every  5  yards,  on  the  under 
side  of  the  selvage,  with  the  manufacturers'  name  (B.   Priestley  &  Co.)  in 

gilt  letters. 
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your  own  brief  notice.  I  cannot  be  angry  with  this  composition,  although 
many  detached  things  in  it  would  not  now  flow  from  my  pen,  especially  the 
somewhat  too  plentiful  brass  is  no  longer  to  my  mind."  Liszt  is  a  long 
time  answering  Wagner;  but  finally,  in  1852,  he  ventures  to  criticise 
(an  unusual  attitude  for  him  to  take).  "Your  'Faust,'"  he  writes  from 
Weimar,  "you  will  receive  by  to-day's  post.  The  work  is  quite  worthy  of 
you ;  but,  if  you  will  allow  me  to  make  a  remark,  I  must  confess  that  I 
should  like  either  a  second  middle  part  or  else  a  quieter  and  more  agree- 
ably colored  treatment  of  the  present  middle  part.  ...  If,  instead  of  this, 
you  introduced  a  soft,  tender,  melodious  part,  modulated  a  la  Gretchen, 
I  think  I  can  assure  you  that  your  work  would  gain  very  much.  Think  this 
over,  and  do  not  be  angry  in  case  I  have  said  something  stupid." 

Wagner  replied  immediately,  thanking  Liszt  for  his  comments,  but  de- 
ferring for  a  time  the  exemplification  of  his  idea,  which  on  Nov.  9,  1852, 
he  does  submit:  "You  beautifully  spotted  the  lie  when  I  tried  to  make 
myself  believe  that  I  had  written  an  '  Overture  to  Faust.'  You  have  felt 
quite  justly  what  is  wanting  :  the  woman  is  wanting.  Perhaps  you  would  at 
once  understand  my  tone-poem  if  I  called  it  Faust  in  Solitude.  At  that 
time  I  intended  to  write  an  entire  Faust  symphony.  The  first  movement, 
that  which  is  ready,  was  this  '  Solitary  Faust,'  longing,  despairing,  cursing. 
The  feminine  floats  around  him  as  an  object  of  his  longing,  but  not  in  its 
divine  reality ;  and  it  is  just  this  insufficient  image  of  his  longing  which  he 
destroys  in  his  despair.  The  second  movement  was  to  introduce  Gretchen, 
the  woman.  I  had  a  theme  for  her,  but  it  was  only  a  theme.  The  whole 
remained   unfinished.     I  wrote  my  '  Flying  Dutchman '  instead.     This'  is 
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R.  H.  STEARNS  &  CO., 

Tremont  Street  and  Temple  Place. 


21  RUE  MARTEL,   PARIS. 


the  whole  explanation.  If,  now,  from  a  last  remnant  of  weakness  and 
vanity  I  hesitate  to  abandon  this  Faust  work  altogether,  I  shall  certainly 
have  to  remodel  it,  but  only  as  regards  instrumental  modulation.  The 
theme  which  you  desire  I  cannot  introduce.  This  would  naturally  involve 
an  entirely  new  composition,  for  which  I  have  no  inclination.  If  I  publish 
it,  I  shall  give  it  its  proper  title,  Faust  in  Solitude;  or,  The  Solitary  Faust, 
1  a  tone-poem  for  orchestra.'"  Liszt  persists,  however;  for  in  a  few  weeks 
he  replies :  — 

"  I  am  glad  my  marginal  notes  to  your  '  Faust '  have  not  displeased  you. 
In  my  opinion,  the  work  would  gain  by  a  few  elongations.  Hartel  will 
undertake  the  printing."  In  this  letter,  Liszt  asks  the  gift  of  the  manu- 
script. 

The  matter  is  not  again  mentioned  in  three  years.  Meanwhile,  Liszt 
finished  his  "  Faust "  symphony.  The  letter  (Jan.  19,  1885)  wherein  Wagner 
expresses  a  desire  to  see  Liszt's  "  Faust "  contains  the  following  :  "  It  is  an 
absurd"  coincidence  that  just  at  this  time  I  have  been  taken  with  a  desire 
to  remodel  my  old  '  Faust '  overture.  I  have  made  an  entirely  new  score, 
have  rewritten  the  instrumentation  throughout,  have  made  many  changes,  and 
have  given  more  expansion  and  importance  to  the  middle  portion  (second 
motive).  I  shall  give  it  in  a  few  days  at  a  concert  here  [Zurich],  under  the 
title  of  '  A  Faust  Overture.'     The  motto  will  be  :  — 

"  'The  God  who  dwells  within  my  soul 

Can  heave  its  depths  at  any  hour; 
Who  holds  o'er  all  my  faculties  control, 

Has  o'er  the  outer  world  no  power. 
Existence  lies  a  load  upon  my  breast, 
Life  is  a  curse,  and  death  a  longed  for  rest' 

English  of  Chas.  T.  Brooks. 
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i  But  I  shall  not  publish  it  in  any  case."  Liszt  approves  (for  Wagner  has 
done  what  he  asked  of  him),  and  urges  Wagner  to  hasten  to  him  a  copy  of 
the  new  work  which  he  wants  to  perform  in  February.  The  letter  to  Liszt 
accompanying  the  score  of  the  new  work  is  significant :  "  Dearest  Franz, 
herewith  you  receive  my  remodelled  overture.  .  .  .  To  me  the  composition 
is  interesting  only  on  account  of  the  time  from  which  it  dates  :  this  recon- 
struction has  again  endeared  it  to  me,  and,  with  regard  to  the  latter,  I  am 
childish  enough  to  ask  you  to  compare  it  very  carefully  with  the  first  ver- 
sion, because  I  should  like  you  to  take  cognizance  of  the  effect  of  my 
experience,  and  of  the  more  refined  feeling  I  have  gained.  In  my  opinion, 
new  versions  of  this  kind  show  most  distinctly  the  spirit  in  which  one  has 
learned  to  work,  and  the  coarseness  one  has  cast  off.  You  will  be  better 
pleased  with  the  middle  part.  I  was  unable  to  introduce  a  new  motive, 
because  that  would  have  involved  a  remodelling  of  the  whole  work :  all  I 
was  able  to  do  was  to  develop  the  sentiment  a  little  more  broadly  in  the 
form  of  a  kind  of  enlarged  cadence.  Gretchen,  of  course,  could  not  be  in- 
troduced, only  Faust  himself."  Here  follows  the  motto  for  the  second 
subject,  which  does  not  appear  on  the  printed  score,  one  of  the  four  lines 
beginning  (vide  Bayard  Taylor's  translation), — 

"A  sweet  uncomprehending  yearning." 

In  this  letter  Wagner  is  disposed  to  publish.  Liszt  tells  Wagner  he  likes 
the  changes, — "the  work  has  decidedly  gained  by  them," — and  says  the 
Hartels  will  give  twenty  louts  d'or  as  an  honorarium.  Wagner  agrees,  but 
would  rather  it  would  be  twenty  pounds. 

A   compilation   from  an  analysis  of   the  overture  (which,  Mr.   Edward 
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Dannreuther  says,  is  "  the  first  work  having  the  true  stamp  of  Wagner  ")  is 
appended : — 

"  The  work,  which  closely  follows  the  traditional  form  of  classic  overture, 
opens  with  an  introduction,  or,  more  properly  speaking,  an  exposition  in  nuce 
of  almost  the  entire  material  treated  in  its  course.  The  phrase  given  out  by 
the  violins  at  the  beginning  of  the  eighth  bar  is  a  modification  of  that  with 
which  the  work  commences,  and  subsequently  becomes  the  leading  subject 
of  the  allegro.  To  this  succeeds  a  plaintive  cry  from  the  upper  wind  instru- 
ments, similarly  accompanied,  and  immediately  repeated  a  fourth  higher. 
An  ascending  chromatic  passage  for  the  double  basses  and  bassoons,  accom- 
panied tremolando  by  the  violas  and  'cellos,  leads  up  to  a  passage  by  flutes, 
oboes,  and  clarinets,  accompanied  by  the  strings,  shortly  after  which  the 
introduction  comes  to  a  half-close  on  the  dominant.  The  tempo  now  changes 
to  allegro  molto,  with  a  reappearance  of  the  theme  first  heard,  but  now  some- 
what transposed.  It  is  given  out  by  the  first  violins,  accompanied  by  low 
horns  and  bassoons,  but  soon  breaks  off  into  a  restless  figure  for  the  strings. 
This  is  maintained  for  some  time  till  a  fortissimo  is  gradually  reached,  and 
on  its  sudden  subsidence  the  plaintive  cry  of  the  upper  '  winds '  is  twice 
heard.  A  modification  of  the  theme  last  mentioned  follows,  with  a  pendant, 
several  times  repeated,  which  brings  us  to  a  full  close  in  D  minor  and  to  a 
transitional  passage,  leading  eventually  to  the  '  second  subject '  proper  of 
the  movement  (theme  in  the  flute).  This  is  answered  by  the  strings,  starting 
in  A  major  and  at  a  more  moderate  pace.  A  return  to  F  major  (a  tempo) 
brings  us  to  the  '  working  out '  section,  a  point  to  be  noticed  in  its  course 
being  the  first  entry  of  the  trombones  on  a  chord  of  the  diminished  seventh, 
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accompanied  fortissimo  by  the  whole  orchestra,  followed  b^  a  chord  of  the 
second.  Still  more  remarkable  is  its  resolution.  Greatly  as  this  resolution 
has  exercised  the  minds  and  excited  the  ire  of  purists  and  pedagogues,  it  is 
as  allowable  on  enharmonic  principles  as  for  its  ethereal  beauty.  The  latter 
part  of  the  '  working  out '  section  is  mainly  occupied  by  the  first  subject  of 
the  allegro,  but  with  different  treatment.  In  the  recapitulation,  which  starts 
■  wild,'  effective  use  is  made  of  the  trombones,  hitherto  sparingly  employed, 
in  giving  out  the  principal  subject.  The  second  subject  now  appears,  in  a 
new  key;  and  in  this  way  the  work  ends  peacefully  and  tranquilly, —  in 
a  manner  suggestive  of  the  presence  of  'the  ever  womanly,'  which,  as 
Wagner  has  beautifully  expressed  it  in  his  pamphlet  on  Beethoven,  may 
be  taken  to  represent  'the  spirit  of  music  that  draws  us  on  and  upwards, 
and  leads  us  on  the  way  to  redemption.' " 

The  first  performance  of  the  "Faust"  overture  in  Boston  was  at  Mr. 
Zerrahn's  Philharmonic  Concert,  Jan.  3,  1857.  The  work  appears  three 
times  on  Boston  Symphony  programmes  :  Jan.  20,  i883T(Mr.!|Henschel) ; 
Oct.  24,  1885  ;  Dec.  18,  1888  (Mr.  Gericke). 

ENTR'ACTE. 

Schumann  on  Schubert.* 
"  There  was  a  time  when  I  was  unwilling  to  talk  about  Schubert,  and 
only  dared  mention  him  at  night  to  the   trees  and  stars.     Who  is  there 
who  has  not  had  his  time  of   enthusiasm  ?     Carried   away   by  this   new 

*  "  Robert  Schumann  on  Music  and  Musicians."     Select  translations  from  the  "  Gesammelte  Schriften 
iiber  Musik  und  Musiker.1'     By  M.  E.  von  G. 
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genius,  whose  resources  seem  to  be  boundless  and  measureless,  and  deaf 
to  everything  that  could  tell  against  him,  I  knew  nothing  except  through 
his  medium.  But,  as  we  grow  older,  and  our  demands  increase,  the  num- 
ber of  our  favorites  become  smaller  and  smaller.  And  this  change  pro- 
ceeds as.  much  from  ourselves  as  from  them.  What  composer  is  there  of 
whom  one  retains  the  very  same  opinion  through  the  whole  of  one's  life  ? 
To  appreciate  Bach  requires  an  amount  of  experience  which  it  is  not  pos- 
sible to  possess  in  youth.  Even  Mozart's  radiant  glory  is  then  too  lightly 
esteemed  ;  while,  to  comprehend  Beethoven,  mere  musical  studies  are  not 
sufficient,  for  he  inspires  us  more  at  certain  times  with  one  work  than  an- 
other. But  it  is  certain  that  similar  periods  of  life  always  have  a  mutual 
attraction.  Youthful  inspiration  will  be  appreciated  by  youth,  and  the  force 
of  the  matured  master  by  the  grown  man.  Schubert  will  thus  always  be  the 
delight  of  the  young.  His  heart,  like  theirs,  is  always  overflowing.  His 
thoughts  are  bold,  his  execution  rapid.  He  is  full  of  the  romantic  legends 
of  knights,  ladies,  and  adventurers,  of  which  youth  are  so  fond;  nor  is  he 
without  wit  and  humor,  though  not  enough  to  disturb  the  tender  sentiment 
at  the  base  of  his  whole  nature.  Thus  he  excites  the  imagination  of  the 
player  as  no  one  else  but  Beethoven  can.  The  imitability  of  many  of  his 
peculiarities  entices  one  to  imitate  them,  and  one  longs  to  utter  the  thou- 
sand thoughts  to  which  he  only  slightly  alludes.  Such  is  he,  and  such  the 
impression  which  he  will  make  for  a  long  time  to  come. .  .  . 

"  Even  without  his  illustrious  predecessor,  Schubert  would  have  been 
what  he  is,  only  his  individuality  might  have  been  long  in  asserting  itself. 
Any  one  with  ordinary  feeling  and  knowledge  will  recognize  the  difference 
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between  him  and  Beethoven  at  a  glance.  His  character  is  to  Beethoven's 
like  a  girl's  to  a  man's, —  far  more  fluent,  tenderer,  broader.  By  his  side, 
he  looks  like  a  child  carelessly  playing  at  the  feet  of  a  giant ;  and,  even  in 
his  strong  moments,  when  he  rouses  the  public,  it  is  always  more  like  a 
woman  than  a  man, —  not  commanding,  but  begging  and  coaxing.  Just 
such  a  relation  have  these  pieces  to  Beethoven's,  though  they  are  so  indi- 
vidual that  they  can  have  been  conceived  by  no  one  but  Schubert.  And 
all  this  is  true  only  of  his  relation  to  Beethoven.  By  the  side  of  others, 
he  is  man  enough, —  aye,  and  the  boldest  and  most  independent  of  modern 
musicians.  .  .  . 

"  He  might  well  await  his  last  minute  with  serenity.  And  it  is  on  his 
gravestone  we  read  that  '  a  rich  treasure,  but  still  fairer  hopes,  are  buried 
beneath.'  We  will  try  with  gratitude  to  think  of  the  first  only.  Specula- 
tions on  what  he  might  have  attained  to  lead  to  nothing.  He  did  enough 
while  here,  and  praised  be  those  who  strive  like  him  and  achieve  what 
he  did." 


Symphony  No.  9  or  10,  in  C.  Schubert. 

Andante  ;  Allegro  ma  non  troppo. 
Scherzo  [Allegro  vivace). 
Andante  con  moto. 
Finale  {Allegro  vivace). 

Since  Schumann,  the  world  owes  no  greater  debt  of  gratitude  for  unselfish 
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even  in  Vienna,  when  in  1868  this  English  enthusiast  went  there  with  the 
idea  of  forcing  a  discovery,  of  stirring  life  into  the  neglected  pages  which 
some  shrivelled  barrister  was  keeping  guard  over,  not  knowing  what  sort  of 
trust  was  his.  Grove's  researches  were  the  means  of  successfully  bringing 
many  an  unknown  work  of  Schubert's  before  the  English  public.  When 
his  description  of  the  nine  symphony  MSS.  was  published, —  one  result  of 
the  Vienna  visit  of  1867, —  Mr.  Grove  called  the  symphony  in  C  (written 
in  1828,  the  last  Schubert  wrote)  No.  9,  hesitating,  however,  because  there 
were  indications  in  Schubert's  correspondence  that  between  the  "Unfin- 
ished "  (No.  8)  and  this  one  there  might  be  another  symphony,  also  in 
C  major.  But  in  1881  he  has  no  hesitation  in  styling  the  C  major  sym- 
phony No.  10;  for,  although  the  MS.  is  lost,  there  had  come  to  him  indis- 
putable proof  that  in  1825  there  was  a  symphony  written  at  Gastein,  which 
is,  correctly  speaking,  No.  9.  In  a  letter  to  the  London  Athenceum,  of 
Nov.  18,  1881,  Mr.  Grove  makes  this  explicit.*  The  C  major  symphony 
No.  10  was  written  during  the  last  year  Schubert  lived, —  a  year  prolific  in 
results.  Musical  literature  teems  with  interest  regarding  it,  its  most  re- 
markable feature  being  the  tribute  paid  by  Robert  Schumann. 

Were  not  Schumann  so  just  a  critic,  so  great  himself,  the  following  lines, 
chosen  from  his  memorable  review  of  the  C  major  symphony,  would  seem 
pure  rhapsody  :  — 

"  At  the  outset,  the  brilliancy,  the  novelty  of  the  instrumentation,  the 
width  and  breadth  of  form,  the  exquisite  interchange  of  vivid  emotion,  the 

*  Breitkopf  &  Hartel  in  their  critical  edition  of  Schubert  classify  the  C  major  symphony  of  1828  — 
Schubert  wrote  an  earlier  symphony  in  the  key  of  C,  No.  6,  played  in  Boston  on  Nov.  29,  1884  —  as  number 
7,  giving  the  "Unfinished,"  written  earlier,  a  later  numeral. 
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entire  new  world  in  which  we  are  landed, —  all  this  is  as  bewildering  as  any 
unusual  thing  we  look  upon  for  the  first  time  in  our  lives  ;  but  there  ever 
remains  that  delicious  feeling  which  we  get  from  some  lovely  legend  or  fairy 
story.  We  feel,  above  all,  that  the  composer  was  master  of  his  subject,  and 
that  the  mysteries  of  his  music  will  be  made  clear  to  us  in  time.  We  derive 
this  impression  of  certainty  from  the  showy,  romantic  character  of  the  intro- 
duction, although  it  is  still  wrapped  in  the  deepest  mystery.  The  transi- 
tion from  this  to  the  allegro  is  entirely  new  ;  the  tempo  does  not  seem  to 
vary ;  we  are  landed,  we  know  not  how.  One  would  necessarily  have  to 
transcribe  the  entire  symphony  to  give  the  faintest  notion  of  its  intense 
originality  throughout.  I  cannot,  however,  pass  from  the  second  move- 
ment, which  addresses  us  in  such  exquisitely  moving  strains,  without  a 
single  word.  There  is  one  passage  in  it,  that  where  the  horn  is  calling 
as  though  from  a  distance,  that  seems  to  come  to  us  from  another  sphere. 
Here  everything  else  listens,  as  though  some  heavenly  messenger  were 
hovering  around  the  orchestra." 

A  later  estimate  of  the  work  is  this  from  the  Saturday  Review  of  Nov.  14, 
1885:- 

"  Much  of  the  essential  idea,  much  of  the  beauty  and  personality  of  the 
melody,  depends  on  the  character  and  qualities  of  the  instruments  employed. 
Thus,  looking  at  the  mere  notes  of  the  opening  phrase  of  the  introductory 
andante,  one  would  never  divine  the  strange  and  thrilling  effect  of  its  per- 
formance. It  is  assigned  to  the  horn,  for  which  it  is  admirably  suited ;  and 
it  is  only  the  first  of  many  wonderful  and  original  passages  for  that  and 
other  wind  instruments,  all  of  which  Schubert  has  used,  not  merely  to  add 
to  the  sonority  of  certain  passages,  but  as  a  necessary  element  of  construc- 
tive art.  Noticeable  effects  of  all  sorts  —  on'  cellos  and  trombones,  on  the 
pizzicato  of  the  basses  —  abound  in  this  dreamy  and  luxuriant  introduction. 
Herefrom  one  is  whirled  suddenly  into  the  allegro  by  one  of  the  most  mag- 
nificent of  the  many  fine  crescendos  in  the  work.  Here,  again,  the  wind 
instruments  are  most 'feelingly' used.  Sometimes  they  sing  the  melody; 
sometimes,  by  a  mysterious  reiteration  of  single  notes,  they  only  influence 
the  coloring  by  the  peculiarities  of  their  tone.  But  they  are  never  thrust 
prominently  into  unsuitable  parts,  and  their  appearance  is  never  unwelcome 
or  unmeaning.  Whatever  Schubert's  defects,  whatever  his  ignorance  of 
counterpoint,  he  was  a  complete  master  of  orchestral  effect  and  a  fountain 
of  natural  melody.  Witness  the  beautiful  airs  for  the  oboe  and  the  clarinet 
at  the  beginning  of  the  second,  the  slow  movement,  the  effect  of  the  horn 
passage  in  the  middle  of  the  same  andante,  the  strange  uses  of  the  trumpets 
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and  horns  further  on,  the  astonishing  verve  of  the  scherzo,  the  passage  into 
the  trio  by  the  entrance  of  a  sort  of  enchanted  horn,  sounding  a  single  note, 
followed  by  a  broad  and  melodious  tutti ;  and,  last  of  all,  the  colossal  finale, 
allegro,  with  its  inexhaustible  variety  and  ceaseless  energy  of  invention.* 
Such  music  is  indeed  a  contrast  to  the  formal  dignity  and  bracing  pre- 
cision of  Bach.  In  its  spontaneity,  in  its  decorative  orchestral  coloring, 
whose  beauty  is  its  only  aim,  it  is  more  like  Beethoven.  Schubert's  splen- 
dor, in  fact,  is  somewhat  barbaric.  His  ornamentation,  is  laid  on  with  the 
strange,  unreasoned,  yet  infallible  taste  with  which  the  semi-civilized  artist 
arranges  bright  primitive  colors  beautifully.  Advanced  and  conscious  art- 
ists, learned  in  conventional  keys  and  their  correspondence  to  nature  and 
human  moods,  seem  to  lose  the  secret  of  such  apparently  capricious  disposi- 
tion of  material." 

A  legend  on  the  subject  of  Schubert's  intention  in  the  finale  of  the  C 
major  symphony  exists,  which,  though  of  doubtful  authenticity,  is  of  inter- 
est here.  According  to  the  legend,  "  the  finale  may  illustrate  the  story  of 
Phaeton,  the  son  of  Apollo,  who  borrowed  his  father's  chariot  and  the 
horses  of  the  Sun,  and  was  finally  hurled  from  the  chariot  into  the  waters 
of  the  Adriatic  Sea.     There  is  a  nobility,  a  mixture  of  divinity  and  youth, 

*  The  triplets  which  introduce  the  finale,  after  the  sonorous  clang,  are  said  to  have  made  the  Philhar- 
monic band  burst  out  laughing  when  Mendelssohn  rehearsed  the  symphony  with  them  in  1844, —  a  "very 
unfortunate  bit  of  merriment,"  since  it  naturally  enraged  Mendelssohn  and  caused  him  to  keep  back  his 
"  Ruy  Bias"  overture  from  the  English  public.  "  No,  gentleman,"  said  he,  when  "  Ruy  Bias  "  was  called  for 
by  the  players,  "  since  you  won't  hear  Schubert,  you  shall  certainly  not  hear  me." 
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about  the  notes  of  the  opening,  which  seem  to  place  before  us  the  dignified 
assembly  of  the  gods  and  the  petition  of  the  shining  youth.  Having  ob- 
tained his  father's  permission,  Phaeton  mounts  the  chariot,  and  tries  a 
canter  round.  Then  off  they  go,  the  team  settling  at  once  to  their  stride, 
not  with  the  easy  grace  and  motion  of  the  coursers  in  Guido's  well-known 
Aurora,  but  pulling  hard,  as  horses  of  the  Sun  should  pull.  Jove  and  the 
gods  seem  to  call  to  him  and  warn  him  out  of  heaven,  and  once  or  twice 
the  rash  charioteer  manages  to  check  his  coursers,  but  only  for  a  time  : 
they  soon  resume  their  furious  career.  At  length  we  reach  the  end  of  the 
first  section,  and  seem  to  see  the  westering  sun  slanting  his  beams  down  to 
the  ocean,  as  if  forming  a  road  for  the  fated  chariot  to  descend.  And  now, 
with  the  opening  of  the  '  working  out,'  the  evening  approaches  :  — 

'The  long  day  wanes,  the  slow  moon  climbs,  the  deep 
Moans  round  with  many  voices,' 

the  chill  night  air  begins  to  blow  from  the  ocean,  as  Phaeton  and  his  team 
enter  the  downward  path  to  the  west,  and  the  real  difficulties  of  the  drive 
commence.  The  steeds  become  not  only  fast,  but  restive,  will  not  pull  to- 
gether, but  begin  to  plunge  and  kick.  At  last,  off. they  start,  the  luckless 
youth  can  no  longer  control  them,  the  thunderbolts  of  Jove  descend,  and 
the  movement  ends  with  a  tremendous  plunge  of  team,  chariot,  and  char- 
ioteer into  the  deep." 

Among  all  the    Schubert  MSS.    there    are    scarcely  any  erasures :  that 
of'the  C  major  symphony,  excepting  the  last  movement,  has  many. 


G.  A.  Campbell  &  Co. 
COAL. 

59  Congress  Street,  Boston, 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 
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Full  assortment  of  Cameras,  Kodaks,  Hawk- 
eyes,  Albums,  Films,  Dry   Plates,  Chem- 
icals, etc.,  including  all  novelties. 

Competent  Instructors  to  Assist  Patrons. 
BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       Opposite  Old  Soutn. 


At  completion,  the  ninth  or  tenth  symphony  was  offered  to  the  Vienna 
Musikverein,  but  it  was  too  difficult,  and  they,  perhaps,  were  too  indiffer- 
ent.    It  was  not  performed  until  after  Schubert's  death. 

The  first  performance  in  Boston  of  the  C  major  symphony  was  by  the 
Germanias,  on  Jan.  8,  1853.  Performances  at  Boston  Symphony  Concerts : 
Jan.  14,  1882;  Dec.  30,  1882;  March  28,  1885;  March  26,  1887;  April 
27,  1889. 


TONE-PICTURES    IN  THE   GREAT    SCHUBERT  SYMPHONY, 

NO.   9,    IN    C. 

(Written  in  Leipzig  in  1863,  after  a  first  hearing  of  the  work.) 

First  Movement. 
The  opening  strains  by  the  horns  suggest  the  dawn  of  day,  the  light 
growing  with  the  incoming  of  the  wood-wind,  the  sun  appearing  with  the 
theme  in  fortissimo^  showing  scenery  in  full  light.  The  triplets  indicate 
the  wakening  of  all  in  Nature,  leading  into  the  Allegro  non  trofifio,  as  the 
fully  developed  business  of  the  day  with  its  various  experiences. 

Second  Movement. 
In  the  Woods.     Prevalence  of  purity,  loneliness,  absence  of  inharmonious, 
illegitimate  sounds.     Only  the  song  of  birds  and  a  gentle  breeze  in  the  tree- 


( Formerly  exclusively  wholesale.) 

HIGH    CLASS    NOVELTIES    A    SPECIALTY. 

Direct   Importations   and   their   Own   Celebrated   Make. 


SPRINGER   BROTHERS'   POPULAR   CLOAK   ESTABLISHMENTS 


Wholesale  and  Retail  Building,  500  Washington  St.,  10  and  12  Bedford  St. 
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tops  are  heard.     Where  the  basses  descend,//,  from  A  to  F  (D  16),  we 

approach  a  lake  upon  which  gondolas  are  gliding  along  gracefully,  filled 

with  lovers,  whose  conversation  is  here  held  by  the  second  and  first  violins 

and  clarinets,  joined  later  by  flutes  and  oboes.     Soon  (E  16)  signalling  is 

heard  between  a  horn  and  the  strings,  and  the  friends  again  unite  around 

the  first  spot,  the  opening  theme.     At  letter  H,  a  contest  (similar  to  that 

in  vogue  among  the  ancients)  is  about  to  commence  for  the  possession  of 

the  queen  of  the  festival,  a  beautiful  girl.     The  valiant  knight  wins  at  the 

letter  I,  after  which  there  is  silence,  with  all  eyes  turned  toward  the  judge, 

who,  amidst   breathless    attention — pizzicato   in  the  strings  —  announces, 

in  the  exquisite  'cello  solo,  the  decision  to  the  admiring  friends.     Here  the 

music  enters  the  more  friendly  key  of  A  major,  and  the  happy  pair  wend 

their  way  along  a  sweetly  scented  path  by  a  brooklet  for  a  while  alone,  then 

rejoining  friends    (at  L) ;  then  bidding  all  adieu,  scattering  in  groups, — 
shown  by  the  theme  divided  up  among  the  strings  and  wood-wind  (L  13). 

Third  Movement. —  Scherzo. 

Merry  gathering  of  peasants.  Dancing.  A  short  distance  away,  amidst 
a  cluster  of  trees,  festooned  and  decorated,  a  wedding  takes  place.  This 
is  the  trio.  A  happier,  more  spontaneous  bit  of  composing  cannot  be  found 
in  all  music.  Wenzel,  of  Leipzig,  said  of  this  part,  "  Here,  indeed,  music 
is  simply  happy  over  itself !  "  Every  instrument  carries  its  exhilarating 
three  notes  with  some  token  of  joy,  resulting  in  a  tout  ensemble  of  harmoni- 
ous ecstasy. 

Fourth  Movement. —  Finale. 

Close  of  the  day ;  sunset  guns.  Ominous  clouds  scudding  before  a  strong 
breeze,  causing  all  to  seek  shelter  indoors.  A  light,  sparkling  figure  in 
triplets,  re-enforced  by  the  wood-wind,  shows  the  faint  outlines  of  the  moun- 
tains, growing  gradually  invisible,  and  disappearing  from  view  at  letter  C. 
Here  the  four  notes  {pp.)  of  the  second  theme  bring  the  moon  to  view, 
which  is  seen  struggling  through  an  ocean  of  fleecy  clouds,  shining  some- 
times  brighter   or  less  so  (C    24)  through  the    thicker   crescendo   triplets, 
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which  gradually  lead  to  the  theme  in  forte,  with  the  clouds  now  covering 
the  entire  sky.  Toward  the  close,  these  same  four  notes  are  repeated  in  a 
grand  unison  (ff.)  of  the  entire  orchestra,  as  though  the  Goddess  of  Night 
had  triumphed  over  Day. 

This  symphony  might  be  called  the  Genius  of  Music  in  Comedy,  while 
Beethoven's  ninth  is  the  Genius  of  Music  in  Tragedy. 

Ernst  Perabo. 
Boston,  April  23,  1889. 
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The  Baker  Harness,      Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 
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a  specialty  of  these  goods;  also  Bags, 
Valises,  and  Horse  Goods  of  all  descrip- 
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ADAMS  &  ILSLEY, 


150  Tremont  Street,  BOSTON. 


"BOSTON  POPULAR  SEXTET." 

Organized    by    members    of    the    Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.     Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 
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Photographs  representing  Greek  Mythology 
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Tie  Young  Ladies'  Journal 

THE    BEST    JOURNAL  FOR 

Ladies  and 
Families. 

The  November  Part  of  the 

YOUNG  LADIES'  JOURNAL 

IS  NOW  READY. 

IT    CONTAINS 

The  beginning  of  a  new  story,  entitled 

"RIZPAH;" 

The  continuation  of 

"A  BREATH  OF  SLANDER ;" 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANIS 

VON  BULOW.     D'ALBERT. 

BOTH     DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 


To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  (second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  .in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  i?istruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  27th  May,  iBqo. 


EUGEN  D'ALBERT'S  LETTER 


WM.    KNABE   &   CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  "which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

EUGEN  D'ALBERT. 
New  York,  May  16,  18 go. 
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GRAND,  UPRIGHT PIANOS AND  SQUARE. 

BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


U 


©BNAWEL 


!> 


Odnawel  is  NOT  A  SOAP  but  A  CLEANSER ;  and,  if  you 
once  try  "Odnawel,"  you  will  use  no  other,  as  Odnawel  — 
or,  spelled  rightly,  Lewando  —  is  the  best  cleanser  and  dyer. 


ESTABLISHED     1829. 


LARGEST  IN  AMERICA 


"OUR   SPECIALTIES  : " 

Dry  Cleansing  for  Men's  Clothing,  Ladies'  Dresses, 

Fancy  Dyeing  on  all  Materials, 

Fine  Laundry  Work, 

Lace  Curtains  and  Blankets  Cleansed    to   Look  like  New. 


LEWANDO'S  FRENCH    DYEING  AND  CLEANSING  ESTABLISHMENT, 
E  17  TEMPLE  PLACE,  BOSTON,  286  FIFTH  AVENUE,  NEW  YORK. 
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Fourth  Rehearsal  and  Concert. 


Friday  Afternoon,   October  3  I ,   at  2.30. 


Saturday  Evening,   November  I,   at  8.00. 


PROGRAMME. 


Goldmark        -  -  Overture  "  Prometheus " 

(FIRST  TIME   IN   BOSTON.) 

Sgambati        Concerto  for  Pianoforte  and  Orchestra,  in  G  minor,  Op.  15 

(FIRST  TIME  AT  THESE  CONCERTS.) 

Moszkowski     ---------    Suite  in  F 

Wagner  -_-___       "Ride  of  the  Valkyries" 


Soloist,   Mr.   HIRAM  G.  TUCKER. 


THE   PIANOFORTE   USED   IS  A  CHICKERING. 
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SEASON   OF    1890-91. 


THE 


Kneisel   Quartet 

OF  BOSTON. 

FRANZ  KNEISEL,  1st  Violin. 

OTTO  ROTH,  2d!Violin. 
L.  SVECENSKI,  Viola. 

ANTON  HEKKINC,  Violoncello. 


Union  Hall,  18  Boylston  St., 

SECOND  CONCERT, 

Monday  Evening,  November  24,  at  eight 


Soloist,    Mr.  CARL    FAELTEN.  . 

Assisting  Artists  at  Later  Concerts : 

Mrs.  ARTHUR  NIKISCH, 

Mrs.  JULIE  E.  WYMAN, 

Mr.  ERNST   PERABO, 

Mr.  ARTHUR  WHITING. 


Season  tickets  and  single  tickets  for  the  second  concert  now  on  sale 
at  Music  Hall. 
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STEINERT  HALL. 


SEASON    1890-91. 


The  Adamowski  Quartet. 

Mr.  T.  ADAMOWSKI,   ist  Violin. 

Mr.  A.  MOLDAUER,  2d  Violin. 
Mr.  M.  ZACH,  Viola. 

Mr.  J.  ADAMOWSKI,  Violoncello. 


THREE    CONCERTS, 

Monday  Evenings,  November  3d,  December  ist,  and  January  5th. 


MONDAY  EVENING,  NOVEMBER  3,  AT  8. 

PROGRAMME. 

QUARTET   IN   D   MINOR,   No.  11 HAYDN 

a)  WIEGENLIED -  -  FITZENHAGEN 

b)  THEME  AND   VARIATIONS      --------  KLINGEL 

(For  four  'Celli.)     Mr.  J.  Adamowski,  Mr.  Leo  Schulz,  Mr.  G.  Campanari,  Mr.  H.  Mingels. 
QUARTET  IN  C  MAJOR  Op.    61 DVORAK 


Season  tickets  with   reserved  seats  for  the  series,  Three  Dollars,  will  be  sold  at  the  box  office,  Music 
Hall,  Monday,  Oct.  27,  at  9  a.m. 

SANDERS  THEATRE,  CAMBRIDGE. 

The  BOSTON  SYMPHONY  ORCHESTRA 

Mr.  ARTHUR  NIKISCH,  Conductor. 

WITH   THE  ASSISTANCE   OF 

EMINENT  SOLOISTS, 


WILL   GIVE   A   SERIES   OF 


EIGHT   CONCERTS, 


ON 


THURSDAY  EVENINGS, 

November  6,  December  4,  1890,  January  8  and  29,  February  19, 
March  19,  and   April  16,  1891. 


Season  Tickets,  with  reserved  seats  for  the  series,  now   on  sale    at 
the  University  Bookstore,  Cambridge. 
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MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  1*9  A  Tremont  Street. 

Residence,  5  Ashburton  Place. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 
Cor.  Tremont  and   Boylston   Streets. 


Mr.  EUGEN  GRUENBERG, 


HARMONY,  COUNTERPOINT  and  VIOLIN, 

ENGLISH    OR    GERMAN. 

Member  Boston  Symphony  Orchestra. 

35  MOUNT  VERNON  STREET. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANOFORTE. 

MUSIC    ROOM, 

No.  1  54  West  Chester  Park. 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAWES, private  and  ciass  iessons  in  pian°> Har- 

mony,  and  Musical  Literature. 


VOCAL  INSTRUCTION, 

MiSS  GERTRUDE  EDMANDS,  ip  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher, 

From    GERMANY. 
Bulow-Scholtz  Method.  Speaks  English  Fluently. 

•Room  24,  Music  Hall,  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 


norman  Mcleod, 


Instruction  in  Singing  and 
Pianoforte    Playing, 


ROOM    20, 


Music   Hall    Building. 


Miss  ELLEN  LOUISE  HOPKINS, 


VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


Teacher  of  Singing 

MISS  HARRIET  G.  RICHARDSON,  1 27  A  Tremont  Street. 

Soloists    and    Ladies'    Quartette    provided    for 
Concerts    and    At    Homes. 


MR.  MAX  ZAGH, 


Teacher  of  Violin  and  Piano 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


G.  B.  VAN  SANTVOORD, 


Flutist    of    the    Beethoven   Club,  will 
accept  a  limited  number  of  pupils. 

Address 
Room  7,  MUSIC   HALL   BUILDING. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


Miss  ROLLWAGEN, 
Miss  LETTIE  LAUNDER, 


VOCAL  INSTRUCTION, 

10  Joy  Street. 

TEACHER  of  the  VIOLIN, 

149  A  Tremont  Street. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  11, 

55  EAST  NEWTON  ST. 


G.  W.  GHADWIGK, 


Teacher  of  Pianoforte  &  Organ, 

At  South  Congregational  Church,  corner  of 

Exeter  and  Newbury  Streets,  from 

2  to   5,   except    Monday   and   Thursday. 


Mr.  JOSHUA  PHIPPEN, 


Pianoforte  Teacher 

No.  149  A  Tremont  St 


Mr.  HARRY  BENSON, 


YOICE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(TONIC  SOL-FA   AND   STAFF   METHODS.) 

14    MUSIC    HALL    BUILDING. 

Special  course  for  those  who   wish  to  teach  Tonic 
Sol-fa  or  Staff  methods  privately  or  in  schools. 


J.  WALLACE  GOODRICH, 


ORGANIST. 

May  be   addressed   concerning  engage- 
ments or  instruction  at 

35    ST.    JAMES    AVENUE. 


C.  L.  STAATS, 


Clarinet  Soloist  and  Teacher, 

Pupil  of  the  Paris  Conservatory.  Mr.  Staats  has 
just  returned  from  a  two  years'  residence  in  Europe, 
and  is  indorsed  by  such  eminent  conductors  as 
Richter,  Reinecke,  Sucher,  Henschel,  and  others. 

Address,  133  Tremont  St.,  Eoom  8. 


C.  L.  CAPEN, 


(Leipzig  Conservatory  1870-74.) 

Teacher  of  Pianoforte,  Organ,  Harmony, 
and  Counterpoint,. 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Teacher  of  the  Harp, 
HEINRICH  SCHUECKER,  10  Greenwich  pare. 

HARPS    FOR    SALE. 
""  m  VOCAL   INSTRUCTION. 

"  The  earnest,  and  in  its  results  most  gratifying,  way 
in  which  Miss  Emma  Hosford  has  studied  singing 
with  me,  as  well  as  her  good  and  sound  work  as  a 
teacher,  of  which  I  have  been  able  to  judge  by  experi- 
ence, prompt  me  to  give  her  my  warmest  recommenda- 
tion." Georg  Henschel. 
Eoom  21,  Tremont  Building,  ONT  STSEET. 


Miss  EMMA  HOSFORD, 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR    NIKISCH,  Conductor. 


Tenth  Season,  1890-91 


PROGRAMME 


OF   THE 


Fourth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  OCTOBER  31,  AT  2.30. 
SATURDAY  EVENING,  NOVEMBER   I,  AT  8.00. 

WITH    HISTORICAL    AND   DESCRIPTIVE   NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 
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The  MASON  &  HAMLIN  PIANO 


Illustrates   the   same   high   standard  of  excellence  which  has  always  characterized  the 

MASON  &  HAMLIN  ORGANS,  and  won  for  them  the  Highest  Awards  at   ALL 

GREAT    WORLD'S    EXHIBITIONS    since    and   including  that   of   Paris,    1867. 

SOLD   ON   EASY   TERMS   AND   RENTED. 

MASON  &  HAMLIN  ORGAN  AND   PIANO   CO. 

BOSTON,  Mason  &  Hamlin  Hall,  154  and  155  Tremont  Street. 

NEW  YORK,  158  Fifth  Avenue.  CHICAGO,  149  Wabash  Avenue. 

Organ  and  Piano  Catalogue  sent  free  to  any  address. 
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Fourth  Rehearsal  and  Concert. 


Friday   Afternoon,   October  3  I ,   at  2.30. 
Saturday  Evening,    November  I,   at  8.00. 


PROGRAMME. 


Goldmark 


-  Overture,  "  Prometheus  Bound,"  Op,  38 


(FIRST  TIME   IN   BOSTON.) 


Sgambati        Concerto  for  Pianoforte  and  Orchestra,  in  G  minor,  Op.  15 

Moderato  maestoso —  Romanza  —  Allegro  animato. 
(FIRST  TIME  AT  THESE  CONCERTS.) 


Moszkowski 


Suite  in  F,  No.  1,  Op.  39 


in 

IV 
V 


Allegro  molto  e  brioso. 
Allegretto  giojoso. 
Tema  con  variazioni 
Intermezzo. 
Perpetuum. 


Wagner 


-    "Ride  of  the  Walkueries" 


Soloist,   Mr.   HIRAM   G.  TUCKER. 


THE   PIANOFORTE   USED   IS   A   CHICKERING. 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found  on 
page   123. 
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SHORE    LINE 

BOSTON       T n    NEW   YORK 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted  : 


NEW   YORK     ■  U       BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

91 R  0  m  Boston'  PMlaielplila,  Baltimore,  and  Washington  Express. 
I  I  3  O  B  ill  1  Drawing-room  Cars  and  Parlor  Smoking  Cars.  Arrives  Philadelphia, 
6.47  P.m.,  Baltimore,  9.52  p.m.,  Washington,  10.55  p.m.  Leaves  Washington,  8.10  a.m., 
Baltimore,  9.08  a.m.,  Philadelphia,  11.30  a.m.     Arrives  Boston,  9.00  p.m. 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 
Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 
J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

old  ooxjOisnr  :r,.ajl:li:ro.ajd- 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two  Through  Trains   Daily  to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL   TRAINS. 
NEW  YORK   TO   WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Overture,  "Prometheus  Bound."  Goldmark. 

The  two  overtures,  "  Spring,"  Op.  38,  and  "  Prometheus  Bound,"  are  the 
latest  published  compositions,  in  the  larger  forms,  from  the  pen  of  the  com- 
poser of  "  The  Queen  of  Sheba."  Prometheus,  perhaps  as  frequently  as  any 
character  in  mythology,  has  attracted  the  attention  of  the  musician,  com- 
posers as  far  apart  as  Beethoven  and  Liszt  having  each  given  the  legend  a 
musical  setting,  more  or  less  serious. 

In  Grecian  mythology,  Prometheus  is  the  son  of  Japetus  and  Clymene, 
brother  of  Atlas,  Mencetius,  and  Epimetheus.  According  to  Hesiod,  gods 
and  men  were  in  a  dispute  at  Mecone  in  regard  to  what  portion  of  the  ani- 
mal should  be  offered  in  sacrifice.  Prometheus,  as  the  tutelary  represen- 
tative of  man,  divided  a  bull  into  two  parts,  one  consisting  of  the  flesh  and 
intestines  wrapped  in  the  skin,  and  the  other  of  the  bones  covered  up  by 
the  white  fat.  Jupiter,  having  been  asked  which  of  the  two  he  would 
choose,  decided  for  the  latter ;  and,  as  the  choice  could  not  be  revoked, 
those  parts  alone  were  thereafter  offered  on  his  altar.  Indignant  at  the 
deception,  he  withheld  fire  from  mortals,  but  Prometheus  stole  fire  from 
heaven  in  the  hollow  of  a  tube.  Jupiter  now  sent  Pandora  to  earth  with 
her  box  of  evils,  and  fastened  Prometheus  to  a  pillar,  where  he  remained  for 
many  generations,  an  eagle  every  day  feeding  upon  his  liver,  which  every 


L.  P.  HOLLANDER  &  CO. 


LADIES'  JACKET  AND    MANTLE  DEP'T. 

New  Styles  in  Walking  Jackets  and  French  Wraps. 

ALSO,   A   LARGE   ASSORTMENT   OF 

OPERA  and  EVENING  WRAPS. 


82  and  83  BOYLSTON  ST.  and  PARK  SO..,  BOSTON, 

AND    290    FIFTH   AVENUE,    NEW  YORK. 
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Autumn  Season,  1890. 

Our  new  Models  of  GOWNS,  JACKETS,  WRAPS,  and 
RIDING  HABITS  now  on  exhibition. 


A  large  and  very  stylish  line 
of  Hand-made  HOMESPUNS 
and  SCOTCH  PLAIDS  for 
Gowns.  Also  [handsome  ma- 
terials for  Long  Wraps. 

96  Boylston  St., 

Opp.  Public  Garden, 


BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


Established  1873. 


X>      BAILEY'S 

V^yk         j  1873-1876,  PAGE  &  BAILEY. 
V^A  1 1876-1888,  J.  B.  BAILEY. 


* 


% 


& 

?& 


1888-1890,  W.  M.  LOWNEY. 
Feb.,  1890,  J.  B.  BAILEY 


X 


45  WEST   ST. 


& 

*$ 


CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(FORMERLY  WITH  C.   F.  Hovey  &  Co.). 
Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  ot  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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night  grew  again.     At  length  Hercules  was  permitted  to  kill  the  eagle  and 
free  the  prisoner. 

Historians  tell  us  the  most  celebrated  drama  founded  upon  this  myth  is 
the  trilogy  of  ^Eschylus,  of  which  "  Prometheus  Bound "  and  a  few  frag- 
ments of  "  Prometheus  Loosed  "  are  extant.  In  ^Eschylus,  Prometheus 
appears  not  only  as  a  protector  of  the  human  race  against  the  superior 
might  of  the  gods,  but  as  its  teacher  and  benefactor.  Through  his  assist- 
ance, Jupiter  overcomes  the  Titans ;  but,  when  Prometheus  frustrates  the 
design  of  destroying  mankind,  he  is  chained  to  a  rock  in  Scythia.  Here 
he  is  visited  by  the  Oceanids  and  -by  Io,  to  whom  he  foretells  her  long 
wanderings.  He  is  in  possession  of  knowledge  which  it  is  essential  to  the 
safety  of  Jupiter  to  gain ;  but  he  bids  defiance  to  his  persecutor,  and  refuses 
to  make  known  the  secret.  He  is  hurled  into  Tartarus,  and  afterward 
reappears  chained  to  Mount  Caucasus,  to  undergo  fresh  torments.  From 
this  condition  he  can  only  be  freed  when  some  other  god  shall  voluntarily 

Note. —  Goldmark,  who  is  said  to  love  the  children  of  his  brain  with  a  truly  fatherly 
affection,  and  never  to  lose  an  opportunity  of  seeing  how  they  are  treated,  was  once  trav- 
elling to  hear  a  performance  of  his  opera,  "  The  Queen  of  Sheba,"  and  in  the  train  got  in 
conversation  with  a  lady,  in  whom  he  became  much  interested.  He  longed  to  make  him- 
self known  to  his  fair  companion,  and  at  last  ventured  to  say  :  "  I  suppose,  madame,  you 
do  not  know  who  I  am  ? "  "  No,  sir,  I  do  not,"  replied  the  lady.  "  Well,  then,  I  am  Carl 
Goldmark,  the  composer  of  'The  Queen  of  Sheba.'"  "Oh,  indeed!"  was  the  lady's 
reply ;  "  and  is  that  a  very  good  situation  ?  " 


Old  violins, 


VIOLAS  and  'CELLOS, 

Artist  Italian  Strings,  Imported  Silver  G's. 

ARTIST    BOWS 

By  Knopf,  Gand,  Tubbs,  Lamy,  &c.      Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

Instruments  taken  in  exchange  and  sold  on  instalments.      I  have  just  returned  from  Europe  with  a  large 
assortment  of  the  above.     Artistic  repairs  by  my  own  workmen.     Specialty  of  bridges  and  bass-bars. 

FREEMAN   A.   OLIVER, 

25    Winter    Street,    Rooms    8    and    9,  Chandler's    Building,  near    Music    Hall. 
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go  into  Tartarus  for  him,  which  finally  happened  when  Chiron,  wounded 
by  Hercules,  sought  permission  to  go  into  Hades.  Another  account  says 
that  Jupiter  himself  agreed  to  reveal  the  prophecy,  according  to  which,  if 

he  were  married  to  Thetes,  she  would  give  birth  to  a  son  greater  than 
himself. 

A  clew  to  Goldmark's  thought  when  composing   the   overture   played 
to-day  is  found  on  the  title-page,  which  is  inscribed,  "  Overture  zum  Ge- 
fesselten   Prometheus   des   ^Eschylos."     Further  than  this,  the  composer 
vouchsafes  no  "programme."     Nor  will  we  attempt  to  establish  one ;  for! 
the  picturesque  and  earnest  work,  in  which  is  apparent  a  higher  dramatic  j 
quality  than  in  any  of  its  predecessors,*will  spur  the  imagination  to  various 
interpretations  of  its  moods.     Goldmark  is  always  a  vivid  colorist;  and  this 
new  work,  which  preserves  the  overture  form,  shows  no  loss  of  the  cunning  ., 
which  painted  the  "  Sakuntala  "  and  the  "  Penthesilea."     The  overture  is  ; 
scored  for  full  modern  orchestra,  with  increased  brass  and  tympani. 


Concerto  for  Pianoforte  and  Orchestra,  in  G  minor,  Op.  15.  Sgambati. 

Moderato  maestoso. 
Romanza. 
Allegro  animato. 

Giovanni  Sgambati,  known  among  his  friends  as  Nino,  holds  at  the  J 

present  moment  a  brilliant  position  in  Rome,  where  he  is  the  pianist  par  \ 


B.  PRIESTLEY  &  CO.'S 

BLACK  DRESS  GOODS 

WILL  WEAR  WELL  and  LOOK  WELL 

AS  LONG  AS  THEY  LAST. 

They  are  stamped  every  5  yards,  on  the  under  side  of  the  selvage, 
with  the  manufacturers'  name  (B.  Priestley  &  Co.)  in  gilt  letters. 
Unless  so  stamped,  they  are  not  genuine. 
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excellence,  the  favorite  and  much  sought  for  professor,  an  honored  guest  in 
the  most  aristocratic  circles,  a  composer  whose  works  for  the  pianoforte, 
concerted  chamber  music,  and  the  orchestra,  are  known  both  in  France  and 
Germany,  to  both  of  which  countries  he  has  been  more  than  once  invited 
to  conduct  his  own  symphonies  and  to  play  his  compositions,  both  for  the 
pianoforte  solo  and  for  this  instrument  in  concert  with  others  —  such  is 
Miss  Bettina  Walker's  introduction  to  her  sketch  of  her  former  teacher, 
just  published  under  the  title  of  "  My  Musical  Experiences." 

Sgambati,  who  first  saw  the  light  at  Rome,  May  28,  1843,  has  English 
blood  in  his  veins.  His  mother  was  the  daughter  of  a  Londoner,  Joseph 
Gott, —  one  of  the  numerous  sculptors,  coming  from  many  countries,  who 
elect  to  follow  their  art  within  the  walls  of  the  Eternal  City.  Miss  Gott 
married  an  advocate  practising  in  Rome.  Of  their  two  children,  one, 
Giovanni,  very  early  showed  a  predilection  for  music.  He  was,  in  his 
way,  a  "  wonder  child,"  and  not  less  remarkable  later  on,  considering  place 
and  time,  for  his  devotion  to  German  art.  Only  the  arrival  of  Liszt  in 
Rome  prevented  him  from  completing  his  studies  in  the  country  of  Bach 
and  Beethoven.  He  became  a  pupil  of  Liszt,  and  soon  took  rank  as  a 
composer  of  music  in  classic  form.  In  1869,  Sgambati  accompanied  Liszt 
to  Germany,  and  a  year  later  published  his  Opus  I.,  an  album  of  five  songs. 

Rare  Wedding  Gifts 

IN    OUR 

China  Parlor. 


R.  H.  STEARNS  &  CO. 

Tremont  Street  and  Temple  Place. 

21  RUE  MARTEL,   PARIS. 
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An  acquaintance  with  Wagner,  begun  in  1877,  led  to  the  publication  of  his 
two  quintets  and  other  pieces,  by  Schott,  on  the  recommendation  of  the 
Bayreuth  master.  Since  then,  his  position  being  established,  Sgambati  has 
labored  with  zeal  and  success,  both  as  conductor,  composer,  and  teacher, 
in  the  latter  capacity  numbering  among  his  pupils  a  score  or  so  of  Amer- 
icans. His  compositions  in  the  larger  forms  include  two  symphonies,  two 
pianoforte  quintets,  a  string  quartet,  and  the  concerto  played  to-day.  Of 
these  the  quartet  and  concerto  have  been  heard  in  Boston,  the  latter  con- 
stituting one  of  the  novelties  at  Mr.  Lang's  piano-concerto  concerts  last 
March. 

First  Movement. 

A  glance  at  the  score  of  the  concerto  reveals  an  elaborate  first  move- 
ment, fully  orchestrated,  in  which  the  pianoforte  is  treated  brilliantly,  and 
in  the  modern  or  Lisztian  manner  as  compared  with  the  more  subjective 
handling  of  Beethoven.  The  composer  plants  his  themes  firmly  at  the 
outset,  and  then  continues  to  develop  and  embellish  them,  often  with  lavish 
coloring  in  the  orchestra  and  with  striking  bravura  in  the  solo  instrument. 
The  dominating  tefnpo  is  often  subjected  to  change,  while  rhythmically  the 
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movement  is  varied.     The  second  cadenza,  marked  by  the  composer  grande 
cadenza,  has  no  less  than  eight  different  time  marks. 

Second  Movement. 

The  romanza  in  the  key  of  E-flat  major  is  scored  for  full  orchestra,  with- 
out trombones,  but  with  English  horn  added.  After  the  melody  is  well 
established,  and  the  graceful  accompanying  instruments  will  not  pass  un- 
noticed, the  solo  instrument  enters  upon  a  series  of  measures  of  passage 
work  to  the  softly  harmonized  and,  as  the  pianoforte  reaches  the  ascend- 
ing passages  in  thirds,  gradually  quieting  voices  of  the  strings  and  wind. 

Third  Movement. 

The  allegro  animato  in  the  key  of  G  major  starts  with  a  strongly  marked 
and  spirited  subject,  which  in  turn  is  followed  by  a  serene  second  theme. 
The  composer  gives  much  attention  to  developing  his  subjects,  involving 
the  solo  instrument  in  a  constant  display  of  virtuosity,  treating  the  orchestra 
with  a  succession  of  varied  effects. 

Turning  again  to  Miss  Walker's  book,  we  extract  one  or  two  paragraphs 
for  the  purpose  of  showing  more  of  the  personality  of  the  composer  whose 
name    appears    to-day  for   the   first  time   upon  a   Boston  Symphony  pro- 
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gramme  :  "  Like  all  great  artists,  Sgambati  really  shines  most  when  en  robe 
de  chambre  and  seeming  scarcely  to  be  trying  to  play  at  all.  I  have  heard 
him,  for  instance,  accompany  some  very  promising  young  pianist,  when 
the  pupil  had  the  good  instrument  and  Sgambati  the  inferior  one ;  and 
yet,  with  Sgambati  evidently  out  of  practice,  and  taking  no  trouble  as  he 
sat  there  with  a  cigar  between  his  lips,  looking  all  nonchalance  and  insouciance 
one  felt  what  he  was,  just  as  one  feels  that  the  sun  is  there  behind  the 
clouds.  ...  I  have  heard  those  who  were  not  his  friends  call  Sgambati  'a 
cold  player  ' ;  but  this  is  not  true.  The  utmost  I  would  say  is  that  he  is  at 
times  reserved,  and  cannot  Met  go,' — cannot  always  solve  the  problem 
which  makes  the  playing  of  the  greatest  artists  a  tantalizing  forse.  The 
problem  has  to  be  at  once  self-contained  and  impassioned,  at  once  firmly 

balanced  and  yet  floating  midway  between  earth  and  heaven." 

Of  Sgambati's  persistence  in  youth,  Miss  Walker  relates  the  following  : 
"But,  my  dear  signorina,"  said  the  lady,  "only  think  what  Sgambati's  nat- 
ural endowments  are !  When  I  tell  you  that  at  fifteen  he  was  already  a 
charming  player,  and  yet  all  the  while  never  ceasing  in  his  industry ;  and 
that  at  twenty,  when  he  had  obtained  recognition  and  was  giving  concerts, 
and  was  known  to  be  a  special  favorite  and  highly  valued  pupil  of  Liszt, — 
how  he  used  to  work  at  that  time  !  Yes,"  she  continued,  "  I  have  known 
him  to  begin  practising  some  passage  which  he  thought  wanted  improve- 
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ment  in  a  Mendelssohn  concerto,  and  there  he  would  sit  on,  from  the 
closing  in  of  a  winter  afternoon  until  near  midnight,  patient,  absorbed, 
and  untiring;  nor  would  he  leave  off  even  then,  had  I  not  begged  him  to 
bethink  himself  that  the  other  lodgers  in  the  Palazzo  might  complain  if  he 
went  on  much  longer  !  " 

"  Sgambati  does  not  usually  talk  much,  but  is  dreamy  and  contemplative, 
and  often  quite  lost  in  musical  reverie ;  but,  when  he  does  speak,  it  is  much 
to  the  purpose,  and  in  his  own  beautiful  language  he  is  'a  virtuoso,'  with 
a  perfect  accent  and  a  command  of  choice  and  elegant  expression.  He 
speaks  of  his  art  like  one  who  has  thought  much  and  deeply  on  the  subject. 
I  wish  I  could  even  recall  the  outline  of  what  he  said  to  me  one  day  about 
Liszt's  'Venezia  e  Napoli'  and  Beethoven's  'Sonata  Appassionata.'  As  it 
is,  I  only  give  a  general  impression.  '  Nothing  is  so  immaterial  as  music,' 
he  said,  referring  to  the  vexed  question  of  how  much  strict  form  is 
essential  to  the  manifestation  of  a  high  form  of  an  art  idea.  'Great  flashes 
of  wonderful  color  in  which  we  cannot  exactly  perceive  a  definite,Jclear  out- 
line or  form  may  call  up  in  us  streams  of  fascinating  suggestion ;  and,  when 
this  suggestiveness  is  present  in  a  composition,  who  shall  say  that  there  is 
less  true  art  than  when  the  form  is  clear  and  definite  ?  I  make  no  compar- 
son,'  he  continued,  '  between  these  two  [the  "  Venezia  e  Napoli "  and  the 
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"  Appassionata"],  for  they  are  so  essentially  different  as  to  exclude  all  possi- 
bility of  comparison.  I  hold  there  is  as  much  beauty,  though  of  a  different 
kind,  in  one  as  in  the  other.  There  is  a  theory,'  he  said  to  me  more  than 
once,  '  that  music  is  a  faint  reminiscence  of  a  language  which  was  used 
either  in  a  previous  and  immaterial  existence  or  in  some  earlier  stage  of 
our  development,  but  the  meaning  of  which  we  have  lost.'  He  added,  '  I 
am  not  saying  that  I  believe  this;  but. there  is  much  in  it  that  would  lead 
one  to  fancy  such  a  conclusion  may  not  be  very  far  from  the  truth.' " 


ENTR'ACTE. 

The  initial  performance  of  "  Lohengrin  "  at  Weimar  drew  from  Wagner 
a  letter  to  Liszt  upon  the  vocal  characteristics  of  opera  singers,  from  which 
we  quote  :  — 

"  Owing  to  the  deplorable  fact  that  at  our  German  theatres  scarcely 
anything  but  operas  translated  from  a  foreign  language  is  given,  our 
dramatic  singers  have  been  most  thoroughly  demoralized.  The  transla- 
tions of  French  and  Italian  operas  are  generally  made  by  blunderers,  or 
at  least  scarcely  ever  by  people  who  would  be  able  to  effect  between  the 
music  and  the  translation  a  similar  concordance  to  that  which  existed  in 
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the  original  version,  as,  for  example,  I  tried  to  do  in  the  most  important 
parts  of  Gluck's  'Iphigenia.'     The  result  has  been,  in  the  course  of  time, 
that  the  singers  got  into  the  way  of  neglecting  altogether  the  connection 
between  word   and  tone,   of  pronouncing  an  unimportant  syllable  to  an 
accentuated  note  of  the  melody,  and  of  putting  the  important  word  to  a 
weak  part  of  the  bar.     In  this  way,  they  gradually  became  accustomed  to 
the  most  absolute  nonsense  to  such  an  extent  that  it  was  frequently  quite 
indifferent  whether  they  pronounced  at  all  or  not.     It  is  most  amusing  to 
hear  German  critics  boast  that  only  Germans  understand  dramatic  music, 
while  experience  teaches  that  every  bad  Italian  singer  in  the  worst  Italian 
opera  declaims  more  naturally  and  expressively  than  the  best  Germans 
can  do.     The  recitative  has  fared  worse  :  in  it  singers  have  become  accus- 
tomed to  see  only  a  certain  conventional  sequence  of  tonal  phrases,  which 
they  can  pull  about  and  draw  out  according  to  their  own  sweet  will.     When 
in  opera  the  recitative  commences,  it  means  to  them,  '  The  Lord  be  praised, 
here  is  an  end  to  that  cursed  tempo,  which  off  and  on  compels  us  to  a 
kind  of  rational  rendering ;  we  can  now  float  about  in  all  directions,  dwell 
on  any  note   we  like   until  the  prompter  has   supplied   us  with  the  next 
phrase ;  the  conductor  has  now  no  power  over  us,  and  we  can  take  revenge 
for  his  pretensions  by  commanding  him  to  give  us  the  beat  when  it  suits 
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us,'  etc.  Although  perhaps  not  all  singers  are  conscious  of  this  privilege 
of  their  genius,  they,  as  a  rule,  involuntarily  adopt  this  free-and-easy 
method,  which  confirms  them  in  a  certain  natural  laziness  and  flabbiness. 
A  composer  writing  for  German  singers  has  therefore  to  take  every  care 
in  opposing  an  artistic  necessity  to  this  lazy  thoughtlessness.  Nowhere  in 
the  score  of  my  '  Lohengrin '  have  I  written  above  a  vocal  phrase  the  word 
'  recitative ' :  the  singers  ought  not  to  know  that  there  are  any  recitatives 
in  it.  On  the  other  hand,  I  have  been  intent  upon  weighing  and  indicating 
the  verbal  emphasis  of  speech  so  surely  and  so  distinctly  that  the  singers 
need  only  sing  the  notes  exactly  according  to  their  value  in  the  given  tempo,  in 
order  to  get  purely  by  that  means  the  declamatory  expression.  I  therefore 
request  the  singers  particularly  to  sing  all  declamatory  passages  in  my 
operas  at  first  in  strict  tempo,  as  they  are  written.  By  pronouncing  them 
throughout  vividly  and  distinctly,  much  is  gained.  If,  proceeding  from  this 
basis  with  reasonable  liberty  and  accelerating  rather  than  holding  back, 
they  manage  to  obliterate  the  painful  effect  of  the  tempo  altogether,  and 
produce  an  emotional  and  poetic  mode  of  speech,  then  all  is  gained." 


Suite  No.  1,  in  F,  Op.  39.  Moszkowski. 

Allegro  molto  e  brioso. 
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Perpetuum  mobile. 

In  one  of  the  English  biographical  dictionaries  Mr.  Moritz  Moszkowski 
gives  the  following  humorous  account  of  himself :  "  I  took  my  first  step 
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before  the  public  in  my  earliest  youth,  following  my  birth,  which  occurred 
Aug.  23,  1854,  at  Breslau.  I  selected  this  warm  month  in  hopes  of  a 
tornado,  which  always  plays  so  conspicuous  a  part  in  the  biography  of  great 
men.  This  desired  tempest,  in  consequence  of  favorable  weather,  did  not 
occur,  while  it  accompanied  the  birth  of  hundreds  of  men  of  less  importance. 
Imbittered  by  this  injustice,  I  determined  to  avenge  myself  on  the  world 
by  playing  the  piano,  which  I  continued  in  Dresden  and  Berlin  as  Kullak's 
pupil."  Moszkowski  identified  himself  with  German  institutions  and  Ger- 
man music,  and  the  allegiance  he  has  never  sundered.  He  now  teaches  in 
the  school  Kullak  founded.  The  classmate  of  well-known  Americans, 
Americans  have  been,  and  are,  pupils  of  his,  while  those  who  play  his 
pianoforte  music  in  this  country  are  legion.  The  works  in  the  larger  forms 
of  his  which  are  played  in  the  United  States  are  two  suites,  a  symphony 
entitled  "Joan  of  Arc,"  and  a  concerto  for  violin.  In  Boston  there  have 
been  heard  a  movement  from  the  symphony,  the  violin  concerto,  and  the 
suite,  to  be  played  a  third  time  to-day.  Moszkowski  has,  however,  written 
more  than  this  citation  indicates :  a  pianoforte  concerto  and  two  symphonies 
are  hinted  at  as  being  among  his  most  valuable  hidden  MSS.  The  suite 
played  to-day,  like  the  "  Joan  of  Arc  "  symphony,  was  written  by  desire  of 
the  Philharmonic  Society  of  London,  and  performed  by  it  for  the  first  time 
on  June  2,  1886.  For  the  same  he  wrote  a  second  suite,  in  G  minor,  which 
was  heard  in  London  last  June. 

The  suite  in  F  is  elastic  rather  than  rigorous  music  ;  not  at  all  a  copy  of 
the  severer  style  of  the  men  who  often  made  the  suite  form  the  vehicle  for 
profound  learning.  The  triangle,  piccolo,  glockenspiel,  are  factors  of  this 
modern  work,  which  also  calls  for  an  extra  bassoon  and  three  tympani. 

First  Movement. 

The  first  movement  is  the  more  perfect  in  form,  preserving  the  essential 
character  of  the  first  movement  of  a  symphony.  Its  first  theme,  allegro 
molto,  is  brisk  and  assertive,  with  a  well-defined  figure  in  the  bass  accom- 
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panying.  The  close  of  the  first  statement  of  the  theme  is  quietly  made,  a 
gracious  use  of  the  soft  brasses  being  noted.  The  second  theme  of  the 
movement  is  placid  and  serene  when  contrasted  with  its  more  bustling 
predecessor,  passages  for  the  horn  and  oboe,  as  well  as  a  lovely  horn  solo, 
being  marked  features.  The  themes  return  in  the  usual  manner,  with 
treatment  always  interesting  and  varied. 

Second  Movement. 

The  allegretto  giojoso  contains  much  of  the  most  ingenious  orchestration 
of  the  five  movements  which  constitute  the  suite.  The  triangle,  bells,  and 
piccolo,  in  their  piquant  manner,  serve  ornamentally  upon  the  more  earnest 
but  no  less  interesting  business  of  the  movement,  which  is  shared  nearly 
equally  by  the  violins  and  wood-wind.  The  neat  little  figure,  which  the 
composer  never  seems  willing  to  quiet,  will  cause  the  listener  a  rapid  race 
among  the  instruments,  once  he  starts  in  pursuit.  The  combinations  in 
instrumentation  which  this  movement  discloses  are  many  and  bright. 

Third  Movement. 

An  andante  and  variations  constitute  the  third  movement.  The  varia- 
tions  number   eight,   and  include    a  moto   continuo   for   first  violins,   with 
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48  and  50  Temple  Place. 
Branch  118  Tremont  Street. 


POTc-GR^^S 

^Ha^ILToN  PlACE  •  BOSTON 

CHASjPOLLOCdl 

CABINET  CELEBRITIES  A  SPECIALTY. 

NOVELTIES   FOR    SEASON    1890-1891. 

SUTCUFFE'S  ENGLISH  STUDIES  FOR  ARTISTS, 

including   Landscapes,  Marine,  Clouds  and 
Skies,  Peasant  Life,  etc. 

VALENTINE'S  NEW  SERIES.    Norway  and  Morocco. 
DONKIN'S    HIGH    ALPS. 


Scovill's  Album  for  unmounted  Views,  in  the  use 
of  which  no  paste  is  required. 


(116) 


pizzicato  accompaniment.     The  theme  itself,  first  given  out  by  the  wood- 
wind, is  a  lovely  song. 

Fourth  Movement. 
The  intermezzo  in  the  minuet-trio  form,  the  trio  portion  of  which  is  the 
more  important,  but  preludes  the  last  movement,  perpetuum  mobile. 

Fifth  Movement. 
The  "  perpetual  motion "  begins  in  the  violins  with  a  pizzicato  accom- 
paniment. These  semi-quavers  continue — sometimes  assertive,  often  far 
in  the  background  —  throughout  the  movement.  A  contrasted  episode  is 
that  early  announced  by  the  horns,  which  the  violins  expand.  The  second 
subject  starts  in  the  clarinet,  the  first  violins  playing  a  version  of  the  per- 
petuum mobile.  The  development  includes  a  fugal  episode  begun  by  the 
violins^:  Some  abridgment  of  the  customary  form  is  made  as  the  move- 
ment continues.     The  final  coda  is  bright  and  animated. 

Ride  of  the  "Walkueries  from  "  Die  Walkuere."  "Wagner. 

According  to  Scandinavian  mythology,  the  Walkiiries  were  demi-god- 
desses,  whose  duty  it  was  not  only  to  succor  heroes  in  battle,  but  to  pick 
out  the  elect  from  among  the  slain  and  conduct  them  to  Walhalla,  the 


C.  A.  Campbell  k  Go. 

COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 

FOR    AMATEURS. 
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Full  assortment  of  Cameras,  Kodaks,  Hawk- 
eyes,  Albums,  Films,  Dry   Plates,  Chem- 
icals, etc.,  including  all  novelties. 

Competent  Instructors  to  Assist  Patrons. 
BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       Opposite  Old  South, 


abode  of  the  gods.  They  were  armed  with  helmets,  shields,  and  spears ; 
and,  when  they  rode  forth  to  the  battlefield,  their  armor  shed  a  strange, 
flickering  light,  which  flashed  up  over  the  northern  skies,  making  what  is 
called  the  "  Aurora  Borealis,"  or  "  Northern  Lights." 

The  Ride  of  the  Walkuries  occurs  at  the  beginning  of  the  third  act  of 
"Die  Walkiire," — the  second  of  the  four  dramas  which  together  form  the 
"  Nibelungen  "  trilogy,  and  the  scene  in  the  drama  represents  an  assem- 
blage of  Walkuries  on  the  top  of  a  rocky  height,  each  arriving  on  horse- 
back, and  with  a  slain  warrior  hanging  over  her  saddle.  It  is  a  scene  of 
general  bustle  and  excitement,  to  which  the  elements  also  contribute,  the 
driving  clouds  presaging  the  coming  of  a  storm.  The  music  which  accom- 
panies it  vividly  depicts  the  wild  laughter  with  which  the  warrior-maidens 
greet  each  other  on  their  arrival,  their  battle  call,  the  prancing  and  neigh- 
ing of  their  steeds,  and  the  brewing  storm.  It  should  be  borne  in  mind, 
however,  that  it  is  but  an  adaptation  for  concert  use  of  a  portion  of  a  scene 
in  which  the  voices  of  the  Walkuries  are  often  very  prominent ;  and  though 

it  was  prepared  by  Wagner  himself,  and  may  therefore  be  regarded  as  pro- 
ducing the  general  effect  of  the  original,  much  allowance  is  due  to  the 
absence  of  the  vocal  element  and  scenic  accessories. 

We  quote  a  word  from  the  pen  of  M.  Adolphe  Tullien,  characterizing 


(Formerly  exclusively  wholesale.) 

HIGH    CLASS    NOVELTIES    A    SPECIALTY. 

Direct   Importations   and   their   Own    Celebrated   Make. 
SPRINGER   BROTHERS'    POPULAR   CLOAK    ESTABLISHMENTS 


Wholesale  and  Retail  Building,  500  Washington  St.,  10  and  12  Bedford  St. 
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the  third  act  of  "  Die  Walkiire,"  the  translation  having  been  made  for  this 
programme:  "The  third  act  is  a  masterpiece  throughout.  After  the  vio- 
lent and  sublime  scene  of  the  ride  of  the  Valkyries  assembling  at  the 
rendezvous,  rending  the  air  with  their  war-cries,  and  ruling  the  tempest 
itself,  one  follows  with  anxiety  the  moving  dialogue  between  Brunhilde,  im- 
ploring mercy,  and  her  implacable  father.  One  is  struck  with  admiration  by 
the  sublime  farewell  of  the  father  to  his  daughter  in  this  fantastic  secne  of 
the  sea  of  fire,  which  mounts  and  curls  about  the  sleeping  goddess.  The 
entire  opera  is  distinguished  from  '  Rhinegold '  by  a  bolder  manner,  an  in- 
spiration nobler  and  freer,  crossed  by  flashes  of  tender  feeling  and  of 
surprising  beauty.  Masterpiece,  indeed,  this  third  act,  twice  a  masterpiece 
as  well  for  the  brilliancy  and  fury  of  the  orchestra  in  the  frantic  ride  of 
the  Valkyries  as  for  the  intense  vocal  expression  and  force  of  emotion  in 
the  admirable  scene  between  Brunnhilde  and  Wotan." 


A  subscription  list  is  now  open  at  the  Box  Office  of  Music  Hall 

for  a  series  of 

THREE  CHAMBER   CONCERTS, 

TO    BE    GIVEN   AT 

UN    ON     HALL, 

BY  THE 

N.    E.    C.    CHAMBER    MUSIC    CLUB, 

Consisting  of  the  following  artists :  — 

Pianoforte,  CARL  FAELTEN, 
First  Violin,  EMIL  MAHR,  Flute,  CHARLES  MOLE\ 

Second  Violin,  CHAS.  MCLAUGHLIN,  Oboe,  OSCAR  REINE, 

Viola,  BENJAMIN  CUTTER,  Clarinet,  E.  STRASSER, 

'Cello,  LEO  SCHULZ,  Bassoon,  H.  GUENZEL, 

Contra-Basso,  A.  GOLDSTEIN,  Horn,  A.  HACKEBARTH, 

Harp,  H.  SCHUECKER. 

One  of  the  chief  objects  of  this  Club  is  the  public  presentation  of  such  CHAMBER 
MUSIC  as  on  account  of  its  unusual  Instrumentation  is  seldom  heard  in  this  country. 

Monday   Evening,  November   17,  1890. 

Programme  for  the  First  Concert. 
SOBECK  .  ...  Quintet  for  Flute,  Oboe,  Clarinet,  Bassoon,  and  Horn 

SAINT-SAENS  .  .  .  Tarantelle  for  Pianoforte,  Flute,  and  Clarinet 

THUERRE       ....  Sextet  for  Pianoforte  and  Wind  Instruments 

THE  ENTIRE  PROGRAMME  IS  GIVEN  FOR  THE  FIRST  TIME  IN  BOSTON. 


The  dates  of  the  other  two  concerts  are  Monday,  December  i  and  15. 

SUBSCRIPTION    FOR    THE    SERIES,    TWO    DOLLARS. 
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Miss  LILLIAN  CHANDLER, 


VIOLIN  SOLOIST  and  TEACHER 

134  Huntington  Avenue. 


SUITE  3. 


99    BOYLSTON   ST. 

lYory  Miniatures  and  Portraits. 


ESTABLISHED   1835. 


Adams  &  Ilsley, 


150  TREMONT   STREET, 


BOSTON. 


The  Baker  Harness,      Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

The  Baker  Harness  has  been  unrivalled 
in  public  esteem  for  fifty  years. 

Riding  Saddles  of  our  own  manufacture 
for  ladies  and  gentlemen  are  unsurpassed. 

We  are  the  only  firm  in  Boston  manufactur- 
ing Solid  Sole  Leather  Trunks,  and  make 
a  specialty  of  these  goods;  also  Bags, 
Valises  and  Horse  Goods  of  all  descrip- 
tions and  of  best  quality. 


ADAMS  &  ILSLEY, 


150  Treiont  Street,  BOSTON. 


"BOSTON  POPULAR  SEXTET." 

Organized  by  members  of  the  Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.  Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.  Mr.  M.  HEINDL, 
Flute.     Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 


ARTIST 

PHOTOGRAPHER, 

493  Washington  St. 
Corner  Temple  Place 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADHV  493  WASHINGTON  ST- 
nnnu  I  j  boston. 
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The  Young  Ladies'  Journal 

THE    BEST    JOURNAL  FOR 

Ladies  and 
Families. 

The  November  Part  of  the 

YOUNG  LADIES'  JOURNAL 

IS  NOW  READY. 

IT    CONTAINS 

The  beginning  of  a  new  story,  entitled 

"RIZPAH;" 

The  continuation  of 

"A  BREATH  OF  SLANDER ;" 

And  of   "A   TROUBLE   TO    HER  FAMILY." 

FOUR    COMPLETE   TALES. 

NEW  COLORED  TRIPLE  FASHION  PLATE, 

Of  24  illustrations  of  the  latest  Paris  Fashions. 

A  Beautiful  Colored  Design  for  Berlin  Work. 

The  Gigantfc  Supplement  with  59  Illustrations  of  the  Latest  Winter  Fashions; 
also  full-size  Patterns  for  Boys  and  Girls;  Cookery  Recipes;  Pastimes; 
Music;  Poetry;    Useful  and  Fancy  Needle  Work,  etc.,  etc. 

THIS  NUMBER  IS  OF  INTEREST  TO  ALL  LADIES. 

Price,  30  Cents  a  Copy;  or  yearly,  $4.     Including  the  Extra  Christmas  Number. 
FOR  SALE  BY  ALL  NEWSDEALERS. 

The  YOUNG  LADIES'  JOURNAL  is  published  monthly,  on  the  15th  of  the  month  previous  to 
its  date.  Any  Newsdealer  will  take  your  subscription  for  two  or  three  months,  or  for  any  other  period,  be- 
ginning with  any  issue. 

THE  INTERNATIONAL  NEWS   COMPANY, 

One  Door  East  of  Broadway,  83  and  85  Duane  St.,  NEW  YORK. 

Or,  THE  NEW  ENGLAND  NEWS  COMPANY,  BOSTON. 

Subscriptions  received  for  any  periodical,  foreign  or  domestic. 


EDWARD  N.  LAFRICAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     D'ALBERT. 

BOTH     DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir: 
My  renewed  and  by  -more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
porlunities  of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  2Jth  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 


WM.   KNABE   &  CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

EUGEN  D'ALBERT. 
New  York,  May  lb,  i8qo. 


GRAND,  UPRIGHT PIANOS AND  SQUARE. 

BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


lWAND0:S 


The  Latest  Shades 

CAN  BE  DYED  AT 

Lewando's. 


Fine  French  Laundry  Work,  Best  in  Boston. 

Party  and  Reception  Dresses  Dry  Cleansed. 

BLABKETS  CLEANSED  TO  LOOK  LIKE  MEW  FOR  $1.00  PER  PAIR. 

Bundles  called  for  and  delivered  free. 

Lewando's  French  Dyeing  and  Cleansing  Establishment, 

17  Temple  Place,  Boston.  2206  Washington  St.,  Boston  Highlands. 

393  Broadway,  South  Boston. 

New  York.     Providence.     Newport.     Baltimore.     Philadelphia.     Lynn. 
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FIFTH    REHEARSAL  AND  CONCERT. 


Friday  Afternoon,   November  7,   at  2.30. 


Saturday   Evening,   November  8,  at  8.00. 


PROGRAMME. 


Gade  --------       Overture,  "Cssian" 

Aria  -------- 

Dvorak  -------       Scherzo  Capriccioso 

Songs  -       -       -       -       -       -       -       - 


Mendelssohn  -------    Symphony,  "Scotch" 


Soloist,   Mrs.  WALTER  C.   WYMAN. 
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MUSIC    HALL. 

Tuesday  Evening,  Nov.  18th,  at  8. 
Saturday  Afternoon,  Nov.  2 2d,  at  2.30. 

ONLY  APPEARANCES  IN  BOSTON 


OF 


HENRY  M.  STANLEY. 


FOUND  AND  RELIEVED  DR.  LIVINGSTONE; 

FIRST  CIRCUMNAVIGATED  THE  GREAT  LAKES  OF  CENTRAL  AFRICA; 

FIRST  REVEALED  THE  EXTREME  SOUTHERN  SOURCES  OF  THS  NILE; 
DISCOVERED  THE  ALBERT  EDWARD  NYANZA  ; 
FIRST  TRACED  THE  CONGO  TO  THE  SEA; 
CREATED  THE  CONGO  FREE  STATE; 

DISCOVERED  THE  MOUNTAINS  OF  THE  MOON; 
AND  RESCUED  EMIN  PASHA. 


Tickets,  $2.00  and  $2.50,  according  to  location. 


PLAN  OF  SALE. 


In  response  to  numberless  inquirers,  the  management  has  the  honor  to 
state  that  seats  for  both  lectures  will  be  first  offered  at  public  auction 
in  Music  Hall,  beginning  Thursday  Morning,  Nov.  6th,  at  9  o'clock. 

Seats  for  the  opening  lecture  will  be  sold  first.  All  tickets  remaining 
unsold  after  the  auction  will  be  on  sale  at  the  Box  Office,  on  and  after 
Monday  Morning,  Nov.  10th. 

Mr.  Stanley  will  be  introduced  by  Mr.  Samuel  L.  Clemens  (Mark 
Twain). 

The  following  are  a  few  of  the  many  distinguished  guests  who  will  oc- 
cupy seats  on  the  platform  :  — 


Oliver  Wendell  Holmes, 

Rev.  Stopford  Brooke, 

Hon.  Geo.  F.  Hoar, 

Rev.  Andrew  Peabody,  D.D., 

Mr.  Causten  Browne, 

Rev.  Dr.  Gregg, 

Prof.  Chas.  Eliot  Norton. 

Rt.  Rev.  Benj.  H.  Paddock, 

Rev.  Reuen  Thomas, 

Gen.  Francis  A.  Walker, 


Rev.  John  G.  Lindsay, 
Hon.  John  D.  Long, 
Hon.  Henry  Cabot  Lodge, 
Prof.  W.  M.  Davis, 
Hon.  Alex.  H.  Rice, 
Hon.  Leverett  Saltonstall, 
Rev.  Brooke  Herford, 
Hon.  A.  A.  Ranney, 
Mr.  James  Parton, 
Hon.  Robert  C  Winthrop, 
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Rev.  Phillips  Brooks, 
Rev.  Geo.  A.  Gordon, 
Mr.  T.  B.  Aldrich, 
Mr.  John  Fiske, 
Hon.  Geo.M.  Stearns, 
Rev.  A.  A.  Miner, 
Rev.  C  A.  Bartol, 
Hon.  Wm.  Gaston, 
Rev.  M.  J.  Savage, 
Pres.  L.  D.  Warren. 


STEINERT  HALL. 


SEASON    1890-91. 


The  Adamowski  Quartet. 

Mr.  T.  ADAMOWSKI,  ist  Violin. 

Mr.  A.  MOLDAUER,  2d  Violin. 
Mr.  M.  ZACH,  Viola. 

Mr.  J.  ADAMOWSKI,  Violoncello. 


THREE    CONCERTS, 

Monday  Evenings,  November  3d,  December  ist,*and  January  5th. 


MONDAY  EVENING,  NOVEMBER  3,  AT  8. 

PROGRAMME. 

QUARTET  IN  D   MINOR,   No.  11              -           -           -           -           -           -  -               HAYDN 

a)  WIEGENLIED -           -           -  F1TZENHAGEN 

b)  THEME  AND   VARIATIONS -  -           KLINGEL 

(For  four  'Celli.)     Mr.  J.  Adamowski,  Mr.  Leo  Schulz,  Mr.  G.  Campanari,  Mr.  H.  Mingels. 

QUARTET  IN  C  MAJOR  Op.    61                -           -           -           -           -           -  -            DVORAK 


Season  tickets  with  reserved  seats  for  the  series,  Three  Dollars,  will  be  sold  at  the  box  office,  Music 
Hall,  Monday,  Oct.  27,  at  9  a.m. 

SANDERS  THEATRE,  CAMBRIDGE. 

The  BOSTON  SYMPHONY  ORCHESTRA 

Mr.  ARTHUR  NIKISCH,  Conductor. 

WITH   THE  ASSISTANCE   OF 

EMINENT  SOLOISTS, 


WILL   GIVE  A   SERIES   OF 


EIGHT   CONCERTS, 


ON 


THURSDAY  EVENINGS, 

November  6,  December  4,  1890,  January  8  and  29,  February  19, 
March  19,  and   April  16,  1891. 


Season  Tickets,  with  reserved  seats  for  the  series,  now   on  sale    at 
the  University  Bookstore,  Cambridge. 
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MUSICAL     INSTRUCTION. 


CARD.  — An  opportunity  is  offered  ALL  music  teachers,  in  "WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 
MiSS  GERTRUDE  FRANKLIN,  U9  A  Tremont  Street. 


Residence,  5  Ashburton  Place. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 
Cor.  Tremont  and   BOylston   Streets. 


Mr.  EUGEN  GRUENBERG, 


HARMONY,  COUNTERPOINT  and  VIOLIN, 

ENGLISH    OR    GERMAN. 

Member  Boston  Symphony  Orchestra. 

35  MOUNT  VERNON  STREET. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  0    PIANOFORTE, 

MUSIC    ROOM, 

No.  1  54  West  Chester  Park. 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAWES, privau  and  ciass  iessons  in  piano> Har 

mony,  and  Musical  Literature. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  ip  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUDIGER, 


norman  Mcleod, 


Pianist  and  Teacher, 

From    GERMANY. 

Bulow-Scholtz  Method.  Speaks  English  Fluently. 

Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 

Instruction  in  Singing  and 
Pianoforte    Playing, 

ROOM    20,  Music    Hall    Building. 


Miss  ELLEN  LOUISE  HOPKINS, 


VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


Miss  HARRIET  G.  RICHARDSON, 


MR.  MAX  ZACH, 


Teacher  of  Singing 

1 27  A  Tremont  Street. 

Soloists    and    Ladies'    Quartette    provided    for 
Concerts   and   At    Homes. 


Teacher  of  Violin  and  Piano, 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


G.  B.  VAN  SANTVOORD, 


Miss  EMMA  GREBE, 


Miss  ROLLWAGEN, 
MiSS  LETTIE  LAUNDER, 


Flutist    of    the    Beethoven   Club,  will 
accept  a  limited  number  of  pupils. 

Address 
Room  7,  MUSIC    HALL   BUILDING. 

Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


VOCAL  INSTRUCTION, 

10  Joy  Street. 

TEACHER  of  the  VIOLIN, 

149  A  Tremont  Street. 


Mme.  EDNA  HALL, 


OVER-TONE  YOCAL  METHOD, 

206  Dartmouth  St. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


G.  W.  CHADWICK, 


Teacher  of  Pianoforte  &  Organ, 

At  South  Congregational  Church,  corner  of 

Exeter  and  Newbury  Streets,  from 

2  to   5,   except   Monday   and   Thursday. 


Mr.  JOSHUA  PHIPPEN, 


Pianoforte  Teacher 

No.  149  A  Tremont  St. 


Mr.  HARRY  BENSON, 


VOICE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(tonic  sol-fa  and  staff  methods.) 
14    MUSIC    HALL    BUILDING. 
Special  course  for  those  who  wish  to  teach  Tonic 
Sol-fa  or  Staff  methods  privately  or  in  schools. 


J.  WALLACE  GOODRICH, 


ORGANIST. 

May  be   addressed   concerning  engage- 
ments or  instruction  at 

35    ST.    JAMES    AVENUE. 


C.  L.  STAATS, 


Clarinet  Soloist  and  Teacher, 

Pupil  of  the  Paris  Conservatory.  Mr.  Staats  has 
just  returned  from  a  two  years'  residence  in  Europe, 
and  is  indorsed  by  such  eminent  conductors  as 
Richter,  Reinecke,  Sucher,  Henschel,  and  others. 

Address,  133  Tremont  St.,  Eoom  8. 


C.  L  CAPEN, 


Teacher  of  Pianoforte,  Organ,  Harmony, 
and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp, 

10  GREENWICH  PARK. 


HARPS    FOR    SALE. 


Miss  EMMA  HOSFORD, 

PUFHj  op 

Mr.  6E0RG  HENSCHEL, 


VOCAL   INSTRUCTION. 

"  The  earnest,  and  in  its  results  most  gratifying,  way 
in  which  Miss  Emma  Hosford  has  studied  singing 
with  me,  as  well  as  her  good  and  sound  work  as  a 
teacher,  of  which  I  have  been  able  to  judge  by  experi- 
ence, prompt  me  to  give  her  my  warmest  recommenda- 
tion." Gkorg  Henschel. 

Boom  21,  Tremont  Building,       180  TBEMONT  STBEET. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR   NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Fifth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  NOVEMBER  7,  AT  2.30. 
SATURDAY  EVENING,  NOVEMBER  8,  AT  8.00, 

WITH    HISTORICAL    AND   DESCRIPTIVE    NOTES    PREPARED    BY 

G.    H.    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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Pianos  and  Organs. 


M 


M 


ASON  &  HAMLIN  PIANOS. 

Embodying  latest  improvements,  found  in 
no  others;  especially  the  improved  method 
of  stringing,  invented  and  patented  by  Mason 
&  Hamlin  in  1882. 

ASON  &  HAMLIN  ORGANS. 

The  Cabinet  Organ  was  introduced  by  M.  & 
H.  in  1861.  Other  makers  followed,  but  the 
M.  &  H.  instruments  have  always  main- 
tained their  supremacy  as  the  best  in  the 
world. 


M 


M 


M 


M 


M 


M 


M 


ASON  &  HAMLIN  PIANOS. 

The  M.  &  H.  Stringer  has  been  pronounced 
by  competent  experts  "  the  greatest  improve- 
ment in  pianos  in  half  a  century." 

ASON  &  HAMLIN  ORGANS. 

Highest  awards  at  all  great  world's  exhibi- 
bitions  since  and  including  that  of  Paris, 
1867. 

ASON  &  HAMLIN  PIANOS. 

The  strings,  being  secured  to  the  iron  frame 
by  metal  fastenings,  will  not  require  tuning 
one-quarter  as  often  as  pianos  on  the  wrest- 
pin  system. 

ASON  &  HAMLIN  ORGANS. 

Highest  Awards  —  Paris,  1867;  Vienna, 
1873;  Philadelphia,  1876;  Paris,  1878 ;  Cal- 
cutta, 1884;  London,  1885. 

ASON  &  HAMLIN  PIANOS. 

New  drawing-room  grand  pianos,  new  models 
upright  grands,  new  piano  catalogues. 

ASON  &  HAMLIN  ORGANS. 

Supplied  to  Her  Majesty,  Queen  Victoria, 
the  Empress  Eugenie,  Sir  Arthur  Sullivan, 
Charles  Gounod. 

[ASON  &  HAMLIN  PIANOS. 
The  improved  M.  &  H.  stringer  secures  more 
perfect  vibration  of  the  strings,  producing 
more  pure,  refined  musical  tones  and  much 
greater  durability,  including  freedom  from 
liability  to  get  easily  out  of  tune. 

ASON  &  HAMLIN  ORGANS. 

Supplied  to  the  Sultan  of  Turkey,  the  Abbe 
Liszt,  Dr.  Slainer,  Dr.  Bridge,  Campanini, 
Scharwenka,  Strauss. 

ASON  &  HAMLIN  PIANOS. 

The  piano,  as  constructed  on  the  M.  &  H. 
system,  is  more  durable,  and  very  little  af- 
fected by  climatic  influences,  varying  degrees 
of  heat,  dampness,  etc. 


M 


M 


ASON  &  HaMLIN  ORGANS. 

Popular  Models.  The  Three-manual  and  32 
ft.  Pedal  Organ.  The  Two-manual  and 
16  ft.  Pedal  Organ.     The  Liszt  Organ. 


ASON  &  HAMLIN  PIANOS. 

The  strings  being  secured  to  the  iron  frame 
by  metal  fastenings  will  not  require  tuning 
one-quarter  as  often  as  pianos  on  the  wrest- 
pin  system.  Increased  durability  is  also  se- 
cured. 
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M 
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M 


M 
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M 


M 


ASON  &  HAMLIN  ORGANS. 

The  "  Liszt  "  model  is  a  charming  drawing- 
room  companion  to  the  pianoforte.  Duets 
for  the  two  instruments,  trios  (with  violin), 
quartets  (with  violin  and  'cello),  produce  the 
effect  almost  of  a  small  orchestra. 

SON  &  HAMLIN  PIANOS. 

Best  quality  of  tone,  which  is  very  musical 
and  refined,  free  from  the  tubbiness  which  is 
common. 

SON  &  HAMLIN  ORGANS. 

The  "Liszt"  model,  pronounced  by  C. 
Saint  Saens  and  others,  "an  indispensable 
auxiliary  of  the  pianoforte  in  the  drawing- 
room." 

ASON  &  HAMLIN  PIANOS.       * 

Accurate  work  in  tuning  is  rendered  simple 
even  to  the  unskilful  workman. 

ASON  &  HAMLIN  ORGANS. 

X.  Scharwenka  says  of  the  "  Liszt  "  model, 
"capable  of  the  finest  tone  coloring,  and  no 
other  instrument  so  enraptures  the  player." 

ASON  &  HAMLIN  PIANOS. 

The  singing  capacity  of  the  M.  &  H.  Pianos 
is  remarkable.  By  actual  test,  a  given  tone 
in  an  M.  &  H.  Upright  Piano  sings  as  long 
as  in  most  Grands. 

ASON  &  HAMLIN  ORGANS. 

Franz  Liszt  used  the  following  expressions 
in  referring  to  a  "Liszt  Model"  supplied 
him:  "  Matchless,"  —  "  unrivalled,"  —  "  so 
highly  prized  by  me." 

ASON  &  HAMLIN  ORGANS. 

The  Queen's  Model.  The  Chancel  Organ. 
The  Sunday  School  Organ.  The  Mission 
Organ. 

ASON  &  HAMLIN  PIANOS. 

Circulars  and  testimonials  from  more  than 
three  hundred  purchasers  furnished  on  ap- 
plication, 

ASON  &  HAMLIN  ORGANS. 

Over  100  different  models  manufactured. 
Prices,    $22   to  $1,200. 

SON  &  HAMLIN  PIANOS. 

Sold  for  cash  and  easy  payments;  also 
rented.  New  pianos  and  others  nearly  new 
always  on  hand  for  rent  at  reasonable  prices. 

ASON  &  HAMLIN  ORGANS. 

New   Illustrated   Catalogue   sent 
post-free  on  application. 


gratis  and 


Mason  &  Hamlin  Organ  &  Piano  Company, 

Boston,  Mason  &  Hamlin  Hall,  154  and  155  Tremont  St. 
New  York,  158  Fifth  Ave.  Chicago,  149  Wabash  Ave. 
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FIFTH    REHEARSAL  AND  CONCERT. 


Friday  Afternoon,    November  7,   at  2.30. 


Saturday   Evening,    November  8,  at  8.00, 


PROGRAMME. 


Gade 

Gounod 

Dvorak 


Delibes 

Massenet 

Ferrari 


Overture,  "Ossian" 


-    Aria,  from  " Sappho" 
Scherzo  Capriccioso,  Op.  66 


Songs  with  Piano 


"Regrets" 

"  Bonne  Nuit" 

-    "A  une  Fiancee 


Mendelssohn  - 


-  Symphony  No.  3,  in  A  minor,  "Scotch" 

Andante  con  moto;     Allegro  un   poco  agitato. 

Vivace  non  troppo. 

Adagio. 

Allegro  vivacissimo;     Allegro  maestoso  assai. 


Soloist,   Mrs.   WALTER  C.   WYMAN. 


THE   PIANOFORTE   USED   IS   A   CHICKERING. 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found  on 
oage   155. 
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SHORE    LINE 

BOSTON       TO    NEW   YORK 
NEW   YORK     ■  U       BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

91 R  Q  m     Boston,  PhlladdpUa,  Baltimore,  and  Washington  Express. 
I  I  J    0 1 1 1 1 1  Drawing-room  Cars  and  Parlor  Smoking  Cars.    Arrives ^Udelphia, 
647  P.m.,  Sltirno",  o-S*  P-m.,  Washington,  10.55  P-m.     Leaves  Washington,  8.10  a.m., 
Baltimore,  9.08  a.m.,  Philadelphia,  11.30  a.m.     Arrives  Boston,  9.00  p.m. 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.    Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 
Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 
j  R  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

amp  ooiiONY  zr^izl^qaip. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  Yi^Washington_to  the  lest. 

Two  Through  Trains   Daily  to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO   WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Ger^s^gt.,      A.J.SIMMONS,  ^  E^W1 
Baltimore,  Md.  «"  Washington  St.,<Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Overture,  "Ossian." 

Gade. 

Gade  reached  fame  with  a  bound,  when,  nearly  fifty  years  ago,  his  over- 
ture, "Echoes  of  Ossian,"  was  accepted  and  performed  by  the  Society  of 
Amateurs  of  Copenhagen,  as  the  result  of  a  prize  competition.  Gade  at 
that  time,  was  a  member  of  the  court  orchestra  of  the  Chapel  Royal.  It  is 
familiar  history  how  the  overture  went  to  Germany,  to  Leipzig,  and  how 
warmly  welcomed  was  its  composer,  who  followed  after.  To  the  poems  of 
Ossian  a  Norseman  would  instinctively  turn;  and  Gade  seems  in  his 
overture  to  echo  their  proud  spirit,  as  Schumann  in  more  forcible  style  did 
the  finer  thought  of  Goethe.     A  sketch  of  the  work  follows  :  — 

'The  overture  opens  {allegro  moderate,  A  minor)  with  a  few  detached 
passages  for  violas  and  bass  strings,  then  settling  down  upon  long-drawn 
chords  for  muted  violins,  supported  by  the  low  tonic  pedal  of  the  horn  and 
the  subdued  roll  of   the  drum.     Nothing  could  better  excite  expectation. 
We  seem  to  be  looking  upon  'misty  Norma,'  waiting  for  the  clouds  to  pass 
away  and  show  us  the  embattled  power  of  a  mighty  chief.     We  do  not  wait 
long.     The  violoncellos  are  heard  softly  anouncing  a  theme  as  melancholy 
and  as  full  of  local  color  as  that  which  opens  Mendelssohn's  symphony  in 
the  same  key  (the  'Scotch,'  played  to-day).     The  wood-wind  next  enters 
with  short  phrases,  accompanied  by  the  sweeping  chords  of  the  harp ;  the 
clarinet,  bassoon,  and  horn  have  the   theme  in  octaves;   gradually,   the 
strings  break  into  quicker  motion,  the  volume  of  sound  increases,  and  at 


LP.  HOLLANDER  &  CO. 

GLOVES 

For  LADIES,  MISSES,  and  CHILDREN.      For  GENTLEMEN    YOUTHS 
and  BOYS       KID,  SUEDE,  and  DOGSKIN,  the   best  make's  X  ' 

Perfect  satisfaction  guaranteed.     Special  attention  is 
called  to  our  line  of 

CHEVERETTE    AND    REINDEER    GLOVES. 

The  Latest  European  Fashion  for  Calling  and  Street  Wear. 

82  and  83  BOYLSTON  ST.  and  PARK  SQ.,  BOSTON, 

AND    290    FIFTH    AVENUE,    NEW   YORK. 
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Autumn  Season,  1890. 


Our  new  Models  of  GOWNS,  JACKETS,  WRAPS,  and 
RIDING  HABITS  now  on  exhibition. 


A  large  and  very  stylish  line 
of  Hand-made  HOMESPUNS 
and    SCOTCH     PLAIDS    for 
jl\^    Gowns.     Also  handsome  ma- 
terials for  Long  Wraps. 

96  Boylston  St., 

Opp.  Public  Garden, 
BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


Established  1873. 


X>       BAILEY'S 

\^^        ( 1873-1876,  PAGE  &  BAILEY. 
O^^  ( 1876-1888,  J.  B.  BAILEY. 

4s 


°+. 


1888-1890,  W.  M.  LOWNEY. 
Feb.,  1890,  J.  B.  BAILEY 


x 


45  WEST   ST. 


CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovby  &  Co.). 

Special  attention  given  to  recovering  and  repairing; 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  ot  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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length  the  subject  is  repeated  by  nearly  all  the  wind  instruments  in  a  grand 
fortissimo,  accompanied  by  spread  chords  for  harp  and  strings.     There  is 
no  longer  a  mist  upon   Norma ;  but,   instead  of  warlike  sounds,  we  hear 
horns  calling  to  the  chase. 

"  After  this  expressive  and  picturesque  exordium,  a  first  subject,  which 
might  represent  the  onward  rush  of  hunters,  makes  its  power  felt,  tremen- 
dous vigor  being  aided  not  a  little  by  diversity  of  rhythm.     Observe  that, 
in  the  course  of  development,   the  introductory  theme  is  simultaneously 
heard,  like  the  chant  of  a  bard  amid  the  din  of  battle.     Presently,  a  bold 
unison  for  strings  leads  to  obvious  preparation  for  the  entrance  of  the 
second  subject,  which  is  announced,  in  F  major,  by  the  oboe,  joined  suc- 
cessively by  bassoon  and  horn.     The  marked  contrast  presented  by  this 
gentle  melody  is  instantly  appreciated,  and  one  is  fain  to  believe  that  Gade 
intended  a  musical  embodiment  of  the  womanly  beauty  and  grace  sung  in 
glowing  strains  by  his  favorite  poet.     One  thinks  also  of  Schumann's  over- 
ture to  'Genoveva,'  where  an  equally  attractive  theme  indicates  the  meeting 
of  the  lord  of  the  chase  with  the  heroine  of  the  story.     The  '  working  out ' 
is  not  largely  extended,  but  contains  abundance  of  interest,  which  does  not 
abate  during  the  recapitulation,   Gade  being  careful  to  introduce  variety, 
as,  for  example,  an  expanded  preparation  for  the  re-entrance  of  the  second 
theme.     The  coda  is  constructed  out  of  the  materials  of  the  exordium.     So 
in  perfect  consistency,   and  with  a  beauty  all  can   appreciate,  close  these 
'  Echoes  of  Ossian.'  " 


LP  VIOLINS, 

VIOLAS  and 'CELLOS, 

Artist  Italian  Strings,  Imported  Silver  G's. 

ARTIST    BOWS 
By  Knopf,  Gand,  Tubbs,  Lamy,  &c.      Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

Instruments  taken  in  exchange  and  sold  on  instalments.      I  have  just  returned  from  Europe  with  a  large 
assortment  of  the  above.     Artistic  repairs  by  my  own  workmen.     Specialty  of  bridges  and  bass-bars. 

FREEMAN   A.   OLIVER, 

25    Winter    Street,    Rooms    8    and    g,  Chandler's    Building,  near    Music    Hall. 
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Scherzo  Capriccioso,  Op.  66.  Dvorak. 

The  form  of  this  composition  more  nearly  assimilates  that  of  the  Liszt 
rhapsody  than  any  other.  The  credit  of  the  title  rests  with  Dvorak.  Cer- 
tainly, nothing  could  better  signify  the  desire  of  a  composer  to  escape  even 
the  slight  conventions  which  the  scherzo  of  to-day  embodies  than  Scherzo 
Capriccioso.  Dvorak's  rhapsodies  were  the  forerunner  of  the  Scherzo 
Capriccioso,  but  even  their  freedom  of  form  is  exceeded  in  this  work  of 
greater  piquancy,  more  frequent  modulations,  though  no  more  charming 
melodic  trend.  The  analytical  remarks  which  follow  are  based  on  a  sketch 
written  by  Mr.  C.  A.  Barry  :  — 

The  work  commences  with  a  short  introduction,  at  the  outset  of  which 
the  germ  of  the  first  principal  subject  is  displayed.  This  consists  of  a  short 
motive,  which  recurs  again  and  again  in  the  course  of  the  work,  and  may 
therefore  not  improperly  be  regarded  in  the  light  of  a  motto.  It  is  first 
given  out  by  the  horns  in  B-flat,  a  key  far  removed  from  that  of  D-flat,  the 
signature  of  the  work,  but  which,  after  touching  upon  E-flat  minor  and 
F  major,  is  easily  reached.  A  partial  repetition  and  prolongation  of  this 
in  a  modified  form  brings  us  to  the  first  principal  tune  (tutti),  the  repetition 
of  which  is  complemented  by  a  second  strain  (in  A-flat),  first  pronounced 
by  the  oboes,  clarinets,  and  strings,  followed  by  a  passage  in  thirds  by  the 
flute  and  clarinet,  this  in  turn  being  followed  by  a  transitional  passage 
modulating  enharmonically  to  G  major,  in  which  key  a  second  tune  of  a 


B.  PRIESTLEY  &  CO.'S 

BLACK  DRESS  GOODS 

WILL  WEAR  WELL  and  LOOK  WELL 

AS  LONC  AS  THEY  LAST. 

They  are  stamped    every  5  yards,  on  the  under  side  of  the  selvage, 
with    the    manufacturers'  name  (B.   Priestley    &    Co.)  in    gilt    letters. 

Unless  so  stamped,  they  are  not  genuine. 
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waltz-like  character  is  commenced.  This  does  not  long  continue  in  G,  but 
modulates  to  A,  in  which  key  its  second  strain  is  started  with  a  new  figure. 
The  completion  of  this,  after  a  modulation  to  F-sharp  major,  is  followed  by 
a  modification  of  the  "  motto  "  theme,  soon  after  which  the  whole  of  the 
foregoing  first  section  of  the  movement  is  repeated,  but  with  very  varied 
treatment,  both  in  respect  to  elaboration  and  instrumentation.  At  length, 
after  a  full  close  in  F-sharp  major,  and  with  a  change  of  tempo  to poco  tran- 
quillo,  a  new  theme,  which  technically  may  be  regarded  as  constituting  the 
"trio,"  or  an  independent  section  of  the  movement,  is  introduced.  This  is 
principally  based  upon  a  melody  assigned  in  the  first  instance  to  the  Eng- 
lish horn.  It  is  complemented  by  a  second  strain,  the  leading  features  of 
which  may  be  discerned  by  the  suave  figure  with  which  it  commences. 

A  repetition  of  this  entire  section  is  then  followed  by  a  working  out  of 
motives  derived  from  it  and  the  first  section,  now  brought  into  close  juxta- 
position. The  first  that  occurs  calls  for  quotation,  on  account  of  the  counter 
theme  superimposed  upon  a  transposition  of  the  "motto."  The  working 
out  is  carried  on  for  a  considerable  period,  and  with  much  variety,  ingenuity, 
and  effect.  In  due  course,  we  come  to  a  recapitulation  of  the  first  section, 
but  with  the  introduction  omitted.  This  recapitulation  is  far  removed  from 
being  a  slavish  repetition.  Indeed,  it  may  be  far  more  accurately  defined 
as  a  further  development  of  or  comment  upon  the  matter  which  received  its 
exposition  in  the  first  section.     Points  specially  to  be  noticed  are:  (i)  the 
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contraction  of  two  themes  (Nos.  i  and  4);  (2)  a  cadenza  for  harp  and  horn; 
and  (3)  the  quasi-fugato  treatment  of  the  "  motto  "  in  the  coda,  which,  quick- 
ening in  speed  to  presto,  brings  the  work  to  a  brilliant  termination. 

The  Scherzo  Capriccioso  was  played  for  the  first  time  in  Boston  at  the 
Boston  Symphony  concert  of  Jan.  28,  1 


ENTR'ACTE. 

From  that  charming  new  book,  "  Mendelssohn's  Letters,"  there  is  taken 
'from  the  preface,  by  Felix  Moscheles,  this  sketch  of  Mendelssohn  and  Ignaz 
Moscheles's  improvising :  "  A  subject  once  started,  it  was  caught  up  as  if  it 
were  a  shuttlecock :  now  one  of  the  players  woujd  seem  to  toss  it  up  on 
/high,  or  to  keep  it  balanced  in  mid-octaves  with  delicate  touch ;  then  the 
other  would  take  it  in  hand,  start  it  on  classical  lines,  and  develop  it  with  I 
profound  erudition,  until,  perhaps,  the  two,  joining  in  new  and  brilliant 
forms,  would  triumphantly  carry  it  off  to  other  spheres  of  sound.  Four 
hands  there  might  be,  but  only  one  soul,  so  it  seemed,  as  they  would  catch 
with  lightning  speed  at  each  other's  ideas,  each  trying  to  introduce  subjects 
from  the  works  of  the  other.  It  was  exciting  to  watch  how  the  amiable  con- 
test would  wax  hot,  culminating  occasionally  in  an  outburst  of  merriment 
when  some  conflicting  harmonies  met  in  terrible  collision.  I  see  Mendels- 
sohn's sparkling  eyes,  his  air  of   triumph,  on  that  evening  when  he  had 
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succeeded  in  twisting  a  subject  from  a  composition  of  his  own  into  a  Mo- 
scheles  theme,  while  Moscheles  was  obliged  to  second  him  in  the  bass.  But 
not  for  long.  '  Stop  a  minute  ! '  said  the  next  few  chords  that  Moscheles 
struck.  '  There  !  I  have  you  :  this  time  you  have  taken  the  bait ! '  Soon 
they  would  seem  to  be  again  fraternizing  in  perfect  harmonies,  gradually 
leading  up  to  the  brilliant  finale,  that  sounded  as  if  it  had  been  written, 
revised,  and  corrected,  and  was  now  being  interpreted  from  the  score  by- 
two  masters." 

From  Carl  EngePs  "  Musical  Myths  and  Facts  "  is  borrowed  an  extract 
from  an  interesting  demonstration  of  the  manner  in  which  some  of  the  earlier 
composers  endeavored  to  rest  their  instrumental  works  upon  a  poetic  "idea .: 
"  Still  earlier,  in  the  seventeenth  century,  Dietrich  Buxtehude  depicted,  in 
seven  suits  for  the  clavichord,  'The  Nature  and  Qualities  of  the  Planet'; 
and  Johann  Jacob  Frohberger,  about  the  same  time,  composed  for  the 
harpsichord  a  '  Plainte,faite  a  Londres,  pour  passer  mklancoliej  in  which  he 
describes  his  eventful  journey  from  Germany  to  England  :  how,  in  France,, 
he  was  attacked  by  robbers  ;  and  how,  afterwards,  in  the  Channel,  between: 
Calais  and  Dover,  he  was  plundered  by  Tunisian  pirates.  Frohberger  com- 
posed also  an  allemande  intended  to  commemorate  an  event  which  he 
experienced  on  the  Rhine.  The  notation  is  so  contrived  as  to  represent  a 
bridge  over  the  Rhine.  Mattheson  is  said  to  have  cleverly  introduced  into 
one  of  his  scores,  by  means  of  the  notation,  the  figure  of  a  rainbow.     Such 
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music  one  must  not  hear  :  enough  if  one  sees  it  in  print.  It  deserves  to  be 
classed  with  the  silent  music  mentioned  in  Shakespeare's  '  Othello,'  Act  III., 
Scene  i  :  — 

"  '  Clown. —  But,  masters,  here's  money  for  you  ;  and  the  general  so  likes 
your  music  that  he  desires  you  for  love's  sake  to  make  no  more  noise  with 
it. 

"'First  Musician. —  Well,  sir,  we  will  not. 

"  '  Clown. —  If  you  have  any  music  that  may  not  be  heard,  to't  again,  but, 
as  they  say,  to  hear  music  the  general  does  not  greatly  care. 

" '  First  Musician. —  We  have  none  such,  sir. 

" '  Clown. —  Then  put  your  pipes  in  your  bag,  for  I'll  away.  Go  !  vanish 
into  air  !  away  ! '" 


Symphony  No.  3,  in  A  minor,  •*  Scotch." 


Mendelssohn. 


Andante  con  tnoto  ;  Allegro  un  poco  agitato. 
Vivace  non  troppo. 
Adagio. 
Allegro  vivacissimo  ;  Allegro  maestoso  assai. 

Mendelssohn  had  a  charming  time  in  London  in  1829,  when  he  was 
twenty  years  old.  The  Philharmonic  Society  (of  which  he  afterwards  be- 
came conductor)  placed  his  music  upon  their  programmes,  while  all  London 
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feted  and  admired  him.  At  the  end  of  the  social  season  he  and  his  friend 
Klingemann  made  a  six  weeks'  tour  of  the  Scotch  Highlands.  The 
"Scotch"  symphony  and  the  "Hebrides"  overture  are  what  Mendelssohn 
brought  back  from  this  trip  in  the  Highlands. 

Just  as  they  appear  at  the  beginning  of  the  andante,  the^first  sixteen  bars 
were  written,  at  Edinburgh,  on  July  30,  1829  ;Jjbut  it  was  not  until  Mendels- 
sohn's residence  in  Italy,  in  183 1,  that  the  real  work  of  composition  began. 
Here,  under  new  skies,  it  was  not  strange  that  the  "  Scotch "  symphony 
progressed  but  slowly,  that  it  gave  way  to  ^the  "  Italian."  It  was  eleven 
years  before  it  was  finished ;  but  then  it  came  forth  polished  at  every  bar. 
The  autograph  is  dated  January,  1842,  following  the  "  Italian  "  symphony 
by  nine  years,  the  "  Lobgesang  "  (Hymn  of  Praise)  by  two.  Neither  the 
"  Italian  "  nor  "  Reformation  "  symphonies,  which  in  the  order  of  their  com- 
position are  respectively  third  and  second,  were  published  during  Mendels- 
sohn's lifetime.  Consequently,  their  numerals,  like  the  others,  denote  only 
the  order  of  publication, —  a  legacy  similar  to  that  handed  down  by  the 
publisher  of  Beethoven's  "  Leonora  "  overtures,  which  it  is  time  to  repudi- 
ate. Mendelssohn  himself  names  the  symphony  in  A  minor  "  Scotch " 
(letters  from  Rome  of  Feb.  23  and  March  29,  183 1).  That  the  Scotch  at- 
mosphere is  not  absolutely  unmistakable  through  any  physical  character- 
istics the  work  bears  is  attested  by  Schumann's  saying  that  "  its  Italian 
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pictures  are  so  beautiful  as  to  make  up  to  one  who  has  not  visited  Italy 
for  never  having  seen  that  blessed  land." 

Neither  in  the  "  Scotch  "  nor  the  "  Italian  "  symphonies  does  Mendelssohn 
write  for  trombones,*  though  the  "  Ruy  Bias  "  overture  and  other  works 
prove  his  ability  to  score  for  the  brass  effectually.  He  seemed  to  prefer 
leaving  it  alone.  This  symphony,  like  Schumann's  fourth  (in  D  minor) 
and  Mendelssohn's  own  violin  concerto,  exhibits  the  peculiarity  that  it  is 
to  be  played  throughout  as  one  piece,  the  movements  following  each  other 
rapidly,  without  the  customary  intervals.  This  is  expressly  directed  by  the 
author  in  a  preface  to  the  printed  score,  of  which  the  following  is  a  transla- 
tion: "The  several  movements  of  this  symphony  must  follow  one  another 
immediately,  and  not  be  separated  by  the  usual  pauses."  There  follows 
an  abridgment  of  Sir  George  Grove's  analysis  of  the  "  Scotch  "  symphony  : 

First  Movement. 

"  The  symphony  opens  (contrary  to  Mendelssohn's  practice  in  his  C  minor 
and  '  Italian  '  symphonies)  with  an  introductory  movement,  andante  con  moto, 
in  3-4  time.  This  andante,  sixty-three  bars  in  length,  is,  by  a  curious  coin- 
cidence, of  the  same  extent,  within  one  bar,  as  t\iz  poco  sostenuto  to  Beetho- 
ven's symphony  in  the  same  key.  The  subject  is  a  regular  strain,  in  two 
portions  of  eight  bars  each,  harmonized  (as  if  in  allusion  to  the  national 

*  In  a  letter  to  a  friend,  written  while  he  was  working  on  "  St.  Paul,"  Mendelssohn  says,  "  If  I  proceed 
slowly  with  '  St.  Paul,'  it  is  at  least  without  trombones;  and  I  flatter  myself  to  have  been  as  moderate  in  the 
use  of  brass  as  any  enemy  of  the  Birmingham  industry  or  friend  to  invalid  trumpeters  could  have  wished." 
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music  of  Scotland)  for  the  wind-band  and  the  lower  strings  only,  and  noth- 
ing to  obscure  the  shrill  prominence  of  the  oboes.  This  subject  is  immedi- 
ately succeeded  by  a  passage  for  the  first  and  second  violins  in  unison 
extraordinarily  picturesque  and  pathetic, —  an  effect  partly  due  to  the  use 
of  the  Scotch  scale,  in  which  D  sharp  succeeds  C  natural,  and  G  sharp 
succeeds  F  natural.  After  a  short  time  the  original  subject  is  heard  in  the 
wind  instruments,  but  the  violins  maintain  their  accompaniment  figure  tb 
the  end  of  the  introduction.  The  personality  which  distinguishes  the  instru- 
ments of  the  orchestra  is  nowhere  more  marked  than  in  this  noble  sym- 
phony. As  Schumann  says,  'they  talk  like  people,'  and  people  of  the  most 
varied  and  marked  character.  It  is  impossible  not  to  notice  at  the  close  of 
the  introduction  how  the  flutes  begin  calling  in  the  intervals  between  the 
violin  arpeggios,  as  if  impatient  for  what  is  to  come  next ;  and  we  shall  find 
many  another  instance. 

"  The  '  first  subject '  of  the  allegro  un poco  agitato,  which  follows,  is  closely 
related  to  that  of  the  introduction.  It  is  announced  by  the  strings,  with 
the  clarinet  (an  instrument  specially  honored  by  Mendelssohn,  and  seldom 
more  than  in  this  particular  work)  in  octaves  below  the  first  violins, —  at 
that  time  a  new  combination.  Between  the  first  and  second  subjects  of 
the  movement  an  episodical  idea  intervenes,  the  concise  character  and 
abrupt  rhythm  of  which  are  in  strong  contrast  to  the  flowing  melody  which 
precedes  it.     Of  this  episode  much  use  is  made  at  a  later  time.     It  is  given 
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out  by  the  whole  band  fortissimo,  the  pace  at  the  same  time  quickening  to 
assai  animato. 

"  The  second  subject,  in  the  key  of  E,  according  to  prescribed  rule,  is 
remarkable  for  a  tender  delicacy  of  the  same  northern  cast  as  before  :  it  is 
in  two  strains  of  eight  bars  each,  the  melody  of  the  first  strain  being  given 
out  by  the  clarinets,  and  that  of  the  second  by  the  first  violins ;  the  accom- 
paniment in  both  strains  being  ingeniously  formed  of  a  phrase  out  of  the 
'first  subject'  itself.  The  feint  of  a  modulation  into  D  seems  to  take 
Mendelssohn's  fancy,  and  he  repeats  and  prolongs  it  at  some  length  before 
quitting  the  subject.  A  beautiful  episode  or  tributary  theme,  itself  a  modi- 
fication of  a  portion  of  the  principal  subject,  is  used  as  a  coda  to  the  first 
part  of  the  movement  (violins  Sves.).  The  first  part  of  the  movement  is 
repeated  from  the  double  bar,  according  to  the  prescribed  form.  The 
second  part  is  remarkable,  among  many  beauties,  for  two  especial  things  : 
first,  for  the  long  and  very  bold  and  impressive  series  of  modulations  with 
which  it  begins  (on  a  fragment  of  the  *  first  subject,'  though  with  an  entire 
change  of  rhythm) ;  secondly,  for  the  variety  obtained  by  the  introduction 
of  a  long  solo  for  the  'cello,  preceding  and  accompanying  the  re-entry  of 
the  first  subject,  and  itself  accompanied  in  a  truly  charming  manner  by  the 
horns  and  bassoons.  The  coda  of  the  movement,  which  is  long  and  im- 
portant, begins  with  a  progression  for  the  strings  in  unison,  in  semitones, 
of  the  same  nature  as  that  already  quoted,  but  rising  (from  A  to  C)  instead 
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of  falling.     Following  this,  and  growing  out  of  it,  is  the  vigorous  and  pictur-' 
esque  passage  known  —  though  with  what  authority  is  doubtful  —  as  '  the 
storm.'     The  coda  is  throughout  extraordinarily  bold  and  energetic. 

"  Its  energy  subsides  in  a  chromatic  descent  diminuendo,  and  leads  into 
a  portion  of  the  introductory  andante.  So  that  the  movement  ends  as  it 
began,  with  the  plaintive  strain  which  was  the  actual  origin  of  the  whole 
work. 

Second  Movement.^ 

"  From  the  andante  to  the  vivace  (non  troppo),  as  if  to  warn  the  conductor 
against  the  too  great  speed  which  it  is  difficult  to  avoid,  the  transition  is  \ 
in  every  way  sudden  and  delightful.  The  violins  finish  the  andante  in  A 
minor ;  and  then,  with  hardly  a  pause  ('  attacca ')  begin  the  vivace  in  F ;  and 
almost  immediately,  as  if  they  could  not  keep  it  in,  the  flutes  and  bassoons 
and  horns  begin  calling  out  (each  in  its  own  proper  octave)  the  first  inter- 
val of  the  subject.*  Then  the  subject  itself  begins,  in  the  favored  clarinet 
again,  with  the  accompaniment  of  the  strings  alone,  always  assai  leggiero 
staccato, —  as  light  and  pointed  as  the  bows  can  make  it.  Notice,  as  an  in- 
stance of  Mendelssohn's  delicate  care  of  little  things,  the  lovely,  long-  j 
holding  note  of  the  clarinet  on  C, —  after  the  flutes  and  oboes  have  taken 
up  the  theme, —  with  its  descent  by  B-flat  to  A.  Notice,  too,  the  fact  that 
this  movement,  like  the  introduction,  begins  with  the  reedy  wind  instru- 
ments, as  if  alluding  to  the  Scotch  music ;  and  that  it  is  not  until  they  have 
had  their  full  turn  that  the  strings  have  a  prominent  place.  The  strings, 
however,  have  the  second  subject  to  themselves  —  and  a  beautiful  crisp 
theme  it  is  —  until  the  oboes  and  clarinets  make  their  entry  again,  followed 
by  the  flutes  and  bassoons,  all  racing  off  after  each  other  as  if  they  were 
Highlanders  themselves,  on  their  springy  native  heath. 

"  There  are  some  other  points  in  the  scherzo  which  are  very  humorous 
and  picturesque ;  as,  for  instance,  where  the  clarinet  growls  out  the  theme 
in  its  lowest  tones ;  or  the  bit  of  bassoon  solo,  where  the  two  subjects  seem 
almost  to  be  wrestling  with  each  other ;  some  passages  where  the  phrase  is 
tossed  about  between  the  'cellos  and  other  instruments ;  and  especially  a 
place  (immediately  before  the  reprise)  where,  after  it  has  begun  quietly  in 

*  This  transition  passage  is  said  to  have  been  —  like  so  many  of  the  best  things  in  art  —  an  afterthought, 
and  to  have  been  put  in  after  the  first  performance  in  London. 
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the  flute,  the  violins  answer,  first  with  a  sudden  B-flat,  and  then  with  a  B 
natural  s/z.,  and  with  all  the  effect  of  eagles  screaming  in  the  air.  And, 
lastly,  the  close,  when,  with  elastic  steps,  the  mass  of  men  march  off,  till 
their  retreating  footsteps  die  away  in  the  distance. 


Third  Movement. 

"  Between  the  scherzo  and  the  slow  movement  which  succeeds  it  there  is 
again  no  pause.  The  adagio  begins  with  arpeggios  in  the  second  violins  and 
violas,  dividing  a  recurring  phrase  of  marked  rhythm  in  the  horns,  until  at 
length,  after  a  little  prelude  of  the  first  violins,  a  pure  and  passionate  song 
without  words  reveals  itself.  The  delightful  little  farewell  phrase  with  which- 
it  seems  twice  over  to  say  good-by  —  by  musicians  called  a  codetta  —  is  taken 
almost  note  for  note  from  the  similar  place  in  the  adagio  of  Beethoven's 
quartet  in  E -flat,  Op.  74,  where,  too,  Beethoven  repeats  it,—  a  rare  thing 
with  him,  though  a  favorite  one  with  Mendelssohn. 

"To  this  theme  the  'second  subject'  immediately  succeeds,  in  the  rhythm 
hinted  by  the  horns  at  the  opening.  This  theme  is  as  martial  as  the  other  is 
passionate ;  and  the  combination  suggests  that  its  author  may  have  had  the 
same  thought  in  his  mind  as  Sir  Walter  Scott  when  he  calls  on  the  '  Harp 
of  the  North ' 

'  To  bid  a  warrior  smile,  or  teach  a  maid  to  weep.' 

The  first  subject  is  twice  repeated, —  once  on  the  horn  and  'cello,  and  again 
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on  the  flute  and  violin, —  each  time  with  a  varied  running  accompaniment 
in  the  strings,  and  with  every  lovely  and  clever  artifice  possible  in  other 
parts  of  the  orchestra.  It  is  difficult  to  imagine  anything  more  refined  and 
pure,  and  at  the  same  time  more  intensely  passionate,  than  this  beautiful 
song. 

Fourth  Movement. 

"  The  customary  pause  is  once  more  admitted  before  the  finale,  allegro 
vivacissimo,  or,  as  it  is  given  in  the  preface  to  the  score,  allegro 
guerriero,  an  indication  of  military  character,  which  is  amply  borne  out  by 
the  wild  and  energetic  character  of  the  opening  subject,  where  the  peculiar- 
ity of  the  scale  already  noticed  will  be  again  observed.  This  is  accom- 
panied by  the  bassoons  and  horns  in  groups  of  four  staccato  crotchets  in  a 
bar.  One  of  the  rich  ideas  which  crowd  this  finale  is  found  in  an  alia 
marcia  passage,  interposed  between  two  occurrences  of  the  first  theme.  An- 
other is  first  presented  fortissimo,  with  the  whole  strength  of  the  orchestra 
though  afterwards  employed  with  entirely  different  effect  in  a  piquant 
fugato  passage  in  the  latter  half  of  the  movement. 

"  The  '  second  subject '  proper  is  announced  by  the  oboes  and  clarinets 
with  the  accompaniment  of  the  first  violins  only,  on  a  B  below  ;  to  which  (in 
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BENJ.  FRENCH  &  CO., 
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the  second  half)  is  added  the  flute  on  the  B  above, —  somewhat  after  the 
manner  of  the  beautiful  second  subject  in  Mendelssohn's  'violin  concerto,'! 
first  movement.  It  is  difficult  to  imagine  that  this  wild,  plaintive  love-song! 
could  ever  be  made  to  have  a  different  effect,  but  so  it  is.  Not  only  is  the! 
second  half  of  the  strain  almost  savage  in  its  force,  and  in  the  sudden  man- ! 
ner  of  its  appearance  (violins  and  trumpets),  but  the  first  half  itself  is,  on 
its  latter  occurrence,  endued  with  the  same  rough  and  martial  force.  But  it 
has  an  ample  revenge.  Mendelssohn  evidently  repents  for  having  forced  it 
so  far  from  its  proper  character ;  and  at  the  close  of  the  movement,  after 
a  long  passage  of  the  most  furious  and  obstinate  conflict,  the  strife  calms  I 
gradually  down,  and  the  melody  is  once  more  heard  in  all,  and  more  than 
all,  its  native  loveliness,  as  if  breathed  from  the  ideal  'pipes '  of  happy  war- 
riors who  have  passed  the  dangers  of  the  campaign  and  are  once  more 
among  their  native  hills,  murmuring  their  loves  and  hopes  to  the  women 
from  whom  they  are  never  again  to  part. 

"  This  splendid  symphony  closes  with  a  coda,  allegro  maestoso,  6-8,  so  long 
(95  bars)  as  to  be  practically  a  fifth  independent  act  or  movement.  The 
theme  begins  with  a  phrase  much  employed  by  the  old  church  writers,  of 
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which  Mendelssohn  was  extraordinarily  fond.  To  some,  this  will  have  the 
effect  of  an  anti-climax.  Others,  like  Robert  Schumann,  will  find  in  it  a 
lighly  poetic  return  to  the  mood  of  introduction  —  a  sunset  corresponding 
to  a  lovely  morning." 

Mendelssohn  conducted  the  first  performance  in  London  of  the  "  Scotch  " 
jsymphony,  the  summer  after  its  initial  production  at  Leipzig  (March,  1842). 
jThe  scherzo  especially  delighted  the  audience,  whose  applause  continued  so 
long  that  Mendelssohn  was  obliged  to  turn  back  from  a  point  well  along  in 
the  adagio.  It  was  during  the  trip  to  the  Highlands,  in  1829,  that  Mendels- 
sohn came  nearest  to  the  United  States  :  he  boarded  an  American  liner  at 
Liverpool.  Perhaps  the  first  performance  of  the  "  Scotch  "  symphony  in 
Boston  was  that  at  an  "  Academy"  concert,  Nov.  14,  1846.  Four  times  the 
work  has  been  played  at  Boston  Symphony  concerts,— the  last,  Oct.  27, 
1888. 
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UNION      HALL, 
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Pianoforte,  CARL  FAELTEN, 
First  Violin,  EMIL  MAHR,  Flute,  CHARLES  MOLE\ 

Second  Violin,  CHAS.  McLAUGHLIN,  Oboe,  OSCAR  REINE, 
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Contra-Basso,  A.  GOLDSTEIN,  Horn,  A.  HACKEBARTH, 

Harp,  H.  SCHUECKER. 
One  of  the  chief  objects  of  this  Club  is  the  public  presentation  of  such  CHAMBER 
MUSIC  as  on  account  of  its  unusual  Instrumentation  is  seldom  heard  in  this  country. 

Monday   Evening,  November   17,  1890. 

Programme  for  the  First  Concert. 
SOBECK  .  .  .  Quintet  for  Flute,  Oboe,  Clarinet,  Bassoon,  and  Horn 

SAINT-SAENS  .  .  .  Tarantelle  for  Pianoforte,  Flute,  and  Clarinet 

THUELLE       ....  Sextet  for  Pianoforte  and  Wind  Instruments 

THE  ENTIRE  PROGRAMME  IS  GIVEN  FOR  THE  FIRST  TIME  IN  BOSTON. 
The  dates  of  the  other  two  concerts  are  Monday,  December  x  and  15. 

SUBSCRIPTION    FOR   THE    SERIES,    TWO    DOLLARS. 

Single  tickets  for  the  first  concert  on  sale  at  Music  Hall,  Monday,  Nov.  10,  at  9  a.m. 

(151) 


3.  wb^JdC^^JUbud  <hL*^ 


I 


If  you  want  anything  perfectly  delicious,  step  into  Miss 
FISK'S,  44  TEMPLE  PLACE,  and  get  either  an  Ice  Cream 
Soda  or  a  Cup  of  Hot  Chocolate,  Beef  Tea,  or  any  of  her 
numerous  drinks. 


99    BOYLSTON   ST. 

Ivory  Miniatures  and  Portraits. 


ESTABLISHED  1835. 


Adams  &  Ilsley, 


150  TREMONT  STREET, 


BOSTON. 


The  Baker  Harness,     Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

The  Baker  Harness  has  been  unrivalled 
in  public  esteem  for  fifty  years. 

Riding  Saddles  of  our  own  manufacture 
for  ladies  and  gentlemen  are  unsurpassed. 

We  are  the  only  firm  in  Boston  manufactur- 
ing Solid  Sole  Leather  Trunks,  and  make 
a  specialty  of  these  goods;  also  Bags, 
Valises  and  Horse  Goods  of  all  descrip- 
tions and  of  best  quality. 


ADAMS  &  ILSLEY, 


150  Tremont  Street,  BOSTON. 


"BOSTON  POPULAR  SEXTET." 

Organized   by    members    of    the    Boston 

Symphony  Orchestra. 
PIMr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
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so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 


ARTIST 

PHOTOGRAPHER, 

493  Washington  St. 
Corner  Temple  Place 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST 

nr\r\u  I,  boston. 


(152) 


The  Young  Ladies'  Journal 


THE   NOVEMBER   NUMBER  NOW   READY. 

Contains  all  the   LATEST   PARIS   FASHIONS,  with  GIGANTIC    FASHION  sup 
plement  of  MANY*  FIGURES,  and  COLORED  FASHION  PLATE  of   24 
FIGURES,  besides  numerous  Stories,  New  Music,  New  EMBROID- 
ERY Designs,  PATTERNS,  etc.    Price,  30  cents. 
Of  all  newsdealers. 

The  SUPERB  CHRISTMAS  DOUBLE  NUMBER 

Of  the  Young  Ladies'  Journal, 

READY    NOVEMBER    15,  WILL    COMPRISE 

The  Commencement  of  New  Serial  Stories 

By  Favorite  Authors. 

A  Supplement  of  Christmas  Stories. 

A  Supplement  of  Music. 

A  Supplement  of  Tableaux  (Illustrated). 

Futurity  Fathomed. 

And  various  other  Christmas  Amusements. 

Special  Christmas  Cookery. 


A  Beautiful  Colored  Fashion  Plate 

Of  Evening,  Ball,  and  Fancy  Ball  Dresses 
for  Ladies  and  Children. 

The  Gigantic  Supplement, 

With  a  large  number  of  Winter  Paris  Fash- 
ion Illustrations. 

A  Number  of  Fancy  Work  Designs. 
Dolls  Dressed  in  Various  Ways. 


With  Patterns  and  Directions. 


And  other  Attractions. 


Also,  the  Beautiful  Colored  Picture,  entitled 

'CHRISTMAS  MORNING' 

In  all  2  Parts  and  6  Supplements,  Price  60  cents. 

For  sale  by  all  newsdealers.     Yearly  subscription,  including  the  Christmas  number  and 

all  the  monthly  supplements,  postpaid,  $4.00.     Single  subscriptions 

received  for  any  foreign  periodical. 

The  International  News  Co.,  83  and  85  Dnane  St.,  New  York. 

ONE    DOOR    EAST   OF    BROADWAY. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BtlLOW.     DALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  IV M.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  2jth  May,  i8go. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.    KNABE   &  CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  -make.  I  give  this 
testimonial  with  pleasure ,  voluntarily ;  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

EUGEN  D' ALBERT. 
New  York,  May  lb,  1S90. 


GRAND,  UPRIGHT 


PIANOS- 

NEW  YORK.      WASHINGTON. 


AND  SQUARE, 


BALTIMORE. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 
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In   all   cases   we  use    our    discretion    as    to    the    most    suitable    process 
required  for  cleansing  any  order  intrusted  to  us. 


DYEING  IN  ITS  PERFECTION. 

In  the  Dyeing  Department  the  most  competent  workmen  have  been 
engaged,  and  their  work  is  certainly  unequalled  in  America. 

Lewando's  French  Dyeing  and  Cleansing  Establishment, 

17  Temple  Place,  Boston.  2206  Washington  St.,  Boston  Highlands. 

393  Broadway,  South  Boston. 
New  York.     Providence.     Newport.     Baltimore.     Philadelphia.     Lynn. 
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SIXTH   REHEARSAL  AND  CONCERT. 


Friday   Afternoon,    November  2 1 ,   at  2.30. 


Saturday  Evening,    November  22,   at  8.00. 


PROGRAMME. 


Beethoven        -----         Symphony  No.  1,  in  C  major 
Haydn      -       -       -       -       -       -       -      Concerto  for  Violoncello 

(FIRST  TIME   IN   BOSTON.) 

Smetana  -  Symphonic  Poem,  "Vltava" 

Beethoven        -  Turkish  March,  from  "Ruins  of  Athens" 

Soloist,   Mr.   ANTON     HEKKING. 
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MUSIC  HALL.    STANLEY. 

Major  J.  B.  Pond  has  the  honor  to  announce  the  only  appearances  in  this 

city  of 

HENRY    M. 

STANLEY 

Tuesday  Evening,  Nov.  18th,  at  8. 

"  The  Rescue  of  Emin  Pasha  and  our  March  athwart  Africa." 

Saturday  Afternoon,  Nov.  22d,  at  2.30. 

"  The  Great  Forests  of  Central  Africa,  its  Cannibals  and  Pygmies, 
the  Mountains  of  the  Moon,  and  the  Sources  of  the  Nile." 


Tickets,  $2.00  and  $2.50,  according  to  location. 

All  tickets  remaining  unsold  after  the  auction  will  be  on  sale  at  the  Box 
Office,  on  Monday  morning,  Nov.  ioth,  at  9  o'clock. 

The  following  distinguished  guests  will  occupy  seats  on  the  platform : 


Hon.  J.  Q.  A.  Brackett, 
Rev.  Wm.  C.  Winslow,  D.D., 
Oliver  Wendell  Holmes, 
Rev.  Stopford  Brooke, 
Hon.  Geo.  F.  Hoar, 
Rev.  Andrew  Peabody,  D.D., 
Mr.  Causten  Browne, 
Rev.  Dr.  Gregg, 
Prof.  Chas.  Eliot  Norton, 
Rt.  Rev.  Benj.  H.  Paddock, 
Rev.  Reuen  Thomas, 
Gen.  Francis  A.  Walker, 


Hon.  W.  E.  Russell, 
Rev.  E.  L.  Rexford, 
Rev.  John  G.  Lindsay, 
Hon.  John  D.  Long, 
Hon.  Henry  Cabot  Lodge, 
Prof.  W.  M.  Davis, 
Hon.  Alex.  H.  Rice, 
Hon.  Leverett  Saltonstall, 
Rev.  Brooke  Herford, 
Hon.  A.  A.  Ranney, 
Mr.  James  Parton, 
Hon.  Robert  C.  Winthrop, 


Hon.  T.  N.  Hart, 
Maj.  H.  C.  Dane, 
Rev.  Phillips  Brooks, 
Rev.  Geo.  A.  Gordon, 
Mr.  T.  B.  Aldrich, 
Mr.  John  Fiske, 
Hon.  Geo.M.  Stearns, 
Rev.  A.  A.  Miner, 
Rev.  C.  A.  Bartol, 
Hon.  Wm.  Gaston, 
Rev.  M.  J.  Savage, 
Pres.  W.  F.  Warren. 


OZIAS    W.    POND,    Local    Manager. 


STEINERT    HALL. 


Miss  GERTRUDE   FRANKLIN 


WILL    GIVE 


TWO  SONG  RECITALS 

Thursdays,    Dec.    4th   and    nth,    1890,    at    3    o'clock. 


Single  Tickets  with  reserved  seats,  $1.00.     Tickets  for  the  course,  $2.00.     For  sale  at   M.  Steinert 
Sons',  where  programmes  may  be  seen. 
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THE    CECILIA. 


Mr.  B.  J.  LANG,  ------ 

CHORUS    OF  175    SELECTED    VOICES. 
FIFTEENTH    SEASON. 


Conductor. 


FIRST  CONCERT. 

Thursday   Evening,  Nov.  20,  1890. 

IROMEO  AND  JULIET.         -        -        J.  Raff. 

Unpublished  overture.     First  performance  in    this 
I    country. 

MARY  MAGDALEN    -      -    Massenet 

First  performance  in  Boston. 
Soloists,  Miss   Elizabeth  Hamlin,  Mrs.  Wal- 
(TBR  C.  Wyman,  Mr.  J.  H.  Ricketson,  and  Signor 
Del    Puentb.    Orchestra,    Mr.  Franz   Knbisbl, 
I  First  Violin. 

SECOND  CONCERT. 

Thursday   Evening,  Jan.   22,    189 1. 

1  Part  Songs  and  Miscellaneous  Programme 

Including-  the  Brahms  Anthems, 

for  double  chorus,  a  capella. 

Miss   MARY  'HOWE,  Soprano, 

SOLOIST. 


THIRD  CONCERT. 

Wednesday  Evening,  March  18,1891. 

THE  PILGRIMS   -   Geo.  W.  Chadwick 

FOR  CHORUS  AND  ORCHESTRA. 
First  performance. 


ODYSSEUS 


Max  Brnch 


Soloists,  Miss  Gertrude  Edmands,  Mr.  Will- 
iam Ludwig,  and  others.  Orchestra,  Mr.  Franz 
Knbisel,  First  Violin. 

FOURTH  CONCERT. 

Thursday   Evening,    May  14,   1891. 


Programme  of  Part  Songs  and  Madrigals 

SOLOISTS 
TO  BE  ANNOUNCED  LATER. 


Applications  may  now  be  made  for  Associate  Membership.     Assessment,  $15,  entitles  a  member  to  four 
reserved  seats  at  each  of  the  concerts,  the  same  seats  to  be  retained  for  the  season. 

Assessments  from  new  members  will  be  received  at  the  Box  Office  of  Music  Hall,  at  which  time  seats  may 
be  selected,  from  Nov.  10  until  Nov.  15. 


BOSTON    MUSIC    HALL. 


Week  Beginning  November  10,  1890. 

A  GRAND- DICKENS-CARNIYAL 


IN    AID    OF    THE 


Women's  Educational  and  Industrial  Union. 


CONSISTING    OF    A 


DICKENS  BAZAAR! 

DICKENS  CHARACTER   BALL! 

DICKENS  TABLEAUX! 


For  Particulars,  see  posters. 

SCALE  OF  PRICES:  Season  tickets  to  Bazaar,  $1.00;  single  tickets,  25  cents. 
General  admission  to  Tableaux,  50  cents;  reserved  seats,  $1.00  and  $1.50,  according  to 
location.  Children  (at  the  matinee),  one-half  price.  Single  tickets  to  the  Ball,  $1.50; 
with  reserved  seats,  $2.00;   ticket  admitting  two  ladies,  or  gentleman  and  lady,  #2.50. 
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MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant  readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  Is  already  find-  j 
ing  much  faver  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  1*9  A  Tremont  Street. 

Residence,  5  Ashburton  Place. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 

Cor.  Tremont  and   Boylston   Streets. 


Mr.  EUGEN  GRUENBERG, 


HARMONY,  COUNTERPOINT  and  YIOLIN, 

ENGLISH    OR    GERMAN. 

Member  Boston  Symphony  Orchestra. 

35  MOUNT  VERNON  STREET. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANOFORTE. 

MUSIC    ROOM, 

No.  1  54  West  Chester  Park. 


3  PARK  STREET. 

Miss  CHARLOTTE  W.  HAWES, private  and  ciass  iessons  in  pian°' Har- 

mony,  and  Musical  Literature. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  13*  Huntington  Avenue. 

^SUITE  3. 
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Pianist  and  Teacher, 

From    GERMANY. 
MATHILDE    RUDIGERi  Bulow-Scholtz  Method.  Speaks  English  Fluently. 

Room  24,  Music  Hall  Building,  Boston.  2 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 

Instruction  in  Singing  and 
NORMAN   MCLEOD,  Pianoforte   Playing, 

ROOM    20,  Music   Hall   Building. 


VOCAL  INSTRUCTION, 

Miss  ELLEN  LOUISE  HOPKINS, 


149  A  Tremont  Street. 


Teacher  of  Singing 

MISS  HARRIET  G.  RICHARDSON,  « 27  A  Tremont  Street. 

Soloists    and    Ladies'    Quartette    provided    for 
Concerts    and    At    Homes. 


MR.  MAX  ZAGH, 


Teacher  of  Violin  and  Piano, 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


MiSS  LILLIAN  CHANDLER, 


VIOLIN  SOLOIST  and  TEACHER 

134  Huntington  Avenue. 

SUITE  3. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


Miss  ROLLWAGEN, 


VOCAL  INSTRUCTION, 

10  Joy  Street. 

MiSS  LETTIE  LAUNDER,         TEACHER  of  the  VIOLIN, 

149  A  Tremont  Street. 


'J 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Mrs,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of   Florence,  and  Delle 
Ledie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  10  St.  James  Ave. 


F.  L.  MAHN, 


Member  of  Boston  Symphony  Orchestra 

VIOLIN  TEACHER. 

Address,    Music    Hall.    Boston. 


Mr.  HARRY  BENSON, 


YOICE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(TONIC  SOL-FA   AND   STAFF   METHODS.) 

14    MUSIC    HALL    BUILDING. 

Special  course  for  those  who  wish  to  teach  Tonic 
Sol-fa  or  Staff  methods  privately  or  in  schools. 


J.  WALLACE  GOODRICH, 


ORGANIST. 

May  be  addressed  concerning  engage* 
ments  or  instruction  at 

35    ST.    JAMES    AVENUE. 


EDWARD  N.  LAFRICAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


C.  L  CAPEN, 


Teacher  of  Pianoforte,  Organ,  Haimony, 
and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp, 

10  GREENWICH  PARK. 


HARPS    FOR    SALE. 


Miss  EMMA  HOSFORD, 


PUPIL  OF 


Mr.  6E0RG  HENSCHEL, 


VOCAL   INSTRUCTION. 

"  The  earnest,  and  in  its  results  most  gratifying,  way 
in  which  Miss  Emma  Hosford  has  studied  singing 
with  me,  as  well  as  her  good  and  sound  work  as  a 
teacher,  of  which  I  have  been  able  to  judge  by  experi- 
ence, prompt  me  to  give  her  my  warmest  recommenda- 
tion." Georg   Henschel. 

Boom  21,  Tremont  Building,       180  TREMONT  STREET. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


30ST0N  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Sixth  Rehearsal  and  Concert. 

FRIDAY  AFTERNOON,  NOVEMBER  21,  AT  2.30. 
SATURDAY  EVENING,  NOVEMBER  22,  AT  8.00, 

WITH    HISTORICAL    AND   DESCRIPTIVE    NOTES; 'PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 
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The  MASON  &  HAMLIN  PIANC 


ii *S«^S   the   same  hlSh   standard  of  excellence  which  has  always  characterized  the 

5?™ ON  &  HAMLIN   ORGANS,  and  won  for  them  the  Highest  Awards  at   ALL 

GREAT    WORLD'S     EXHIBITIONS    since    and    including   that   of   Paris,    1867. 

SOLD  ON   EASY  TERMS   AND   RENTED. 

MASON  &  HAMLIN   ORGAN  AND    PIANO    Cofl 

BOSTON,  Mason  &  Hamlin  Hall,  154  and  155  Tremont  Street. 

NEW  YORK,  158  Fifth  Avenue.  CHICAGO,  149  Wabash  Avenue. 

Organ  and  Piano  Catalogue  sent  free  to  any  address. 
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SIXTH   REHEARSAL  AND  CONCERT. 


Friday    Afternoon,    November   2 1 ,    at   2.30. 


Saturday  Evening,    November  22,   at   8.00. 


PROGRAMME. 


Beethoven         -----         Symphony  No.  1,  in  C  major 

Adagio  molto;    Allegro  con   brio. 

Andante  cantabile  con  moto. 

Minuet. 

Adagio;    Allegro  molto  e  vivace. 


Haydn      ------      Concerto  for  Violoncello,  in  D 

(FIRST  TIME  IN  BOSTON.) 
Allegro. 
Adagio. 
Rondo. 


Smetana  -  Symphonic  Poem,  "Vltava" 

(FIRST  TIME  IN   BOSTON.) 


Weber      --       -       -       -       -       -       -    Overture,  "Oberon" 


Soloist,   Mr.  ANTON     HEKKING. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on 
page  187. 
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SHORE    LINE 

BOSTON       T(1    NEW  YORK 


TO 


NEW   YORK     ■  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 
termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 

94  C  n  m         Philadelphia,  Baltimore,  and  Washington  Express. 
B  I  %J    11 1  III  B  Drawing-room  Cars  and  Parlor  Smoking  Cars.    Arrives  Philadelphia, 
6.47  p.m.,  Baltimore,  9.52  p.m.,  Washington,  10.55  p.m.     Leaves  "Washington,  8.10  a.m., 
Baltimore,a.m.,  9.08    Philadelphia,  11.30  a.m.     Arrives  Boston,  9.00  p.m. 

J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains   Daily  to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains~^atly-to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St., {Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York.  1 
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Symphony  No.  1,  in  C  major,  Op.  21.  Beethoven. 

Adagio  molto  ;  Allegro  con  brio. 

Andante  cantabile  con  moto. 

Minuet. 

Adagio  ;  Allegro  molto  e  vivace. 

It  seems  to  be  an  admitted  fact  that  the  C  major  symphony  is  the  first 
which  Beethoven  ever  wrote,  as  it  was  the  first  performed  and  published ; 
and  his  only  orchestral- compositions  before  it  would  seem  to  have  been  his 
first  and  second  piano  concertos.  Traces  of  the  finale  of  the  symphony 
are  found  in  Beethoven's  copy-books  of  1795,  at  which  time  he  was  a  pupL 
under  Albrechtsberger.  These  tell-tale  pages  also  display  the  pupil's  fugi- 
tive grasp  of  counterpoint.  On  the  2d  of  April,  1800,  the  symphony  was 
first  performed  at  a  concert  given  by  Beethoven  in  Vienna.  Beethoven 
uses  the  clarinets  throughout  the  work, —  a  circumstance  which,  in  1795, 
amounted  to  an  innovation  :  otherwise,  the  scoring  is  for  the  usual  Haydn- 
Mozart  orchestra.     The  following  has  been  compiled  :  — 

First  Movement. 

The  symphony  commences,  like  most  of  Haydn's  later  works  in  this 
class,  and  a  few  of  Mozart's,  with  a  short  introductory  movement, —  adagio 
molto.  In  his  fourth  and  seventh  symphonies,  Beethoven  has  shown  how 
extended  and  independent  such  introductions  can  be  made ;  but  the  pres- 
ent one  is  only  twelve  bars  in  length,  merely  serving  as  a  prelude  in  the  key 
of  C.  This  opening  may  not  seem  novel  or  original  to  us,  but  in  1800  it 
was  audacious  and  surely  startling  enough  to  ears  accustomed  to  the  reg- 
ular processes  of  that  time.     In  the  allegro  which  succeeds  this  introduc- 


LP.  HOLLANDER  &  CO. 


SPECIAL  SALE  VACATION  WEEK  OF 

Misses'  and  Children's  Dresses  and  Garments, 

INCLUDING  SOME  GREAT  BARGAINS  IN 
ODD  and  BROKEN  LOTS. 

82  and  83  BOYLSTON  ST.  and  PARK  SQ.,  BOSTON, 
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LADIES'  TAILOR. 


AUTUMN  AND  WINTER  SEASON,  1890. 


We   have   on   exhibition   models  of 
Street  Gowns,  Jackets,  and  Ulsters. 

We  are  also  showing  models  of  Fur- 
trimmed  Jackets,  Coats,  and  V/raps 
just  designed   for  this   month. 


96    Boylston    Street, 

Opp.  Public  Garden, 

BOSTON. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


Established  1873. 


X>      BAILEY'S 

o 


1873-1876,  PAGE  &  BAILEY. 


<£,    


* 


45  WEST   ST. 


1888-1890,  W.  M.  LOWNEY. 
Fob.,  1890,  J.  B.  BAILEY. 


CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

9    TEMPLE   PLACE. 

(formerly  with  C.  F.  Hovbv  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  band. 

The  only  store  exclusively  devoted  to  umbrellas 

in  Boston. 


tion  there  is  not  much  to  call  for  remark.     In  the  leading  theme  there  is 
a  likeness  to  the  first  subject  of  the  "  Prometheus  "  overture. 

The  second  subject  (in  the  dominant  key  of  G,  according  to  rule)  is 
very  melodious  and  agreeable ;  and  the  arpeggio  accompaniment  in  the 
strings,  and  the  broken  accent  in  bars  five  and  six,  make  it  continuous  and 
lively.  The  whole  of  this  movement  has  much  in  common  with  the  over- 
ture to  "Prometheus."  An  effective  and  original  passage  —  almost  to  be 
called  an  episode  —  arises  in  the  treatment  of  this  theme,  where  the  bass 
has  a  portion  of  the  subject,  with  a  separate  melody  above  it, —  first  in  the 
oboe,  and  then  in  the  oboe  and  bassoon  in  octaves. 

Second  Movement. 

The  second  movement  —  andante  cantabile  con  moto  —  is  a  well-known 
and  old  favorite.  In  form  and  rhythm  and  mode  of  treatment  the  opening 
recalls  the  equally  favorite  andante  in  Mozart's  G  minor  symphony,  but 
the  likeness  ceases  with  the  opening.  An  original  passage  is  here  notice- 
able, in  which  the  kettledrum  has,  probably  for  the  first  time  in  orchestral 
music,  an  independent  solo  part.  On  the  first  occurrence,  it  acts  as  the  bass 
to  a  melody  in  the  violins  and  flutes ;  on  the  second,  it  is  accompanied  by 
a  succession  of  chords  divided  between  the  wind  and  string  band.  The 
drum*  solo  is  an  example  of  favor  shown  to  that  somewhat  intractable  in- 
strument, which  Beethoven  repeated  more  than  once  in  his  later  works  with 
fine  effect. 

*  In  Mr.  Elson's  new  book,  "  Theory  of  Music,"  the  author  interestingly  sketches  the  development  of 
the  kettledrums,  or  tympani,  and  notes  their  use  by  classic  and  modern  composers. 


Old  violins, 

VIOLAS  and 'CELLOS, 

Artist  Italian  Strings,  Imported  Silver  G's. 


ARTIST    BOWS 
By  Knopf,  Gand,  Tubbs,  Lamy,  &c.     Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

Instruments  taken  in  exchange  and  sold  on  instalments.      I  have  just  returned  from  Europe  with  a  large 
assortment  of  the  above.    Artistic  repairs  by  my  own  workmen.     Specialty  of  bridges  and  bass-bars. 

FREEMAN   A.  OLIVER, 

25    Winter    Street,    Rooms    8    and    9,  Chandler's    Building,  near    Music    Hall. 
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Third  Movement. 

The  minuet  and  trio  form  the  only  original  portion  of  the  work.  But 
they  are  original  in  every  sense  of  the  word.  In  the  former,  though  he 
entitles  it  " minuet"  Beethoven  forsook  the  spirit  of  the  minuet  of  his  pred- 
ecessors, increased  its  speed,  broke  through  its  formal  and  antiquated 
mould,  and  produced  a  "scherzo"  which  may  need  increased  dimensions, 
but  needs  no  increase  of  spirit  to  become  the  equal  of  those  great  move- 
ments which  form  such  remarkable  portions  of  his  later  symphonies.  The 
change  is  less  obvious  because  Beethoven  has  adhered  to  the  plan  and 
measure  of  the  old  minuet  and  trio,  instead  cff  adopting  others,  as  Men- 
delssohn did  in  his  scherzos ;  and  he  himself  in  at  least  one  instance  {Alle- 
gretto vivace  of  pianoforte  sonata  in  E-flat,  Op.  31).  But,  while  listening  to 
this  movement,  we  have  only  to  bear  in  mind  the  best  minuets  of  Haydn  or 
Mozart  to  recognize  how  great  is  the  change,  and  to  feel  that,  when  Bee- 
thoven wrote  this  part  of  his  first  symphony,  he  "  took  a  leap  into  a  new 
world." 

It  is  the  second  portion  of  the  melody  that  Beethoven  has  made  most 
use  of  in  the  bold  modulations  and  shifting  colors  with  which  he  develops 
his  idea,  until  the  small  canvas  grows  with  the  vigorous  and  suggestive 
picture.  In  many  respects,  this  movement  contains  a  distinct  prediction 
not  only  of  the  general  character  of  the  latter  scherzos,  but  even  of  their 
phrases.  When  some  one  was  discussing  with  Haydn  some  extra-stringent 
rules  of  the  contrapuntists,  the  old  composer  broke  off  the  conversation 
with  the  words :  "  What  nonsense  !  How  much  more  to  the  purpose  it 
would  be  if  some  one  would  show  us  how  to  make  a  new  minuet !  "     Here, 


B.  PRIESTLEY  &  CO.'S 
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if  he  ever  heard  it,  was  surely  the  minuet  he  sought  for !  The  trio,  or  in- 
termezzo, between  the  so-called  minuet  and  its  repetition,  is  a  delicious 
dialogue  between  the  wind  and  stringed  instruments. 

Fourth  Movement. 

The  finale  is  throughout  as  bright  as  bright  can  be,  though  it  must  be 
confessed  that  it  is  more  in  the  sprightly  vein  of  Haydn  than  in  that  of  the 
Beethoven  of  later  years.  Nothing  can  be  more  full  of  motion  and  spirit 
than  the  whole  of  this  finale.  It  never  hesitates  from  beginning  to  end. 
Still,  it  is  unquestionably  the  weakest  part  of  the  work.  The  style  of  the 
opening  and  closing  movements,  though  always  vigorous,  concise,  and 
excellent  music,  is  somewhat  colored  by  the  influence  of  preceding  music 
and  composers. 


Beethoven's  symphonies  are  the  monuments  of  his  life, —  indeed,  they 
are  the  great  musical  monument  of  the  world.  And  this  not  only  because 
of  their  beauty  and  poetry,  and  the  manner  in  which  they  have  seized  the 
hearts  of  men,  but  also  because  of  their  great  variety.  This  is  no  new 
remark  to  the  readers  of  these  analyses.  Each  symphony  and  each  move- 
ment of  each  symphony  is  entirely  different  from  each  other.  They  have 
not  even  a  general  character.  True,  there  are  certain  modes  of  treatment 
which,  like  similar  things  in  Shakespeare,  may  be  found  out  by  close  in- 
vestigation, and  which  have  been  pointed  out  under  the  name  of  Beethoven's 
mannerisms ;  but  these  are  so  slight  as  not  to  interfere  with  the  general 
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statement  just  made.  The  symphonies  also  show  in  a  most  remarkable 
manner  the  growth  of  Beethoven's  independence.  Every  great  creator, 
poet,  painter,  musician,  who  has  lasted,  however  daring  and  original  he 
may  ultimately  have  become,  has  begun  by  imitating  his  contemporaries,  by 
writing  in  the  style  prevalent  in  his  day.  And  Beethoven  was  no  exception 
to  this.  His  early  works  are  redolent  of  Mozart  and  Haydn,  the  two  com- 
posers who  ruled  the  musical  world  when  he  was  a  boy.  He  had  been 
brought  up  on  their  music ;  and  it  was  therefore  natural  that  his  melodies 
should  run  in  the  general  form  of  theirs,  and  that  his  treatment  should  be 
that^which  they  most  frequently  used.  But  he  evinced  his  originality  by 
doing,  every  now  and  then,  something  that  they  had  not  done,  and  by  thus 
showing  that  he  was  not  only  their  scholar,  but  had  an  original  nature, — 
thoughts  and  feelings  and  impulses  of  his  own.  As  he  grew  older,  these 
original  thoughts  and  modes  of  expression  increased,  until  at  last  they 
became  the  staple  of  his  music.  Of  this  the  symphonies  are  the  great 
exponents  ;  and  the  first  of  the  nine  is  peculiarly  interesting,  because, 
while  throughout  recalling  the  best  work  of  his  predecessors,  it  contains 
one  movement  entirely  his  own, —  music  which  neither  Haydn  nor  Mozart 
had,  or  perhaps  could  have,  written,  and  which,  as  we  shall  see,  remained 
characteristic  of  Beethoven  to  a  late  period  of  his  life. 

The  symphonies  illustrate  another  point  in  Beethoven's  musical  history, 
the  curiously  late  period  at  which  he  began  to  compose.  Many  of  the 
great  musicians  began  to  make  music  almost  in  their  cradles.  Mozart  and 
Mendelssohn  are  remarkable  instances  of  this.  Schubert  was  another. 
He  died  at  the  age  of  thirty-one.     All  the  immense  mass  of  his  works,  in- 
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eluding  ten  symphonies,  had  been  written  down  before  that  time.  But  at 
the  age  of  thirty-one  Beethoven  had  only  written  one  symphony,  and  a 
very  small  number  of  those  works  which  are  connected  in  our  minds  with 
his  name. —  Sir  George  Grove. 


ENTR'ACTE. 

COSSA-BEETHOVEN. 
(From  the  London  Musical  World.) 

Dramatic  as  is  the  character  of  Beethoven,  there  is  nothing  in  his  story 
as  we  know  it  of  which  to  make  a  play;  and  Pietro  Cossa  has  boldly  trusted 
to  his  imagination  for  his  facts  in  the  five-act  drama  which  he  founded  on 
the  composer's  life  —  as  it  might  have  been. 

The  life  of  Beethoven  it  is  not ;  but  the  character  of  Beethoven  Cossa 
has  painted  —  from  an  ultra-romantic,  altogether  Italian  point  of  view  — 
with  some  vigor  and  abundant  sympathy. 

The  scene  of  act  the  first  is  laid  in  Neefer's  house  at  Bonn.  The  old 
composer  has  befriended  the  young  one,  now  an  inmate  of  his  house, 
although  a  bitter  opponent  of  his  music.  The  play  begins  with  the  dis- 
cussion between  Neefer  and  his  daughter  Lucia,  who  plainly  loves  the  poor 
lad,  already  growing  famous.  Then  the  Prince  Lichnowski  comes,  eager  to 
see  the  young  Beethoven,  whose  music  has  been  heard  at  Vienna.  A  love- 
scene  follows  between  Beethoven,  poor  and  proud,  and  Neefer's  romantic 
daughter :     it  is  interrupted  by  her  father,  who  is   ambitious   and   indig- 
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nant,  but  whose  anger  the  young  composer  contemptuously  defies.  Then 
the  prince  returns,  and  offers  Beethoven  a  post  at  Vienna,  which  he  grate- 
fully accepts,  bidding  farewell  —  "but  not  for  ever" — to  his  lady-love. 

The  remaining  acts  take  place  at  Vienna.  Here  we  find  everybody 
music-mad,  except  the  Baron  Mulder,  an  amusing  little  person,  who  is 
dying  of  quartettes  as  the  curtain  rises.  From  him,  and  the  Princess 
Lichnowski,  and  a  singer  whose  name  appears  to  be  simply  "  Emma,"  we 
learn  that  Beethoven  is  now  at  the  height  of  his  fame,  and  that  Neefer  has 
come  to  Vienna  with  his  daughter,  whom  he  has  persuaded,  or  obliged, 
to  marry  the  Count  of  Gallemberg.  Now,  Emma  is  admired  by  this  same 
Gallemberg;  and  there  is  soon  a  love-scene  between  them,  only  interrupted 
by  Neefer's  arrival. 

Neefer  is  an  ambitious  man,  and  prejudiced ;  but  he  is  also,  according 
to  his  lights,  an  honest  one,  and,  when  the  count  proposes  to  him  that 
Beethoven's  new  opera  "  Fidelio  "  should  be  made  to  fail,  he  bluntly  refuses 
to  join  in  any  such  plot. 

After  a  few  sharp  words  between  Beethoven  and  Gallemberg,  there  is  a 
pleasant  scene,  in  which  the  old  musician,  Hummel,  talks  with  and  counsels 
his  younger  rival,  and  Beethoven  listens  respectfully  to  his  advice,  but  feels 
that  he  must  follow  his  own  path.  Posterity,  he  says,  will  not  find  him 
obscure. 

Then  the  unhappy  Lucia  warns  Beethoven  —  whom  she  still  loves  —  of 
the  plot  against  him ;  but  he  proudly  refuses  to  postpone  the  performance 
of  his  opera.  Later,  he  rebukes  Gallemberg  with  fiery  scorn,  and  almost 
challenges  him  to  a  duel, —  an  honor  which  the  aristocrat  coldly  declines. 
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In  the  third  act  we  are  at  the  house  of  the  Count  of  Gallemberg.  The 
plot  has  succeeded,  and  "  Fidelio  "  has  been  hooted  down.  There  is  an 
angry  encounter  between  Lucia  and  "  Emma,"  but  the  act  is  mainly 
occupied  by  Lucia's  farewell  to  Beethoven,  who  calls  at  the  house  on 
his  way  to  London,  to  pay  some  money  which  —  from  a  perhaps  overstrained 
sense  of  honor  —  he  considers  due  to  Neefer.  Beethoven  cannot  restrain 
the  declaration  of  his  undying  love,  and  asks  for  a  farewell  confession  of  '■ 
hers ;  but  the  unhappy  woman  is  bravely  silent  till  the  moment  that  her 
lover  rushes  madly  from  the  room. 

In  act  the  fourth,  a  foyer  in  the  Imperial  Theatre  is  the  scene ;  and  the 
events  are  curiously  unlike  those  of  the  fourth  act  of  a  love-story.  Lucia, 
though  she  is  present,  is  hardly  more  than  a  subordinate  figure ;  and  the  , 
real  hero  of  the  act  is  the  unseen  and  unheard  symphony  which  is  that 
night  to  be  performed  before,  and  in  honor  of,  the  victorious  Duke  of 
Wellington.  The  emperor  and  a  brilliant  assembly  are  present :  it  is  the 
crowning  moment  of  Beethoven's  career. 

But  a  terrible  misfortune  happens,  which  is  related  by  Neefer  to  those 
who  are  anxiously  waiting  in  the  foyer.  Beethoven  conducts  the  sym- 
phony himself,  against  the  advice  of  the  friends  who  are  aware  of  his 
increasing  deafness.  All  goes  well  at  first,  but  the  clarinets  make  an  entry 
a  few  beats  too  soon,  which  the  conductor,  who  must  be  very  deaf  indeed, 
does  not  notice  nor  remedy.  Soon  all  is  confusion,  and  Beethoven  is 
hooted  from  the  orchestra.  He  rushes  into  the  foyer  furious,  altogether 
refusing  to  acknowledge  his  infirmity ;  and  his  best  friends  are  in  despair 
for  him. 


ALBERT  £.  PARSONS, 
Ladies'  Tailor  and  Dressmaker 

93  A  Boylston  Street, 
BOSTON. 


THE 


ew  Dress  Goods 


are  ready  for  inspection.     A  very  choice 
collection  of   French  and  English  Novel- 
ties.    Also  materials  for  TAILOR-MADE 
WALKING  and  TRAVELLING  COSTUMES,  ULSTERS,  DRIVING  COATS,  Etc., 

SOLD    BY   THE    YARD  AT    MODERATE    PRICES. 

(174) 


After  a  while,  however,  the  music-hating  baron  comes  in,  entirely  con- 
verted by  the  beauty  of  Beethoven's  symphony,  which  has  just  been  per- 
formed with  triumphant  success.  When  the  tumult  was  at  its  height,  a 
man  whom  no  one  had  noticed  leaped  into  the  conductor's  seat,  seized  his 
violin,  gave  the  signal,  and  by  his  firmness  and  power  led  the  orchestra  to 
a  brilliant  performance  of  the  interrupted  symphony,  and  the  public  —  sur- 
prised and  quieted  in  a  few  moments  —  to  the  wildest  enthusiasm.  This 
man  was  the  great  composer,  Hummel,  who  had  modestly  taken  his  place 
in  the  orchestra  to  play  the  drums. 

The  poor  Beethoven  in  his  frenzy  sneers  at  this  generous  rival,  and 
altogether  refuses  to  be  presented  to  the  emperor,  who  is  anxious  to  con- 
gratulate and  thank  him  for  his  deserved  success;  but,  left  alone  with 
Hummel,  he  throws  his  arms  round  his  neck,  and  with  broken  thanks  asks 
pardon  for  his  ingratitude. 

"  Last  scene  of  all "  is  the  death  of  Beethoven,  deaf,  poor,  and  broken 
down,  attended  only  by  his  faithful  servant  Bettina,  and  a  good  doctor. 
The  city  of  Vienna  grants  the  dying  musician  its  freedom,  which  he  accepts 
with  a  sneer.     More  practical  London  sends  him  a  hundred  pounds. 

He  sleeps  a  little,  worn  out,  and  Lucia  steals  in  to  see  him  once  more 
She  plays  on  the  piano  a  melody  of  the  happy  days  at  Bonn,  which  we  have 
heard  in  the  first  act.  The  dying  man  wakes,  and  the  last  moments  of  his 
life  are  spent  in  loving  words  with  his  girl-sweetheart.  Then  he  sinks  to 
rest,  and  the  Prince  Lichnowski,  who  has  just  entered,  pronounces  the 
quaint  epitaph,  "  They  made  him  a  citizen  of  Vienna ;  but  death,  more 
just,  has  made  him  a  citizen  of  the  world." 


VELVETEENS. 

These  Velveteens  very  closely  resemble  Silk  Velvet, 
have  not  before  been  carried  in  stock,  and  can  be  ob- 
tained only  of  us.  The  superior  texture,  lightness, 
suppleness,  and  rich  folds  render  it  unequalled  for 
A  dress  purposes  for  Evening  and  Day  "Wear.    The 

^T^  goods  are  27  inches  wide,  sold  by  the  yard,  and  in 

X  superior  shades  of  Black,  Marine  Blue,  Golden  Browns, 

T  Sage,  Myrtle,  and  Oliye  Greens,  Terra  Cottas,  Grays,  Helio- 

trope, White,  etc.    When  combined  with  our  special- 
ties in  Camel's  Hairs,  Serges,  Silks,  Soft  Satins,  Gauzes, 
etc.,  a  most  artistic  and  charming  effect  is  produced. 
Samples  and  price  on  application. 

EAST  INDIA  HOUSE,  w-  "•  DAVli0ttol%^:%%sr m"  st«* 

Agents  of  Liberty  &  Co.,  Regent  St.,  London,  W. 

(175) 


Concerto  for  Violoncello  and  Orchestra,  in  D. 


Haydn. 


Allegro  moderato. 

Adagio. 

Rondo. 

Haydn,  according  to  various  biographers,  wrote  from  thirteen  to  thirty- 
one  concertos.  Grove  is  responsible  for  the  highest  figures,  and  classifies 
the  thirty-one  thus :  violin  concertos,  9  ;  violoncello,  6 ;  double  bass,  1 ; 
lyre,  5  ;  baryton,  3  ;  flute,  2  ;  horn,  3  ;  two  horns,  1  ;  clarino,  1.  Of  the 
six  concertos  for  violoncello,  Fetis  mentions  only  three, —  one  in  A  major 
and  two  in  D.  Only  one  of  the  concertos  in  D  was  published  when  Fetis 
made  his  list.  The  work  played  to-day  is  one  of  the  two  in  the  key  of  D, 
yet  not  as  Haydn  left  it,  as  another  hand  has  added  additional  parts  for 
two  oboes  and  two  horns  to  the  usual  string  band,  for  which  Haydn  scored 
it.     The  cadenza  played  to-day  was  written  by  Carl  Reinecke. 


Symphonic  Poem,  "  Vltava."  Smetana. 

Smetana,  though  a  composer  of  a  previous  generation,  is  little  known  to 
English-speaking  people,  while  the  name  of  his  countryman  and  pupil  (so 
Grove  says),  Antonin  Dvorak,  is  a  household  word.  Smetana  was  sixty 
years  old  when  he  died,  in  1884:  his  life  was  spent  in  teaching,  pianoforte - 
playing,  and  in  conducting  orchestras  and  operas.     He  composed  a  number 
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of  operas  which  make  their  especial  appeal  to  Bohemians,  and  wrote  freely 
in  other  forms,  his  important  composition  for  orchestra  being  a  symphonic 
poem  in  six  parts,  entitled  "  My  Fatherland,"  of  which  the  work  played 
to-day  is  the  second  section.  Smetana  wrote  three  other  symphonic  poems. 
The  overture  to  the  opera  "  Der  Verkaufte  Braut "  is  the  only  work  by 
Smetana  heard  at  Boston  Symphony  Concerts. 

Each  division  of  the  cyclus  represented  on  to-day's  programme  is  given 
by  the  composer  an  appropriate  dedication  ;  and  it  is  not  unlikely  that  the 
dedication  may  have  suggested  the  musical  treatment. 

The  dedication  of  the  "Vltava"  section  is  as  follows  :  "Two  springs  take 
their  course  in  a  shady  Bohemian  forest :  one  is  warm  and  sparkling,  the 
other  cool  and  tranquil.  Their  waters,  that  run  gayly  through  stone  and 
pebble,  unite  together  and  glitter  in  the  morning  sun.  The  rapid  forest 
brook  becomes  the  river  Vltava,  which,  as  it  pursues  its  course  through 
the  fields  of  Bohemia,  grows  into  a  mighty  river,  flowing  through  thick 
forests  wherein  the  joyous  cries  of  a  hunt  and  the  clanging  sound  of  the 
horn  seem  to  approach  the  listener.  It  takes  its  way  through  meadows  and 
farms.  A  wedding  is  being  joyfully  celebrated  with  music  and  song  and 
dance.  The  sylvan  and  water  nymphs  disport  themselves  by  moonshine  on 
its  glistening  waters,  in  which  are  mirrored  towers  and  castles  as  witnesses 
of  the  departed  glory  of  chivalry  and  martial  fame.  The  stream  breaks 
through  the  foamy  rapids  of  the  Johannis  cataract,  making  its  way  through 
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rocky  clefts  in  the  broad  river-bed,  along  which  it  rolls  majestically  to 
Prague,  welcomed  on  its  way  by  the  venerable  Vyschrad,  and  disappears 
in  the  distance  from  the  composer's  vision." 

The  imaginative  hearer  will  find  no  difficulty  in  adapting  the  music  as  it 
passes  to  the  phases  of  the  "  programme,"  which  undoubtedly  the  inscrip- 
tion printed  above  is  intended  to  be.  The  section  is  subdivided,  so  that 
there  are  five  definite  pictures,  each  having  special  peculiarities  of  instru- 
mentation, though  the  principal  motif  of  the  work  is  the  theme  given  out  at 
first  by  the  wood-wind.  The  coda  is  built  on  the  leading  theme  of  the  first 
section  of  the  cyclus  "Vyschrad."  The  full  modern  orchestra  is  used, 
including  harp,  triangle,  cymbals,  and  great  drum. 


Overture,  "Oberon."  "Weber. 

The  overture  to  "  Oberon  "  is  too  well  known  to  need  extended  descrip- 
tion at  this  time.  The  the'mes  are  from  the  opera.  The  opening  move- 
ment, adagio  sostenuto,  almost  wholly  consists  of  fairy  music,  in  the  compo- 
sition of  which  Weber  scarcely  had  a  superior.  The  magic  horn  begins, 
and  the  fairies  answer  by  their  presence.  Next  appears  an  echo  of  Sir 
Huon's  march,  played  as  he  returns  home  from  his  successful  mission. 
After  this,  the  charming,  fanciful  music  continues  till  a  fortissimo  chord 
from  the  full  orchestra  ushers  in  the  allegro  con  fuoco  section,  which  begins 
with  a  subject  taken  from  the  quartet,  "  Over  the  dark  blue  waters."  Sub- 
sequently, the  horn  call  is  again  heard,  and  the  clarinet  gives  out  a  second 
subject, —  the  theme  of  Huon's  song,  "From  boyhood  trained,"  —  which  is 
supplemented  by  a  passage  from  the  great  scene  for  soprano,  "  Ocean, 
thou  mighty  monster."  There  is  also  a  reference  to  the  chorus  of  spirits 
who  are  directed  by  Puck  to  raise  the  storm  which  makes  shipwreck  of  the 
lover's  bark. 

Weber  wrote  "  Oberon  "  to  please  the  English,  and  learned  their  lan- 
guage at  the  age  of  forty,  that  he  might  compose  in  the  spirit  of  that  peo- 
ple. In  a  letter  to  Kemble,  he  says,  "  The  English  opera  is  rather  a  drama 
with  songs."  Here  lies  the  reason  of  Weber's  departure  in  "Oberon" 
from  the  scheme  of  unity  of  musical  drama  achieved  in  "  Der  Freischiitz." 
Moreover,  he  knew  the  English  to  be  "  partial  to  drastic  effects,  with  strong 
nerves,  not  quick  in  their  artistic  appreciation,  wedded  to  established 
forms,  but  in  their  phlegmatic  constitution  requiring  strong  stimulants." 
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WISDOM  OF  POSTERITY. 


We  borrow  the  amusing  extract  which  follows  from  the  current  number 
of  Mr.  Frederick  Corder's  journal,  The  Overture:  — 

The  musical  criticism  of  the  past  has  been  shown,  by  various  excerpts, 
to  be  reading  at  once  amusing  and  instructive.  A  prophetic  trance  has 
enabled  us  to  quote  some  of  the  criticism  of  the  future.  Here  is  an  ex- 
tract from  a  newspaper  seen  in  a  vision.  It  was  (or,  rather,  will  be)  pub- 
lished at  Mexico,  in  the  year  1950:  — 

"An  interesting  Chamber  Concert  took  place  last  night  in  the  Albert 
Hall,  London.  This  concert-room  is  excellently  adapted  for  chamber 
music ;  and  it  is  a  pity  that  the  large  halls  are  so  frequently  engaged  for 
that  purpose,  as  all  delicacies  of  performance  are  but  too  often  lost  in  wide 
areas.  The  principal  item  was  a  new  Centetto  for  pianoforte,  stringed, 
wood,  brass,  iron,  copper,  and  platinum  instruments.  The  pianoforte  part 
was  exquisitely  rendered  by  the  composer,  Mr.  Jonesbrownski.  Whatever 
be  thought  of  his  compositions,  there  can  be  no  question  that  this  young 
Tartar  is  a  pianist  of  the  very  first  order.  Though  he  had  given  Recitals 
at  Calcutta  and  Buenos  Ayres  on  the  preceding  days,  no  sign  of  fatigue 
was  perceptible.     He  never  once  obscured  the  other  ninety-nine  perform- 
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ers,  and  he  does  not  use  a  pianoforte  of  the  construction  favored  by  the 
more  muscular  pianists.  His  excellent  Krupp  has  strings  which  are  even 
in  the  bass  only  three  feet  thick,  and  the  weight  of  each  hammer  is  scarcely 
fifty-six  pounds.  His  touch  (middle  finger)  weighs  203  pounds ;  little 
finger,  149.13;  right  fist,  947;  right  foot,  one  ton  seventy  pounds. 

"  With  regard  to  the  composition  as  music,  we  regret  being  obliged  to 
speak  unfavorably.  In  the  Centett,  and  also  in  some  solos  and  some  vocal 
compositions,  Mr.  Jonesbrownski  showed  distinct  traces  of  the  influence 
of  those  new  'false  lights'  which  have  deluded  so  many  young  musicians 
recently.  Let  him  return  to  the  heartfelt  simplicity  of  Bach,  the  Olympian 
calm  of  Beethoven,  even  to  the  pellucid  melody  of  the  much-despised 
Wagner:  these  men  —  however  much  Mr.  Jonesbrownski's  school  may 
loftily  look  down  upon  them  —  nevertheless  knew  how  to  create  that  which 
is  pleasing  as  well  as  scientific.  They  never  wrote  ugliness  and  called  it 
profundity,  nor  drowned  the  voices  by  noisy  accompaniments,  nor  tortured 
the  performers  with  needless  difficulties,  nor  ruined  singers  by  writing  in 
a  clumsy  unvocal  style.  Would  that  Mr.  Jonesbrownski  —  who  is  undeni- 
ably endowed  with  great  talent —  might  perceive  the  error  of  his  present 
ways  !  Some  of  his  songs  were  given  by  Miss  Blankini,  for  whom  we  were 
heartily  sorry.     To  hear  her  beautiful  voice  and  perfect  style  wasted  on 
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Full  assortment  of  Cameras,  Kodaks,  Hawk- 
eyes,  Albums,  Films,  Dry   Plates,  Chem- 
icals, etc.,  including  all  novelties. 

Competent  Instructors  to  Assist  Patrons. 
BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       Opposite  Old  South, 


such  unmelodious  and  thankless  stuff  was  really  distressing.  How  great 
was  the  contrast,  and  how  delightful  a  change  it  was  to  the  audience, 
still  more  so  it  must  have  been  to  Miss  Blankini, —  when  she  sang  th 
closing  scene  from  Wagner's  '  Gotterdammerung ' !  We  do  not  join  with 
those  who  condemn  the  additional  accompaniments  now  so  generally  used 
to  Wagner's  music.  His  orchestration,  however  it  may  have  sounded  in 
his  own  day,  is  too  thin  and  poor  for  modern  ears.  To  hear  that  long 
strain  of  simple  melody  —  so  beautiful,  so  vocal,  yet  so  dramatic  —  with  the 
rich  orchestration  of  the  twentieth  century  is  indeed  a  relief  after  the  pre- 
tentious ugly  works  of  the  present  day,  with  which  we  are  too  much  tort- 
ured. We  are  told  that  in  these  enlightened  times  it  is  beneath  a  man  of 
genius  to  pay  obedience  to  the  laws  which  the  great  masters  of  the  past 
respected,  or  to  consult  the  convenience  of  the  performers.  Yet  Wagner 
did  not  find  it  necessary  to  violate  any  of  the  rules  of  form  and  harmony, 
and  could  write  dramatically  without  ceasing  to  write  vocally.  Let  his 
example  be  a  lesson  to  Mr.  Jonesbrownski  and  all  others  who  are  tempted 
to  follow  in  his  steps. 

"What  Haydn,  Mozart,  and  Wagner  all  did,  what  even  Bach  and  Bee-: 
thoven  did  not  disdain,  cannot  be  otherwise  than  right.     From  Handel  I 
and  Bach  down  to  Wagner  and  Dvorak  the  same  story  is  repeated.     Not  I 
one  harsh  progression,  not  one  faulty  construction,  not  one  incoherent  idea  I 
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can  be  found  in  the  huge  mass  of  notes  they  have  left  us.  We  are  told  that 
opera-goers  are  no  longer  satisfied  with  Mozart  and  Wagner,  and  call  for 
something  more  *  advanced.'  All  such  crazes  will  doubtless  have  their  day, 
and  then  the  public  will  return  to  the  old  masterpieces,  to  the  noble  passion 
of  'Iphigenia,'  the  weird  romance  of  '  Der  Freischutz,'  the  dongiovanniosity 
of  'Don  Giovanni,'  the  simple  charm  —  call  it  triviality  if  you  will,  we  care 
not  —  of  'Tristan  und  Isolde.'  Gluck,  Weber,  Mozart,  Wagner,  accom- 
plished wonders  with  the  tiny  orchestras  and  small  resources  of  their  day, 
and  always  kept  their  public  in  view.  They  may  not  have  been  fully 
appreciated  by  their  contemporaries,  but  no  one  ever  treated  them  as  wild 
revolutionaries  advocating  the  destruction  of  all  that  is  venerable,  and 
posing  as  the  apostles  of  a  new  creed.  They  were  content  to  work  on  the 
lines  laid  down  by  their  predecessors,  for  in  the  eighteenth  and  nineteenth 
centuries  no  one  imagined  that  a  thing  was  necessarily  good  because  it  was 
new.  That  discovery  was  left  for  the  young  highflyers  of  our  own  age, 
who  threaten  destruction  to  the  art  unless  a  speedy  return  is  made  to  the 
old  paths." 


BOSTON"    gyCTJSIO    HALL 

STRAUSS 

AND    HIS    FAMOUS     VIENNA     ORCHESTRA. 

FAREWELL  CONCERTS  IN  AMERICA. 

Tuesday  Evening,  November  25. 

Wednesday  Afternoon  and  Evening,  Nov.  26 

Thursday  Afternoon  and  Evening,  Nov.  27. 

Sunday  Evening,  Nov.  30,  last  Concert. 
SUBSCRIPTION   SALE   OF  $1.50  SEATS. 
Seats  now  on  sale  at  Box-office  of  Music  Hall,        -  $150,  1.00,  75  cents. 

CHARLES  H.  THAYER,   Manager. 
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If  you  'want  anything  perfectly  delicious,  step  into  Miss 
FISK'S,  44  TEMPLE  PLACE,  and  get  either  an  Ice  Cream 
Soda  or  a  Cup  of  Hot  Chocolate,  Beef  Tea,  or  any  of  her 
numerous  drinks. 
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The  Baker  Harness,      Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 
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The  Baker  Harness  has  been  unrivalled 
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Riding  Saddles  of  our  own  manufacture 
for  ladies  and  gentlemen  are  unsurpassed. 
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ing  Solid  Sole  Leather  Trunks,  and  make 
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Valises  and  Horse  Goods  of  all  descrip- 
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"BOSTON  POPULAR  SEXTET." 

Organized    by    members    of    the    Boston 
Symphony  Orchestra. 

Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.  Mr.  S.  GOLDSTEIN,  Viola. 
Mr  LEO  SCHULZ,  'Cello.  Mr.  M.  HEINDL, 
Flute.     Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements  Solo  Playing 
a  Specialty.  .  •  •  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 
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Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST. 
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The  Young  Ladies  'Journal 


THE   NOVEMBER   NUMBER  NOW   READY. 

Contains  all  the   LATEST   PARIS   FASHIONS,  with  GIGANTIC    FASHION  sup- 
plement of  MANY  FIGURES,  and  COLORED  FASHION  PLATE  of   24 
FIGURES,  besides  numerous  Stories,  New  Music,  New  EMBROID- 
ERY Designs,  PATTERNS,  etc.    Price,  30  cents. 
Of  all  newsdealers. 

The  SUPERB  CHRISTMAS  DOUBLE  NUMBER 

Of  the  Young  Ladies'  Journal, 


READY   NOVEMBER 

A  Beautiful  Colored  Fashion  Plate 

Of  Evening,  Ball,  and  Fancy  Ball  Dresses 
for  Ladies  and  Children. 

The  Gigantic  Supplement, 

With  a  large  number  of  Winter  Paris  Fash- 
ion Illustrations. 

A  Number  of  Fancy  Work  Designs. 
Dolls  Dressed  in  Various  Ways. 

With  Patterns  and  Directions. 


15,  WILL    COMPRISE 

The  Commencement  of  Hew  Serial  Stories 

By  Favorite  Authors. 

A  Supplement  of  Christmas  Stories. 

A  Supplement  of  Music. 

A  Supplement  of  Tableaux  (Illustrated). 

Futurity  Fathomed. 

And  various  other  Christmas  Amusements. 

Special  Christmas  Cookery. 

And  other  Attractions. 


Also,  the  Beautiful  Colored  Picture,  entitled 

'CHRISTMAS  MORNING' 

In  all  2  Parts  and  6  Supplements,  Price  60  cents. 

...  » 

For  sale  by  all  newsdealers.     Yearly  subscription,  including  the  Christmas  number  and 

all  the  monthly  supplements,  postpaid,  $4.00.     Single  subscriptions 

received  for  any  foreign  periodical. 

The  International  News  Co.,  83  and  85  Duane  St.,  New  York. 

ONE    DOOR    EAST   OF    BROADWAY. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     D'ALBERT. 

BOTH     DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTKli  ' 

CONCERT  TOUR,  1890. 

To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir: 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
Pressed  last  year,  viz :  That  sound  and  touch  of 
the  Knab6  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 
DR.  HANS  VON  BULOW. 
Hamburg,  27th  May,  1890. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE  &  CO. 

(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, — which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily^  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

EUGEN  D'ALBERT. 
New  York,  May  ib,  18QO. 


Bnabe& 


GRAND,  UPRIGHT PIANOS AND  SQUARE. 


BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W,  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


nay  teg 
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FXIXSCTOXX 


&  Cleansing  Estab'nt. 


MAIN    OFFICES: 


17  Temple  Place,  Boston,  Mass. 
Cor.  Fifth  Ave.  &  West  14th  St.,  New  York. 


Price-last  sent  free. 
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Seventh  Rehearsal  and  Concert. 


Friday  Afternoon,   November  28,   at  2.30. 


Saturday   Evening,    November  29,  at  8.00, 


PROGRAMME. 


Weber       -------      Overture,  "Euryanthe" 


Liszt  -       -       -      -  Hungarian  Rhapsody,  No.  2 


Berlioz      ------  "Symphonie  Fantastique" 
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UNION   HALL,  18  Boylston  Street. 


THE 


Kneisel  Quartet 


AND 


Mr.  Carl  Faelten, 


MONDAY  EVENING,  NOV.  24th,  at  8. 


PROGRAMME. 

QUARTET  in  C  sharp  minor               _---.,...„_..-         Beethoven 
FANTASIE  in  C  major,  for  Violin  and  Piano.             _....._..  Schubert 

QUARTET  in  G  minor,  for  Piano,  Violin,  Viola  'Cello,  -      * Brahms 

Tickets  now  on  sale  at  the  Box-office.  Music  Hall. 


154  TREMONT  STREET,  BOSTON. 

THE  EICHBERG  STRING  QUARTET. 

Miss  LILLIAN  SHATTUCK,  ist  Violin.  Miss  FRANZISKA  GREBE,  2nd  Violin- 

Miss  EMMA  GREBE,  Viola.  Miss  LAURA  WEBSTER,  Violoncello. 


The  Eichbhrg  String  Quartet  begs  to  an- 
nounce two  Recitals,  to  be  given  at  Chickering  Hall, 
on  Wednesday  evenings,  December  3,  1890,  and  Jan- 
uary 7,  1891,  at  eight  o'clock.  The  following  pro- 
grams will  be  given,  with  the  assis  ance  of 


Mr.  R.  GARDNER  LAMSON,  Baritone. 
Mr.  JAMES  H.  RICKETSON,  Tenor. 
Mrs.  FIELD,  Accompanist. 
Tickets  for  Two  Recitals,  $1  50  Single  Tickets,  $1.00.        For  sale  at  Chickering  Warerooms, 


PROGRAM  FOR  DECEMBER  3,  1890. 

Songs,  No.  47,  F  minor,  Haydn. 

MR.  LAMSON. 
Quartet,  Op.  18,  No.  2,  Beethoven. 

PROGRAM  FOR  JANUARY  7,  1891. 

Quartet,  No.  12,  G  major,  Mozart. 

Songs, 

Mr.  RICKETSON. 

Quartet,  A  minor,  No.  3,  BargieU 


STEINERT    HALL. 


Miss  GERTRUDE   FRANKLIN 


WILL    GIVE 


TWO  SONG  RECITALS 

Thursdays,    Dec.    4th   and    nth,    1890,   at   3    o'clock. 


Single  Tickets  with  reserved  seats,  $1.00.     Tickets  for  the  course,  $2.00.     For  sale  at  M.  Steinert  & 
Sons',  where  programmes  may  be  seen. 
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SANDERS   THEATRE,   CAMBRIDGE. 


The  Boston  Symphony  Orchestra. 

Mr.  ARTHUR    NIKISCH,  Conductor. 


THIRD    CONCERT, 

Thursday   Evening,  December  4,  at  7.45. 

PROGRAMME. 

Mendelssohn         -        -         Overture,  "  Calm  Sea  and  Prosperous  Voyage  " 

Raff Song,  "  Traumkonig  und  sein  Lieb  " 

Tschaikowsky      Andantino  and  Scherzo  from  Symphony  No.  4,  in  F  minor 

Songs  with  Piano. 
Schumann    - Symphony  in  B-flat,  No.  1 


Soloist,  Mrs.  ARTHUR    NIKISCH. 


Tickets  on  sale  at  the  door  the  evening  of  the  concert. 


The  Second  and  Third  Concerts  of  the 

N.    E.    C.    CHAMBER    MUSIC    CLUB 

Will  be  given  at  UNION  HALL,  Boylston  Street,  Monday  evenings,  Dec.  i  and  15,  at  8  o'clock. 

Single  Tickets,  with  Reserved  Seats,  $  1  .OO.    For  sale  at  Music  Hall. 
PROGRAMME  FOR  MONDAY,  DECEMBER  1. 

WOLFGANG  A.  MOZART,     QUINTET,  A  major.  For  Clarinet,  two  Violins,  Viola,  and  'Cello. 

ROBERT  SCHUMANN,    ADAGIO  and  ALLEGRO,  A  flat  major,  For  Pianoforte  and  Horn. 

HEINRICH  HOFFMAN,  SERENADE,  D  major,  For  Flute,  two  Violins,  Viola,  'Cello  and  Contra  Basso. 

Students  of  music  presenting  their  teacher's  card  can  secure  tickets  at  half  price. 


In  Memoriam  George  William  Sumner. 

CONCERT    IN   BOSTON 
on  Tuesday,  November  25,  1890,  at  three  o'clock. 

TICKETS,  THREE    DOLLARS. 


Mr.  Carl  Baermann, 
Mr.  George  W.  Chadwick, 
Miss  Gertrude  Edmands, 
Mr.  Carl  Faelten, 
Mrs.  E.  C.  Fenderson, 
Mr.  Arthur  Foote, 
Miss  Gertrude  Franklin, 
Mr.  Clarence  E.  Hay, 
Mr.  Anton  Hekking, 
Mr.  Franz  Kneisel, 
Mr.  Gardner  S.  Lamson, 


Mr.  B.  J.  Lang, 
Mr*  E.  A.  MacDowell, 
Mrs.  Gertrude  Swayne  Matthews, 
Mr.  Ivan  Morawski, 
Mr.  Ethelbert  Nevin, 
Mr.  Arthur  Nikisch, 
Mr.  George  J.  Parker, 
Mr.  Ernst  Perabo, 
Mr.  Carl  Pflueger, 
Mr.  Joshua. Phippen, 
Miss  Louise  Rollwagen, 
Have  given  their  services  for  this  occasion. 
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Mr.  J.  H.  Ricketson, 
Mr.  Sullivan  A.  Sargent, 
Mr.  Louis  Svecenski, 
Mrs.  J.  E.  Tippett, 
Mr.  H.  G.  Tucker, 
Mrs.  Jennie  Patrick  Walker, 
Mr.  B.  L.  Whelpley, 
Miss  Harriet  Whiting, 
Mr.  Arthur  Whiting,  and 
Mr  William  J.  Winch 


MUSICAL-     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant  readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  fav©r  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 

Room   30. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  "9  A  Tremont  Street. 

Residence,  5  Ashburton  Place. 


SUMNER  GOOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 
Cor.  Tremont  and  Boylston  Streets. 


Mr.  EUGEN  GRUENBERG, 


HARMONY,  COUNTERPOINT  and  VIOLIN, 

ENGLISH    OR   GERMAN. 

Member  Boston  Symphony  Orchestra. 

35  MOUNT  VERNON  STREET. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANOFORTE. 

MUSIC   ROOM, 

No.  1 54  West  Chester  Park. 


Miss  HARRIET  A.  SHAW, 


Harpist  and  Teacher  of  Harp, 

HOTEL  OXFORD. 


VOCAL  INSTRUCTION, 

MiSS  GERTRUDE  EDMANDS,  W  Huntington  Avenue. 


'.SUITE  3. 
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Pianist  and  Teacher, 

..  From    GERMANY. 

MATHILDE    RUDIGERi  Bulow-Scholtz  Method.  Speaks  English  Fluently. 


Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 


Instruction  in  Singing  and 
NORMAN   MCLEOD,  Pianoforte   Playing, 

ROOM    20,  Music  Hall    Building. 


VOCAL  INSTRUCTION, 

Miss  ELLEN  LOUISE  HOPKINS, 


149  A  Tremont  Street. 


Teacher  of  Singing 

MJSS  HARRIET  G.  RICHARDSON,  >  27  A  Tremont  Street. 


Soloists    and    Ladies'    Quartette    provided    for 
Concerts    and   At    Homes. 


MR.  MAX  ZACH, 


Teacher  of  Violin  and  Piano, 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


VIOLIN  SOLOIST  and  TEACHER 

MiSS  LILLIAN  CHANDLER,  134  Huntington  Avenue. 

SUITE  3. 


MiSS  EMMA  GREBE, 


Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


MiSS  ROLLWAGEN, 


VOCAL  INSTRUCTION, 

10  Joy  Street. 

MiSS  LETTIE  LAUNDER,         TEACHER  of  the  VIOLIN, 

149  A  Tremont  Street. 


Mme.  EDNA  HALL, 


OYER-TONE  VOCAL  METHOD, 

206  Dartmouth  [St. 
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Mrs,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of   Florence,  and  Delle 
Sedie,  of  Paris  ('with  certificate). 

Room  28,  Music  Hall  Building, 
Mondays  and  Thursdays  from  2  to  6. 

Residence,  10  St.  James  Ave. 


F.  L  MAHN, 


Member  of  Boston  Symphony  Orchestra 

VIOLIN  TEACHER. 

Address,    Music    Hall.    Boston. 


Mr.  HARRY  BENSON, 


YOICE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(TONIC  SOL-FA   AND   STAFF   METHODS.) 

14    MUSIC    HALL    BUILDING. 

Special  course  for  those  who  wish  to  teach  Tonic 
Sol-fa  or  Staff  methods  privately  or  in  schools. 


J.  WALLACE  GOODRICH, 


ORGANLST. 

May  be   addressed   concerning  engage- 
ments or  instruction  at 

35    ST.    JAMES    AVENUE. 


EDWARD  N.  LAFRICAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


C.  L.  CAPEN, 


Teacher  of  Pianoforte,  Organ,  Harmony, 
and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp, 

10  GREENWICH  PARE. 


HARPS   FOR    SALE. 


Miss  EMMA  HOSFORD, 

PUPIL  OP 

Mr.  6E0RG  HENSCHEL, 


VOCAL   INSTRUCTION. 

"  The  earnest,  and  in  its  results  most  gratifying,  way 
in  which  Miss  Emma  Hosford  has  studied  singing 
with  me,  as  well  as  her  good  and  sound  work  as  a 
teacher,  of  which  I  have  been  able  to  judge  by  experi- 
ence, prompt  me  to  give  her  my  warmest  recommenda- 
tion." Georg  Hhnschbl. 

Boom  21,  Tremont  Building,       180  TEEMONT  STBEET. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR   NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Seventh  Rehearsal  and  Concert, 

FRIDAY  AFTERNOON,  NOVEMBER  28,  AT  2.30. 
SATURDAY  EVENING,  NOVEMBER  29,  AT  8.00. 

WITH    HISTORICAL    AND   DESCRIPTIVE    NOTES    PREPARED    BY 

G.    H.    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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ANTON  SEIDL  on 

the  LISZT  ORGAN. 

(Fac-simile  extract  of  a  recent  letter  to  Messrs.  Mason  &  Hamlin,  Makers.) 
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The  Liszt  Organ  in  a  Variety  of  Cases  may  be  seen 

and  heard  at 

Mason  &  Hamlin  Hall, 


154  and  155  Tremont  Street. 
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Seventh  Rehearsal  and  Concert. 


Friday   Afternoon,    November  28,   at  2.30. 


Saturday  Evening,    November  29,   at  8.00. 


PROGRAMME. 


Weber       -------      Overture,  "Euryanthe" 


Berlioz       -----    "Symphonie  Fantastique,"  Op.  14,  A 

I.  Reverie:    Passion  (Largo;    Allegro). 

II.  A  Ball.     (Allegro  non  troppo.) 

III.  In  the  Fields.     (Adagio.) 

IV.  March  to  the  Gallows.     (Allegro  non  troppo.) 

V.     The  Witches'   Revel.     (Larghetto;     Allegro  assai.) 


Liszt         _-_-_         Hungarian  Rhapsody,  No.  1,  in  F 


The  Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found  on 
page  219. 
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SHORE    LINE 

BOSTON       TO    NEW  YORK 


TO 


9.15  a.m. 


NEW   YORK     1  W        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London* 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 

BOSTON  AND  WASHINGTON. 
PHILADELPHIA,    BALTIMORE,   AND   WASHINGTON    EXPRESS. 

From  Boston  (Park  Square  Station). 
Drawing-room  Cars  and  Parlor  Smoking  Cars.    Arrives  Philadelphia 
6.47  p.m.,  Baltimore,  9.52  p.m.,  Washington,  10.55  p.m.     Leaves  Washington,  8.10  a.m., 
Baltimore,a.m.,  9.08    Philadelphia,  11.30  a.m.     Arrives  Boston,  9.00  p.m. 

J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Genl  Pass'r  Agent. 

OLD    QQXOIlSrZ"    RAILROAD. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains   Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Overture,    "Euryanthe."  Weber. 

The  great  success  of  "Der  Freischutz  "  in  182 1  turned  the  attention  "of 
leading  opera  managers  to  Weber,  who  contracted  with  Dominico  Barbaja, 
to  write  another  opera.  Barbaja,  it  may  be  said,  operated  extensively  in 
Southern  Europe,  but  particularly  at  the  Karnthnerthor  Theatre,  Vienna. 
After  much  trouble,  Weber  accepted  a  libretto  at  the  hands  of  Wilhelmine 
von  Chezy,  a  blue-stocking  from  Dresden  (whom  Hanslick  once  called 
witty).  This  eccentric  person  laid  before  him  a  sketch  made  from  a 
German  translation  of  an  old  French  romance,  which  she  called  "  Histoire 
de  Gerard  de  Nevers,  et  de  la  belle  et  vertueuse  Euryanthe,  sa  mie."* 
The  opera  failed,  chiefly  because  of  the  utterly  meaningless  libretto  of  the 
Von  Chezy,  of  whom  it  is  related  that,  on  the  night  of  the  first  performance 
of  "  Euryanthe,"  Oct.  25,  1823,  in  the  Karnthnerthor  Theatre,  Vienna, 
coming  in  rather  late,  when  the  aisles  were  filled,  she  tried  to  find  her  way 
to  the  front  over  the  crowd,  exclaiming  :  "  Make  room,  make  room  for  me, 
I  say  !     I  tell  you  I  am  the  poetess  !  the  poetess  !  " 

The  opera  was  mostly  written  in  the  summer  of  1822,  in  Hosterlitz, 
where  Weber  and  his  wife  and  infant  son  were  staying.  During  that  sum- 
mer, Sir  Julius  Benedict  was  Weber's  pupil,  and  he  writes  thus  of  the 
work  in  hand :  "  Watching  the  progress  of  his  '  Euryanthe  '  from  the  first 

*  The  original  source  of  this  romance  dates  to  the  thirteenth  century,  and  has  been  drawn  frequently 
upon.  Boccaccio  borrowed  from  it  for  the  main  incident  of  one  of  the  stories  of  the  Decameron,  and  thence 
it  found  its  way  into  Shakespeare's  "  Cymbeline." 

LP.  HOLLANDER  &  CO" 

INFANTS'   OUTFITS. 

Long  and  Short  Coats,  Sacks,  and  Wrappers, 

Underclothing!  Toilet  Articles,  etc. 

EXCLUSIVELY    HAND-MADE    GOODS. 


82  and  83  BOYLSTON  ST.  and  PARK  SQ.,  BOSTON, 
And  290   FIFTH    AVE.,   NEW   YORK. 
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LADIES'  TAILOR. 


AUTUMN  AND  WINTER  SEASON,  1890. 


We   have   on  exhibition  models  of 
Street  Gowns,  Jackets,  and  Ulsters. 

W^e  are  also  showing  models  of  Fur- 
trimmed  Jackets,  Coats,  and  Wraps 
just  designed   for  this   month. 


96    Boylston    Street, 

Opp.  Public  Garden, 

BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


•GENUINE  VIENNA  ICES. 


Established  1873. 


X>      BAILEY'S 

^^f\        (1873-1876,  PAGE  &.  BAILEY. 


* 


45  WEST  ST. 


1888-1890,  W.  M.  LOWNEY. 
Feb.,  1890,  J.  B.  BAILEY. 


CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovby  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  ot  the 
best  makes  constantly  on  band. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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note  to  its  completion,  I  had  the  best  opportunity  of  observing  his  system 
of  composing.  Many  a  time  might  he  be  seen  early  in  the  morning, £some 
closely  written  pages  in  his  hand,  which  he  stood  still  to  read,  and  then 
wandered  on  through  forest  and  glen,  muttering  to  himself.  He  was  learn- 
ing by  heart  the  words  of  '  Euryanthe,'  which  he  studied  until  he*  made 
them  a  portion  of  himself, —  his  own  creation,  as  it  were.  His  genius 
would  sometimes  lie  dormant  during  his  frequent  repetition  of  the  words, 
and  then  the  idea  of  a  whole  musical  piece  would  flash  upon  his  mind,  like 
the  bursting  of  light  into  darkness.  It  would  then  remain  there  uneffaced, 
gradually  assuming  a  perfect  shape ;  and  not  till  this  process  was  attained 
would  he  put  it  down  on  paper.  His  first  transcriptions  were  usually 
penned  on  the  return  from  his  solitary  walks.  He  then  noted  down  the 
voices  fully,  and  only  marked  here  and  there  the  harmonies  or  the  places 
where  particular  instruments  were  to  be  introduced.  Sometimes,  he  indicated 
by  signs,  known  only  to  himself,  his  most  characteristic  orchestral  effects. 
Then  he  would  play  to  his  wife  or  to  me,  from  these  incomplete  sketches, 
the  most  striking  pieces  of  the  opera,  invariably  in  the  form  they  afterwards 
maintained.  The  whole  was  so  thoroughly  developed  in  his  brain  that  his 
instrumentation  was  little  more  than  the  labor  of  a  copyist ;  and  the  notes 
flowed  to  his  pen  with  the  marks  of  all  the  shading  of  expression,  as  if 
copperplated  on  the  paper.  .  .  .  The  scoring  of  the  opera  of  '  Euryanthe  ' 
from  his  sketches  occupied  only  sixty  days." 


Old  violins, 

VIOLAS  and  'CELLOS, 

Artist  Italian  Strings,  Imported  SilyeriG's. 


ARTIST   BOWS 
By  Knopf,  Gand,  Tubbs,  Lamy,  &c.     Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,  Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

Instruments  takenin  exchange  and  sold  on  instalments.  Just  received,  per  S.S.  Catalonia,  a  new  invoice 
Sarasate  and  Grimn  G's,  Weichold  tested  strings  G,  and  Weichold  bows.  Artistic  repairs  by  my  own  work- 
men.    Specialty  of  bridges  and  bass-bars. 

FREEMAN  A.  OLIVER, 

25    Winter    Street,    Rooms    8    and    g,  Chandler's    Building,  near    Music    Hall. 
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"  Following  his  usual  practice,  Weber  drew  upon  the  themes  of  the 
■opera  for  the  subjects  of  its  prelude.  Both  the  first  and  second  motives 
come  from  the  music  of  the  hero,  Adolar,  the  first  —  immediately  follow- 
ingjthe  brilliant  and  very  Weberesque  exordium  —  being  connected  with  an 
expression  of  trust  in  Euryanthe's  faithfulness  when  exposed  to  the  same 
temptation  as  that  which  assails  Shakespeare's  '  Cymbeline.'  The  second 
subject  —  a  very  beautiful  and  characteristic  melody  stated  by  the  violins  — 
expresses  the  confidence  and  joy  with  which  Adolar  anticipates  reunion 
with  his  beloved.  These  themes  are  worked  into  the  regular  form  of  an 
overture,  save  that  two  important  episodes  come  together  between  the 
development  of  the  second  subject  and  the  recapitulation,  occupying,  there- 
fore, the  place  of  a  '  working  out.'  The  first  episode,  largo,  given  to  muted 
violins  in  eight  parts  accompanied  by  the  violas,  trem.,  has  direct  reference 
to  that  part  of  the  drama  in  which  Euryanthe  conveys  to  the  wicked  Eg- 
lantine a  secret  concerning  some  unfortunate  lovers  who  make  a  spectral 
appearance.  The  lovers  and  their  apparitions  are  of  Weber's  own  devising. 
On  this  account,  he  thought  a  great  deal  of  them,  and  at  first  intended  that 
the  curtain  should  rise  with  the  beginning  of  the  largo,  and  show  a  tableau 
of  the  incident.  On  reflection,  he  abandoned  the  idea,  as  tending  to « • 
divert  regard  from  very  mysterious  and  cunningly  devised  music.  The 
second  episode  is  contrapuntal,  and  consists  of  imitative  treatment  of  a 
subject  which  doubtless  had  a  special  significance  in  the  composer's  mind  ; 
but  what  it  was  cannot  now  be  ascertained." 
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"  Euryanthe,"  Dr.  Philip  Spitta  says,  is  Weber's  sole  grand  opera,  both 
because  it  is  without  spoken  dialogue  and  because  it  is  much  the  fullest 
and  longest.  He  meant  to  put  his  best  blood  into  it,  and  he  did.  From 
end  to  end  it  is  one  chain  of  sparkling  gems.  There  is  no  question  that 
"  Euryanthe  "  is  richer,  more  varied,  deeper,  grander,  than  all  the  rest  of 
Weber's  dramatic  works.  Dr.  Spitta's  recent  writings  contain  a  stronger 
defence  of  the  libretto  of  the  Von  Chezy  than  this  work  of  that  famous 
literary  barnacle  had  before  received. 


Symphonic  Fantastique*  (an  Episode  in  the  Life  of  an  Artist),  Op.  14,  A.         Berlioz. 

*  The  original  score  of  Berlioz's  ' '  Symphonie  Fantastique  '  was  .'sold  in  Berlin  last  month  at  a  sale  of 
autographs. 

I.  Reverie:  Passion. 

II.  A  Ball. 

III.  In  the  Fields. 

IV.  March  to  the  Gallows. 
V.  The  Witches'  Revel. 

The  period  of  the  composition  of  the  "Fantastic"  symphony  was  1728-30, 
while  Berlioz  was  a  pupil  t  at  the  Paris  Conservatoire  and  before  his 
journey  to  Italy,  which  his  cantata  "  Sardanapalus  "  earned  for  him  at  the 

t  This  was  not  very  long  after  he  had  experienced  a  passion  for  a  miss  of  eighteen,  whose  eyes  were  large 
and  whose  boots  were  pink.  He  used  to  write  songs  in  his  Estelle's  honor,  and  the  theme  of  one  of  these 
appears  in  the  opening  largo  of  the  "  Fantastic  "  symphony. 
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hands  of  the  Conservatoire.  It  followed  the  eight  "  Faust  "  scenes  (which 
afterwards  were  embodied  in  "  The  Damnation  of  Faust "),  both  works 
being  the  immediate  result  of  an  extraordinary  influence  awakened  in  him 
by  Goethe's  "  Faust,"  which  he  read  for  the  first  time  in  the  translation  of 
Gerard  de  Herval.  His  absorption  in  the  work  was  so  great  that  for  weeks 
the  volume  was  never  out  of  his  hand,  at  meals,  at  the  theatre,  and  in  the 
street.  In  his  Memoirs,  Berlioz  says  of  the  composition  of  the  "  Fantastic" 
symphony :  "  Some  portions  cost  me  great  labor,  while  others  were  com- 
posed with  incredible  ease.  For  instance,  I  labored  for  three  weeks  on 
the  adagio  {Scene  aux  Champs),  which  always  affects  the  public  so  keenly, 
and  myself,  too,  for  that  matter;  and  three  times  gave  it  up  as  hopeless. 
La  Marehe  au  Supplice,  on  the  other  hand,  was  written  in  one  night. 
Still,  I  kept  on  adding  finishing  touches  to  both  numbers  and  to  the  whole 
work  for  several  years." 

The  Memoirs  contain  an  amusing  account  of  an  attempt  to  perform  the 
work  at  the  Theatre  des  Nouveautes,  and  the  extraordinary  fiasco  it  there 
encountered :  "The  Theatre  des  Nouveautes  had  been  playing  operas  comiques 
for  some  time,  and  had  a  fair  orchestra,  conducted  by  Bloc.  He  advised 
me  to  ask  the  directors  to  perform  my  symphony,  and  to  help  me  to  get  up 
a  concert  for  that  purpose.  They  agreed,  because  the  strange  programme 
of  the  work  struck  their  fancy,  and  seemed  to  them  calculated  to  excite  the 
curiosity  of  the  public.     As  I  wanted  a  really  great  performance,  I  invited 
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eighty  other  musicians,  which,  added  to  Bloc's  orchestra,  gave  us  alto- 
gether one  hundred  and  thirty  performers.  There  was,  of  course,  no 
accommodation  for  such  numbers, —  neither  seats  nor  music-desks.  With 
the  calmness  of  people  who  have  not  realized  the  extent  of  a  difficulty,  the 
managers  replied  to  all  my  demands  by  assuring  me  that  all  would  be  well, 
and  that  their  scene-shifter  might  be  relied  on.  But  on  the  day  of  rehearsal, 
when  my  hundred  and  thirty  musicians  were  assembled,  there  was  no  room 
for  them.  The  little  orchestra  below  had  barely  space  for  the  violins,  and 
there  was  an  uproar  on  the  stage  which  would  have  maddened  a  much  more 
equable  temper  than  mine.  There  was  a  call  for  desks,  and  the  carpenters 
hastily  clutched  everything  which  might  serve  the  purpose  ;  the  scene- 
shifter  went  about  swearing  at  his  flies  and  wings ;  on  one  side  were  the 
cries  for  chairs,  on  another  for  candles ;  the  double-basses  wanted  strings ; 
there  was  no  room  for  the  drums,  etc.  The  porter  was  helplessly  bewil- 
dered. Bloc  and  I  did  the  work  of  four,  sixteen,  thirty-two  men ;  but  all 
in  vain.  Order  could  not  be  evolved  from  such  chaos  ;  and  it  turned  into 
a  regular  rout, —  a  musical  passage  of  Beresina. 

"  Still,  in  spite  of  the  confusion,  Bloc  was  determined  to  try  two  numbers, 
so  as  to  give  the  directors  '  some  idea  of  a  symphony.'     We  went  through 
the  Bal  and  the  Marche  au  Supplice  as  well  as  we  could  with  such  a  disor- 
derly orchestra,  and  the  latter  created  a  perfect  furore  among  the  players. 
i  Nevertheless,  the  concert  did  not  take  place.     "Xhe  directors  were  daunted 
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by  the  disturbance,  and  withdrew  from  the  enterprise.  They  had  not  real- 
ized that  a  symphony  necessitated  such  elaborate  preparations.  And  thus  my 
plan  fell  to  the  ground  for  want  of  a  few  stools  and  desks.  .  .  .  Since  then 
I  have  taken  the  utmost  pains  about  the  materiel  of  my  concerts,  having 
fully  realized  the  disasters  that  ensue  from  neglect  of  details." 

This  failure  encouraged  Berlioz  to  attack  a  new  work ;  and,  as  mean- 
while he  had  been  seized  with  a  passion  for  Shakespeare,  this  undertaking 
took  the  form  of  a  choral  dramatic  fantaisie  on  "  The  Tempest,"  which 
afterwards  he  embodied  in  the  second  of  the  two  symphonies  of  Op.  14, 
entitled  "  Lelio,"*  or  "The  Return  to  Life." 


Berlioz  was  honored  in  Germany  long  before  his  own  countrymen  gave 
him  his  due.  He  made  concert  tours,  producing  his  own  works ;  and  his 
Memoirs  are  crowded  with  anecdote  and  incident  relating  to  them.  Of  the 
first  performance  of  the  '  Fantastic '  symphony  at  Weimar,  he  says  (Mr. 
Apthorp's  translation) :  — 

"  I  was  also  really  happy,  contrary  to  my  usual  experience,  during  the 
rehearsals  of  the  '  Fantastic '  symphony,  that  I  had  again  chosen  after  their 

*This  is  a  lyrical  melodrama,  with  orchestra,  choruses,  and  solos.  It  consists  of  six  numbers,  which 
show  Berlioz  in  all  his  moods,  at  his  best  and  at  his  worst,  the  orchestral  portions,  particularly  the  "  Hymn  to 
Happiness,"  being  most  typical.  "  Lelio  "  was  completed  in  Italy  in  1832.  The  story  is  that  of  Berlioz's  own 
love  for  Miss  Smithson.  "  Lelio  "  has  never  been  performed  in  this  country.  The  score  and  parts  are  pub- 
lished by  Richault,  Paris;  and  an  English  version  of  the  choruses  and  of  the  lines  to  be  read,  was  made  by 
Mr.  W.  Grist,  of  London,  for  the  performance  there  of  the  entire  work  (Crystal  Palace,  Nov.  12,  1887). 
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own  heart.  It  is  a  great  pleasure,  though  a  very  rare  one,  to  be  compre- 
hended at  once.  I  remember  the  impression  that  the  first  movement  and 
the  third  made  upon  the  orchestra  and  some  amateurs  who  were  present 
at  the  rehearsal.  The  latter  movement  seemed  in  its  peroration  to  have 
oppressed  all  hearts ;  and  after  the  last  rolling  to  thunder,  at  the  end  of  the 
solo  of  the  abandoned  shepherd,  when  the  orchestra  coming  in  seems  to 
breathe  a  profound  sigh  and  die  away,  I  heard  my  neighbors  also  sighing 
in  sympathy,  crying  out,"  etc. 

About  its  reception  in  Dresden  :  "  The  '  Symphonie  Fantastique  '  pleased 
one  part  of  my  judges  much  less.  The  elegant  part  of  the  audience,  the 
King  of  Saxony  and  the  court  at  their  head,  were  very  moderately  charmed, 
as  was  told  me,  by  the  violence  of  those  passions,  the  sadness  of  those  rev- 
eries, and  all  the  monstrous  hallucinations  of  \kz  finale.  Only  the  '  Ball 
Scene '  and  the  '  Scene  in  the  Fields  '  found  favor  in  their  eyes,  I  fancy. 
As  for  the  public,  properly  so  called,  it  let  itself  be  carried  away  in  the 
musical  current,  and  applauded  the  '  March  to  the  Scaffold '  and  the  '  Wal- 
purgis  Night's  Dream '  more  warmly  than  the  three  other  movements. 
Still,  it  was  easy  to  see  that  this  composition  as  a  whole,  so  well  received 
in  Stuttgart,  so  perfectly  comprehended  in  Weimar,  so  much  discussed  in 
Leipzig,  was  not  much  in  accordance  with  the  musical  and  poetic  habits 
of  the  Dresdeners ;  that  it  confused  them  by  its  want  of  resemblance  to 
the  symphonies  they  were  acquainted  with,  and  that  they  were  more  sur- 
prised than  enchanted,  less  moved  than  stunned." 
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Berlioz  wrote  a  "  programme  "  for  the  symphony,  which  we  repeat  here, 
together  with  some  remarks  bearing  on  the  form  of  the  movements  and 
their  instrumentation,  adding  that  the  score,  besides  the  usual  complement 
of  strings  and  wind,  contains  an  E-flat  clarinet,  an  English  horn,  four  bas- 
soons, two  ophicleides,  two  pair  of  drums  with  four  players,  four  harps,  and 

two  large  bells. 

Part  One.  Reverie:  Passion. 
"  The  composer  conceives  the  idea  of  realizing  for  a  while  a  young  musi- 
cian, whose  soul  is  consumed  by  that  indefinite  yearning,  that  soul  sick- 
ness, which  has  been  called  the  '  vague  passion,'  and  which  forms  the 
subject  of  so  much  modern  rhythm,  miscalled  poetry.  For  the  first  time, 
he  meets  unexpectedly  a  woman  who  seems  to  realize  all  the  perfection 
which  he  had  longed  for  in  his  mind.  Being  a  musician,  it  is  natural  that 
his  ideal  should  become  real  only  to  his  soul  in  the  form  of  a  phrase  of 
melody,  which  appears  in  each  movement.  In  this  he  supposes  himself  to 
be  possessed  of  the  power  to  trace  the  character  of  the  loved  one, —  timid, 
yet  noble ;  passionate,  yet  sweetly  tender.  This  melody  and  the  graceful 
figure  it  recalls  to  his  mind  haunt  him  continually  like  the  unchangeable 
fixed  idea  (J1  idee  fixe), —  melancholy  reveries,  dreamy  thoughts,  interrupted 
only  by  a  few  glimpses  of  the  sunshine  of  happiness.  Now  dull  and 
gloomy,  now  rising  into  the  heights  of  maddening  frenzy  such  as  lovers 
only  feel,  then  doubt,  suspicion,  jealousy,  and  self-torture,  the   joys  and 
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griefs  of  early  love,  and  the   soothing  influence  of   religious  consolation. 
Such  is  the  substance  of  the  first  movement." 

The  movement  opens  with  an  introduction  largo,  but  it  is  not  until  the 
entrance  to  the  allegro  agitato  ed  appassionato  assai  that  the  "  V  idee  fixe"  is 
first  heard.  The  whole  is  brilliantly  but  not  unusually  scored,  and  in  form 
is  approximately  symphonic. 

Part  Two.     A  Ball. 

"  Alone,  amid  the  giddy  whirl  of  a  festival,  where  all  is  centred  that  can 
charm  the  senses  and  delight  the  eye,  the  artist  gazes  on  the  fair  and 
comely  forms  that  float  by  in  the  whirling  and  exciting  dance.  But  his 
fancies  wander  hither  and  thither,  and  the  beloved  one  follows  his  every 
thought,  and  ripples  and  troubles  the  fountain  of  his  moody  dreamings." 

The  waltz  theme  is  beautifully  scored,  the  four  harps  adding  a  delicious 

effect. 

Part  Three.     In  the  Fields. 

"While  the  golden  sun,  dipping  into  the  western  horizon,  tinges  all 
nature  with  its  warmest  hues,  the  softened  sound  of  the  shepherd's  pipe  is 
heard  in  answering  echoes  o'er  the  hills.  These  sweet  and  simple  mel- 
odies, the  flowery  bank  on  which  he  lies,  the  softness  and  balminess  of  the 
evening  breeze,  the  whispering  of  the  young  leaves  in  the  trees  high  over 
his  head,  all  speak  of  hope  and  tell  of  mutual  love.  The  soul  of  the  artist 
is  at  rest,  and  his  thoughts  are  happy. 
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"  The  day  may  not  be  far  distant  when  two  loving  souls  will  be  united, 
never  more  to  part.  But  what  if  his  heart  deceives  him  ?  Hope  and  fear, 
joy  and  sadness,  light  and  gloom,  trouble  him.  And  when  again  the  shep- 
herd renews  his  song,  and  there  is  no  response ;  and  when  the  ruddy  clouds 
are  blotted  out  from  the  sky  by  blackened  masses,  and  the  distant  thunder 
growls,  what  can  it  be  to  him  but  an  omen  of  loneliness  and  sadness  ? 
Then  comes  deep  silence." 

Schumann  names  this  movement  the  finest  of  the  five.  In  scoring  and  in 
its  harmonic  progressions  it  is  unusual.  The  original  employment  of  four 
drums  *  by  which  mimic  thunder  is  produced  will  be  noted. 

Part  Four.  March  to  the  Gallows. 
"  Convinced  by  many  signs  that  his  love  is  not  returned,  he  endeavors  to 
poison  himself  with  opium.  The  draught,  not  powerful  enough  to  deprive 
him  of  life,  plunges  him  into  a  sleep  haunted  by  frightful  dreams.  He  has 
bathed  his  hands  in  the  blood  of  her  he  so  madly  loved.  He  is  to  die  a 
shameful  death  upon  the  scaffold.  Strange  to  say,  he  is  to  be  the  witness 
of  his  own  execution.  The  Dies  Ir&,  the  hymn  of  the  dead,  is  solemnly 
chanted,  the  passing  bells  are  tolled.  The  sad  and  melancholy  train  sets 
forth  to  the  strains  of  a  march,  now  wild  and  gloomy,  now  glad  and  bright. 

*  Berlioz,  as  is  well  known,  was  an  enthusiastic  drummer,  and  often  filled  that  post  in  Paris.  Heine  tells 
in  some  of  his  Critical  Letters  to  the  Press  of  Germany,  from  Paris,  how  he  saw  him  pounding  his  drum  in 
the  orchestra  and  casting  flaming  love  glances  at  Miss  Smithson,  the  London  actress.  Years  after  he  saw  him 
again  pounding  the  drum  in  the  same  place.  Miss  Smithson,  now  Mrs.  Berlioz,  was  in  the  balcony,  but  he 
no  longer  cast  flaming  glances. 

FULL     DRX2SS. 
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Walking  and  Driving  (new),  $1.50  and  $2.00. 
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Balbriggan  (close  fitting),  $2.00.1 

SPECIALTY  :  Umbrellas,  $2.00  and  $2.50. 


RAY'S, 


Cor.  Washington  and  West  Sts.        Cor.  Boylston  and  Washington  Sts. 

BOSTON. 

(209) 


The  never-ceasing  pattering  of  footsteps,  the  never-silent  murmurs  of  the 
crowd,  accompany  them.  Once  again  that  strain  of  melody,  that  unchange- 
able '  fixed  idea,'  rears  itself  above  all  other  sounds,  only  to  be  rudely 
broken  in  half  by  the  swift  fall  of  the  axe  upon  the  block." 

For  the  first  time  the  dramatic  element  indicated  in  the  first  two  move- 
ments  is  here  presented  in  a  concentrated  degree.  The  orchestral  vehicle 
is  many-sided,  while  the  counterpoint  is  so  fine  that  Schumann  praised  it. 

Part  Five.     The  Witches'  Revel. 

"  Our  artist  is  now  lying  among  witches,  imps,  familiars,  misformed  and ! 
obscene  creatures,  who  have  gathered  to  make  merry  at  the  burial  of  the 
murderer.  The  air  resounds  with  yells,  howls,  cries  of  despair,  and  mock- 
ing and  cruel  laughter,  the  rejoicing  over  a  fallen  soul.  Once  more  the 
'melody'  is  heard,  but  this  time  in  a  vulgar,  common  dance-tune  form, 
intermingled  with  scornful  peals  of  jesting  and  shouting.  She,  the  loved 
one,  comes,  and  the  wild,  unearthly  herd  rejoice  at  her  coming  in  an  unre- 
strained, demoniacal  orgy;  for  her  work  is  done.  The  passing  bells  ring 
backward,  and  the  foul  mob  travesty  the  solemn  hymn,  Dies  free,  and  so  all 
ends." 

The  Dies  l'rce  is  given  by  the  ophicleides  and  trombones.  The  latter 
part  of  the  movement,  "Rondo  of  the  Sabbath,"  is  in  the  form  of  a  double 
fugue,  against  which  the  melody  of  the  Dies  Ircz  appears  like  a  chorale. 
The  device  of  employing  the  back  of  the  bow  towards  the  end  of  the  move- 
ment seems  to  illustrate  the  flight  of  the  "  leathern  wings  of  the  demoniacal 
crew."  The  themes  are  inverted,  clothed  with  new  and  startling  accom- 
paniments, and,  as  Schumann  himself  confesses,  "  all  goes  head  over 
heels." 


Schumann,  in  the  course  of  a  long  article  on  the  "  Fantastic  "  symphony 

which  may  be  found  in  his  "  Music  and  Musicians,"  translated  by  Fanny 

Raymond   Ritter,    published   by    E.    Schuberth  &  Co.,  New  York),  says  : 

"  It  is  true  that  the  oft-repeated  principal  melody  of  the  whole  symphony 
has  something  flat  about  it.  Berlioz  praises  it  rather  too  much,  when  in 
the  programme  he  attributes  to  it  '  a  somewhat  impassioned  character,  but 
noble,  yet  timid.'  However,  we  must  remember  that  he  did  not  intend  to 
embody  a  great  thought  here,  but  rather  a  haunting,  persistent  idea,  such 
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as  one  finds  it  hard  to  get  rid  of  through  an  entire  day.  Uniformity,  in 
sanity,  could  hardly  have  been  better  sketched.  We  are  told  that  the  prin 
cipal  melody  of  the  second  part  is  common  and  trivial ;  but  there  Berlio 
leads  us  into  a  dancing  hall  (as  Beethoven  does  in  the  last  movement  o 
the  A  major  symphony),  nothing  more  and  nothing  less.  It  is  just  so  witl 
the  first  melody  of  the  third  part,  which  Fetis,  if  I  remember  rightly,  style; 
gloomy  and  tasteless.  But  wander  among  the  Alpine  shepherd  paths,  am 
listen  to  the  Alpine  horns  and  reed  pipes  :  this  is  a  reproduction  of  sucl 
effects.  Equally  natural  and  original  are  all  the  melodies  of  the  sym 
phony."  In  conclusion,  Schumann  writes  :  "  There  is  yet  much  of  good  anc 
ill  to  say  ;  but  here,  for  to-day,  I  must  break  off.  Could  I  hope  that  thes< 
lines  would  have  the  effect  of  inducing  Berlioz  to  restrain  his  inclinatioi 
towards  eccentricity, —  should  they  aid  in  obtaining  complete  recognitior 
for  his  symphony,  not  as  the  masterpiece  of  a  master,  but  as  a  work  dis 
tinguished  by  its  originality  from  all  that  stands  beside  it, —  should  thej 
inspire  German  artists  (to  whom  Berlioz  stretches  out  the  hand  of  brother 
hood, —  a  strong  hand,  ready  to  fight  with  them  against  dull,  pedantic 
mediocrity)  to  new  production,  then  the  aim  of  their  publication  will  have 
been  fully  attained." 
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1  The  Harvard  Musical  Association  brought  out  the  "  Fantastic "  sym- 
phony in  Boston,  Feb.  12,  1880.  Its  last  performance  here  was  at  the 
Boston  Symphony  Concert  of  Dec.  31,  1887. 


Hungarian  Rhapsody,  No.  1,  in  F.  Liszt. 

Liszt  wrote  fifteen  Hungarian  rhapsodies  for  the  piano,  a  number  of 
which  have  been  arranged  for  orchestra.  He  created  the  form  of  the 
Hungarian  rhapsody  after  long  intercourse  with  and  study  of  the  gypsies  of 
Hungary.  In  order  to  appreciate  a  Hungarian  rhapsody,  according  to  one 
writer,  Liszt's  interesting  book,  "  Des  Bohemiens  et  de  leur  Musique  en 
Hongrie,"  should  be  sought  for  a  portrayal  of  the  musical  performances  of 
the  gypsies  of  Hungary.  Failing  this,  it  should  be  borne  in  mind  that  it  is 
in  general  to  be  regarded  as  representing  a  highly  idealized  picture  of  such 
a  performance.  It  consists  of  an  introductory  slow  movement  (Lassan), 
followed  by  a  succession  of  quick  movements  {Frischkas).  Among  the 
principal  characteristics  of  Hungarian  gypsy  music  may  be  enumerated 
the  frequent  employment  of  a  strongly  marked  rhythm,    alia  zoppa, —  i.e., 
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Full  assortment  of  Cameras,  Kodaks,  Hawk- 
eyes,  Albums,  Films,  Dry  Plates,  Chem- 
icals, etc.,  including  all  novelties. 

Competent  Instructors  to  Assist  Patrons. 
BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       Opposite  Old  Sou* 


phrases  of  three  notes,  of  which  the  first  and  third  are  half  the  value  of 
the  second ;  a  system  of  modulation  at  variance  with  all  existing  princi- 
ples ;  the  use  of  intervals  (especially  augmented  seconds  and  augmented 
fourths)  not  in  use  in  European  harmony ;  and  luxuriant  Jioriture,  emi- 
nently Oriental. 

Apropos  of  Hungarian  music,  a  native  Hungarian,  George  Liechtenster, 
has  said :  "  Perhaps  there  is  no  nation  whose  character  is  so  vividly  repre- 
sented in  their  songs  as  that  of  the  Magyar.  The  Hungarian  proverb, 
'  Mourning,  the  Magyar  rejoices,'  is  the  thread  which  runs  through  all  his 
songs.  Adagio  and  allegro  con  fuoco  are  continually  changing  places,  like 
sorrow  and  joy  in  life.  The  imagination  of  the  Hungarian  gypsy  changes 
the  songs  into  dances,  and  the  dances  into  songs ;  for  the  Magyar  often 
dances  to  his  lays.  With  Oriental  fire,  the  Magyar  holds  his  maiden  and 
turns  with  her  like  a  whirlwind,  till  his  power  is  gone.     The  proud  Huzar, 

the  wild  Csikos,  and  the  disdainful  Gulyas,  the  cultivated  youth  and  the 
earnest  man,  they  all  rush  into  the  stormy  '  csardas '  (dance).  '  Haron  a 
tane ! '  (the  dance  three  times  !)  is  the  shibboleth  of  the  Hungarian  dancer. 
He  is  not  satisfied  if  the  Gypsy  Orpheus  plays  but  once  :  '  three  times  ! '  he 
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|:ries,  and  afresh  the  storm  commences ;  nor  does  he  cease  with  song  and 
lance  till  his  breath  is  gone,  or  till  the  fiddler's  hand  fails.  Thus  dances 
he  Magyar ;  but  his  song  is  of  a  more  earnest  character,  and  within  the 
egion  of  minor  key  his  centuries  of  trouble  and  the  desire  for  his  long-lost 
grandeur  are  reflected.  He  only  smiles  through  tears,  and  mourning  he 
rejoices ;  and  every  inch  of  the  singer  or  the  player  is  an  embodied  minor 
chord." 


A  Bound  Set  of  Mr.  Wilson's  Year  Book  of  the 
United  States,  1883-1890,  costs  $5.  Would 
it  not  make  an  acceptable  Christmas  gift? 
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G.   H.  WILSON,  Music  Hall. 
BOSTON"    MUSIC    ZH^LIL. 
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AND    HIS    FAMOUS     VIENNA    ORCHESTRA. 

FAREWELL  CONCERTS  IN  AMERICA. 

Tuesday  Evening,  November  25. 

Wednesday  Afternoon  and  Evening,  Nov.  26 

Thursday  Afternoon  and  Evening,  Nov.  27 

Sunday  Evening,  Nov.  30,  last  Concert. 

SUBSCRIPTION   SALE  OF  $1.50  SEATS. 

Seats  now  on  sale  at  Box-office  of  Music  Hall,        -  $150,  1.00,  75  cents. 

CHARLES  H.  THAYER,   Manager. 
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If  you  want  anything  perfectly  delicious,  step  into  Miss 
FISK'S,  44  TEMPLE  PLACE,  and  get  either  an  Ice  Cream 
Soda  or  a  Cup  of  Hot  Chocolate,  Beef  Tea,  or  any  of  her 
numerous  drinks. 
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ESTABLISHED   1835. 
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We  are  the  only  firm  in  Boston  manufactur- 
ing Solid  Sole  Leather  Trunks,  and  make 
a  specialty  of  these  goods;  also  Bags, 
Valises  and  Horse  Goods  of  all  descrip- 
tions and  of  best  quality. 
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"BOSTON  POPULAR  SEXTET." 

Organized   by    members    of    the    Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.    Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  •  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

K.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 
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Sanders  Theatre, 


CAMBRIDGE. 


tk  Boston  Symphony  Orchestra. 


Mr.  ARTHUR   NIKISCH,  Conductor. 


THIRD    CONCERT, 

Thursday   Evening,  December   4,  at  7.45. 

PROGRAMME. 

Mendelssohn         -        -         Overture,  "  Calm  Sea  and  Prosperous  Voyage  " 

Raff Song,  "  Traumkonig  und  sein  Lieb  '  " 

Tschaikowsky      Andantino  and  Scherzo  from  Symphony  No.  4,  in  F  minor 

Songs  with  Piano. 
Schumann Symphony  in  B-flat,  No.  1 


Soloist,  Mrs.  ARTHUR    NIKISCH 


Tickets  on  sale  at  the  door  the  evening  of  the  concert. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     D'ALBERT. 

BOTH     DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir: 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling — enlarged  experience  of  your  Pianos 
this  (second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  7  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  2jth  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 


WM.    KNABE   &   CO. 


(Translated  from  the  German.) 


During  my  sojourn  Here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily ',  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

EUGEN  D' ALBERT. 
New  York,  May  lb,  18QO. 


GRAND,  UPRIGHT PIANOS AND  SQUARE. 

BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


FRENCH  « 
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17  Temple  Place, 
Boston.  U.S.A. 


Fifth  Ave.  cor.  "W.  14th  St., 
New  York. 


Price  List  Sent  Free. 
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Eighth   Rehearsal   and    Concert. 


Friday   Afternoon,    December   5,   at   2.30, 


Saturday   Evening,    December   6,  at  8.00, 


PROGRAMME. 


Beethoven 


Overture,  "  Coriolan M 


Goldmark 


Concerto  for  Violin 


(FIRST  TIME.) 


Schumann 


Symphony  in  C  major,  No.  2 


Soloist,   Mr.   FRANZ    KNEISEL 
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UNION  HALL,  18  Boylston  St. 


Second  Concert  by  the 


Adamowski    Quartet, 

assisted  by 

Mr.  ARTHUR  FOOTE.     . 
Monday  Evening,  December  i,  at  8. 

PROGRAMME. 

QUARTET  in  G  major,  No.  2,  Op.  18  .         .         .         .  Beethoven 

ROMANZA  for  Violin  and  Piano  in  E  major       ....         Foote 

QUARTET  in  G  minor,  Op.  14 Volkmann. 

Tickets  now  on  sale  at  Music  Hall. 


STEINERT    HALL. 


Miss  GERTRUDE   FRANKLIN 

WILL    GIVE 

TWO  SONG  RECITALS 

Thursdays,    Dec.    4th   and    nth,    1890,    at    3    o'clock. 

Single  Tickets  with  reserved  seats,  $1.00.     Tickets  for  the  course,  $2.00.     For  sale  at   M.  Steinert  & 
Sons',  where  programmes  may  be  seen. 
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CHICKERING  HALL. 

The  Eichberg  String  Quartet. 

Miss  LILLIAN  SHATTUCK,  ist  Violin.  Miss  FRANZISKA  GREBE,  2nd  Violin. 

Miss  EMMA  GREBE,  Viola.  Miss  LAURA  WEBSTER,  Violoncello. 


Announce  two  Recitals,  on  Wednesday  evenings, 
December  3   and  January   7,   with  the  assis  ance  of 


PROGRAM  FOR  DECEMBER  3,  1890. 

Quartet,  No.  47,  F  minor,  Haydn. 

Songs. 

MR.  LAMSON. 

Quartet,  Op.  18,  No.  2,  Beethoven. 


PROGRAM  FOR  JANUARY  7,  1891. 
Quartet,  No.  12,  G  major,  Mozart. 

Songs, 

Mr.  RICKETSON. 
Quartet,  A  minor,  No.  3,  Bargiel, 


Mr.     GARDNER  LAMSON,  Baritone. 

Mr.  JAMES  H.  RICKETSON,  Tenor. 

Mrs.  FIELD,  Accompanist. 
Tickets  for  Two  Recitals,  $1.50  Single  Tickets,  $1.00.        For  sale  at  Chickering  Warerooms. 

I.  E.  C.  CHAMBER  MUSIC  CLDB, 

UNION  HALL,  18  BOYLSTON   STREET,  DEC.  i  AND  15 

Programme  for  Monday  Evening,  December  1st. 


WOLFGANG  A.  MOZART,  QUINTET,  A  major.      For  Clarinet,  two  Violins,  Viola 
and  '  Cello 

L.  VAN  BEETHOVEN,  SONATA,  F  MAJOR.     For  Pianoforte  and  Horn. 

HEINRICH  HOFFMAN,  SERENADE,    D   major.      For   Flute,   two   Violins,    Viola* 

'  Cello,  and  Contra  Basso. 

ARTISTS: 

Messrs.  CARL  FAELTEN,  EMIL  MAHR,  CHAS.  MCLAUGHLIN,  DANIEL 
KUNTZ,  LEO  SCHULZ,  A.  GOLDSTEIN,  CH.  MOLE,  E.  STRASSER,  AND 
A.  HAGKEBARTH. 

TICKETS    ^T    MUSIC    HALIi. 

Students  of  music  presenting  their  teacher's  card  can  secure  tickets  at  half-price 
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MUSICAL     INSTRUCTION. 


CARD.-An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertls 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  cor 
stant  readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  Is  already  fine 
ing  much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  "9  A  Tremont  Street 

Residence,  5  Ashburton  Place 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION 

HOTEL  PELHAM. 
Cor.  Tremont  and   Boylston   Streets 


Mr.  EUGEN  GRUENBERG, 


HARMONY,  COUNTERPOINT  and  VIOLIN 

ENGLISH    OR    GERMAN. 

Member  Boston  Symphony  Orchestra. 

35    MOUNT    VERNON    STREET. 


TEACHER  OF  PIANOFORTE. 
Miss  ANNE  Mi  GILBRETH,  music  room, 

No.  1  54  West  Chester  Park. 


Miss  HARRIET  A.  SHAW, 


Harpist  and  Teacher  of  Harp 

HOTEL  OXFORD. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  »a  Huntington  Avenue. 


SUITE  3. 
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Pianist  and  Teacher,1 

iiituii  nr  mininrn  From  GERMANY- 

MATHIlUl    nUUIuLni  Bulow-Scholtz  Method.  Speaks  English  Fluently. 

Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 

Instruction  in  Singing  and 
NORMAN   MCLEOD,  Pianoforte   Playing, 

ROOM    20,  Music   Hall    Building. 


VOCAL  INSTRUCTION, 

Miss  ELLEN  LOUISE  HOPKINS,        I49  A  Tremont  stree, 


Teacher  of  Singing 

MISS  HARRIET  G.  RICHARDSON,  i  27  A  Tremont  Street. 

Soloists    and    Ladies'    Quartette    provided    for 
Concerts    and    At    Homes. 


MR.  MAX  ZAGH, 


Teacher  of  Violin  and  Piano, 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


VIOLIN  SOLOIST  and  TEACHER 

MISS  LILLIAN  CHANDLER,  134  Huntington  Avenue. 

SUITE  3. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


VOCAL  INSTRUCTION, 

10  Joy  Street. 


Miss  ROLLWAGEN, 

MISS  LETTIE  LAUNDER,         TEACHER  of  the  VIOLIN, 


Mme.  EDNA  HALL, 


149  A  Tremont  Street. 

OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  1  O  St.  James  Ave. 


Member  of  Boston  Symphony  Orchestra 

F.  L  MAHN,  VIOLIN  TEACHER. 

Address,    Music    Hall,    Boston. 

VOICE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(TONIC  SOL-FA   AND   STAFF  METHODS.) 

14    MUSIC    HALL    BUILDING. 

Special  course  for  those  who  wish  to  teach  Toni 
Sol-fa  or  Staff  methods  privately  or  in  schools. 


Mr.  HARRY  BENSON, 


ORGANIST. 
J.  WALLACE  GOODRICH,      Ma"  be^[^1„=rf,engage- 

35    ST.    JAMES    AVENUE. 
TEACHER  OF  THE  CORNET 


EDWARD  N.  LAFRICAIN, 


LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
G.  L  CAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 

Teacher  of  the  Harp, 
HEINRiCH  SCHUECKER,  10  Greenwich  park. 

HARPS    FOR    SALE. 

COMPOSER  FOR  AND  TEACHER  OF  THE 
ZITHER. 

Finest  Zithers  from  the  two  most  renowned  manufact- 
urers for  sale.  Instruments  loaned  to  beginners,  free. 
Send  for  pamphlet  containing  opinions  of  great  com- 
posers and  novelists  about  the  Zither. 

6    PARK    SQUARE. 


J.  NOROTH, 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR   NIKISCH,  Conductor. 


Tenth  Season,  1890-91 


PROGRAMME 


OF   THE 


Eighth  Rehearsal  and  Concert. 

FRIDAY  AFTERNOON,  DECEMBER   5,  AT  2.30. 
SATURDAY  EVENING,  DECEMBER  6,  AT  8.00. 

WITH    HISTORICAL    AND   DESCRIPTIVE    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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The  MASON  &  HAMLIN  PIAN 


Illustrates  the  same  high  standard  of  excellence  which  has  always  characterized  the 
MASON  &  HAMLIN  ORGANS,  and  won  for  them  the  Highest  Awards  at  ALL 
GREAT    WORLD'S     EXHIBITIONS    since    and    including   that   of   Paris,    1867. 

SOLD  ON  EASY  TERMS  AND  RENTED. 

MASON  &  HAMLIN   ORGAN  AND    PIANO    CO. 

BOSTON,  Mason  &  Hamlin  Hall,  154  and  155  Tremont  Street. 

NEW  YORK,  158  Fifth  Avenue.  CHICAGO,  149  Wabash  Avenue. 

Organ  and  Piano  Catalogue  sent  free  to  any"  address. 
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Eighth   Rehearsal   and    Concert. 


Friday   Afternoon,    December  5,   at  2.30. 


Saturday   Evening,    December  6,  at  8.00. 


PROGRAMME, 


Beethoven 


Overture,  "Coriolanus" 


Goldmark 


Grieg 


Schumann 


-  Concerto  for  VioHn,  in  A  minor,  Op.  28 


Allegro  moderate 
Air  (Andante). 
Moderato  ;    Allegretto. 


(FIRST  TIME.) 


Two  Melodies  for  String  Orchestra 


(FIRST  TIME.) 


Symphony  in  C  major,  No.  2,  Op.  61 


Sostenuto  assai  ;    Allegro  ma  non  troppo. 

Scherzo  ;    Allegro  vivace. 

Adagio. 

Allegro  molto  vivace. 


Soloist,   Mr.   FRANZ    KNEISEL 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found  on 
page  251 . 
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SHORE    LINE 

BOSTON       Tfl    NEW  YORK 


TO 


U 


NEW   YORK     I  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 

BOSTON  AND  WASHINGTON. 

9^  C     fi     HI       PHILADELpHIA,    BALTIMORE,   AND   WASHINGTON    EXPRESS. 
1*1     51  From  Boston  (Park  Square  Station). 

I  IV  UIIIII  Drawing-room  Cars  and  Parlor  Smoking  Cars.  Arrives  Philadelphia 
6.47  p.m.,  Baltimore,  9.52  p.m.,  Washington,  10.55  P-m-  Leaves  Washington,  8.10  a.m., 
Baltimore,a.m.,  9.08    Philadelphia,  11.30  a.m.     Arrives  Boston,  9.00  p.m. 

J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

OXjJD    POX-OHSTY-    railroad. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R.     I 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through  Trains   Daily  to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Overture,  "Coriolanus,"  Op.  68.  Beethoven. 

Beethoven,  though  a  student  of  Plutarch  and  Shakespeare,  seems  not  to 
lave  modelled  his  "  Coriolanus  "  from  either,  but  to  have  taken  the  sim- 
)lified  type  drawn  by  Collin  in  his  five-act  tragedy  on  the  subject  of  the 
jreat  Roman,  to  which  the  overture  served  as  prelude.  Collin  was  chief 
ecretary  to  the  war  department  of  the  Austrian  government  at  the  time 
he  overture  was  composed  (1807).  Because  of  his  patriotic  songs  during 
;he  war  with  France,  he  was  popular  with  the  people,  but  less  successful  in 
jssaying  higher  flights.  Besides  his  "  Coriolanus,"  he  wrote  a  tragedy  on 
he  subject  of  Regulus.  As  both  personages  have  place  in  the  list  of  char- 
icters  who  parade  before  Minerva  and  Mercury  in  the  "  Ruins  of  Athens," 
ollin's  position  as  a  prominent  persons  seems  attested.  Beethoven  at 
irst  dedicated  Iris  overture  to  Collin  \  but  the  fact  that  he  afterwards 
jrased  from  the  title-page  the  words,  "  Zum  Trauerspiel  Coriolan"  would 
>eem  to  lessen  the  value  of  the  dedication  as  a  personal  tribute,  while  it 
'orces  the  question  whether,  after  all,  it  was  not  the  grand  subject  itself, 
•ather  than  any  special  setting  of  it,  that  aroused  his  inspiration. 

The  year  1807  was  a  time  of  great  activity  with  Beethoven.  The  fourth 
symphony,  the  Rasoumoffsky  quartettes,  and  the  pianoforte  concerto  in 
-j  had  just  been  written ;  and  he  was  entering  the  border-land  of  the  C 
ninor  symphony.  The  overture  to  "  Coriolanus,"  of  all  its  composer's 
vorks  in  small  compass,  is  perhaps  the  most  noble.     Reichardt  has  said 

LP.  HOLLANDER  &  OCX 

INFANTS'   OUTFITS. 

Long  and  Short  Coats,  Sacks,  and  Wrappers, 

Underclothing,  Toilet  Articles,  etc. 

EXCLUSIVELY    HAND-MADE    GOODS. 


82  and  83  BOYLSTON  ST.  and  PARK  SO..,  BOSTON, 
And  290   FIFTH   AVE,,   NEW   YORK. 
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LADIES'  TAILOR. 


AUTUMN  AND  WINTER  SEASON,  1890. 


We   have   on   exhibition  models  of. 
Street  Gowns,  Jackets,  and  Ulsters. 

We  are  also  showing  models  of  Fur- 
trimmed  Jackets,  Coats,  and  Wraps 
just  designed   for  thi_>   month. 


96    Boylston    Street, 

Opp.  Public  Garden, 

BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 


A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


Established  1873. 


X>      BAILEY'S 

^"^/V        j  1873-1876,  PAGE  &.  BAILEY. 
O^  ( 1876-1888,  J.  B.  BAILEY. 

45  WEST   ST. 


■Sft 


1888-1890,  W.  M.  LOWNEY. )       ^J 
Feb.,  1890,  J.  B.  BAILEY. 


CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovby  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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[hat  it  is  a  better  representation  of  Beethoven  himself  than  of  the  hero 
Ivhose  name  it  bears  ;  and,  both  here  and  in  the  "  Heroic  "  symphony,  he 
was  unconsciously  painting  his  own  portrait.  Wagner,  remarking  upon 
llhe  overture,  identifies  it  with  "  the  scene  between  Coriolanus,  his  mother, 
lind  his  wife  on  the  battle-field  before  the  gates  of  his  native  city,  where 
:he  chieftain  yielded  to  feminine  entreaties,  refused  to  assault  the  place, 
and  thereupon  suffered  death  at  the  hands  of  the  Volscian,  Attius,  his  asso- 
ciate in  the  enterprise." 

Grove  says  of  the  overture  :  — 

"The  opening  could  hardly  be  more  impressive.  The  huge  C,  given 
by  the  strings  with  all  their  might,  and  followed  by  a  short  sharp  chord 
from  the  entire  orchestra,  and  this  three  times  over,  with  a  bar's  rest 
between  each,  prepares  the  ear  for  the  mingled  fever  and  force  of  the  next 
Iphrase,  the  '  first  subject '  of  the  composition,  in  the  violins  and  violas  in 
iDctaves.  The  energy  and  fever-heat  are  maintained  for  a  short  time,  and 
;then  give  way  to  the  broad  melody  which  forms  the  '  counter-subject ' 
of  the  movement,  and  which  is  a  fine  instance  of  what  Beethoven  can  do 
with  ten  notes.  Every  one  will  notice  the  introductory  bars  which  precede 
the  melody  and  form  the  transition  from  the  wild  turbulence  of  the  former 
portion  to  this  winning  and  dignified  phrase,  which  atones  for  its  shortness 
by  the  number  of  times  it  is  successively  repeated  by  different  instruments. 
These   subjects,  with  an  episode  of  some  length  and  stern  character,  in 


Old  viouns, 

VIOLAS  and  'CELLOS, 

Artist  Italian  Strings,  Imported  Silver  G's. 


ARTIST   BOWS 
By  Knopf,  Gand,  Tubbs,  Lamy,  &c.      Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

Instruments  taken  in  exchange  and  sold  on  instalments.  Just  received,  per  S.S.  Catalonia,  a  new  invoice 
barasate  and  Gnmn  G  s,  Weichold  tested  strings  G,  and  Weichold  bows.  Artistic  repairs  by  my  own  work- 
men.    Specialty  Of  bridges  and  bass-bars. 

FREEMAN   A.   OLIVER, 

25    Winter    Street,    Rooms    8    and    9,  Chandler's    Building,  near    Music    Hall. 
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which  the  'cellos  and  violas  are  used  with  great  effect,  are  the  materials 
which  Beethoven  provided  for  his  work.  The  '  working  out '  is  wonderfully 
close  and  impressive,  and  is  remarkable  for  the  fact  that  the  first  subject 
is  brought  back,  not  in  the  key  of  C  minor,  as  above,  but  in  F  minor,  the 
second  subject  returning  in  C  major.  The  conclusion  —  three  staccato 
notes  in  the  strings  only,  as  soft  as  possible,  preceded  by  fragments  of  the 
original  themes,  coming  like  inevitable  death  on  the  broken  purposes  of  the 
hero,  after  all  the  labor  and  all  the  sweetness  of  life  are  over  —  is  inexpres- 
sibly touching.  How  poetical  (to  touch  for  one  moment  on  the  details  of 
the  close)  is  the  manner  in  which  the  fiery  phrase  of  the  original  theme  is 
made  to  falter  and  flutter  and  fail  like  a  pulse  in  the  last  moments  of  life  ! 
Here  Beethoven  has  carried  his  favorite  practice  of  '  transforming '  a  theme 
to  a  most  beautiful  pitch." 

The  key  of  this  overture,  C  minor,  is  a  very  favorite  one  with  Bee- 
thoven :  wherever  he  employs  it,  we  may  look  out  for  something  extra  good. 
Witness  the  string  trio,  Op.  9,  No.  3  ;  the  piano  trio,  Op.  1,  No.  3  ;  the  string 
quartet,  Op.  18,  No.  4 ;  the  violin  sonata,  Op.  30,  No.  2  ;  the  choral  fan- 
tasia ;  the  third  pianoforte  concerto  ;  and,  greater  still,  the  symphony  No. 
5  ;    and  the  last  piano  sonata,  Op.  hi. 

The  overture  was  completed  early  in  the  year,  since  it  is  included  in  the 
list  of  works  sold  to  Clementi  of  London,  dated  April  20,  1807.  It  was 
first  performed  at  the  "Amateur  Concert"  at  Vienna, —  in  the  Hall  "  Zur 
Mehlgrube,"  where  the  Hotel  Munsch  now  stands, —  in  December  of  the 
same  year.  Beethoven  himself  conducted,  and  the  "  Heroic  "  symphony 
formed  part  of  the  programme. 


B.  PRIESTLEY  &  CO.'S 

Silk   Warp    Henriettas 

are  made  of  the  Purest  and  Finest  Silk  and  the  Best  Quality 

of  Australian  Wool.      Every  yard  is  guaranteed   to  be 

perfectly  satisfactory  to  the  wearer.     They  are 

STAMPED  EVERY  FIVE  YARDS, 

on  the  under  side  of  the  selvage,  with    the   manufacturers'  name  (B.   Priest- 
ley   &    CO.)  in    gilt    letters.     Unless  so  stamped,  they  are  not  genuine. 
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Concerto  for  Violin,  in  A  minor,  Op.  38.  Goldmark. 

Allegro  moderato. 
Air  {Andante). 
Moderato  ;  Allegretto. 

Goldmark's  concerto  is  scored  for  the  usual  orchestra,  and  is  a  work  in 
which  the  solo  instrument  dominates.  The  two  chief  themes  of  the  first 
movement  are  firmly  placed  in  the  score  before  development  begins.  That 
they  lend  themselves  so  readily  to  treatment  is  doubtless  the  composer's 
reason  for  an  extended  use  of  them.  While  never  obtruding,  the  orchestra 
accompaniment  is  a  sufficient  background  for  the  solo  instrument,  and  illus- 
trates, in  a  marked  degree,  the  composer's  sympathetic  use  of  the  wood- 
wind. The  trend  of  the  movement  is  quite  uniform,  the  composer  getting 
his  effects  in  the  accompaniment  from  new  combinations  of  tone  color 
rather  than  in  rhythmic  diversity.  The  solo  part,  while  demanding  the 
highest  virtuosity  in  the  performer,  is  something  more  than  a  study  in 
technique. 

The  air  {andante),  is  a  lovely  song,  in  the  major.  Resting  for  its  first 
statement  upon  the  close  harmony  of  the  strings,  the  accompaniment  at  the 
extension  of  the  theme,  poco  animato,  is  transferred  to  the  clarinets,  bas- 
soons, and  two  horns,  strings  being  afterwards  added.  An  episode  of 
twenty-two  measures, poco piu,  introduces  a  brief  contrast,  both  in  the! solo 
instrument  and  accompaniment,  after  which  the  melody,  in  a  lower  position 
in  the  solo  violin,  reappears,  with  slight  change  in  the  accompaniment. 
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In  the  last  movement,  the  composer  writes  brilliantly  for  the  solo  instru- 
ment, and  his  scoring  is  fuller  and  more  varied  than  elsewhere  in  the 
work.  The  main  theme  is  a  tripping  allegretto,  against  which  a  calmer 
melody  is  used  for  a  second  principal  subject.  A  noteworthy  feature  of 
the  movement,  is  a  long  cadenza  which  merges  into  an  orchestral  tutti. 
After  a  pause,  the  two  themes  recur  again,  after  which  the  composer  contents 
himself  with  writing  an  exhilarating  peroration  for  the  solo  violin.  A  brief 
orchestral  tutti  closes  the  work. 


ENTR'ACTE. 

To  Edward  and  Carl  Schumann 
(Schumann  Brothers).* 

Leipzig,  March  19,  1838. 

My  own  dear  Brothers,  Edward  and  Carl, — 

It  is  a  long  time  since  I  have  been  able  to  write  to  you  with  such  2 
happy  heart  as  I  am  doing  to-day.  You  know  what  I  mean.  The  olc 
papa  will  melt  by  degrees,  I  am  quite  sure ;  and,  in  due  time,  one  of  the 
most  glorious  girls  the  world  has  ever  seen  will  be  mine.  But,  unfortu< 
nately,  I  may  have  to  say  good-by  to  you  for  a  long  time.  Such  a  grea 
artist  as  she  is  ought  to  be  in  a  large  town,  and  I  myself  should  wish  nr 

*  From  "The  Life  of  Robert  Schumann,  told  in  his  Letters."     Translated  from  the  German  by  Ma 
Herbert. 
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work  removed  to  another  place.  In  a  word,  we  shall  most  likely  go  to 
jVienna.  My  future  is  full  of  delightful  prospects.  I  shall  take  my  Zeit- 
\schrift  with  me.     Clara  is  very  highly  thought  of  there,  and  can  earn  so 

much  by  playing.     ( ?)  and   I  have  made  a  name  there,   too.     Clara 

[writes  me  that  I  shall  have  no  difficulty  in  obtaining  a  professorship  at  the 
Vienna  Conservatoire  (the  empress  likes  Clara  personally).  In  short, 
everything  is  in  its  favor,  as  you  will  yourselves  have  to  admit  after  a  little 
consideration.  If  all  goes  well, —  I  mean  if  I  can  cancel  my  agreement 
with  Friese  a  year  sooner  (strictly  speaking,  I  am  bound  to  him  until  the 
end  of  1840),  if  I  can  find  a  publisher  in  Vienna,  which  is  pretty  certain, 
and  if  I  obtain  permission  from  the  Austrian  government  to  publish  the 
paper,  which  they  cannot  refuse  me,  then  the  old  man  will  give  his  consent. 
So  it  may  come  to  pass  that  I  shall  go  to  Vienna  first  at  Christmas,  1839, 
to  arrange  matters,  and  then  take  home  my  bride  at  Easter.  Pray  for  me 
that  Heaven's  blessing  may  be  upon  us.  As  for  myself,  I  can  only  tell 
you  that  I  am  so  happy  that  I  hardly  dare  contemplate  so  many  delights. 

But  there  is  always  some  prose  attached  to  everything  beautiful  in  life, 
and  I  fear  you  will  now  have  to  suffer  for  it.  It  is  most  important ;  and  I 
am  sure  you  love  your  brother  dearly,  and  must  take  a  certain  pride  in 
him,  so  do  help  him  with  all  your  might  to  reach  the  beautiful  end  I  have 
in  view. 

Talk  it  over,  and  take  my  dear  Therese  into  your  council,  and  see  how 
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you  can  pay  off  a  portion  of  your  debt  to  me  by  degrees.     A  move,  fur- 
nishing, etc.,  costs  a  good  deal,  and  I  must  not  appear  before  Wieck  empty- 
handed  :  that  would  never  do.     So  what  I  propose  is  this  :  you  are  hence- 
forth to  pay  me  600  thalers  every  Easter,  besides  the  interest,  or,  if  possi- 
ble, rather  more  ;  but  I  will  be  contented  with  that.     In  this  way,  you  will 
without  feeling  it  very  much,  pay  off  your  debt  in  six  or  seven  years'  time  ; 
and  I  shall  not  receive  it  in  driblets,  which  are  apt  to  burn  holes  in  one's 
pockets.     Then,  when  we  first  get  to  Vienna  (1840),  I  shall  have  a  capital 
in  hand  of  2,400  thalers,  which  I  need  not  touch  until  then,  as  the  income 
I  make  by  the  Zeitschrift  and  my  own  compositions  is  steadily  increasing, 
and  will  amply  suffice  for  my  personal  wants.     Just  consider  what  depends 
upon  it, —  the  future  of  the  most  glorious  girl,  whom  I  simply  cannot  give 
up,  and  who  is   the  first  artist  in  the  world  to  boot,  a  connection  which 
will  be   the  greatest  credit  to  our  family,  and  a  bright  future  which  must 
reflect  to  a  certain  extent  upon  yourselves.     In  return,  perhaps  I  may  be 
able  to  help  you  later,  if  you  are  in  trouble.     But  just  now  you  must  exert 
yourselves   to  grant  me  my  request,  which  you  cannot  but  consider  a  fair 
one,  and  don't  on  any  account  refuse  me  your  help. 

Pray  preserve  the  strictest  silence  on  these  points  ;  for  the  old  man  must 
know  nothing  of  our  secret  correspondence,  as  it  would  put  him  in  a  bad 
humor.  And  don't  tell  anybody  about  my  idea  of  moving  to  Vienna,  or  it 
will  spoil  everything. 

I  will  say  nothing  further  of  my  happiness  in  possessing  such  a  girl, 
whom  art,  sympathy,  years  of  familiar  intercourse,  and  the  deepest,  most 
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sacred  affection  have  bound  up  so  closely  with  myself.  My  whole  life  is 
now  all  joy  and  activity. 

I  hope  this  will  make  you  happy,  and  that  you  will  be  the  same  kind 
brothers  to  me  that  you  have  always  been. 

So  farewell  !      And,  after  due  consideration,  give  me  a  definite  answer. 

Your  faithful  Robert. 


Symphony  No.  2,  in  C,  Op.  61.  Schumann. 

Sostenuto  assai  ;    allegro  ma  non  troppo. 

Scherzo  {Allegro  vivace). 

Adagio. 

Allegro  molto  vivace. 

This  is  the  third  of  Schumann's  symphonies,  though  numbered  as  the 
second.  It  was  sketched  at  the  close  of  1845,  and  completed  in  the  fol- 
lowing year.  The  composer  has  given  us  a  clue  to  the  general  intention  of 
his  work  by  stating  that  he  sketched  it  during  a  period  of  great  physical 
suffering  and  severe  mental  conflict,  in  the  endeavor  to  combat  the  difficul- 
ties of  his  circumstances, —  a  conflict  which,  he  says,  left  its  traces  behind  it, 
and  which,  in  fact,  led  at  last  to  his  unhappy  death.  '  Like  the  three  which 
precede  it  (the  Overture,  Scherzo,  and  Finale  count  as  one),  it  opens  with  an 
introduction,  but  of  a  more  lofty  and  serious  character  than  that  of  any  of 
the  others,  even  of  the  D  minor,  which  in  some  other  respects  it  resembles. 
But  in  the  work  before  us  Schumann,  desiring  to  produce  a  complete  and 
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organic  whole,  has  made  the  opening  sostenuto  assai  an  introduction  not  to 
the  first  allegro  only,  but  to  the  whole  symphony. 

First  Movement. 

The  call  of  the  brass  instruments,  which  forms  the  first  and  most 
enduring  phrase  in  the  opening,  is  heard  in  the  same  instruments  at  the 
climax  of  the  allegro,  again  near  the  close  of  the  scherzo,  and  lastly  in  the 
wind-up  of  the  finale,  and  thus  acts  the  part  of  a  motto,  or  refrain.  Other 
phrases  of  the  introduction  are  heard,  as  we  shall  see,  in  the  other  move- 
ments ;  and  the  theme  of  the  adagio  recurs  in  the  finale.  Thus  a  mechanical 
unity  is  obtained  throughout  the  work. 

This  use  of  introduction  becomes  more  remarkable,  if  we  may  accept 
the  statement  of  Schumann's  biographer  that  it  had  been  composed  with 
another  purpose  before  the  symphony  was  resolved  upon,  so  that  it  really 
becomes  not  a  mere  preface,  but  the  kernel  of  the  entire  work.  The  effect 
of  the  phrase  or  "  call "  just  alluded  to,  consisting  entirely  of  the  open  or 
natural  notes  of  the  trumpets,  horns,  and  alto-trombone,  uttered  in  the  soft- 
est tone  above  the  mysterious,  vagrant  motion  of  the  brasses  and  other 
strings,  is  remarkably  impressive.  There  is  about  it  a  strangeness  and  an 
originality,  and  withal  a  dignity,  which  rivet  one,  like  the  lovely  phrase  in 
the  horns  at  the  opening  of  Schubert's  C  major  symphony.  At  the  fifteenth 
bar  a  new  phrase  of  accompaniment  to  the  melody  (if,  indeed,  one  may  vent- 
ure so  to  divide  them)  is  initiated, —  a  phrase  which  plays  an  important  part 
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in  the  later  movements.  Then  the  pace  is  accelerated,  and  a  new  subject 
introduced  in  the  wind  instruments,  with  an  answering  phrase  of  much  vigor 
in  the  violins. 

This  subject  is  a  main  link  in  the  connection  between  the  introduction 
and  the  allegro  which  follows  it.  Its  first  portion  is  used  as  a  counter-theme 
in  the  allegro,  while  its  latter  portion  is  the  germ  of  the  chief  subject  which 
opens  that  movement.  Toward  the  close  of  the  introduction  the  pace 
quickens  till  the  allegro  non  troppo  is  reached.  The  rhythm  of  this  bold  and 
marked  subject  is  abruptly  interrupted  by  the  phrase  just  alluded  to,  with  a 
new  accompaniment  by  the  strings,  and  this  leads  into  the  second  subject 
proper  in  the  orthodox  key  of  G,  with  which  the  first  part  of  the  movement 
terminates. 

Schumann  revenges  himself  for  the  remarkable  conciseness  of  the  first 
portion  by  more  than  usual  elaboration  in  the  working  out,  which  is  formed 
out  of  the  fragments  of  the  themes  quoted  with  various  episodical  additions. 
The  return  to  the  first  subject  in  C  major  —  after  a  long  pedal  on  G,  with 
very  original  effects  of  wind  instruments  —  is  truly  splendid.  The  coda  in- 
creases in  speed,  contains  much  new  material,  and  forms  a  worthy  finish  to  a 
movement  of  immense  vigor,  orginality,  and  effect. 

Second  Movement. 

The  scherzo  manifests,  though  in  totally  different  form,  the  same  kind  of 
mood  as  the  first  movement.  Through  all  those  rapid  and  glancing  phrases, 
and  that  incessant  feverish  motion,  we  trace  the  same  indomitable  resolution 
which  we  recognized  in  the  preceding  allegro.     Of  gayety  in  the  true  sense 
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of  the  word  (the  gayety  of  Beethoven  and  Mendelssohn)  Schumann  had 
none ;  but  passion  and  devotion,  refinement,  and  all  the  deeper  qualities  of 
the  mind  and  heart,  he  possessed  in  rare  abundance,  with  an  elevation  which 
is  always  noble.  This  scherzo  is  probably  as  near  being  gay  as  anything  he 
ever  wrote.  It  has  two  trios.  Beethoven  in  his  fourth  and  seventh  sym- 
phonies gave  the  trio  twice  over,  and  this,  perhaps,  opened  the  door  to 
Schumann  for  two  trios,  or  he  may  have  got  the  idea  from  some  "  Cassatio  " 
of  Mozart  or  Haydn.  At  any  rate,  he  adopted  it,  and  of  his  five  symphonies 
three  have  two  trios.  In  the  present  case,  the  two  are  well  contrasted  both 
with  the  scherzo  and  each  other.  The  first  is  a  restless  melody  in  triplets, 
divided  between  the  wood  instruments  and  the  strings,  and  so  orchestrated 
as  to  produce  a  very  peculiar  color  of  tone.  The  second  is  on  a  theme  of 
calmer  beauty,  given  out  by  the  strings  in  four-part  harmony,  and  made  more 
interesting  than  it  would  seem  to  promise  by  the  ingenuity  with  which  it  is 
treated.  The  returns  from  each  of  the  trios,  particularly  the  second,  to  the 
scherzo,  are  very  cleverly  and  prettily  made.  Near  the  close  of  the  movement 
the  "  motto  "  rea.pipea.rs/orfissimo  in  the  trumpets  and  horns,  accompanied  by 
scale  passages  in  the  violins. 

Third  Movement. 

The  slow  movement  which  follows  the  scherzo — adagio  espressivo,  in  C 
minor  —  is  a  welcome  relief  to  the  somewhat  obstinate  energy  and  resolu- 
tion of  the  preceding  movements.  Not  that  the  energy  is  gone,  but  it  is 
turned  in  another  direction,  and  appears  in  the  shape  of  tenderness,  passion, 
and  devotion. 
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The  effect  of  this  tender  and  passionate  love-song  when  it  is  breathed  by 
the  clarinet,  or  when,  as  in  the  latter  part  of  the  movement,  it  is  divided  in 
alternate  strains  between  the  clarinet  and  the  oboe,  is  most  fascinating, — 
pure,  noble,  intensely  religious.  This  first  portion  closes  in  E-flat.  Then, 
after  a  few  bars  of  interlude  from  the  horns  and  other  wind  instruments,  a 
second  melody  is  begun  in  the  strings,  with  the  accompaniment  (quite  a  la 
Schubert)  in  the  trumpet  and  horns.  Then  the  original  love-song  is  repeated, 
and  at  length  rises  into  a  climax  of  passion,  the  violins  mounting  note  by 
note  as  if  into  the  finest  ether,  and  descending  by  a  series  of  long  shakes, 
the  whole  forming  the  most  original  point  in  this  most  original  movement. 
The  second  portion  is  in  many  respects  a  repetition  of  the  former  one,  and 
the  adagio  closes  (in  the  major)  with  a  series  of  harmonies  quite  in  keeping 
with  what  has  gone  before. 

Fourth  Movement. 

After  this  interval  of  tenderness,  Schumann  returns  for  the  finale  to  the 
same  mood  of  obstinate  energy  which  inspired  him  with  the  allegro,  but  even 
more  strongly  and  decidedly  expressed.  It  opens  with  a  scale  passage  end- 
ing in  the  key  of  G,  and  thus  recalling  the  opening  of  the  finale  of  Schu- 
mann's symphony  in  B-flat,  which  in  like  manner  runs  into  F.     After  this, 

the  first  subject  starts  defiantly.  A  very  marked  rhythm  is  kept  for  several 
pages  with  no  change  of  key,  but  with  great  force  and  almost  savage  harsh- 
ness. Then  follows  a  transitional  passage,  in  which  the  violins  have  a  brill- 
iant and  busy  figure,  anticipating  a  portion  of  the  subject  and  accompanied 
by  the  wind  instruments  in  triplets.  The  second  subject  itself  is  partly  a 
reminiscence  of  the  theme  of  the  adagio,  given  out  by  the  violas  and  'cellos  with 
the  clarinets  and  bassoons  in  unison,  accompanied  by  the  figure  just  referred 
to  in  the  violins  and  by  the  triplets  in  the  horns  and  flutes.  Further  on  we 
shall  find  this  theme  given  with  the  exact  intervals  of  the  adagio,  and  in  the 
same  key.  The  accompaniment  here  somewhat  overpowers  the  melody,  and 
the  second  subject  is  not  so  effective  as  it  ought  to  be.  And  this  leads  to  the 
return  of  the  first  subject  in  the  original  key.  Then  occurs  the  working  out, 
and  much  modulation  accomplished  by  scale  passages  in  the  strings  (recall- 
ing portions  of  the  D  minor  and  E-flat  symphonies),  and  by  lengthened  and 
elaborate  treatment  of  several  subsidiary  motifs,  the  whole  leading  to  a 
splendid  climax,  during  which  the  original  "  motto  "  in  the  horns  and  trum- 
pets is  once  more  heard,  so  far  with  determination  and  force ;   and  now 
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Pe  ft  €0, 


FRUITS  GLACES 


AND   CRYSTALLIZED. 


CHERRIES,  WHITE.    CHERRIES,  RED. 

CHERRIES,  SOUR.    CHERRIES,  CRYSTALLIZED. 
CHERRIES,  EN  BROCETTES.    APRICOTS. 
LIMES,  GOLDEN.     LIMES,  RED. 

LIMES,  GREEN..    LIMES,  WHITE. 

PEARS,  RED.    PEARS,  WHITE, 

GREEN  GAGES,    PRUNES. 

MIRABELLES,  FIGS,  ANGELIQUE. 

WALNUTS.    ASSORTED  FRUITS. 
PINEAPPLE,  RED.     PINEAPPLE,  WHITE. 

STRAWBERRIES,    ROSE  LEAVES.    VIOLETS. 


Directly  Imported  by 

s.  s.  pierce  &  CO., 

IMPORTERS    AND  GROCERS, 

Scollay  Square  and  Copley  Square,  209  &  211   State  Street. 
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comes  the  "  Hymn  of  Triumph  and  Thanksgiving  for  the  Victory." — Re- 
duced from  Sir  George  Grove's   analysis. 

Schumann's  C  major  symphony  was  played  for  the  first  time  in  Boston 
March  i,  1866,  by  the  Harvard  Musical  Association  Orchestra.  Four 
performances  are  recorded  at  Boston  Symphony  Concerts:  Dec.  31,  1881 
(Mr.  Henschel);  Nov.  28,  1885,  Oct.  22,  1887,  Feb-  9,  l889  (Mr-  Gericke). 


Dr.  Barrett,  Examiner  in  Music  to  the  Society  of  Arts,  in  his  Report 
upon  the  Papers  marked  in  1890,  says:  "There  were  very  few  who  gave 
completely  correct  answers  to  the  questions  concerning  the  meaning  oft' 
certain  musical  expressions  asked  for  in  the  paper.  For  instance,  colla  voce 
was  said  to  mean  '  Turn  over  quickly,  collect  the  voice,  full  stress,  false 
voice,  collar  voice,  softly,  solo  voice,  slower,  singing  style,  as  before,  loud 
tone  of  voice,  with  vivacity,  loudly,  half  voice,  whole  voice,  voice  silent,  as 
a  voice,'  with  other  explanations,  one  stating  candidly  it  was  'something 
about  a  voice.'  Slentando  was  said  to  express  'delicately,  slenderly,  with 
grace,'  etc.  Accelerando  was  described  as  '  tenderly,  smooth ly,  high,  with 
great  force,'  etc.  Attaca  was  translated  'rather  more  lively,  rapidly,  ac- 
cented, not  very  quick,  turn  quick,  very  quick  (sic),  a  little  louder,  with 
taste,  boldly,  heavily,  and  boisterously.'  Among  the  English  anthem 
writers,  the  names  of  Crammer,  Naumann,  Handel,  Mendelssohn,  Bee- 
thoven, Rossini,  Humnel,  Bach,  Schumann,  Berlio,  Wagner,  Spohr,  Schu- 
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2  Hamilton  Place  •  Boston 

CHASjPoLLOCBi 

CABINET  CELEBRITIES  A  SPECIALTY. 

NOVELTIES   FOR   SEASON    1890-1891. 

SUTCLIFFE'S  ENGLISH  STUDIES  FOR  ARTISTS, 

including   Landscapes,  Marine,  Clouds  and 
Skies,  Peasant  Life,  etc. 

VALENTINE'S  NEW  SERIES.    Norway  and  Morocco. 
DONKIN'S    HIGH    ALPS. 

Scoyill's  Album  for  unmounted  Views,  in  the  use 
of  which  no  paste  is  required. 


bert,  Haydn,  Mozart,  the  Prince  Consort,  and  others  were  given,  together 
with  that  one  of  Benilsendeft  (1880-98),  the  shortness  of  whose  life  may 
account  for  the  fact  that  his  name  has  hitherto  remained  unknown.  It  is 
interesting  to  know  that  Dr.  Mackenzie,  who  was  asserted  by  one  candi- 
date to  have  been  born  in  the  year  1,  is  living  yet.  In  the  question  con- 
cerning Cherubini,  it  was  stated  that  'he  was  an  Italian,  being  born  in 
Italy  ' ;  that  '  he  was  born  at  France,'  and  that  '  he  was  born  at  Brunswick.' 
Hence,  probably,  the  cosmopolitan  character  of  his  works.  He  lived,  says 
one,  '  I  think  in  the  18th  century  ;  wrote  two  or  three  masses,  motets, 
etc.,  and,  I  think,  one  opera  and  oratorio.'  He  was  born,  says  another 
'in  1790  [which  is  correct]  and  died  in  1742,  'which  is  difficult  to  under- 
stand. His  principal  works  were  '  Iphiginia  in  Aulide,'  'Hugenots,'  '111 
Trovatore,'  and  'La  Fille  de  Regiment.'  '  Churibine,'  as  his  name  was 
written  even  under  the  printed  copy,  'wrote  "  Lobiska,"  "Les  Dieux  Jour, 
neys,"  and  was  born  of  the  17th  century.'  'He  perfected  the  aria';  he 
'was  a  splendid  violinist';  he  'introduce  himself  to  the  Paris  by  Derao- 
phon ' ;  and,  finally,  '  as  a  performer  on  the  pianoforte  he  is  all  that  we 
might  look  for.'  " —  London  Musical  Times. 


SCHUMANN'S  TALE   OF   WOE. 
(To  his  Sister-in-law,  Rosalie  Schumann,  Schneeberg.) 

Milan,  Oct.  5,  1829. 
Thus  Fate  toys  with  the  lives  of  men,  my  dear  Rosalie  !     I  was  to  have 
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COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 

FOR    AMATEURS. 


(245) 


Full  assortment  of  Cameras,  Kodaks,  Hawk- 
eyes,  Albums,  Films,  Dry   Plates,  Chem- 
icals, etc.,  including  all  novelties. 

Competent  Instructors  to  Assist  Patrons. 
BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       Opposite  Old  South 


been  at  Innsbruck  a  week  ago,  and  here  I  am  for  a  second  time  stuck  fast 
at  Milan.  I  cannot  possibly  write  much  to-day,  simply  because  I  am  not 
inclined  to  bore  both  you  and  myself.  So  I  will  tell  you  my  tale  of  woe, 
and  it  shall  be  short  and  sweet  in  seven  chapters,  beginning  at  Venice  and 
ending  to-day.  I  hope  my  letter  to  Emily  has  reached  you  by  this.  Well, 
here  goes :  — 

A   TALE    OF   WOE. 
Chapter  I. 
A  lovely  evening  tempted  me  out  to  sea,  so  I  hired  a  Venetian  gondola, 
and  was  rowed  far,  far  out.     I  had  been  in  a  boat  often  enough,  goodness 
knows ;  but,  anyhow,  coming  back,  I  got  an  attack  of  sea-sickness, 

Chapter  II. 
consisting   of    aches   and   pains,    deadly   nausea,   headache,    and   general 
wretchedness.     Truly,  an  awful  death  in  life. 

Chapter  III. 
I  went  to  see  a  doctor,  from  pure  fright,  who  actually  cured  me  in  three 
days,  during  which  time  I  could  have  got  well  without  him.     But  for  that 
he  charged  me  a  napoleon,  which  I  was  good-natured  enough  to  give  him. 

Chapter    IV. 
On   examining  my  purse,   I  found  that,  although,  according  to   my  old 


(Formerly  exclusively  wholesale.) 

HIGH    CLASS    NOVELTIES    A    SPECIALTY. 

Direct   Importations   and   their  Own   Celebrated   Make. 
SPRINGER   BROTHERS'    POPULAR   CLOAK    ESTABLISHMENTS 


Wholesale  and  Retail  Building,  500  Washington  St.,  10  and  12  Bedford  Jit. 


system,  everything  is  possible,  still,  in  this  case,  it  was  impossible  to  get 
back  to  Germany.  So  I  made  up  my  mind  to  do  something  else,  which  I 
will  expound  to  you  in  Chapter  VI. 

Chapter  V. 

In  the  midst  of  the  pecuniary  and  other  troubles,  I  became  the  victim  of 
an  abominable  imposition.  A  merchant,  with  whom  I  had  travelled  from 
Brescia,  went  off  without  refunding  a  napoleon  he  had  borrowed  of  me,  so 
that  I  had  barely  enough  left  to  pay  my  lodging  in  Venice. 

Chapter  VI. 

Tragic  ^contest  of  my  good  and  evil  spirits,  whether  I  should  sell  the 
watch  which  mother^once  gave  me.  But  my  good  genius  triumphed,  and  I 
felt  that  I  would  walk'thirty  miles  rather  than  come  to  that. 

R.  Schumann. 


If  you've  enjoyed  this  Concert  it's 
been  due  in  part  to  your  comfortable 
apparel. 

GET  A   PAIR  OF  THE 

NEW  THOMSON'S  B. 

CORSETS, 

and  you'll  secure  luxury  in  the  shape 
of  an  absolutely  perfectly  made  Gar- 
ment, extra  long  waist,  high  bust, 
superb  shape.  Call  at  any  first-class 
corset  department  in  Boston. 
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If  you  want  anything  perfectly  delicious,  step  into  Miss 
FISK'S,  44  TEMPLE  PLACE,  and  get  either  an  Ice  Cream 
Soda  or  a  Cup  of  Hot  Chocolate,  Beef  Tea,  or  any  of  her 
numerous  drinks. 


99    BOYLSTON   ST. 

Ivory  Miniatures  and  Portraits, 


ESTABLISHED   1835. 
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Riding  Saddles  of  our  own  manufacture 
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We  are  the  only  firm  in  Boston  manufactur- 
ing Solid  Sole  Leather  Trunks,  and  make 
a  specialty  of  these  goods;  also  Bags, 
Valises  and  Horse  Goods  of  all  descrip- 
tions and  of  best  quality. 
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BOSTON  ORCHESTRAL  CLUB. 

Organized   by    members    of    the    Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.     Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 


ARTIST 

PHOTOGRAPHER, 

493  Washington  St. 
Corner  Temple  Place 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST- 
nnnui,  boston. 
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Handel  and  Haydn  Society. 

Seventy-sixth  Season,  1890-91. 

=^-MUSIC  HALL~= 


Four  Concerts. 

Sunday  Evening,  Dec.  21. 
THE  MESSIAH, Handel 

Sunday  Evening,  Feb.  1. 
STABAT  MATER, Dvorak 

Good  Friday  Evening,  March  27. 
PASSION  MUSIC, Bach 

Easter  Sunday  Evening,  March  29. 
ST.  JOHN, Parker 

HYMN  OF  PRAISE,     .  .  .  .  .  Mendelssohn 


The  Great  Chorus  of  the  Society.       A  Full  Orchestra. 

Eminent  Solo  Singers. 

Mr.  CAUL  2EREAHN,  Conductor.  Mr.  B.  J.  LANG,  Organist. 


Season  ticket-holders  of  last  year  can  secure  their  last  year's  seats  on 
Monday,  Dec.  8.  The  sale  of  season  tickets  to  the  public  opens  Tues- 
day, Dec.  9,  at  the  box  office.     Prices,  $4  and  $6,  according  to  location, 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     D'ALBERT. 

BOTH     DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir: 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
Pressed  last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  27th  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &  CO. 


(Translated  from  the^German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos,  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily ',  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGENID'A  LBER  T. 
New  York,  May  lb,  i8qo. 


GRAND,  UPRIGHT PIANOS AND  SQUARE. 


BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONTf  ST.,  Boston. 


"You  tek  dat  bundle  to  LEWANDO'S,  ITnk 
Sile,  and  doan  youse  leave  it  nowhar  els©." 

LEWANDO'S  FRENCH  DYEING 

and  CLEANSING  ESTABLISHMENT, 

17    TEMPLE    PLACE,    BOSTON. 
286    FIFTH    AVE.,    NEW    YORK. 
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Ninth  Rehearsal  and  Concert. 


Friday   Afternoon,    December    19,   at  2.30. 


Saturday   Evening,   December  20,  at  8.00. 


PROGRAMME. 


Brahms       --------   Academic  Overture 

Aria 


Richard  Heuberger      -       -       -  Variations  on  a  Theme  by  Schubert 

(FIRST  TIME  IN   BOSTON.) 


Songs 

*  • 

Mozart        -----         Symphony  in  C  major  (Jupiter) 


Soloist,   Miss   EMMA    THURSBY. 
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&LOVES 


We  shall  offer  for  the    Holidays    of    1890    everything   suitable 
in  Gloves  for  gifts,  and  will   cheerfully   exchange  after  Christ- 
mas   all    gloves    bought    for 
presents,  if  the  color  or  size 
is     not     satisfactory,     fitting 
them,  if  desired,  thus  assuring 
to  the  giver,  as   'well   as   the 
recipient,    complete    satisfac- 
tion.    Wherever   exhibited,  our   gloves   are   awarded    "  Highest 
Honors."      If   you   want   the    BEST,    patronize   us. 

REED,  COWELL  &  CO.,  52  Temple  Place. 

CHICKERING    HALL. 

FRIDAY    AFTERNOON,    DEC.    12th, 

AT    3    O'CLOCK. 

Mr,   COURTENAY    THORPE 

(  By  kind  permission  of  Miss  Rosina  Vokes) 
WILL    GIVE    HIS    SECOND 

Dramatic    Recital. 

Seats  $1.00,  on  sale  at  C.  C  Harvey  &  Co.'s 
(Chickering  Warerooms). 

Monday  Evening,  Dec.  15,  at  8  P.M. 

THIRDand  LAST  CONCERT 

At  UNION    HALL,  Boylston   Street, 

BY   THE 

New  England  Conservatory  Chamber  Music  Club. 

LUDWIG  van  BEETHOVEN Quintet,  E-flat  major,  Op.  16 

For  Pianoforte,  Oboe,  Clarinet,  Horn,  and  Bassoon. 

HECTOR  BERLIOZ Trio  des  Jeunes  Ismaelites  de  "  L'Enfance  du  Christ  " 

For  two  Flutes  and  Harp.     (Second  flute,  Mr.  G.  Heindl.) 

JOSEPH  RHEINBERGER Nonet,  E-flat  major 

For  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  Violin,  Viola,  'Cello,  and  Contrabasso. 

TICKETS   .A.T    UVCTTSia    IH-A-IjJ-j. 

Students  of  music  presenting  their  teacher's  card  can  secure  tickets  at  half-price. 

STEINERT    HALL. 


Miss  GERTRUDE   FRANKLIN 


WILL    GIVE 


TWO  SONG  RECITALS 

Thursdays,    Dec.    4th   and    nth,    1890,    at    3    o'clock. 


Single  Tickets  with  reserved  seats,  $x.oo.     For  sale  at   M.  Steinert   &  Sons',  where  programmes  may 
be  seen. 
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BOSTON  MUSIC  HALL. 

SUNDAY  POP6JI2AR, 

Sunday    Evening,  December  7th,  at  8. 

Re-engagement  of 
Sig.  ITALO  CAMPANINI,  Miss  IDA  KLEIN. 

First  appearance  at  these  concerts  of  the  famous  Baritone, 
Sig.  G.  DEL  PUENTE. 

Mr.  LEO  SCHULZ,  Violoncello  Soloist. 

Mr.  LEON  KEACH,  Pianist,  and  the 

BOSTON   ORCHESTRAL  CLUB. 

Mr.  E.  FIEDLER, 


Mr.  J.  HOFFMAN,      f Violins 

Mr.  S.  GOLDSTEIN, Viola 

Mr.  L.  SCHULZ, Violoncello 

Mr.  A.  GOLDSTEIN Bass 

Mr.  E.  M.  HEINDL, Flute 

Who  will  make  their  first  appearance  on  this  occasion  as  an  organization. 

PEOGEAMME. 

Overture,  "  Stradella " Flotow 

BOSTON  ORCHESTRAL  CLUB. 

Aria,  "  Di  Provenza "  (Traviata) .  .         .         .         .  Verdi 

SIG.  DEL  PUENTE. 

Jewel  Song  from  "  Faust  " Gounod 

MISS  KLEIN. 

Solo  for  'Cello  (selected). 

MR.  SCHULZ. 

Aria,  "  Cielo  e  Mar,"  (Gioconda)         . Ponchielli 

SIG.  CAMPANINI. 

Fantasie,  "  Faust "      .         .         . Gounod 

BOSTON  ORCHESTRAL  CLUB. 

(a)  "From  Flower  to  Flower "  .         .         .    '     .         .         .  )    ,-,  ,    „ 

(b)  "Why?"  \    Del    Puente 

SIG.  DEL  PUENTE. 

Song,  "  Vorrei  morire  " Tosti 

SIG.  CAMPANINI. 

Songs  (selected) Jensen 

MISS  KLEIN. 
Selection. 

BOSTON  ORCHESTRAL  CLUB. 

Trio,  "  I  Lombardi "  .         . Verdi 

MISS  KLEIN,  SIG.  CAMPANINI,  and  SIG.  DEL  PUENTE. 

Overture,  "  Pique  Dame  " Suppe 

BOSTON  ORCHESTRAL  CLUB. 

Popular   Prices.        Reserved   Seats,  25,  35,   50,   &  75  Cents. 

Now  on  Sale  at  Music  Hall. 
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MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  Is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


Teacher  of  Singing, 
ELIUl  HUBBARD,  i65  tremont  st. 


Room   SO. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  1±9A  Tremont  Street. 

Residence,  5  Ashburton  Place. 


SUMNER  GOOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Mr.  SIDNEY  HOMER, 

Three  years  with  Josef  Rheiaberger.lof  Munich 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 
Cor.  Tremont  and   Boylston   Streets. 


Mr.  EUGEN  GRUENBERG, 


HARMONY,  COUNTERPOINT  and  VIOLIN, 

ENGLISH    OR    GERMAN. 

Member  Boston  Symphony  Orchestra. 

35  MOUNT  VERNON  STREET. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANOFORTE, 

MUSIC    ROOM, 

No.  1  54  West  Chester  Park. 


Miss  HARRIET  A.  SHAW, 


Harpist  and  Teacher  of  Harp, 

HOTEL  OXFORD. 


VOCAL  INSTRUCTION, 

MiSS  GERTRUDE  EDMANDS,  I*  Huntington  Avenue. 


SUITE  3. 
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Pianist  and  Teacher, 

in  a  Tim  nr  niiniorn  From  GERMANY- 

MA  I  HlLUC    HUDIUlHi  Bulow-Scholtz  Method,  Speaks  English  Fluently. 


Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 


Instruction  in  Singing  and 
NORMAN    MCLEOD,  Pianoforte   Playing, 

ROOM    20,  Music   Hall    Building. 


VOCAL  INSTRUCTION, 

Miss  ELLEN  LOUISE  HOPKINS,        I49  A  Tremont  stree, 


Teacher  of  Singing 

MISS  HARRIET  G.  RICHARDSON,  >  27  A  Tremont  Street. 

Soloists    and    Ladies'    Quartette    provided   for 
Concerts    and    At    Homes. 


MR.  MAX  ZAGH, 


Teacher  of  Violin  and  Piano, 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


VIOLIN  SOLOIST  and  TEACHER 

MiSS  LILLIAN  CHANDLER,  134  Huntington  Avenue. 

SUITE  3. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


Miss  ROLLWAGEN, 


VOCAL  INSTRUCTION, 

10  Joy  Street. 

MiSS  LETTIE  LAUNDER,         TEACHER  of  the  VIOLIN, 

149  A  Tremont  Street. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of   Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,   I  O  St.  James  Ave. 


Member  of  Boston  Symphony  Orchestra 

F.  L  MAHN,  VIOLIN  TEACHER. 

Address,    Music    Hall,    Boston. 

VOICE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(TONIC  SOL-FA   AND   STAFF  METHODS.) 

14    MUSIC    HALL    BUILDING. 

Special  course  for  those  who  wish  to  teach  Toni 
Sol-fa  or  Staff  methods  privately  or  in  schools. 


Mr.  HARRY  BENSON, 


ORGANIST. 
J.  WALLACE  GOODRICH,      ^^^Sr^Sfi^TT 

35    ST.    JAMES    AVENUE. 
TEACHER  OF  THE  CORNET 


EDWARD  N.  LAFRICAIN, 


LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
G.  L  CAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 

Teacher  of  the  Harp, 
HEINRICH  SCHUECKER,  10  Greenwich  park. 

HARPS    FOR    SALE. 

COMPOSER  FOR  AKD  TEACHER  OF  THE 
ZITHER. 

Finest  Zithers  from  the  two  most  renowned  manufact- 
urers for  sale.  Instruments  loaned  to  beginners,  free. 
Send  for  pamphlet  containing  opinions  of  great  com- 
posers and  novelists  about  the  Zither. 

6    PARK    SQUARE. 


J.  NOROTH, 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR    NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Ninth  Rehearsal  and  Concert. 

FRIDAY  AFTERNOON,  DECEMBER    19,  AT  2.30. 
SATURDAY  EVENING,  DECEMBER  20,  AT  8.00. 

WITH    HISTORICAL    AND   DESCRIPTIVE    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 
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The  MASON  &  HAMLIN  PIAN 


Illustrates   the   same   high   standard  of  excellence  which  has  always  characterized  J 

MASON   &  HAMLIN   ORGANS,  and  won  for  them  the  Highest  Awards  at   AL1 

GREAT    WORLD'S     EXHIBITIONS    since    and   including   that   of   Fans,    150/ 

SOLD   ON   EASY   TERMS   AND    RENTED. 

MASON  &  HAMLIN   ORGAN  AND    PIANO    CO 

BOSTON,  Mason  &  Hamlin  Hall,  154  and  155  Tremont  Street. 
NEW  YORK,  158  Fifth  Avenue.  CHICAGO,  149  Wabash  Avenue. 

Organ  and  Piano  Catalogue  sent,  free  to  any  address. 
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Ninth  Rehearsal  and  Concert. 


Friday   Afternoon,    December    19,   at  2.30. 
Saturday   Evening,    December  20,   at  8.00. 


PROGRAMME. 


Brahms       -  Overture/' Academic  Festival,"  Op.  80 

Mozart        -       -  Recit.  and  Rondo,  "  Mia  Speranza  Adorata"  (K  416) 
Richard  Heuberger       -         Variations  on  a  Theme  by  Schubert,  Op.  11 

(FIRST  TIME   IN    BOSTON.) 

Song  with  Piano.     <^-     ^o^ScT    S^^ 

Chopin     ----------      Mazurka 

Mozart        -       _       _       _  Symphony  in  C  major  (Jupiter) 

Allegro  vivace. 

Andante  cantabile. 

Minuetto  and  Trio.     Allegretto. 

Allegro  molto. 


Soloist,   Miss   EMMA    THURSBY. 


THE    PIANOFORTE    IS    A    CHICKERING. 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found  on 
>age  283. 
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SHORE    LINE 

BOSTON       Trt    NEW  YORK 


TO 


9,15  a.m. 


NEW   YORK     I  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted  : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 

BOSTON  AND  WASHINGTON. 
PHILADELPHIA,   BALTIMORE,  AND  WASHINGTON    EXPRESS. 

From  Boston  (Park  Square  Station). 
Drawing-room  Cars  and  Parlor  Smoking  Cars.    Arrives  Philadelphia 
6.47  p.m.,  Baltimore,  9.52  p.m.,  Washington,  10.55  P-m-     Leaves  Washington,  8.10  a.m., 
Baltimore,a.m.,  9.08    Philadelphia,  11.30  a.m.     Arrives  Boston,  9.00  p.m. 

J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

OXjD    OOXjODSTY    railroad. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two  Through  Trains   Daily  to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen  1  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


"Academic  Festival  "  Overture,  Op.  80.  Brahms. 

Somewhat  as  Haydn  worked  for  his  Oxford  degree,  Brahms's  eightieth 
opus  celebrates  his  being  crowned  Doctor  of  Philosophy  at  Bremen  in 
January,  1881.  This  and  its  companion,  "The  Tragic,"  also  produced  at 
Bremen,  were  written  in  the  summer  of  1.880,  they  in  turn  being  preceded 
by  the  Rhapsodies  for  Pianoforte,  Op.  79.  The  "Academic  Festival" 
overture  was  written  expressly  for  the  occasion  of  the  ceremonies  at 
Bremen.  Based  upon  several  popular  student-songs,  and  winding  up  with 
the  familiar  "  Gaudeamus,"  it  was  received  with  hearty  enthusiasm  in  the 
Fatherland,  where  these  tunes  are  known  by  all. 

;<  The  overture  begins  with  an  allegro  motive  in  the  strings,  pianissimo  and 
staccato.  This  in  turn  is  followed  by  a  pendant  group  of  eight  bars  (clari- 
nets and  low  strings),  and  then  an  episode  of  sixteen  bars  on  a  subject 
heard  in  the  violas.  The  principal  subject  is  then  resumed,  but  quickly 
worked  up  to  a  forte  in  E  minor.  This  display  of  force  is  but  of  brief  dura- 
tion. A  few  detached  chords,  piano,  lead  from  E  minor  to  E-flat  major ; 
and  a  transition  phrase,  six  bars  of  syncopated  octaves  played  ppp,  ushers 
in  the  first  student-song,  in  C  major,  '  Wir  hatten  gebauet  ein  stattliches 
Haus  '  (The  Stately  House).  It  will  be  seen  from  these  lines  that  this  is 
one  of  those  student-songs  which  are  only  sung  in  connection  with  solemn 
university  festivities.  The  composer  accordingly  introduces  it  here  in  a 
highly  impressive,  semi-religious  style.     Trumpets,  trombones,  horns,  and 


LP.  HOLLANDER  &  00. 

GRAND  ANNUAL  SALE  OF 

Ladies'  Dresses,  Skirts 

WITH    MATERIALS   FOR   WAISTS. 

ROBE-DES-CHAMBRES  AND  MILLINERY. 


EVERYTHING  WILL    BE    MARKED    REGARDLESS    OF    COST. 

It  includes  all  of  our  Newest  Imported  Models,  a  few  Ball  Dresses, 
Summer  Foulards,  Light  Novelty  Woollens,  etc. 

82  and  83  B0YLST0N  ST.  and  PARK  SQ. 


LADIES'  TAILOR, 


AUTUMN  AND  WINTER  SEASON,  1890. 


We   have   on  exhibition  models  of 
Street  Gowns,  Jackets,  and  Ulsters. 

We  are  also  showing  models  of  Fur- 
trimmed  Jackets,  Coats,  and  Wraps 
just  designed  for  this  month. 


96    Boylston    Street, 

Opp.  Public  Garden, 

BOSTON. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


Established  1873. 


A       BAILEY'S 


1873-1876,  PAGE  &  BAILEY. 
1876-1888,  J.  B.  BAILEY. 


1888-1890,  W.  M.  LOWNEY. )       \J 
Feb.,  1890,  J.  B.  BAILEY.     )  ^C^ 

45   WEST   ST. 


CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovby  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 


wood-wind,  all  joining  the  soft  roll  of  the  kettle-drums,  produce  an  unmis- 
takable effect  of  solemn  festivity.  This  song,  after  having  been  produced 
in  its  original  simplicity,  without  contrapuntal  ornament,  is  then  treated  at 
considerable  length  in  conjunction  with  a  rhythmical  subject,  itself  a  modi- 
fication of  the  first  one  mentioned.  After  this  combination  has  been  devel- 
oped, a  few  bars  of  the  principal  subject  recur  and  lead  into  an  episode, 
legato,  on  a  subject,  like  the  last,  a  variation  of  the  first.  This  grows  more 
bright  and  joyous  in  its  progress,  and  leads  into  the  second  student-song, 
'  Der  Landesvater  '  (The  Father  of  his  Country).  This  song,  a  sort  of 
National  Hymn  of  the  German  students,  is  only  sung  once  every  year,  and 
then  in  conjunction  with  specially  solemn  student  ceremonies.  Its  spirit  of 
warm-hearted  loyalty  is  here  reproduced  in  masterly  fashion. 

"  After  this  tribute  of  student  loyalty,  we  come  to  the  very  merry  and  highly- 
humorous  song  known  as  '  Das  Fuchslied  '  (The  Freshman's  Song).  The 
two  bassoons,  the  humorists  of  the  orchestra,  introduce  it  piano ;  other  in- 
struments join,  and  the  full  orchestra  —  minus  the  trombones  —  is  by  de- 
grees brought  forward  to  participate  in  this  student  jollification.  The  rest 
of  the  score  consists  more  or  less  of  the  usual  reintroduction  and  further 
development  of  the  different  sections.  All  the  songs  appear  once  more, 
but  with  different  treatment,  and  transferred  to  different  keys.  The  over- 
ture is  brought  to  a  truly  festive  termination  with  the  most  popular  of  all 
the  German  student-songs,  '  Gaudeamus  igitur.'      This  peaceful  '  Marseil- 


LP  VIOLINS, 


VIOLAS  and  'CELLOS, 

Artist  Italian  Strings,  Imported  Silver  G's. 

ARTIST    BOWS 

By  Knopf,  Gand,  Tubbs,  Lamy,  &c.      Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

•  i  Instryn>ents  taken  in  exchange  and  sold  on   instalments.      Artistic  repairs  by  my  own  workmen.       Spe- 
cialty of  badges  and  bass-bars.      Bows  re-haired.     A  fine  Music  Box  for  sale  cheap,  just  imported. 

FREEMAN   A.   OLIVER, 

25    Winter    Street,    Rooms    8    and    g,  Chandler's    Building,  near    Music    Hall. 
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laise  of  student  life,'  scored  for  all  the  wind  and  brass  instruments  of  the 
orchestra,  and  enriched  by  a  jubilant  contrapuntal  figure  for  the  strings, 
forms  a  fitting  coda  to  this  '  Academic  Festival '  overture,  which,  it  may  as 
well  be  stated,  is  no  mere  occasional  piece,  but  a  work  of  high  art,  generated, 
like  all  the  works  of  this  composer,  through  the  promptings  of  his  inward 
artistic  nature,  and  doubtless  specially  animated  by  his  recollections  of  the 
happy  days  which,  if  we  are  not  mistaken,  he  and  his  friend  Joseph  Joachim 
spent  at  the  University  of  Gottenburg  some  thirty  years  ago." 


Recitative  and  Rondo  for  Soprano,  "Mia  Speranza  Adorata"  (K416).  Mozart. 

The  "  new  rondo,"  as  Mozart  called  the  concert  aria  sung  to-day,  was 
written  for  Mozart's  sister-in-law,  Aloysia  Lange,  and  first  sung  by  her  on 
January  8,  1782.  The  Langes  (husband  and  wife)  were  popular  artists  at 
the  Vienna  capital,  and  there  was  an  especial  bond  between  the  young 
Mozart  and  his  talented  female  relative.  Jahn  describes  the  distinguishing 
qualities  of  the  aria  to  be  delicacy  and  tenderness,  remarking  that  it 
depends  for  effect  more  upon  a  sympathetic  delivery  than  on  the  compass 
and  executive  powers  of  the  singer. 

Recit. 

Mia  speranza  adorata ! 

Ah  troppo  e  a  noi  lira  del  ciel  funesta ! 

L'  ultima  volta  e  questa,  ch'  io  ti  stringo  al  mio  seno ! 


B.  PRIESTLEY  &  CO.'S 

Silk  Warp   Henriettas 

are  made  of  the  Purest  and  Finest  Silk  and  the  Best  Quality 
of  Australian  Wool.      Every  yard  is  guaranteed   to  be 

perfectly  satisfactory  to  the  wearer.     They  are 

STAMPED    EVERY    FIVE    YARDS, 

on  the  under  side  of  the  selvage,  with    the  manufacturers'  name  (B.  Priest- 
ley   &    CO.)  in    gilt    letters.     Unless  so  stamped,  they  are  not  genuine. 
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Anima  mia,  io  piu  non  ti  vedro, 

Deh !  tu  V  assisti,  tu  per  me  la  consola. 

Addio,  Zelmira,  recordati  di  me ! 

Senti  che  vedo  ?  tu  piangio,  O  mio  tesoro. 

Oh  quanto  o  accresce  quel  pianto  il  mio  martiro  ! 

Chi  prova  mai  stato  peggior  del  mio. 

Addio  per  sempre,  amata  sposa,  addio ! 

Aria. 

Ah  non  sai,  qual  pena  sia 

II  doverti,  oh  Dio  !  lasciar ; 

Ma  quel  pianto,  anima  mia ! 

Fa  piu  grave  il  mio  penar. 

Deh  !  mi  lascia,  oh  fior  tormento  ! 

Cara  sposa !     Ah  !  ch'  io  mi  sento 

Per  P  affanno  il  cor  mancar. 

A  quai  barbare  vicende 

Mi  serbaste,  aversi  Dei ! 

Dite  voi,  se  i  casi  miei 

Non  son  degni  di  pieta. 


Variations  on  a  Theme  by  Schubert,  Op.  11.  R.  Heuberger. 

Richard  Heuberger  is  one  of  the  younger  Viennese  composers  of  the 
present.  His  compositions  include  operas  and  symphonies  (which  have 
been  performed  in  several  German  cities),  pieces  for  chorus,  songs,  etc., 
and  the  overture  to  Byron's  "  Cain,"  which  was  played  at  the  Boston  Sym- 
phony concert  of  Nov.  13,  1886  (Mr.  Gericke). 


CHRISTMAS. 


ART  EMBROIDERIES,       BASKETS, 
CHINA,  UMBRELLAS,  GLASS, 

ENGLISH  POTTERY,       SHAWLS, 
■  HANDKERCHIEFS. 


R.H.  STEARNS  &  CO., 

TREMONT  STREET  and  TEMPLE   PLACE. 
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The  theme  and  variations  played  to-day  which  has  been  played  at  the 
Geuandhaus  concerts,  Leipzig,  consist  of  eleven  movements, —  the  theme, 
nine  variations,  and  an  extended  finale. 

Theme  in  D  minor.  In  two  sections  of  nine  bars  each,  each  repeated. 
For  the  string  quartet. 

Variation  I.  Allegro  moderate,  2-4.  Subject  in  the  flutes  and  clarinets, 
supported  by  a.  pizzicato  accompaniment  in  the  strings. 

Variation  II.  Vivace,  6-8.  Subject  in  the  violins,  supported  by  wood- 
wind (without  flutes)  and  horns. 

Variation  III.  Andante  sostennto  (doloroso),  4-8.  A  minor.  Melody  as- 
signed the  low  strings ;  harmony  filled  in  by  violins,  low  wood-wind,  and 
horns. 

Variation  IV.  Allegretto,  6-8.  D  minor.  Against  the  theme  in  the 
second  violins,  harmonically  supported  by  the  lower  strings  and  the  wind, 
the  first  violins,  muted,  play  a  moto  continuo. 

Variation  V.  Sostenuto,  4-8.  This  movement  is  scored  for  strings  in  six 
parts  (two  violas),  oboes,  English  horn,  clarinets,  bassoons,  horns,  and  tym- 
pani.  The  melody,  written  in  striking  rhythm,  rests  with  the  wind  instru- 
ments and  violins,  though,  barring  the  pizzicato  accompaniment  of  the 
basses,  the  general  effect  of  the  movement  is  that  of  unison  writing. 

Variation  VI.  Adagio,  2-4.  D  major.  The  strings  bear  the  melodic 
and  harmonic  burden  of  this  short  movement,  in  which  the  first  horn  has 
all  too  brief  prominence. 
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Variation  VII.  Allegro  energico,  12-16.  A  thickly  scored  movement  for 
strings,  oboes,  bassoons,  and  horns,  possessing  decided  rhythmic  interest. 

Variation  VIII.  Andante,  9-8.  The  string  band  sustain  an  expressive 
version  of  the  theme,  the  harmony  being  supplemented  by  the  wood-wind. 
Short  solo  phrases  by  the  first  horn  and  clarinet  add  charm  to  the  gently 
moving  current  of  the  music. 

Variation  IX.  Allegro  (e  molto  leggier d),  9-8.  In  the  same  rhythm  as  the 
preceding,  but  with  changed  instrumentation.  A  connecting  passage  of 
four  measures  leads  into  a  presto  (beginning  with  a  ff  chord)  of  four  meas- 
ures, which  serves  as  prelude  to  the 

Finale  (presto),  3-8.  An  extended  movement  of  simple  construction, 
not  departing  from  one  dominating  rhythm.  A  coda  (poco  meno  mosso) 
scored  for  full  orchestra  ends  the  work  pompously. 


ENTR'ACTE. 

A    GRESHAM    LECTURE. 

{From  the  London  Musical  World?) 
Professor  Bridge  took  for  his  subject  "  Mozart  as  a  Teacher,"  founding 
his  remarks  on  a  collection  of  MSS.  exercises  written  by  Thomas  Att- 
wood  and  corrected  by  Mozart.  These  exercises,  of  which  Attwood  wrote 
between  three  and  four  hundred,  seem  to  have  been  jealously  guarded  by 
Attwood,  who  at  his  death  left  them  to  the  late  Sir  John  Goss,  from  whose 
widow  Professor  Bridge  acquired  them.     Attwood  at  nine  years  of  age  was 
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admitted  as  chorister  in  the  Chapel  Royal,  and  at  sixteen  had  the  good 
fortune  to  play  before  the  Prince  of  Wales,  afterwards  George  IV.,  who 
was  so  pleased  with  his  performance  that  he  sent  him  to  Naples  to  study 
under  Filippo  Cinque  and  Latilla.  In  1785  he  went  to  Vienna,  where  he 
was  so  fortunate  as  to  become  the  pupil  of  Mozart.  One  great  lesson 
which  the  examination  of  the  MSS.  taught  was  the  extreme  care  and 
thought  Mozart  lavished  on  his  pupils.  His  conscientiousness  in  this 
respect  was  confirmed  by  some  letters  to  his  father  concerning  a  dull  lady 
pupil  and  the  compilation  of  his  "  Succinct  Method  of  Thorough  Bass," 
which,  from  a  letter  from  Mr.  F.  G.  Holmes  to  Mr.  Novello,  was  written 
to  meet  the  requirements  of  one  pupil,  a  niece.  The  interest  and  value  of 
the  MSS.  were  greatly  increased  by  the  marginal  notes  made  on  them  by 
Mozart.  These  were  written  in  Italian  ;  but  one  phrase  was  in  English, 
presumably  that  it  might  be  clearly  understood.  It  was,  "  You  are  an  ass." 
The  lecturer  was  sorry  to  say  it  was  written  twice.  Attwood  apparently 
often  left  his  exercises  for  his  master's  corrections.  Thus  Mozart  writes 
concerning  one  :  "  This  afternoon  I  was  not  at  home.  I  pray  you  call  for 
it  at  3.30  p.m."  Appended  to  this  was  the  only  signature  of  Mozart. 
With  another,  Attwood  writes,  "  Mr.  Thomas  Attwood  presents  his  com- 
pliments to  Mr.  Mozart,  and  hopes  the  example  will  meet  with  approbation, 
as  he  has  taken  great  care  to  leave  no  room  for  corrections.  In  the  year 
of  our  Lord,  the  23rd  July,   1785."     A  great   many  "corrections"  were, 
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however,  discernible.  It  was  surprising  to  notice  the  care  with  which 
Mozart  had  made  these  corrections,  and  the  skill  with  which  he  had  used 
the  material  of  Attwood  to  show  what  might  be  done  with  it.  Mozart  took 
his  pupil  through  a  long  course  of  strict  counterpoint,  and  the  lecturer  said 
he  was  glad  to  have  an  opportunity  of  expressing  his  conviction  of  its  ex- 
treme value  to  all  musical  students  in  the  present  day.  If  counterpoint 
were  well  taught  and  diligently  studied,  it  never  failed  to  interest  the  pupil 
and  to  improve  the  texture  of  his  compositions.  Some  modern  teachers 
seemed  to  try  to  make  this  study  as  disagreeable  as  they  could,  by  depriv- 
ing it  of  modern  tonality.  The  lecturer  thought  this  was  a  great  mistake. 
Mozart  freely  used  modulation  in  the  exercises  under  notice,  and  he 
thought  this  authority  was  sufficient  to  justify  the  adoption  of  tuneful  sub- 
jects acceptable  to  modern  ears.  The  parts  written  by  Mozart  in  the  exer- 
cises were  especially  distinguished  by  a  peculiar  brace  mark  and  manner 
of  making  the  bass  clef  sign.  These  peculiarities  were  observable  in  all 
the  authenticated  copies  which  the  lecturer  had  seen,  including  those  MSS. 
recently  found.  He  believed  he  was  the  first  to  notice  this  important 
piece  of  evidence,  which  might  be  of  great  value  in  the  future.  In  conclu- 
sion, the  professor  said  that  Mozart  thought  highly  of  Attwood,  and  one  day 
said  that  "he  partakes  more  of  my  style  than  any  of  my  pupils."  Attwood 
left  Vienna  in  February,  1787,  doubtless  bringing  with  him  the  MSS.  which 
they  saw  before  them,  and  which,  so  long  as  they  were  in  the  lecturer's 
possession,  would  be  kept  by  him  as  the  most  precious  relics  of  the  im- 
mortal Mozart. 
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Symphony  in  C,  "  Jupiter."  Mozart. 

Allegro  vivace  (C  major). 
Andante  cautabile  {F  major). 
Minuetto  e  Trio  —  Allegretto  (C  major). 
Finale —  Allegro  molto  (C  major). 

The  sobriquet  of  "  Jupiter  "  *  well  expresses  the  estimate  of  a  former  gen- 
eration of  the  position  which,  in  its  calm,  lofty,  godlike  beauty,  this  work  held 
in  the  then  world  of  instrumental  music.  That  it  has  been  dethroned  from 
that  position  by  Beethoven's  symphonies  is  as  much  a  part  of  the  regular 
order  of  nature  as  that  Jove  himself  should  have  been  dethroned, —  that  the 
Greek  religion  and  Greek  art  should  have  given  way  before  Christianity. 
It  may  not  have  the  sweetness  of  the  E-flat  symphony  or  the  passion  of  the 
G  minor,  but  it  is  larger,  broader,  grander,  than  either  of  them.  And,  as  it 
is  the  greatest,  so  it  was  the  last  of  that  great  trilogy  with  which  Mozart 
immortalized  the  months  of  June,  July,  and  August,  1788.  We  may  be 
pardoned  for  fondly  recalling  once  more  the  extraordinary  fact  that  the 
three  masterpieces  which  crown  Mozart's  labors  in  the  composition  of 
symphonies,  the  47th,  48th,  and  49th  of  the  list,  were  written  within  a 
period  of  seven  weeks.  The  E-flat  was  completed  (the  dates  are  taken 
from  Mozart's  own  autograph  catalogue)  on  June  26,  the  G  minor  on  July 
25,  and  the  "Jupiter"  on  August  10.  The  mere  length  alone  of  these 
great  works  would  suffice  to  make  the  fact  astonishing ;  but,  when  their 

*  Mozart  is  in  no  way  responsible  for  the  name,  any  more  than  Beethoven  is  responsible  for  the  names  of 
"  Moonlight,"  "  Pastoral,"  and  "  Appassionata,"  which  are  familiarly  attached  to  his  sonatas,  or  that  of  "  Em- 
peror," which  is  used  for  the  E-flat  concerto. 
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contents  are  remembered,  especially  those  of  the  third,  it  is  truly  ex- 
traordinary. Why,  after  this  memorable  feat,  Mozart  should  have  relin- 
quished the  highest  form  of  orchestral  composition  during  the  three  years 
and  four  months  that  elapsed  between  the  date  just  quoted  and  Dec.  4,  179 1, 
on  which  he  breathed  his  last  in  this  world,  nothing  is  known  to  explain. 
It  can  hardly  have  been  because  he  was  too  busy ;  for  he  never  seems  to 
have  been  prevented  by  that  cause  from  creating  any  work,  great  or  small, 
that  he  had  a  mind  to.  The  "Jupiter"  appears  in  the  catalogue  of  the 
Ritter  von  Kochel  as  No.  551  of  the  entire  works.  The  autograph  is  in 
possession  of  Herr  Julius  Andre,  of  Frankfort.  It  is  an  oblong  paper, 
ninety-one  pages,  of  twelve  staves  to  a  page.  The  orchestra  is  that  usually 
employed  by  Mozart  in  symphonies,  without  clarinets  or  trombones. 

First  Movement. 

The  "Jupiter"  symphony  has  no  introductory  movement,  but  commences 
at  once  with  the  principal  theme  of  the  first  allegro.  This  theme  contains 
two  distinct  features,  the  first  (a  very  familiar  one  in  Mozart's  openings) 
bold  and  eager,  the  second  soft  and  questioning,  the  two  so  strongly  con- 
trasted that  it  would  be  easy  to  attribute  some  dramatic  intention  to  them, 
if  there  were  any  chance  of  Mozart's  having  so  conceived  them.  This  is 
immediately  succeeded  by  a  stiff  passage,  in  which  the  wind  and  strings 
support  each  other.     This,  or  something  like  it,  continues  on  the  chord  of  C 
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for  fifteen  bars.  Then  the  first  theme  is  repeated  with  a  new  accompani- 
ment in  flutes,  oboes,  and  horns.  This  is  worked  until  the  "  second  sub- 
ject "  is  reached.  The  first  portion,  with  which  we  have  hitherto  been  en- 
gaged, though  in  the  same  tempo  as  the  rest  of  the  movement,  has  a  more 
pompous  character,  and  conveys  the  impression  of  being  an  introduc- 
tion. With  the  new  key,  however,  the  movement  seems  to  assume  a  more 
suave  allegro  character.  The  new  subject  is  as  gay  as  gay  can  be,  just  as 
if  intrigues  and  cabals,  and  debt  and  illness  and  disappointment, —  poor 
Mozart's  daily  bread, —  had  no  existence  whatever.  It  is  in  the  orthodox 
key  of  the  "dominant,"  or  G,  and  in  two  halves.  The  second  half  closes 
on  the  key-note  of  G,  and  is  followed  by  a  further  melody  by  way  of  co- 
detta;  and  this  again  calls  us  to  notice  the  fragment  of  the  first  theme,  which 
is  brought  in  in  the  bass.  One  of  the  characteristics  of  this  symphony  is  its 
remarkable  use  of  counterpoint  and  imitation,  not  to  stiffen,  but  to  enrich 
and  adorn  the  work ;  and  the  above  examples  show  how  early  in  the  piece 
and  how  easily  Mozart  introduced  his  learning. 

The  bright  character  of  the  second  subject  is  kept  up  after  the  passage 
last  quoted,  notwithstanding  a  momentary  change  into  C  minor,  and  is 
further  heightened  by  a  third  melody  of  the  brightest  nature,  by  way  of 

episode  or  coda,  its  gay  turns,  its  staccato  notes,  its  pizzicato  bass,  all  com- 
bining to  make  it  exhilarating.  It  starts  forth  in  the  strings  after  a  bar's 
rest.  This  charming  tune  is  almost  identical  with  an  air  which  Mozart  had 
composed  in  the  previous  May.    An  episode  of  this  kind  is  a  rare  innovation 
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with  Mozart,  and  it  is  rarer  still  to  find  him  employing  an  existing  air  for  the 
purpose.  The  character  of  hilarity  so  remarkable  in  the  last  three  quotations 
is  kept  up  to  the  end  of  the  first  portion  of  the  allegro.  The  repetition  of  the 
first  portion  completed,  the  "development "  begins  by  a  sudden  change  into  E- 
flat,  in  which  the  episode  last  named  is  worked  with  great  ingenuity.  As  Mo- 
zart proceeds,  a  group  of  notes  in  the  latter  part  of  the  air  seizes  his  fancy,  and 
he  gives  it  in  close  imitation  between  the  violins  and  basses.  After  a  few  bars 
he  abandons  this,  and  uses  a  modification  of  the  same  group  in  a  "canon  " 
which  is  almost  "strict."  Thus,  in  a  dozen  bars  or  so,  we  arrive  at  the  key 
of  E  major,  and  thence  again  by  a  perfectly  masterly  transition  of  four  bars 
into  F,  in  which  key  the  first  theme  appears,  first  with  the  accompaniment 
in  double  counterpoint  (below,  in  the  bassoons,  instead  of  above,  in  the 
flutes),  and  then  in  its  former  shape.  The  semiquavers  and  demi-semiquavers 
of  the  first  theme  are  then  employed  in  the  violins  as  a  melody  to  cover  a 
great  deal  of  fine,  bold  modulation,  and  at  last,  by  a  recurrence  of  the  imitative 
passage,  quoted  as  No.  7,  the  key  of  C  major  is  regained,  and  the  reprise  of 
the  original  theme  is  thundered  forth  as  at  first.  In  the  recapitulation  of  the 
first  section  there  is  a  great  deal  of  change,  very  remarkable  when  the  date 
of  the  symphony  is  considered.  Not  only  the  keys,  but  the  instrumentation 
and  the  forms  of  the  accompaniment  are  changed  to  a  degree  which,  to  say 
the  least,  is  very  unusual  in  Mozart,  and  at  that  time  w&s  probably  a  novelty  ; 
but  here,  for  this  movement  at  least,  the  erratic  proceedings  of  the  master 
cease.  The  second  subject  is  brought  back  in  C,  and  the  episode  in  the 
same  key,  and  a  short  coda  of  four  bars  (added  to  the  real  coda  of  the 
episode)  ends  this  noble  movement. 

Second   Movement. 

The  form  of  the  andante  cantabile  is  much  the  same  as  that  of  the  G 
minor  and  Mozart's  other  symphonies.  It:  opens  (with  muted  violins) 
with  a  lovely  melody  of  ten  bars'  length  in  F.  The  first  four  bars  of  this 
are  repeated  by  the  basses  in  the  same  key,  with  a  figure  of  exquisite 
embroidery  in  the  fiddles ;  and  then  a  new  melody  is  heard  in  one  of  the 
bassoons  (of  which  there  are  two  employed  throughout  the  andante  with  con- 
summate art  and  effect),  accompanied,  in  the  violins,  by  a  syncopated  arpeggio 
figure  and  broken  triplets.     Then  comes  the  "  second  subject "  proper  of 
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the  movement,  in  the  oboes  in  C,  introduced  by  a  beautiful  figure  of  which 
Mendelssohn  was  surely  thinking  —  or  not  thinking  —  when  he  wrote  the  con 
moto  in  the  "  Italian  "  symphony,  and  breathing  the  very  soul  of  peace  and 
repose.  Then  the  fiddles  have  a  delicious  little  figure,  and  next  come  two 
phrases,  alternating  in  violins  and  flute,  with  which  delicious  coda  we  reach 
the  end  of  the  first  part  of  the  movement.  Such  is  a  bare  catalogue  of  the 
materials  of  this  beautiful  andante ;  but  the  art  with  which  they  are  woven 
together,  and  one  long  stream  of  lovely  melody  produced  by  the  union  of 
phrase  and  instrument,  can  best  be  appreciated  by  attentive  listening.  In 
the  next  portion  of  the  movement  these  materials  are  worked  out,  and  many 
an  artifice  of  double  counterpoint,  contrivance,  and  modulation  employed 
in  the  process,  but  without  even  a  passing  cloud  of  obscurity,  or  a  momen- 
tary interruption  of  the  beauty  and  grace  which  were  so  native  to  Mozart's 
pen.  The  conclusion  has  profited  by  one  of  those  after-thoughts  which, 
though  frequent  in  Mendelssohn,  are  rarely  met  with  in  Mozart,  probably 
owing  to  the  quantity  he  wrote,  and  the  rapid  rate  at  which  his  works  fol- 
lowed one  another,  so  as  not  to  allow  him  time  to  go  back  after  he  once 
finished  them.  He  did  not,  like  Beethoven,  write  and  rewrite,  and  scratch 
out  and  substitute,  again  and  again,  hesitating  between  the  most  minute 
differences,  until  all  was  settled  beyond  risk  of  further  alteration.  In  the 
present  case  the  last  eleven  bars  of  the  movement  were  originally  seven :  the 
first  four  of  these  were  struck  out  by  Mozart,  and  replaced  by  eight,  con- 
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I  taining  the  beautiful  last  return  of  the  original  subject,  which  is  so  fasci- 
I  nating. 

Third  Movement. 
The  gayety  so  prominent  in  portions  of  the  opening  movement  returns 
in  the  minuet,  though  in  a  different  style.  It  is  in  the  key  of  C,  though 
with  a  chromatic  characteristic  interwoven  into  each  of  its  phrases,  from 
the  opening  theme  to  the  lovely  and  ingenious  coda  with  which  it  closes,  and 
which  has  always  been  a  favorite  point  with  the  listener.  The  trio  is  like- 
wise in  C  (happy  simplicity  of  a  great  genius !),  going  to  E  in  the  second 
part ;  and  the  ingenious  and  quiet  manner  in  which  the  return  to  the  original 
key  is  managed,  as  if  nothing  whatever  was  being  done,  has  for  long  been 
one  of  the  well-known  and  favorite  points  in  Mozart's  works.  The  opening 
of  the  trio  is  a  delightful  instance  of  question  and  answer. 

Fourth  Movement. 
But  it  is  for  the  finale  that  Mozart  —  as  if  aware  that  he  was  writing 
his  last  symphony  —  has  reserved  all  the  resources  of  his  science,  and  all 
the  power,  which  no  one  seems  to  have  possessed  to  the  same  degree  with 
himself,  of  concealing  that  science  and  making  it  the  vehicle  for  music 
as  pleasing  as  it  is  learned.  The  finale  is  in  the  most  regular  symphonic 
form, — as  much  so  as  the  first  allegro  of  the  work, —  and  is  constructed  on 
four  perfectly  distinct  and  individual  themes.     First,  a  well-known  phrase  of 
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Full  assortment  of  Cameras,  Kodaks,  Hawk- 
eyes,  Albums,  Films,  Dry   Plates,  Chem- 
icals, etc.,  including  all  novelties. 

Competent  Instructors  to  Assist  Patrons. 
BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       Opposite  Old  South 


the  older  ecclesiastical  music,  treated  by  Mozart  himself  with  evident  affec-  ] 
tion  in  several  other  places.  The  phrase  itself  consists  of  but  four  notes ; 
and,  although  on  its  first  appearance  it  is  garnished  with  a  gay  melody  to  j 
connect  it  with  its  repetition  and  to  finish  it  off,  still  this  melody  is  but  little 
employed  afterwards,  and  the  real  theme  is  the  phrase  of  four  semibreves. 
This  is  the  "  first  subject  "  proper  of  the  movement.  How  gay  it  is  !  How 
fresh  the  old  church  theme  sounds  on  the  modern  fiddles  !  And  how  pretty 
the  little  flourish  in  which  Mozart  lets  off  his  steam  in  the  eighth  bar !  The 
second  theme  commences  immediately:  it  consists  almost  simply  of  the 
descending  scale  of  the  key,  and  forms  the  material  for  a  passage  of  sixteen 
bars  in  the  tonic,  such  as  Mozart  usually  introduces  after  he  has  given  out 
the  first  theme  of  his  movements.  The  announcement  of  these  two  themes 
is  followed  by  a  short  treatment  of  the  first  as  a  fugue  subject  in  five  parts, 
by  the  strings  alone.  After  the  answers  have  all  been  regularly  made,  the 
third  theme  is  heard  in  the  violins,  with  a  rapid  response  from  the  basses, 
the  other  strings  and  the  whole  of  the  wind  keeping  up  sustained  harmonies. 
Then  the  second  theme  bursts  forth  afresh,  with  swift  canonic  answer,  and 
leads  into  the  key  of  G,  in  which  the  fourth  theme  appears,  doing  duty  as 
the  "  second  subject "  proper  of  the  movement, —  a  graceful  flowing  phrase, 
though  short,  followed  sharp  by  the  third  and  second  themes  eager  to  engage 
in  their  contrapuntal  work. 

Having  thus  brought  his  materials  into  the  field,  Mozart  proceeds  to  elab- 
orate them  in  the  form  usual  to  the  first  allegro  of  a  symphony  ;  and  the  way 


(Formerly  exclusively  wholesale.) 

HIGH    CLASS    NOVELTIES    A    SPECIALTY. 

Direct   Importations   and  their   Own   Celebrated   Make. 
SPRINGER   BROTHERS'    POPULAR   CLOAK    ESTABLISHMENTS 


Wholesale  and  Retail  Building,  500  Washington  St.,  10  and  12  Bedford  St. 

(278) 


lin  which  he  does  this  has  long  been  recognized  as  a  marvel  for  its  union  of 
counterpoint  and  fancy.  The  manner  in  which  these  phrases,  apparently  so 
unconnected,  fit  into  each  other  and  into  themselves,  and  at  the  same  time 
lend  themselves  to  the  "form  "of  the  symphony,  which  was  contrived  to 
suit  quite  another  style  of  composition,  is  a  curious  study,  and  evidence  of 
the  depth  of  Mozart's  knowledge  of  his  art.  And,  as  if  the  four  were  not 
enough  sufficiently  to  fetter  him,  he  inverts  the  second  of  his  themes,  taking 
it  up  the  scale  instead  of  down,  in  the  same  intervals ;  and  then  these  five 
are  combined  and  treated  with  the  most  extraordinary  variety  of  close  imita- 
tion, canon,  and  accompaniment,  always  with  effect  and  spirit,  and  with  a 
continual  flow  of  melody  and  astonishing  freedom  of  modulation.  .  .  . 

Think  what  a  union  of  invention,  skill,  practice,  and  resolution  must 
have  been  required  to  imagine  such  a  work  as  that  we  have  now  been  hear- 
ing, and  put  it  on  p*aper,  once  for  all,  in  the  state  in  which  it  is  now  played, 
—  for  Mozart  rarely,  if  ever,  made  "  sketches  "  of  his  music, —  in  the  fifteen 
days  which  elapsed  between  July  25  and  August  10 ! 

{Reduction  of  an  analysis  by  Sir  George  Grove.) 
Performance  of   "Jupiter"  symphony  by  Boston   Symphony  Orchestra: 
Feb.  7,  1885  ;  March  9,  1888  (Mr.  Gericke). 


If   you've  enjoyed   this  Concert  it's    been  due  in  part  to   your 

comfortable   apparel. 

GET  A   PAIR  OF 
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NEW  "B"   CORSETS, 


■ 
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If  you  want  anything  perfectly  delicious,  step  into  Miss 
FISK'S,  44  TEMPLE  PLACE,  and  get  either  an  Ice  Cream 
Soda  or  a  Cup  of  Hot  Chocolate,  Beef  Tea,  or  any  of  her 
numerous  drinks.  • 
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BOSTON  ORCHESTRAL  CLDB. 

Organized    by    members    of    the    Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.     Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 
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Handel  and  Haydn  Society. 

Seventy-sixth  Season,  1890-91. 

=^MUS1C  HALL^^ 


Four  Concerts. 

Sunday  Evening,  Dec.  21. 


THE  MESSIAH,              .... 

Handel 

Sunday  Evening,  Feb.  1. 

STABAT  MATER,           .... 

Dvorak 

Good  Friday  Evening,  March  27. 

PASSION  MUSIC,          .... 

Bach 

Easter  Sunday  Evening,  March  29. 

ST.  JOHN, 

Parker 

HYMN  OF  PRAISE,     .... 

.  Mendelssohn 

The  Great  Chorus  of  the  Society.       A  Full  Orchestra. 

Eminent  Solo  Singers. 

Mr.  GAEL  2ERRAHN,  Conductor.  Mr.  B.  J.  LANG,  Organist. 


Season  ticket-holders  of  last  year  can  secure  their  last  year's  seats  on 
Monday,  Dec.  8.  The  sale  of  season  tickets  to  the  public  opens  Tues- 
day, Dec.  9,  at  the  box  office.     Prices,  $4  and  $6,  according  to  location. 

UNION   HALL,  -  1 8  Boylston  Street. 


Monday  Evening,  Dec.  29th,  at  8. 

KNEISEL   QUARTET. 

Mrs.  ARTHUR    NIKISCH. 

Mr.  ARTHUR    WHITING. 


Tickets  now  ready  at  Music  Hall. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     D'ALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  ^890. 

To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  -more  tise  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling — enlarged  experience  of  your  Pianos 
this  (second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  27th  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &  CO. 


(Translated  from  the'  German.) 


During  my  sojourn  here  I  had  frequent  oppor-% 
tunities  to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN^D'A  LBERT. 
New  York,  May  lb,  \8qo. 
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and  CLEANSING  ESTABLISHMENT, 

17    TEMPLE    PLACE,    BOSTON. 
286    FIFTH    AVE.,    NEW    YORK. 
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Tenth  Rehearsal  and  Concert 


Friday  Afternoon,   December  26,  at  2.30. 


Saturday   Evening,   December  27,  at  8.00. 


PROGRAMME. 


Beethoven      -       --       -       -       -       -       -    Symphony  No.  8 


Schubert        -       -       -       -       -       -       -      Unfinished  Symphony 

Mendelssohn  -    Overture,  Scherzo,  Notturno,  and  Wedding  March  from 
the  "  Midsummer-Night's  Dream." 
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OLOYES 


We  shall  offer  for  the    Holidays    of    1890    everything   suitable 
in  Gloves  for  gifts,  and  will   cheerfully   exchange  after  Christ- 
mas   all    gloves    bought    for 
presents,  if  the  color  or  size 
is     not     satisfactory,     fitting 
them,  if  desired,  thus  assuring 
to  the  giver,  as  well   as  the 
recipient,    complete    satisfac- 
tion.    Wherever   exhibited,  our   gloves   are   awarded    "Highest 
Honors."     If  you   want  the    BEST,   patronize   us. 

REED,  COWELL  &  CO.,  52  Temple  Place- 
THE    WAGNERIAN    DRAMA. 

Mr.   H.    E.    KREHBIEL 

(of  the  New  York  Tribune)  will  give  a  course  of  five  lectures  on 

Richard  Wagner  and  his  Lyric  Dramas 

At  Steinert  Hall,  on  Thursday  afternoons,  at  three  o'clock,  as  follows : 

I.  January     8,  "The  Lyric  Drama  and  Wagner's  Art-work." 

II.  January  15,  "Tristan  und  Isolde." 

III.  January  22,   "  Die  Meistersinger  von  Nurnberg." 

IV.  January  29,  "  Der  Ring  des  Nibelungen."     (The  Prologue.) 
V.  Februarys,  "Der  Ring  des  Nibelungen."     (The  Tragedy.) 

The  lectures  will  be  illustrated  at  the  pianoforte  by  Mr.  HENRY  HOLDEN  HUSS.  All  the  seats 
in  the  hall  will  be  reserved.  The  sale  of  course  tickets  at  $5.00  each  will  begin  at  the  Music  Hall  on 
January  2.  Subscriptions  may  be  sent  before  then  to  Mr.  C.  A.  Ellis,  Music  Hall,  or  to  M.  Steinert  & 
Sons,  Tremont  and   Boylston  Streets. 

BUMSTEAD   HALL. 


JANUARY   7th  and   12th, 

Mme.  HELEN   HOPEKIRK'S 

PIANO   RECITALS. 


Subscription  now  open  at  Box  Office,  Music    Hall. 


CHICKERING    HALL. 


Tuesday,  February  3, 

Thursday,  February  5, 

Tuesday,  February  10, 

AFTERNOONS  AT  3  O'CLOCK. 

FAREWELL  CHOPIN  RECITALS 

BY 

Mr.  VLADIMIR    DE    PACHMANN. 


Subscription  now  open  at  Box  Office,   Music  Hall. 
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MUSIC  HALL,      -        -      SPECIAL. 


Wednesday  Afternoon,  December  31, 

AT    2.30. 

GRAND  WAGNER  MATINEE 


BY   THE 


Boston  Symphony  Orchestra. 

Mr.  ARTHUR  NIKISCH,  Conductor. 


SELECTIONS    FROM 

TANNHAEUSER, 

SIEGFRIED, 

GOETTERDAEMMERUNG, 

ALBUMBLATT 

(Solo  for  Violin,  Mr.  Kneisel), 

The  Rhine  Daughters'  Terzett,   Etc. 


Tickets  with  reserved  seats,  50c,  75c,  and  $1.00,  according 
to  location.     Sale  opens  Monday,  Dec.  22,  at  Music  Hall. 
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MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  -who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing. 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  1*»  A  Tremont  Street. 

Residence,  5  Ashburton  Place. 


SUMNER  GOQLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 


HOTEL  PELHAM. 


■P 

Three  years  with  Josef  Rheinberger.of  Munich. 

Cor.  Tremont  and   Boylston   Streets. 


Mr.  EUGEN  GRUENBERG, 


HARMONY,  COUNTERPOINT  and  VIOLIN, 

ENGLISH    OR    GERMAN. 

Member  Boston  Symphony  Orchestra. 

35  MOUNT  VERNON  STREET. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANOFORTE. 

MUSIC   ROOM, 

No.  154  West  Chester  Park. 


Harpist  and  Teacher  of  Harp, 
MISS  HARRIET A.  SHAW,         HQTEL  0XF0Ra 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  *>  Huntington  Avenue. 

SUITE  3. 


Pianist  and  Teacher, 

iiATiiii  nr  niinmrn  From  GERMANY- 

mATHILDE    RUDIGERi  Bulow-Scholtz  Method.  Speaks  English  Fluently. 


Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 


Instruction  in  Singing  and 
NORMAN    MCLEOD,  Pianoforte    Playing, 

ROOM    20,  Music   Hall    Building. 


VOCAL  INSTRUCTION, 

Miss  ELLEN  LOUISE  HOPKINS,        I49  A  Tremont  stree, 


Teacher  of  Singing 

MISS  HARRIET  G.  RICHARDSON,  >  27  A  Tremont  Street. 

Soloists    and    Ladies'    Quartette    provided    for 
Concerts    and    At    Homes. 


MR.  MAX  ZAGH, 


Teacher  of  Violin  and  Piano, 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


VOCAL  INSTRUCTION, 

10  Joy  Street. 

MiSS  LETTIE  LAUNDER,         TEACHER  of  the  VIOLIN, 

149  A  Tremont  Street. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


J.  NOROTH, 


COMPOSER  FOR  AND  TEACHER  OF  THE 
ZITHER. 

Finest  Zithers  from  the  two  most  renowned  manufact- 
urers for  sale.  Instruments  loaned  to  beginners,  free. 
Send  for  pamphlet  containing  opinions  of  great  com- 
posers and  novelists  about  the  Zither. 

6    PARK    SQUARE. 

(287) 


Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  ill 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of   Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  1  O  St.  James  Ave. 


Member  of  Boston  Symphony  Orchestra 

F.  L  MAHN,  VIOLIN  TEACHER. 

Address,    Music    Hall,    Boston. 

YOICE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(TONIC  SOL-FA   AND   STAFF  METHODS.) 

14    MUSIC    HALL    BUILDING. 

Special  course  for  those  who  wish  to  teach  Toni 
Sol-fa  or  Staff  methods  privately  or  in  schools. 


Mr.  HARRY  BENSON, 


: 


J.  WALLACE  GOODRICH, 


ORGANIST. 

May  be   addressed   concerning  engage- 
ments or  instruction  at 

35    ST.    JAMES    AVENUE. 


EDWARD  N.  LAFRICAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
G.  L.  GAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 

Teacher  of  the  Harp, 
HEINRICH  SCHUECKER,  10  Greenwich  park. 

HARPS    FOR    SALE. 

Applications  for  Advertising  Space  in  this  Programme 

should  be  addressed  to 

C.  A.  ELLIS,  Music  Hall,  Boston. 

Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR   NIKISCH,  Conductor. 


Tenth  Season,  1890-91 


PROGRAMME 


OF    THE 


Tenth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  DECEMBER  26,  AT  2.30. 
SATURDAY  EVENING,  DECEMBER  27,  AT  8.00. 

WITH     HISTORICAL    AND   DESCRIPTIVE    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED     BY    C.   A.    ELLIS,    Manager. 
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The  MASON  &  HAMLIN  PIAt\ 


Illustrates  the  same  high  standard  of  excellence  which  has  always  characterized  th 
MASON  &  HAMLIN  ORGANS,  and  won  for  them  the  Highest  Awards  at  ALI 
GREAT    WORLD'S    EXHIBITIONS    since   and   including  that  of   Paris,   1865 

SOLD  ON  EASY  TERMS  AND  RENTED. 

MASON  &  HAMLIN   ORGAN  AND    PIANO    CO 

BOSTON,  Mason  &  Hamlin  Hall,  154  and  155  Tremont  Street.' 

NEW  YORK,  158  Fifth  Avenue.  CHICAGO,  149  Wabash  Avenue. 

Organ  and  Piano  Catalogue  sent  free  to  any  address. 
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Tenth  Rehearsal  and  Concert 


Friday  Afternoon,   December  26,   at  2.30. 


Saturday   Evening,    December  27,  at  8.00, 


PROGRAMME. 


leethoven      -       -  -       -       -       -    Symphony  No.  8,  in  F 

Allegro  vivace  e  con  brio. 
Allegretto  «cherzando. 
Tempo  di  minuetto. 
Allegro  vivace. 


chubert        -  Symphony  No,  8,  in  B  minor  (Unfinished) 

Allegro  moderato. 
Andante  con  moto. 


lendelssohn  -    Overture,  Scherzo,  Notturno,  and  Wedding  March,  from 
"  Mldsummernight's  Dream." 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on 
ige  315. 
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SHORE    LINE 

BOSTON       jn    NEW   YORK 


NEW   YORK     ■  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  LOO  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station  ;  New  York,  from  Grand  Central  Station. 

BOSTON  AND  WASHINGTON. 

9      k  m  PHILADELPHIA,    BALTIMORE,   AND   WASHINGTON    EXPRESS. 

I  ^     SI     ITI  From  Boston  (Park  Scluare  Station). 

lIU  Qlllll  Drawing-room  Cars  and  Parlor  Smoking  Cars.  Arrives  Philadelphia 
6.47  p.m.,  Baltimore,  9.52  p.m.,  Washington,  10.55  p.m.  Leaves  Washington,  8.10  a.m. 
Baltimore,a.m.,  9.08    Philadelphia,  11.30  a.m.     Arrives  Boston,  9.00  p.m. 

J.  R.  KENDRICK,  Gen'l  Managed  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

OLD    QQXjOIN"^~    TtJLIXJJE^CDJ^TD. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG 

Only  Line  via  Washington  to  the  West. 

Two  Through  Trains   Daily  to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO   WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen  1  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt 
Baltimore,  Md.  2"  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Symphony  No.  8,  in  F.  Beethoven. 

Allegro  vivace  e  con  brio. 
Allegretto  scherzando. 
Tempo  di  minuetto. 
Allegro  vivace. 

The  literature  of  the  Eighth  or  "  little  "  symphony  is  copious  and  interest- 
ing.    The  work  was  written  in  the  summer  of  1812,  while  Beethoven  was 
seeking  health  *  in  a  quiet  Austrian  town  during  what  was  one  of  the  drear- 
iest periods  of  his  career.     But  the  symphony  shows  the  profoundest  dis- 
regard of  melancholy,  being  the  liveliest,  cheeriest,  and  jolliest  of  the  nine. 
Berlioz  said  of  the  lovely  theme  of  the   allegretto  scherzando,  that  "  it  had 
fallen  entire  from  heaven  into  the  mind  of  the  composer,  and  that  he  had 
written  it  at  a  single  sitting."     The  origin  of  this  tune  was  far  more  human 
than  the  rhetorical  Frenchman  conceived,  for  it  was  originally  the  subject 
!  of  a  catch  which  Beethoven  wrote  to  the  following  words :  "  Ta,  ta,  ta,  liebe? 
j  Malzel,  lebewohl,  sehe  wo/il,"  on  the  occasion  of  a  supper  given  to  "  Malzel," 
1  the  inventor  of  the   metronome.     Beethoven's  sketch-books  show  that  he 
I  bothered   quite  as   much   as  usual  with   the  several  themes   of  the  eighth 
j  symphony. 

First  Movement. 

The  following  has  been  compiled  :  Some  critics  hold  that  the  first  move- 
ment allegro  vivace  e  con  brio,  F  major,  3-4,  is  the  least  successful  part  of  the 
symphony;  but  even  they  must  grant  that  it  opens  with  infinite  fire  and 
life,  the  full  orchestra  attacking  the  theme  in  a  style  which  might  have 
suggested  to  Mendelssohn  the  leading  bars   of   his  "  Italian "  symphony. 

*  Though  sick  and  deaf,  Beethoven  had  an  episode  of  the  heart  during  his  sojourn  at  Linz.  En  route  from 
J  Vienna,  he  met  Amalie  Sebald.  Considerable  love-making  evidently  went  on  between  them.  A  lock  of  his 
j  hair  is  still  shown,  which  she  had  inscribed  as  having  been  cut  off  by  herself  at  that  time,  and  seven  letters  to 

his  "  Liebe  gute  Amalie,''  preserved  among  his  correspondence,  show  that  Beethoven,  at  the  age  of  forty-two, 

had  not  forgotten  the  language  of  love.  "  Tyrann  ich  ?  "  "  ihr  Tyrann  !  "  says  he  in  one  of  them.  "  Was 
itraumen  Sie  dass  Sie  mir  nichrs  sein  konnen  ?     Scheint  mir  der  Monde  heute  Abend  heiterer  als  den  Tag 

durch  die  Sonne,  so  sehen  Sie  den  kleinsten  kleinsten  aller  Menschen  bei  sich."  Touching  phrases,  truly, 
.from  the  mouth  of  the  stern,  deaf  master!     He  admitted,  however,  later,  that  the  love  was  more  on  his  side 

than  hers.     Amalie  settled  down  into  domestic  life  as  the  wife  of  a  judge  at  Berlin. 


L  P.  HOLLANDER  &  CO. 

GRAND  ANNUAL  SALE  OF 

Ladies'  Dresses,  Skirts 

WITH   MATERIALS   FOR   WAISTS. 

ROBE-DESCHAMBRES  AND  MILLINERY. 


EVERYTHING  WILL    BE    MARKED    REGARDLESS   OF    COST. 

It  includes  all  of  our  Newest  Imported  Models,  a  few  Ball  Dresses, 
j  Summer  Foulards,  Light  Novelty  Woollens,  etc. 

82  and  83  BOYLSTON  ST.  and  PARK  SQ. 
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LADIES'.  TAILOR, 


Annual  Sale  of  Model  Garments, 

STREET  GOINS,  JACKETS,  ULSTERS,  and  IRAPS. 

All  to  be  sold  WITHOUT  REGARD  to  Cost. 


96    Boylston    Street, 

Opp.  Public  Garden,  - 

BOSTON. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


tstablished  1873. 


X>      BAILEY'S 


1873-1876,  PAGE  &  BAILEY. 
1876-1888,  J.  B.  BAILEY. 


>fc 


-* 


45   WEST   ST. 


1888-1890,  W.  M.  LOWNEY. 
Feb,,  1890,  J.  B,  BAILEY. 


CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formbrly  with  C.  F.  Hovby  &  Co.). 

Special  attention  given  to  recovering  and  repairing 

umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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The   continuation  of   this  could  hardly  have  cost  Beethoven  much  labor, 
but  the  second  subject  (in  D  modulating  to  C)  may  have  taken  shape  slowly 
!  in  his  note-book.     It  is  entirely  characteristic,  especially  so  in  the  closing 
ibars.     A  feature  of  its  repetition  by  the  wind  is  an  arpeggio  prolongation 
j  of  the  diminished  seventh  chord  through  six  bars,  and  the  occurrence  therein 
?of  a  passage,  the  last  three  notes  of  which  immediately  serve  as  material  con- 
necting the  second  theme  with  an  episode  in  the  dominant  key.     The  codetta 
; of  this  very  succinct  first  part  immediately  follows,  and  has  two  noticeable 
features  :  first,  a^" dominant  chord,  sustained  through  four  bars  by  the  full 
orchestra  ;  second,  the  occurrence  of  an  entirely  new  figure  (in  octaves).    All 
ithe  foregoing  is  repeated.     There  are  none  but  very  broad  and  easily  recog- 
'nized  features  in  the  "working  out."     Note,  for  example,  that  the  leading 
passage  is  made  up  of  the  figure  last  named,  as  a  bass,  above  which  the  higher 
strings  have  sustained  chords ;  and  above  them  still  the  wood-wind  has  the 
i  first  six  notes  of  the  leading  theme,  passing  them  from  instrument  to  instru- 
;ment,  after  which  comes  the  four-bar  ff  chord  noticed  in  the  codetta.     The 
!  composer  seems  to  have  a  liking  for  this  combination,  and  gives  it  three 
;  times  in  different  keys,  before  passing  on  to  further  imitative  treatment  of 
ithe  five  notes,  working  up  to  a  splendid  climax,  and  the  recapitulation  of  his 
'subject-matter.     Variations  upon  the  original  statement  will  readily  be  ob- 
•  served  as  the  repetition  proceeds.     Without  citing  these,  let  us  pass  on  to 

the  point  corresponding  to  that  in  the  first  part,  where  the  octave  "  figure  ' ' 
made  its  appearance.  Beethoven  now  employs  this  in  a  very  interesting 
lead  to  the  coda,  finding  his  thematic  material  not  in  the  first  six  notes  of 
the  first  phrase,  principal  subject,  but  in  the  last  five.  The  coda  is  most 
i  characteristic  at  its  end,  the  unison  strings  there  gliding  in  with  the  now  fa- 
miliar six  notes  upon  the  full  tonic  chords  (pj>)  of  the  wind. 

Second  Movement. 

The  praises  of  the  French  composer  of  the  second  movement  are  not 
j  a  bit  too  strong.     The  leading  theme  of  the  allegretto  is  given  to  the  first 


LP  VIOLINS, 

VIOLAS  and  'CELLOS, 

Artist  Italian  Strings,  Imported  Silver  G's. 

ARTIST   BOWS 
By  Knopf,  Gand,  Tubbs,  Lamy,  &c.      Sole  Agent  for  the 

|      BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

•  .  ^struments  taken  in  exchange  and  sold  on  instalments.      Artistic  repairs  by  my  own  workmen.      Spe- 
cialty of  bridges  and  bass-bars.     Bows  re-haired.     A  fine  Music  Box  for  sale  cheap,  just  imported. 

FREEMAN   A.   OLIVER, 

;*5    Winter    Street,    Rooms    8    and    9,  Chandler's    Building,  near    Music   Hall. 
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violins,  with  answering  phrases  for  the  basses,  the  wind  accompanying  with 
repeated  semiquavers.  After  his  customary  manner,  the  composer  takes  ail 
figure  from  the  theme  and  uses  it  in  development  till  it  suggests  a  tributary 
melody.  Another  subject  presently  appears,  and  completes  the  thematic 
resources  of  the  movement.  The  original  grace  and  beauty  with  which' 
these  materials  are  worked  out  have  scarcely  a  parallel,  especially  as  the 
qualities  of  grace  and  beauty  are  associated  with  quiet  humor, —  a  survival, 
perhaps,  from  the  supper-table, —  expressed  in  the  quaint  interjections  and 
imitations  of  wind  and  string,  varied  now  and  then  by  a  brief  fortissimo^ 
as  though  by  a  roar  of  laughter.  The  coda  is  every  bit  as  remarkable  as- 
any  other  part  of  the  movement.  With  a  waywardness  beyond  explanation, 
Beethoven  stops  his  music  in  full  career  and  winds  up  with  a  commonplace 
Italian  cadence.  It  is  as  though  a  street  band  had  played  a  Rossinian 
melody  under  his  window  and  made  the  enraged  musician,  after  scribbling 
a  Rossinian  peroration,  fling  down  his  pen  in  disgust. 

Third  Movement. 

Beethoven's  return,  in  his  penultimate  symphony,  to  the  minuet  of  Haydns 
and  Mozart,  after  having  written  the  scherzi  of  the  symphonies  in  C  minor 
and  A  major,  has  much  exercised  the  minds  of  critics.  Berlioz,  for: 
example,  seems  to  be  greatly  disappointed,  and  says,  "  Truth  to  tell, 
this  movement  is  somewhat  ordinary :  the  antiquity  of  the  form  seems  to 
have  stifled  the  thought."  Bat  is  there  any  sufficient  reason  for  treating 
the  master's  action  as  a  mystery  to  be  explained?  We  think  not.  The 
minuet  is  one  thing,  the  scherzo  quite  another ;  and  it  does  not  follow  that 
the  latter,  though  more  developed  and  more  important,  should  destroy  its 
predecessor.  Aaron's  rod,  which  became  a  serpent  last  of  all,  swallowed 
up  those  of  the  Egyptian  magi;  but  we  cannot  afford  such  destructiveness 
in  music,  and  it  may  be  that  Beethoven  desired  to  prove  here  that  he  had; 
no  intention  to  supersede  the  minuet  when  inventing  the  scherzo. 


B.  PRIESTLEY  &  CO.'S 

Silk   Warp    Henriettas 

are  made  of  the  Purest  and  Finest  Silk  and  the  Best  Quality 
of  Australian  Wool.      Every  yard  is  guaranteed   to   De 

perfectly  satisfactory  to  the  wearer.     They  are 

STAMPED    EVERY    FjVE    YARDS, 

on  the  under  side  of  the  selvage,  with    the   manufacturers'  name  (B.   Priest- 
ley   &    CO.)  in    gilt    letters.     Unless  so  stamped,  they  are  not  genuine. 

(206) 


Fourth  Movement. 

If  Beethoven,  in  the  minuet,  sinks  below  himself,  as  some  declare,  in  the 
finale,  allegro  vivace,  F  major,  he  certainly  rises  to  his  proper  level.  Berlioz 
is  pleased  here.  " The  finale"  he  asserts,  "  sparkles  with  animation  :  its 
ideas  are  brilliant,  new,  and  luxuriantly  developed."  A  German  writer  has 
said  of  the  entire  work  :  "  The  effect  of  the  symphony  is  entirely  gay  and 
untroubled  :  it  awakens  and  sustains  in  the  auditor  a  most  refreshing  feel- 
ing. No  false  notes  come  to  disturb  his  quietude."  This  is  true  on  the 
whole,  but  there  are  points  in  the  finale  not  without  their  mystery  and  their 
wonder.  We  soon  meet  with  one  of  them,  and  that  in  the  very  midst  of 
the  statement  of  a  first  subject  quite  Haydnesque  in  its  homely,  bucolic 
simplicity.  No  sooner  is  the  theme  completed,  and  before  its  repetition  as 
a  tutti,  than  a  roaring  C-sharp  is  heard,  given  ff  by  all  the  instruments, 
brass  excepted.  This  is  no  mere  casual  whim,  as  will  presently  appear. 
Meanwhile,  brisk  development  takes  place,  passing  into  C  major,  and  then 
to  A-flat  major  by  means  of  an  interrupted  cadence.  This  is  the  key  of 
the  second  subject,  stated  by  the  violins  upon  a  tonic  pedal,  briefly  devel- 
oped, and  followed  by  a  return  of  the  first  theme  according  to  rondo  form. 
Now  the  leading  melody  is  subjected  to  further  and  more  important  treat- 
ment, with  extensive  use  of  contrary  motion.  This  "  working  out  "  makes 
no  use  of  the  second  motive,  which,  being  sedate,  can  hardly  enter  into  the 
rollicking  humor  of  its  companion.  The  lead  up  to  the  point  where  reca- 
pitulation beings  again  introduces  the  roaring  C-sharp,  and  is  a  passage  of 
which  no  one  save  Beethoven  would  have  dreamed.  Repetition  goes 
bravely  on  through  the  first  and  second  subjects  and  their  appendages  till 
we  reach  the  point  where  enters  a  new  passage,  which  gives  to  the  move. 

ment  an  element  of  dignity  and  even  impressiveness,  and  leads  to  a  splendid 
climax,  from  the  height  of  which  Beethoven  proceeds  to  repeat  a  portion  of 
his  "  working  out,"  by  way  of  introduction  to  the  coda.  The  actual  lead  into 
the  coda  is  the  most  remarkable  part  of  the  symphony.     Berlioz  has  some 
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interesting  observations  upon  this  passage.  He  says  :  "  The  third  appear- 
ance of  this  strange  entry  (the  C-sharp)  is  of  a  quite  different  aspect :  the 
orchestra,  after  having  modulated  into  C,  as  before,  strikes  a  real  D-flat, 
followed  by  a  fragment  of  the  theme  in  D-flat,  then  a  real  C-sharp,  to 
which  succeeds  another  snatch  of  the  theme  in  C-sharp  minor,  lastly 
resumes  this  same  C-sharp,  and,  repeating  it  three  times  with  redoubled 
force,  the  entire  theme  enters  into  F-sharp  minor.  The  note  which  had 
first  figured  as  a  minor  sixth  becomes  successively  a  flat  major  tonic,  sharp 
minor  tonic,  and  finally  dominant.  It  is  very  curious."  Of  the  coda,  it 
suffices  to  say  that  the  work  is  by  it  brought  to  a  strenuous  and  bustling 
close. 

Beethoven's  eighth  symphony  was  played  first  in  Boston  on  Dec.  14, 
1844,  at  an  "Academy"  concert.  Excepting  the  "Heroic"  and  Choral, 
the  nine  symphonies  by  Beethoven  had  all  been  performed  at  concerts  by 
this  association,  which  combined  with  its  school  of  music  an  orchestra  for 
public  concert-giving.  Five  performances  have  been  given  by  the  Boston 
Symphony  Orchestra, —  the  last,  Feb.  23,  1889. 


ENTR'ACTE. 

"  BEETHOVEN    AND    THE    IMMORTAL    BELOVED." 

Theodor  Helm,  an  industrious  investigator  and  student  of  Beethoven's 
life  and  works,  reviewing  the  recently  anonymously  published  brochure, 
"  Beethoven  and  the  Immortal  Beloved,"  sets  forth  distinctly  the  fact, 
which  A.  W.  Thayer  of  all  Beethoven's  biographers  had  been  pursuing, 
that  Beethoven's  "  beloved "  was  the  Countess  Teresa  v.  Brunswick,  and 
not  the  Countess  Giulietta  Guicciardi,  who  has  been  assigned  that  position 
by  the  early  biographers,  Schindler,  Marx,  Nohl,  etc.  It  is  well  known 
that  at  Beethoven's  death  there  was  found  in  a  secret  drawer  of  his  desk 
three  letters  in  his  own  handwriting,  dated  simply  July  6  and  7,  without  any 
year  being  added.  The  third  begins  with  the  words  :  "  Good  morning ! 
While  I  was   still  in   my  bed,  my  thought  flew  to  thee,  my  immortal  Be- 
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loved."  Together  with  the  letter  was  found  the  portrait  of:  a  lady, — 
Countess  Teresa  v.  Brunswick, —  with  an  address  in  the  lady's  own  writ- 
ing, which  reads  thus  :  "To  the  rare  Genius,  the  great  Artist,  the  excellent 
Man,  from  T.  B."  With  this  likeness  in  his  hand,  walking  up  and  down, 
talking  to  himself,  and  with  tears  in  his  eyes,  the  composer  was  found  one 
day  in  the  year  of  his  death  by  one  of  his  most  intimate  friends,  Court 
Counsellor  v.  Spaun.  What  Spaun  suspected,  Mr.  Thayer  set  himself  to 
ascertain  ;  and  he  came  to  the  conclusion  that  the  three  letters  were  written 
from  some  Hungarian  watering-place  in  the  year  1806,  and  that  they  were 
unquestionably  addressed  to  the  Countess  v.  Brunswick.  Mr.  Thayer's 
conclusions  are  now  corroborated  by  the  authoress  of  the  little  brochure 
(who  signs  herself  M.  T.),  who  declares  that  she  was  adopted  in  early 
life  by  the  countess  as  a  protegee,  afterwards  becoming  her  intimate 
friend.  For  a  further  review  of  the  article  by  Helm,  reviewing  this  inter- 
esting publication,  we  will  adopt  the  language  of  a  writer  for  one  of  the 
London  journals:  — 

"  Much  of  the  work  is  taken  up  with  testimonies  to  the  lofty  character  of 
the  countess,  the  most  important  of  these  being  that  of  the  great  painter 
Cornelius,  the  mention  of  whom  introduces  a  most  striking  anecdote.  The 
authoress  tells  us  that  she  went  with  a  party  of  friends  to  visit  him,  and 
that,  when  she  stayed  shyly  in  the  background,  one  of  the  party  pointed  her 
out  to  the  artist,  saying,  '  She  knows  the  Countess  Teresa  v.  Brunswick,' 
whereupon  he  went  up  and  offered  her  his  arm,  led  the  party  into  his  sit- 
ting-room, and  began  an  enthusiastic  eulogy  of  the  countess,  in  the  midst 
of  which  he  stopped  and  said  to  M.  T.,  '  You  know  the  story  of  Beethoven 
anci  the  piano  lesson?'  'Yes,  indeed.  How  could  I  help  knowing  it?' 
'  Well,  then,  tell  it  now.  We  all  love  to  hear  these  tales  of  childhood ;  and 
this,  I  take  it,  was  the  prelude  to  a  life  drama.'  The  story,  briefly  told, 
runs  thus :  Countess  Teresa,  then  about  fourteen,  was  taking  lessons  of 
Beethoven.     It  was  a  bitterly  cold  day  in  the  winter  of  1794,  and  snow  lay 
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deep  on  the  ground.  The  girl  sat  at  the  piano  waiting  for  her  teacher,  for 
she  knew  that  weather  made  little  difference  to  him.  By  and  by  Beethoven 
arrived,  and  she  saw  in  an  instant  by  his  looks  that  his  thoughts  were  bent 
on  other  things  than  giving  a  lesson.  He  said  abruptly,  '  Practised  your 
sonata?'  She  began  to  stammer  out  that  she  had  tried,  but  .  .  .  'Let  me 
see.'  He  stood  behind  her ;  and,  when  she  began  her  piece  too  fast,  he  said 
once  or  twice,  'Tempo.' 

"But  his  manner  frightened    her,  and  she  struck   a  wrong  note.     Bee- 
thoven, intending  to  correct  it,  instead  of  striking  the  key,  brought  his  hand 
down  heavily  on  hers,  and   then,   apparently  angry  at  what  he  had  done, 
rushed  to  the  door  and  left  the  house  without  waiting  to  take  his  coat  or 
hat.    Alarmed  beyond  measure  at  the  idea  of  his  going  out  in  such  weather 
without  his  hat  and  overcoat,  she  caught  up  the  things  and  ran  out  after 
him.     Meanwhile,  the  noise  had  reached  the  ears  of  her  mother,  who  was 
in  an  adjoining  room,  and  who,  coming  to  see  what  was  the  matter,  was 
horrified  to  find  her  daughter  gone,  and  gone  out  in  the  street  after  a  music 
master.     The  servant,  being  instantly  despatched  to  fetch  the  young. lady 
back,  found  Beethoven  standing  at  the  corner  of  the  street,  and  the  count- 
ess, with  the  coat,  hat,  and  stick,  timidly  waiting  a  little  way  off,  not  daring 
to  approach  her  master.     Not  till  ten  years  later  did  Beethoven  learn  the 
terrible  risk   that  his  young  pupil   had   run   on  his  behalf,  and  it  is  quite 
probable  that  the  discovery  tended   to   increase   the  affection  which  had 
then  taken  a  strong  hold  of  him.     It  was  not,  however,  Teresa's  mother, 
but  her  brother,  who  encouraged  the  attachment  of  the  lovers  ;  and,  accord- 
ing to  M.  T.,  he  expressly  sanctioned  their  betrothal,  on  the  two  conditions 
that  the   affair  should  be  kept  an  absolute  secret,  and  that  no  marriage 
should  take  place  until   the  composer  was  in  receipt  of  an  adequate -and 
fixed  income.     This   last  condition  was   never  realized,  and   after  lasting 
four  years  the  engagement  was  put  an  end  to,  as  the  authoress  assures  us, 
with  the  greatest  pain  to  both  parties.     M.  T.  tells  us  that  as  long  as  she 
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remained  with  the  countess  she  used  regularly  to  lay  a  wreath  of  immor-1 
telles,  on  her  behalf,  on  Beethoven's   grave    on  each   anniversary  of  his 
death. 

"A  fact  of  great  interest  and  importance,  for  which  our  authoress  quotes! 
a  certain  Mrs.  Hebenstreit,  is  that  the  Countess  Teresa  was  the  original  of  I 
Beethoven's  'Leonora' ;  but  the  evidence  of  this  cannot  be  said  to  be  very  1 
convincing,  unless  we  accept  Mrs.  Hebenstreit's  statement  as  decisive.     If 
the  relations  between  the  parties  were  such  as  described  in  M.  T.'s  little  I 
book,  it  will   perhaps  be  thought  strange   that  the   only  one  of  the  com- 1 
poser's  works  dedicated  to  the  Countess  Brunswick  should  be  the  sonata  I 
in  F-sharp,  op.  78,  a  work  of  simple  and  genial  character,  quite  unfitted  to  I 
describe  the  feelings  of  the  composer  toward  his  'immortal  beloved.'     Mr.  I 
Helm,  therefore,  suggests,  and  with  much  plausibility,  that  the  story  of  the  I 
composer's  love  is  to  be  found  in  the  sonata  entitled  (though  not  by  Bee- 
thoven himself)  '  Appassionata,'  which  is  dedicated  to  the  countess's  brother 
Franz,  and  that  in  this  way  the  composer  expressed  his  feelings  through  his 
art  without  telling  the  secret  to  the  outside  world.     We  may  well  accept 
the  theory,  which  would  lend  an  additional  interest  to  a  work  whose  beau- 
ties hardly  seem  to  admit  of  any  enhancement. 

"The  Countess  Teresa  died  in  1861,  unmarried,  beloved  and  honored 
throughout  Austria  and  Hungary  as  one  of  the  most  amiable  and  philan- 
thropic ladies  of  her  age  and  country.  It  was  not  to  Beethoven  only  that 
she  was  immortal  and  beloved." 


Symphony  in  B  minor,  No.  8  (Unfinished). 

Allegro  moderato. 
Andante  con  moto. 


Schubert. 


This  noble  fragment,  of  which  «a  critic  has  truly  said  that  "it  stands 
quite  apart  from  all  other  compositions  of  Schubert,  or  any  other  master," 
was  written  in  1822,  six  years  before  the  genius  to  whom  we  owe  it  was 
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called  away  from  what  he  found  to  be,  in  very  deed,  a  "  troublesome 
world."  It  is  impossible  to  hear  Schubert's  eighth  symphony  without 
feeling  that  here,  if  anywhere,  does  music  embody  the  deepest  emotion  of 
the  composer,  and  express  that  innermost  feeling  which  finds  no  such 
adequate  utterance  in  words.  "  My  compositions,"  wrote  the  master  in  his 
journal,  "  are  the  result  of  my  abilities  and  my  distress ;  and  those  which 
distress  alone  has  engendered  appear  to  give  the  world  most  pleasure." 

This  is  emphatically  true  of  the  eighth  symphony,  which  "gives  most 
pleasure  "  because  it  sprang  from  greatest  pain,  and  utters  the  language 
of  one  whose  life  was  spent  in  darkness,  relieved  only  now  and  then  by 
transient  gleams  of  light ;  but  the  phenomenon  is,  after  all,  not  rare.  "  We 
shroud  the  cages  of  birds,"  said  Jean  Paul  Richter,  "  when  we  would  teach 
them  to  sing " ;  and,  in  the  mysterious  working  of  natural  laws,  it  seems 
that  the  world's  greatest  good  arises  from  human  suffering. 

Itself  the  outcome  of  a  troubled  career,  the  symphony  has  a  mournful 
history.  Why  Schubert  never  finished  it  cannot  now  be  told,  though  it  is 
certain  that  he  intended  to  do  so,  and  actually  began  the  scherzo,  nine  bars 
of  which  are  written  in  the  autograph  score.  The  first  two  movements 
were  fully  completed  before  the  projected  third  was  commenced;  and, 
when  Schubert  abandoned  the  idea  of  going  on  with  his  work  to  the  end, 
they  seem  to  have  been  put  aside  and  forgotten.  The  productions  of  true 
genius,  however,  cannot  permanently  be  obscured.  Like  good  seed  dropped 
into  the  earth,  they  may  lie  unnoticed  through  a  long  winter ;  but  there 
surely  comes  a  genial  time  when  they  spring  up  into  sight  and  receive  the 
welcome  rightfully  due  to  things  of  beauty.  Thus  it  was  with  Schubert's 
unfinished  symphony.  For  forty-five  years  it  suffered  oblivion,  and  then 
leaped  into  fame  at  a  bound.  It  was  published  at  Vienna  early  in  1867. 
The  symphony  in  B  minor  is  the  second  and  last  of  Schubert's  nine  which 
does  not  open  with  a  slow  introduction,  the  other  being  No.  5,  in  B-flat.     It 
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sets  out  at  once  with  an  allegro  moderate,  the  first   few   bars   of   which 
announce  a  composer  who  has  something  to  say  out  of  the  common  order. 

First  Movement. 

The  impressive  and  somewhat  mysterious  lead  of  the  bass  strings  at 
once  bespeaks  attention,  which  is  more  than  sustained  by  the  strange,  wild 
melody  given  out  (fifi)  from  oboe  and  clarinet,  while  the  violins  execute  an 
accompaniment  marked  by  subdued  agitation.  The  whole  expression  of 
the  music  here  suggests  acute  feeling.  It  is  the  language  of  complaint  and 
unrest  arising  from  an  experience  of  painful  life.  With  the  second  subject 
comes  in  the  voice  of  consolation.  This  is  first  allotted  to  the  violoncellos, 
accompanied  by  syncopated  chords  for  the  clarinets,  and  may  be  classed 
among  the  most  exquisite  flowers  of  melody  in  all  the  blooming  Schubert 
garden.  But  for  a  gentleness  that  comes  near  to  sadness,  the  new  subject 
is  happy;  and  we  follow  it  with  unflagging  pleasure  till  Schubert  abruptly 
stops  the  flow  of  tune,  pauses  a  moment,  and  then  makes  a  fiercely  passion- 
ate outburst  in  another  key.  The  lovely  theme  immediately  resumes,  but 
now  and  henceforth  we  are  conscious  of  a  struggle  such  as  despondency 
might  carry  on  against  hope. 

The  second  part  of  the  allegro  begins,  after  two  or  three  bars,  with 
a  variation  of  the  introductory  passage  for  bass  strings,  which  Schubert 
proceeds  to  develop  in  a  very  striking  manner.  Between  the  crashes  of 
the  full  orchestra,  he  several  times  introduces  the  syncopated  accompani- 
ment of  the  second  melody,  without  the  melody  itself.  It  is  as  though  he 
resisted  the  temptation  again  to  sing  his  lovely  song,  while  the  desolate, 
maimed  effect  of  the  mere  accompaniment  strengthens  the  prevailing  ex- 
pression of  clouds,  darkness,  and  storm.  With  the  cessation  of  this  won- 
derful "working  out"  recapitulation  begins.  Some  beautiful  changes  in 
orchestral  color  impart  variety  to  the  repeat  of  the  subject-matter,  and  help 
to  sustain  interest  to  the  end. 
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Second  Movement. 

The  second  movement  is  an  andante  con  moto  in  E  major,  and  a  worthy 
companion  in  all  respects  of  that  which  it  follows.  It  opens  with  a  passage 
for  horns,  bassoons,  and  basses  (pizz.),  which,  in  some  form  or  other,  fre- 
quently reappears  as  an  interlude  between  the  phrases  of  the  melody 
proper.  In  the  first  instance,  it  thus  attends  upon  a  beautiful  theme  for 
the  violins, —  another  "gem  of  purest  ray  serene,"  —  the  development  of' 
which  presently  merges  into  a  stately  tutti,  where  all  the  strings  march  in 
vigorous  unison,  while  the  "wind"  executes  above  them  sundry  plaintive 
phrases  derived  from  the  main  subject.  The  fine  and  suggestive  contrast 
thus  presented  forms  one  of  the  leading  features  of  the  movement.  At  its 
close,  the  second  theme  enters  in  C-sharp  minor.  Here  the  composer  is 
again  at  his  best.  Mark  the  original  manner  in  which  the  new  melody  is 
heralded  by  the  violins  alone,  and  how  the  melody  itself,  supported  by 
syncopated  string  chords,  steals  forth  from  the  clarinet,  the  very  voice  of 
tender  complaint.  This  the  oboe  takes  up  in  succession  to  the  clarinet, 
and  adds  a  passage  in  different  rhythm,  which,  echoed  by  the  flute,  gives 
additional  grace  to  the  general  effect.  After  an  agitated  tutti,  preceding  an 
episode  wherein  a  varied  form  of  the  second  theme  is  treated  imitatively, 
recapitulation  begins ;  and  the  old  matter  reappears  with  needful  changes 
of  key  and  variety  of  detail.  The  coda  is  mainly  derived  from  the  principal 
subject. —  London  Philharmonic  Programme. 
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dental  music  to  the  play.  The  overture  was  written  when  Mendelssohn 
was  sixteen,  while  still  under  the  tuition  of  Zelter.  It  followed  the  octet 
after  one  year,  both  works  being  still  esteemed  marvellous  expressions  of 
precocious  genius.  Klingemann  tells  us  that  the  overture  was  "put  to 
paper  in  1826.  Part  of  the  score  was  written  in  the  beautiful  summer  of 
that  year,  in  the  open  air  in  the  Mendelssohn  garden  at  Berlin,  as  I  can 
witness  from  having  been  present." 

In  his  work  on  Mendelssohn,  Dr.  Ferdinand  Hiller  gives  a  new  fact  or 
two  about  it.  "  And  then  he  played  the  '  Midsummer-Night's  Dream  '  over- 
ture !  He  had  told  me  privately  how  long  and  eagerly  he  had  been  work- 
ing at  it, —  how  in  his  spare  time  between  the  lectures  at  the  Berlin  Univer- 
sity he  had  gone  on  extemporizing  at  it  on  the  piano  of  a  beautiful  lady 
who  lived  close  by.  '  For  a  whole  year,  I  hardly  did  anything  else,'  he 
said  ;  and  certainly  he  had  not  wasted  his  time." 

Mendelssohn  made  two  attempts  with  his  Shakespearian  overture,  dis- 
carding the  first  after  completing  the  first  half.  This  early  attempt  began 
with  the  four  chords  and  the  fairy  figure,  followed  by  a  regular  overture,  in 
which  use  was  made  of  a  theme  representing  the  loves  of  Lysander  and 
Hermia,  a  relative  of  which  is  the  "  love  melody  "  of  the  accepted  version. 
Nothing  else  of  the  first  attempt  survived.  No  record  exists  of  the  first 
public  performance  of  the  overture,  though  on  November  19  of  the  year  of 
its  composition  Mendelssohn's  friends  first  heard  it  as  a  pianoforte  duet  by 
his  sister  and  himself.  Mendelssohn's  published  letters  tell  us  that,  dur- 
ing the  London  visit  of  1829,  it  was  played  at  two  benefit  concerts,  and 
that  it  accompanied  the  composer  on  the  European  tour  that  followed. 
Writing  to  his  father  about  a  concert  given  by  him  in  Munich  (October, 
183 1),  he  said,  "The  second  part  commenced  with  'A  Midsummer-Night's 
Dream,'  which  went  admirably,  and  excited  a  great  sensation."  From 
Paris  he  wrote  (February,  1802),  "  I  do  wish  you  could  hear  a  rehearsal  of 
my  '  Midsummer-Night's  Dream  '  at  the  Conservatoire,  where  they  play  it 
most  beautifully."  And  later:  "Two  days  ago,  my  overture  to  'A  Mid- 
summer-Night's Dream '  was  given  for  the  first  time  at  a  concert  in  the 
Conservatoire.  It  caused  me  great  pleasure  ;  for  it  went  admirably,  and 
seemed  also  to  please  the  audience."  Mendelssohn's  publisher  paid 
three  louis  d'or  for  the  overture,  the  manuscript  of  which  was  lost  in  a 
London  hackney  coach  by  Sir  George  Smart.  A  sketch  of  the  overture 
has  been  compiled. 

OVERTURE. 

The  very  opening  bars  of  Mendelssohn's  overture  are  a  revelation  of  fairy- 
land,—  a  suggestion  of  the  time  when  the  fairy 

"  .  .  .  king  and  little  fairy  queen 
In  circling  dances  gambolled  on  the  green, 
While  tuneful  sprites  a  merry  concert  made, 
And  airy  music  warbled  through  the  shade." 

Note  how  the  theme  starts  upon  its'  vivacious  way  after  long  sustained 
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chords  from  the  wind  instruments,  which  may  pass  for  the  "assembly"  of 
the  goblin  forces. 

The  fairies  thus  introduced  are  Shakespeare's, —  the  subjects  of  King 
Oberon  and  Queen  Titania,  and  the  companions  of  our  old  friend  Puck.  In 
this  relation  Mendelssohn  has  to  do  with  them,  and  both  the  human  and 
comic  elements  are  mingled  with  the  supernatural  in  his  music.  The  first 
tutti  brings  before  us  the  warlike  lovers,  Theseus  and  Hippolyta,  whose 
hunting  horns  we  distinctly  hear.  The  music  soon  leads  to  fairyland  again, 
goblin  horns  now  sounding  a  deep  bass  to  the  aerial  notes  of  the  acuter 
instruments,  after  which  follows  the  second  theme, —  a  love  melody  such 
as  Demetrius  might  have  sung  to  Helena,  or  Lysander  to  Hermia,  in  the 
full  tide  of  passion.  But  it  is  now  time  for  the  "hempen  homespuns," 
Bully  Bottom  and  his  fellows,  to  appear  on  the  scene ;  and  here  they  come 
with  burlesque  pomp,  and  a  suggestion  of  asinine  music  which  makes  us 
think  of  the  "  translation  "  suffered  by  the  "  shallowest  thick-skin  of  that 
barren  sort." 

The  horns  of  Theseus  again  resound,  and  again  the  fairy  dance  resumes, 
attended  by  the  shrill  notes  of  the  flutes  and  the  comic  deep  tones  of  the 
bassoons.  But  now  the  "  little  people  "  are  in  the  Palace  of  the  Duke,  on 
the  marriage  night  of  the  lovers,  and  obeying  the  command  of  Oberon. 

"  Through  this  house  give  glimmering  light 
By  the  dead  and  drowsy  fire ; 
Every  elf  and  fairy  sprite 

Hop  as  light  as  bird  from  brier." 

Very  lightly  indeed  do  they  "  hop,"  now  hushing  their  music  almost  to 
silence,  and  now  faintly  ringing  their  joy-bells,  till  at  length  the  revels 
cease,  and  the  palace  is  still.  All  that  follows  till  the  coda  is  reached 
consists  of  a  reproduction  of  the  foregoing  materials.  The  coda  itself  is  as 
beautiful  and  imaginative  as  the  rest  of  the  overture. 
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The  entr'actes  and  incidental  music  to  the  play  were  composed  in  1843 
by  order  of  the  King  of  Prussia,  whose  General  Music  Director  Mendelssohn 
was.  Their  first  performance  took  place  in  the  Palace  of  Potsdam  on 
October  14.  The  music  met  with  enthusiastic  applause  ;  but  the  play  was 
long  a  subject  of  wonder  to  the  Berliners,  who  disputed  whether  Tieck  or 
Shakespeare  were  the  author.  It  is  related  that  "  some  in  that  refined 
atmosphere  were  shocked  by  the  scene  with  the  clowns,  and  annoyed  that 
the  king  should  have  patronized  so  low  a  piece,  and  a  very  distinguished 
personage  expressed  to  Mendelssohn  himself  his  regret  that  such  lovely 
music  should  have  been  wasted  on  so  poor  a  play !  " 

But  Schumann  was  there,  and  in  a  letter  to  a  friend  wrote :  — 
"You  are  naturally  the  first  to  obtain  a  report  of  the  'Midsummer- 
Night's  Dream  '  from  me,  dear  friend.  It  was  at  last  performed  yesterday 
(1843)  for  the  first  time  after  about  three  hundred  years ;  and  the  theatrical 
director  showed  his  good  sense  in  beautifying  a  winter  evening  with  it : 
in  summer,  of  course,  we  should  be  more  pleased  with  '  A  Winter's  Tale.' 
I  assure  you  that  many  went  to  see  Shakespeare  in  order  to  hear  Mendels- 
sohn. The  case  was  the  reverse  with  me.  Though  I  know  very  well  that 
Mendelssohn  is  not  like  those  inferior  actors  who  put  on  grand  airs  when 
(hey  are  placed  in  accidental  association  with  great  ones,  his  music  (with 
the  exception  of  the  overture)  only  pretends  to  be  an  accompaniment,  a 
conciliation,  a  bridge  between  Oberon  and  Bottom,  without  which  it  would 
be  almost  impossible  for  us  to  enter  fairyland,  however  much  in  vogue  that 
was  in  Shakespeare's  time.  Those  who  expected  more  from  this  music  must 
certainly  have  been  disappointed.  It  retires  even  more  modestly  into  the 
background  than  that  to  '  Antigone,'  where,  certainly,  the  choruses  forced  the 
musician  to  a  richer  use  of  his  powers.  This  music  does  not  interfere  with 
the  action,  with  the  love  entanglements  of  the  four  young  people.  Only 
once,  in  speaking  accents,  it  sketches  Hermia's  search  for  her  beloved ; 
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and  this  is  an  admirable  number.  On  the  whole,  the  music  only  accom- 
panies the  fairy  portion  of  the  piece.  Here  Mendelssohn  is  in  his  place ; 
no  one  more  so,  as  we  all  know.  The  world  has  long  been  of  one  opinion 
regarding  the  overture,  though,  of  course,  there  are  transformed  Bottoms 
to  be  found  everywhere.  The  bloom  of  youth  sparkles  upon  it  more 
brightly  than  is  the  case  with  any  other  of  the  composer's  works :  here  the 
finished  master  reached  his  highest  flights  in  his  happiest  hours." 

After  criticising  the  finale,  which  he  thinks  should  have  been  less  logical 
(it  is  a  reflection  of  the  earlier  music  of  the  play)  and  more  original,  Schu- 
mann proceeds :  "  For  the  rest,  believe  me  that  the  music  is  as  fine  and 
intellectual  as  it  can  be.  From  the  first  entrance  of  Puck  and  the  elves, 
the  instruments  chatter  and  jest  as  if  the  elves  themselves  played  them  :  we 
hear  quite  new  tones  there.  The  speedily  following  song,  closing  with  the 
words 

'So  good-night,  with  lullaby,' 

is  especially  lovely,  like  all  this  music  when  the  fairies  are  in  question. 
There  is  also  a  march  (the  first,  I  believe,  that  Mendelssohn  ever  wrote) 
before  the  close  of  the  first  part.  It  somewhat  resembles  the  march  in 
Spohr's  '  Consecration  of  Tones,'  and  might  have  been  more  original, 
though  it  contains  a  very  charming  trio.  The  orchestra  played  admirably 
under  Dr.  Bach's  direction,  and  the  actors  took  all  the  pains  possible ;  but 
the  mounting  of  the  piece  was  almost  poor." 

Scherzo.     Allegro  molto  vivace. 
The  place  of  this  movement  is  immediately  before  the  second  act,  and 
its  purpose  is  to  suggest  the  characteristics  of  the  woodland  spirits.     The 
composer  assures  us  of  this  point ;  for  when  the  curtain  rises,  and  a  Fairy 
and  Puck  meet,  fragments  of  it  accompany  their  dialogue. 

Notturno.     Andante  tranquillo. 
Demetrius  and  Helena,  Lysander  and  Hermia,  weary  of  their  nocturnal 
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wandering  and  love^  squabbles,  have  sought  refuge  in  slumber,  and  soon 
Titania  and  Bully  Bottom  join  them.  It  is  here,  at  the  end  of  the  third 
act  and  the  beginning  of  the  fourth,  that  Mendelssohn  has  placed  his  Not- 
turno.  The  music  is  that  which  Oberon  demands  when,  on  Titania  awak- 
ing in  her  right  mind,  he  says  :  — 

"Titania,  music  call,  and  strike  more  dead 
Than  common  sleep,  of  all  these  five  the  sense." 

And  the  Fairy  Queen  answers, — 

"Music,  ho!  music,  such  as  charmeth  sleep," 

to  which  Oberon  again  : — 

"  Sound  music  [still  music).     Come,  my  Queen,  take  hands  with  me, 
And  rock  the  ground  whereon  these  sleepers  be." 

Wedding  March.     Allegro  vivace. 

This  precedes  the  last  act,  wherein  are  celebrated  the  threefold  nuptials 
of  Theseus  and  Hippolyta,  Lysander  and  Hermia,  Demetrius  and  Helena. 
A  part  of  it  is  played  as,  after  witnessing 

"...  the  tedious,  brief  scene  of  young  Pyramus, 
And  his  love,  Thisbe,  very  tragical  mirth," 

the  bridal  couples  leave  the  stage. 
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so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass, 


ARTIST 

PHOTOGRAPHER, 

493  Washington  St. 
Corner  Temple  Plaoe 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST. 

nMr\i^  1 ,  boston. 
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TREMONT    TEMPLE. 


TWO  PIANO  RECITALS 

BY 

Mrs.  H.  H.  A.  BEACH, 

IN  AID  OF 

0 

The  Marine  Biological  Laboratory. 


PROGRAMME 

For  FEBRUARY  19,  1890. 

Compositions  of  Frederic  Chopin. 

SCHERZO,  B-flat  minor,  Op.  31. 
NOCTURNE,  B  major,  Op.  9,  No.  3. 
ETUDES,  Op.  10,  Nos.  12  and  3.     Op.  25,  No.  6. 
.  BARCAROLLE,  Op.  60. 

PRELUDES,  Op.  28,  Nos.   1,  7,  10,  11,  6,  3,  and  22. 
BERCEUSE,  Op.  57. 
IMPROMPTU,  G-flat  major,  Op.  51. 
MAZURKA,  Op.  50,  No.  1. 
VALSE  in  E  minor  (post  humous). 
POLONAISE,  Op.  40,  No.  2. 
BALLADE  in  A-flat,  Op.  47. 


The  second  concert  of  compositions  by  Beethoven,  Bach,  Grieg, 
Brahms,  Moszkowski,  Rubinstein,  Paine,  Foote,  Chadwick,  etc.,  will  be 
given  on  Friday,  February  27.     Programme  to  be  announced  later. 


Tickets  are  One  Dollar  for  Each  Concert. 

Now  on  sale  at  Tremont  Temple,  and  at  Miles  &  Thompson's  Music 
Store,   13  West  Street. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     D'ALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 


To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Your^s  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  2?th  May,  i&qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &  CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

EUGEN  D'ALBERT. 
New  York,  May  ib,  18QO. 


GRAND,  UPRIGHT PIANOS AND  SQUARE, 

BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


"You  tek  dat  bundle  to  LBWANDO'S,  TJnte 
Sile,  and  doan  youae  laave  it  nownar  else." 

LEWANDO'S  FBENCE  DYEING 

and  CLEANSING  ESTABLISHMENT, 

17    TEMPLE    PLACE,    BOSTON. 
286    FIFTH    AVE.,    NEW    YORK. 
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Eleventh  Rehearsal  and  Concert 


Friday   Afternoon,   January  2,   at  2.30. 


Saturday   Evening,  January  3,   at  8.00. 


PROGRAMME. 


Liszt         ---___        Symphonic  Poem,  "Tasso" 
Burmeister         -       -     Concerto  for  Piano  and  Orchestra,  in  D  minor 

(FIRST  TIME   IN   BOSTON.) 

Raff  ------    Symphony,  "Im  Walde" 


Soloist,   Mr.  RICHARD  BURMEISTER. 


THE    PIANOFORTE    IS    A    KNABE. 
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We  shall  offer  for  the    Holidays    of    1890    everything   suitable 
in  Gloves  for  gifts,  and  will   cheerfully   exchange  after  Christ- 

__^___  rnas    all    gloves    bought    for 

■     ■  ||TT     |™|  [1      presents,  if  the  color  or  size 

I     ■  1     1  /       H     ^k     *s     not     satisfactory^     fitting 

I  I!     I     If         I     IL     1     them'  **  desired,  thus  assuring 

\J\      m   J  V^       1       mJLJi  fsj     to  the  giver,  as   well    as   the 

recipient,  complete  satisfac- 
tion. Wherever  exhibited,  our  gloves  are  awarded  "  Highest 
Honors."      If   you   wrant  the    BEST,    patronize   us. 

REED,  COWELL  &  CO.,  52  Temple  Place. 
THE    WAGNERIAN    DRAMA. 

Mr.   H.    E.    KREHBIEL 

(of  the  New  York  Tribune)  will  give  a  course  of  five  lectures  <m 

Richard  Wagner  and  his  Lyric  Dramas 

At  Steinert  Hall,  on  Thursday  afternoons,  at  three  o'clock,  as  follows: 
I.     January     8,  "The  Lyric  Drama  and  Wagner's  Art-work." 
II.     January  15,  "Tristan  und  Isolde." 

III.  January  22,   "  Die  Meistersinger  von  Nurnberg." 

IV.  January  29,  "  Der  Ring  des  Nibelungen."     (The  Prologue.) 
V.     Februarys,  "Der  Ring  des  Nibelungen."     (The  Tragedy.) 

The  lectures  will  be  illustrated  at  the  pianoforte  by  Mr.  HENRY  HOLDEN  HUSS.  All  the  seats 
in  the  hall  will  be  reserved.  The  sale  of  course  tickets  at  $5.00  each  will  begin  at  the  Music  Hall  on 
January  2.  Subscriptions  may  be  sent  before  then  to  Mr.  C.  A.  Ellis,  Music  Hall,  or  to  M.  Steinert  & 
Sons,  Tremont  and    Boylston  Streets. 

CHICKERING    HALL, 

WEDNESDAY  EVENING,  JAN.  7,  AT  8. 

Second  Recital  by  the  Eichberg  String  Quartet. 

Miss  Lillian  Shattuck,  1st  Violin.  Miss  Emma  Grebe,  Viola. 

Miss  Franzuska  Grebe,  2d  Violin.  Miss  Laura  Webster,  Violoncello. 

ASSISTED     BY 

Mr.  James  H.  Ricketson,  Tenor.  Mrs.  Field,  Pianist. 

PROGRAMME. —  Quartet,    G   major,    No.    12,   Mozart.     Songs  by  Handel  and  Brahms.     Quartet, 
A  minor,  B  trgiel  (hist  time). 


Tickets,  $1.00.     Students'  tickets,  50  cents.      For  sale  at  Checkering  Warerooms. 
UNION    HALL,  -  1 8  Boylston  Street. 


Monday  Evening,  Dec.  29th,  at  8 

(THIRD    C03STOEI2,T). 

KNEISEL   QUARTET. 


Mr.  ARTHUR  WHITING. 


PROGRAMME.— Sonata  for  Pianoforte    and   Violin    (MSS.),   Whiting  (first  time).      Songs  with  Piano. 
Quartet  Satz,  Schubert.     Songs  with  Piano.     Quintet  in  C  major,  Beethoven  (Second  Viola,  Mr.  Kuntz 


Tickets  now  on  sale  at  Music  Hall. 
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MUSIC  HALL,      -        -      SPECIAL. 


Wednesday  Afternoon,  December  31, 

AT    2.30. 

GRAND  WAGNER  MATINEE 


BY    THE 


Boston  Symphony  Orchestra 

Mr.  ARTHUR  NIKISCH,  Conductor. 


SELECTIONS    FROM 


TANNHAEUSER, 


SIEGFRIED, 

DIE  MEISTERSINGER, 

GOETTERDAEMMERUNG, 

TRISTAN  AND  ISOLDE, 

ALBUMBLATT 

(Solo  for  Violin,  Mr.  Kneisel). 


Tickets  with  reserved  seats,  50c,  75c,  and  $1.00,  according 
to  location.     Now  on  sale  at  Music  Hall. 
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MUSICAL     INSTRUCTION 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favar  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 

MISS  GERTRUDE  FRANKLIN,  1*9  A  Tremont  Street. 

Residence,  5  Ashburton  Place. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 


■J 
HOTEL  PELHAM. 


Three  years  with  Josef  Rheinberger,  of  Munich. 

Cor.  Tremont  and   Boylston   Streets. 


Mr.  EUGEN  GRUENBER6, 


HARMONY,  C0OITERP0IHT  and  VIOLIN, 

ENGLISH    OR    GERMAN. 

Member  Boston  Symphony  Orchestra. 

35  MOUNT  VERNON  STREET. 


MiSS  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANOFORTE. 

MUSIC   ROOM, 

No.  1  54  West  Chester  Park. 


Teacher  of  the  Harp, 
HEINRIGH  SGHUEGKER,  10  Greenwich  park. 

HARPS    FOR   SALE. 

VOCAL  INSTRUCTION, 

MiSS  GERTRUDE  EDMANDS,  13*  Huntington  Avenue. 

SUITE  3. 
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Pianist  and  Teacher, 

MmTHILDE    nUOlOERi  Bulow-Scholtz  Method,  Speaks  English  Fluently. 


Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 


Instruction  in  Singing  and 
NORMAN    MCLEOD,  Pianoforte    Playing, 

ROOM    20,  Music    Hall    Building. 


VOCAL  INSTRUCTION, 

Miss  ELLEN  LOUISE  HOPKINS,        I49  A  Tremont  stree, 


Teacher  of  Singing 

MISS  HARRIET  G.  RICHARDSON,  <  27  A  Tremont  Street. 

Soloists    and    Ladies'    Quartette    provided    for 
Concerts    and    At    Homes. 


MR.  MAX  ZAGH, 


Teacher  of  Violin  and  Piano, 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


Miss  ROLLWAGEN, 


VOCAL  INSTRUCTION, 

10  Joy  Street. 

MISS  LETTIE  LAUNDER,         TEACHER  of  the  VIOLIN, 

149  A  Tremont  Street. 


Mme.  EDNA  HALL, 


OVER-TONE  YOCAL  METHOD, 

206  Dartmouth  St. 


J.  NOROTH, 


COMPOSER  FOR  AND  TEACHER  OF  THE 
ZITHER. 

Finest  Zithers  from  the  two  most  renowned  manufact- 
urers for  sale.  Instruments  loaned  to  beginners,  free. 
Send  for  pamphlet  containing  opinions  of  great  com- 
posers and  novelists  about  the  Zither. 

6    PARK    SQUARE. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,  -  -  Suite  xi, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  10  St.  James  Ave. 


F.  L  MAHN, 


Member  of  Boston  Symphony  Orchestra 

VIOLIN  TEACHER. 

Address,   Music    Hall,    Boston. 


Mr.  HARRY  BENSON, 


J.  WALLACE  GOODRICH, 


VOICE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(TONIC  SOL-FA   AND   STAFF  METHODS.) 

14    MUSIC    HALL    BUILDING. 

Special  course  for  those  who  wish  to  teach  Toni 
Sol-fa  or  Staff  methods  privately  or  in  schools. 

ORGANIST. 

May  be   addressed   concerning  engage- 
ments or  instruction  at 

35    ST.    JAMES    AVENUE. 


EDWARD  N.  LAFRICAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIFS  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


C.  L.  CAPEN, 


Teacher  of  Pianoforte,  Organ,  Harmony, 
and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Applications  for  Advertising  Space  in  this  Programme 

should  be  addressed  to 

G.  A.  ELLIS,  Music   Hall,  Boston. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR   NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Eleventh  Rehearsal  and  Concert. 

FRIDAY  AFTERNOON,  JANUARY  2,  AT  2.30. 
SATURDAY  EVENING,  JANUARY  3,  AT  8.00. 

WITH     HISTORICAL    AND   DESCRIPTIVE    NOTES    PREPARED    BY 

G.    H.    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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The  MASON  &  HAMLIN  PIAN 


• 


Illustrates  the  same  high  standard  of  excellence  which  has  always  characterized  the 
MASON  &  HAMLIN  ORGANS,  and  won  for  them  the  Highest  Awards  at  ALL 
GREAT    WORLD'S     EXHIBITIONS    since    and    including   that   of   Paris,    1867. 

SOLD  ON  EASY  TERMS  AND  RENTED. 

MASON  &  HAMLIN   ORGAN  AND    PIANO    CO. 

BOSTON,  Mason  &  Hamlin  Hall,  154  and  155  Tremont  Street. 
NEW  YORK,  158  Fifth  Avenue.  CHICAGO,  149  Wabash  Avenue. 

Or~^n  and  Piano  Catalogue  sent  free  to  any  address. 
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Eleventh  Rehearsal  and  Concert 


Friday   Afternoon,  January  2,   at  2.30. 
Saturday   Evening,  January  3,   at  8.00. 


PROGRAMME. 


Liszt         ------        Symphonic  Poem,  "Tasso" 

Lento. 

Allegro  strepitoso  ;    Lento. 

Adagio  mesto. 

Meno  adagio. 

Allegretto  mosso  con  grazia  (quasi  minuetto). 

Allegro  con   molto  brio. 


Burmeister         -       -     Concerto  for  Piano  and  Orchestra,  in  D  minor 

Andante.     Allegro  maestoso. 

Lento. 

Intermezzo  scherzando  attacca. 

Alia  marcia  e   Finale. 

(FIRST  TIME   IN   BOSTON.) 

taff  -----       -  Symphony  No.  3,  "Im  Walde" 

In  the  Daytime  (Allegro).  In  the  Twilight  (Largo).  Dance  of  the  Dry- 
ads (Allegro  assai).  Night:  Silent  breath  of  night  in  the  forest; 
Entrance  and  departure  of  the  wild  hunt  with  Frau  Holle  and 
Wotan  ;    Break  of  Day  (Allegro). 


Soloist,   Mr.   RICHARD  BURMEISTER. 


THE    PIANOFORTE    IS    A    KNABE. 


The   Programme  for  the  next  Public   Rehearsal   and   Concert  will   be  found  on 
>age  347. 
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SHORE    LINE 

BOSTON       TO    NEW  YORK 


TO 


NEW   YORK     I  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m.  I 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m.  I 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London.  ' 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock.       1 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

olid  aoLonsrir  railroad. 


Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R.     I 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two  Through  Trains   Daily  to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW   YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen  1  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  "Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Symphonic  Poem,  "  Tasso,  Lamento  e  Trionio."  Iiiszt. 

This,  like  others  of  Liszt's  larger  works,  was  composed  first  for  pianoforte, 
and  was  afterward  rewritten  for  orchestra.  In  its  first  shape  it  dates  back 
to  the  early  forties,  the  plan  having  been  conceived  by  Liszt  in  Venice  in 
1840.  The  work  played  to-day  is,  in  turn,  a  revision  of  the  first  orchestral 
version,  which  was  played  for  the  first  time  at  Weimar,  on  Aug.  28,  1849. 
The  score  of  this  work  contains  a  preface  from  the  composer's  pen  :  — 
"  In  1849  all  Germany  celebrated  brilliantly  the  hundredth  anniversary  of 
Goethe's  birth.  At  Weimar,  where  we  then  resided,  the  programme  of  the 
ftte  included  a  performance  of  his  drama  '  Tasso,'  fixed  for  the  evening  of 
August  28.  The  unhappy  fate  of  the  most  unfortunate  of  poets  had  excited 
the  imagination  of  the  most  powerful  poetic  writers  of  our  time, —  Goethe 
and  Byron:  Goethe,  whose  career  was  one  of  brilliant  prosperity;  Byron, 
whose  keen  sufferings  counterbalanced  the  advantages  of  his  birth  and 
fortune.  We  shall  not  conceal  the  fact  that  when,  in  1849,  we  were  com- 
missioned to  write  an  overture  for  Goethe's  drama,  we  were  more  directly 
inspired  by  the  respectful  compassion  of  Byron  for  the  manes  of  the  great 
man  whom  he  invoked  than  by  the  work  of  the  German  poet.     At  the  same 

LP.  HOLLANDER  &  CO. 


Great  Success  and  Continuance  of  our 

ANNUAL  CLEARANCE  SALE. 


The   unprecedented   patronage  of  the  past  week   attests  to 
the  genuineness  of  the 

REAL  BARGAINS  OFFERED. 


On    MONDAY,  JANUARY   5,  additional   bargains  will  be  of- 
fered in  every  department.  • 

(325) 


LADIES'  TAILOR. 


Annual  Sale  of  Model  Garments, 

STREET  GOWNS,  JACKETS,  ULSTERS,  and  WRAPS. 

All  to  be  sold  WITHOUT  REGARD  to  Cost. 


96    Boylston    Street, 

Opp.  Public  Garden, 

BOSTON. 


OYSTERS  AND  SALADS 


A  SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


GENUINE  VIENNA  ICES. 


Established  1873. 


X>       BAILEY'S 


1873-1876,  PAGE  &  BAILEY. 
1876-1888,  J.  B.  BAILEY. 


% 


1888-1890,  W.  M.  LOWNEY. 
Feb.,  1890,  J.  B.  BAILEY 


4/ 


y4> 


45   WEST   ST. 


CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovby  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  ot  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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time,  in  giving  us,  in  some  sort,  the  groans  of  Tasso  in  his  prison,  Byron 
did  not  join  to  recollection  of  the  keen  sorrows  so  nobly  and  eloquently 
expressed  in  his  '  Lamentation '  that  of  the  triumph  which  awaited,  by  an 
act  of  tardy  yet  striking  justice,  the  chivalric  author  of  '  Jerusalem  Deliv- 
ered.' We  have  wished  to  indicate  this  contrast  even  in  the  title  of  our 
work,  and  to  succeed  in  formulating  the  grand  antithesis  of  genius  ill-treated 
during  life,  and  shining  after  death  with  a  light  humiliating  for  its  prose- 
cutors. Tasso,  after  loving  and  suffering  at  Ferrara,  was  avenged  at  Rome  ; 
his  glory  still  lives  in  the  popular  songs  of  Venice.  These  three  points  are 
inseparable  from  his  immortal  memory.  To  express  them  in  music,  we 
have  called  up  the  great  shade  of  the  hero  as  he  appears  to-day  haunting 
the  lagoons  of  Venice  ;  we  have  next  caught  a  glimpse  of  his  figure,  haughty 
and  sad,  gliding  among  the  fetes  of  Ferrara,  where  he  produced  his  master- 
pieces ;  lastly,  we  have  followed  him  to  Rome,  the  Eternal  City,  which 
crowned  him,  glorifying  in  him  the  martyr  and  the  poet. 

"  Lamento  e  Trionfo :  these  are  the  two  great  opposites  in  the  destiny  of 
poets,  about  whom  it  has  been  justly  said  that  maledictions  weigh  heavily 
on  their  life,  benediction  descends  upon  their  tomb.  In  order  to  invest 
this  idea  not  only  with  the  authority,  but  the  glory  of  fact,  we  resolved  to 
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borrow  from  fact  even  its  form,  and  to  that  end  have  taken  as  the  theme 
of  our  musical  poem  the  motive  to  which  we  have  heard  the  Venetian 
gondoliers  sing,  upon  the  lagoons,  the  strophes  of  Tasso,  still  repeated 
three  centuries  after  him, — 

'Canto  1'  armi  pietose  e  '1  Capitano, 
Che  '1  gran  Sepulchro  libero  di  Cristo  ' 

The  motive  is,  in  itself,  plaintive,  of  a  melancholy  slowness,  a  monotonous 
grief ;  but  the  gondoliers  gave  it  a  particular  inflection  in  dragging  certain 
notes  by  holding  back  the  voice,  which,  at  a  distance,  soars  and  shines  like 
rays  of  glory  and  of  light.  This  song  had  already  profoundly  impressed  us  ; 
and,  when  we  had  to  speak  of  Tasso,  it  was  impossible  to  our  active  senti- 
ment not  to  take  as  the  text  of  our  thoughts  the  persistent  homage  rendered 
by  his  nation  to  the  man  of  genius,  neither  whose  attachment  nor  fidelity 
did  the  court  of  Ferrara  merit."  .  .  . 

The  present  work  is  second  of  the  twelve  *  "  symphonic  poems  "  written 
by  Liszt ;  and  the  instruments  employed  in  it  are,  besides  strings,  piccolo, 
flutes,  oboes,  clarinets,  bass  clarinet,  bassoons,  four  horns,  four  trumpets, 

*  Liszt's  symphonic  poems  are:  "What  is  heard  on  the  Mountains"  (after  Victor  Hugo),  "Tasso, 
Lantento  e  Trionfo,"  "The  Preludes"  (after  Lamartine),  "Orpheus,"  "Prometheus,"  "  Mazeppa," 
"  Festklange,"  "  Heroide  Funebre,"  <l  Hungaria,"  "  Hamlet,"  "  The  Battle  of  the  Huns  "  (after  Kaulbach), 
"  The  Ideals  "  (after  Schiller). 
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three  trombones,  tuba,  triangle,  cymbals,  tpmpani,  side  drum,  and   great 
drum. 

The  following  is  a  reduction  of  an  analysis  by  Joseph  Bennett :  — 

Lento  —  C  minor,  C.  This  brief  opening  section  is  founded  upon  two 
short  and  highly  contrasted  themes,  one  strong  and  energetic,  derived  from 
the  gondoliers'  melody,  the  other  of  a  plaintive,  not  to  say  wailing,  charac- 
ter, enhanced  in  treatment  by  constant  use  of  Jdissonant  and  syncopated 
chords,  having  the  distressful  effect  proper  to  the  composer's  intention.  ] 

Allegro  strepitoso.  The  thematic  materials  of  the  second  section  are 
chiefly  those  of  the  first.  It  opens,  for  example,  with  the  triplet  figure  of 
the  first  theme,  detached  from  its  connection  and  employed  separately  to 
express  increased  agitation.  This  leads  to  a  prolonged  dominant  pedal, 
upon  which  we  have  an  eloquent,  distressful  theme  for  the  strings,  rising 
through  two  octaves  by  a  sequence  of  the  figure  and  followed  by  the  wailing 
chromatic  passage  (the  second  theme  of  the  lento).  This  is  repeated  again 
and  again  upon  the  pedal  G,  with  an  accompaniment  of  tremulous  chords, 
and  finally  in  combination  with  the  triplet  figure  of  the  opening  bars. 
|The  Lento  returns  for  eight  bars,  followed  by  a  "  long  pause." 

Adagio  mesto  —  C  minor.  Here  the  gondoliers'  melody  enters,  played  by 
the  bass  clarinet  and  three  muted  violoncellos,  horns,  harp,  and   strings 
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accompanying.  The  violins  repeat  this  in  octaves  before  the  second  division 
of  the  melody  appears.  This  is  also  taken  up  by  the  violins,  after  which 
the  wailing  phrase  of  the  lento  obtains  predominance  and  closes  the  section. 

Meno  adagio  —  E  major.  We  now  have  the  gondoliers'  song  (first  division) 
under  different  conditions.  It  is  in  the  major  key  ;  it  is  boldly  announced 
by  the  trumpets,  and  accompanied  by  full  detached  and  sustained  chords, 
with  rushing  passages  of  demisemiquavers  for  violas  and  celli,  mixed  with 
reiterations  of  the  wailing  chromatic  phrase  now  so  familiar.  The  effect, 
after  what  has  gone  before,  is  striking  and  picturesque. 

We  now  come  to  the  closing  section  of  what  may  be  called  the  first  move- 
ment, and  find  the  opening  subject  of  the  lento  given,  as  recitative,  to  the 
oboe,  and,  next  to  the  clarinet,  accompanied  by  tremulous  chords  high  up 
in  the  scale  of  the  violins.  The  first  two  bars  then  pass  to  the  graver  in- 
struments, which,  with  it,  carry  on  the  section  to  its  end  in  F-sharp  major. 

The  scene  now  changes,  according  to  Liszt's  "programme,"  from  Tasso 
among  the  lagoons  of  Venice  to  Tasso,  haughty  and  sad,  amid  the  fetes  of 
unworthy  Ferrara. 

Allegretto  mosso  con  grazia  {quasi  mennetto),  F-sharp  major,  3-4.  The 
elegant  theme  of  this  movement  is  first  stated  by  two  violoncellos  soli,  ac- 
companied by  the  other  strings  with  plain  diatonic  chords.     The  suggestion 
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is  that  Ferrara  enjoys  herself  without  a  thought  of  her  poet.  A  subsidiary 
theme,  with  a  tributary  phrase,  serves  to  carry  on  the  movement  in  a  manner 
sufficiently  obvious  at  first  hearing,  the  treatment  being  as  clear  and  simple 
as  any  lover  of  those  qualities  can  desire.  Presently  Tasso  enters.  We 
recognize  him  by  the  gondoliers'  melody,  played  by  some  of  the  violins  and 
celli  in  octaves,  while  the  fete  music  goes  on  in  the  wind  band.  Liszt  here 
suggests  that  the  poet  and  his  surroundings  are  distinct,  and  states  in  a  foot- 
note that  the  expression  of  the  orchestra  must  have  a  double  character,  the 
wind  being  light  and  careless,  while  the  strings  are  sentimental  and  tender. 
Contrast  does  not  long  endure  in  this  pronounced  form,  the  composer's  idea 
being,  apparently,  that  the  Venetian  theme  —  the  theme  of  honor  and  fame 
to  Tasso  —  shall  gradually  suppress  its  heedless  companion.  The  interest 
of  the  movement  along  its  further  course  may  greatly  be  augmented  by 
observing  how  this  purpose  is  carried  out.  At  the  close  an  accelerando  leads 
to  a  repetition  of  the  allegro  strepitoso  which  followed  the  opening  lento,  and 
also  to  eight  bars  (as  previously)  of  the  lento  itself. 

The  lamento  has  now  ended.  We  have  done  with  Tasso  in  his  humilia- 
tion :  henceforth  we  see  him  in  his  triumph. 

Allegro  con  molto  brio  —  C  major,  C.  After  a  few  introductory  bars,  in 
which  the  three  notes  of  the  familiar  triplets  alternate  with  unison  scale 
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passages  for  strings,  a  fragment  of  the  gondoliers'  melody,  in  its  lento  form, 
is  distinguished  as  part  of  a  bright  and  joyous  theme.  This,  with  the  intro- 
ductory matter,  is  developed  and  worked  out  at  some  length,  the  triplets 
predominating,  till  a  transition  to  E-flat  major  (poeo  a  poco  piii  mosso  sin  al 
quasi  presto)  "  marks  the  beginning  of  the  end."  Here,  amid  broken  chords 
and  arpeggios  (the  harp  joining),  we  observe  a  fragment  of  the  Venetian 
melody  leading  to  one  much  more  familiar  (the  opening  subject  of  the  lento). 
When  the  quasi  presto  is  reached,  a  broad,  choral-like  theme  marks,  we  may 
suppose,  the  apotheosis  of  the  poet.  All  that  remains  of  the  movement  can 
easily  be  followed.  It  comprises  a  moderato  pomposo,  in  which  the  Venetian 
theme  is  given  out  with  all  imaginable  pomp  and  emphasis,  and  a  coda 
(mo/to  animato)  in  which  the  triplets  figure  with  the  extreme  of  joyous  ani- 
mation. 
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more,  u  The  work  played  to-day  was  first  brought  out  in  Baltimore  during 
the  season  of  1887-88.  It  has  since  been  heard  in  Detroit,  New  Yorl< 
(twice),  and  at  Leipzig,  where  the  composer's  wife  played  the  piano  part 
at  a  concert  given  without  orchestra.  A  sketch  of  the  work  prepared  ai 
our  request  by  the  composer  did  not  arrive  in  season  for  use  in  this  pro 
gramme. 

ENTR'ACTE. 

MUSIC    IN    THE    EAST. 
{Freely  translated  from  the  French  of  Hector  Berlioz. ) 

I  heard  in  Russia,  last  winter,  a  good  story  of  a  concert-singer  and  her 
husband,  who,  after  having  "  starred  "  in  Moscow  and  St.  Petersburg  with- 
out success,  worried  some  powerful  patron  into  giving  them  an  introduc- 
tion to  the  Sultan  of  Turkey.  They  would  do  Constantinople,  no  less. 
Liszt  himself  had  not  ventured  upon  such  an  enterprise.  But  Russia  was 
too  cold  for  them,  and  this  was  a  sufficient  reason  for  tempting  fortune 
under  skies  whose  geniality  was  proverbial,  and  for  seeing  whether,  per- 
chance, the  Turks  might  not  turn  out  to  be  that  "  musical  people  "  which 
we  vainly  seek  everywhere.  Well,  our  couple,  excellently  recommended, 
set  off ;  the  husband,  laden  with  jewels  and  frankincense,  like  the  Magi  of 
old,  following  the  "  star  "  that  led  him  eastwards.     They  arrived  at  Pera, 
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their  letters  took  due  effect ;  the  seraglio  was  opened  to  them.  Madame 
was  to  be  admitted  to  sing  ballads  to  the  head  of  the  Sublime  Porte,  the 
Commander  of  the  Faithful.  Is  it  worth  while  being  a  sultan,  if  one  is  to 
be  exposed  to  such  inflictions  ?  A  concert  is  allowed  to  be  held  at  court ; 
four  black  slaves  bring  in  a  pianoforte,  a  white  slave  —  the  husband  —  car- 
ries the  wraps  and  portfolio  of  the  prima  donna.  The  honest  sultan,  with- 
out any  idea  of  what  nature  of  entertainment  this  is  going  to  be,  squats  on 
a  pile  of  cushions,  surrounded  by  his  janizzaries  and  with  his  first  drago- 
man near  at  hand.  His  chibouque  lighted,  he  emits  a  stream  of  fragrant 
smoke ;  the  lady  comes  forward  and  commences  one  of  those  sweet  bal- 
lads, of  which  the  present  age  alone  possesses  the  secret  and  no  living 
creature  the  meaning :  — 

"Just  for  the  old  sake's  sake, 
Just  for  the  thoughts  of  yore, 
Darling,  oh,  say,  that  ere  yesterday 
We  shall  have  loved  no  more  ? 

"  Just  for  the  cold  world's  sake 
(Dear,  do  you  mind  it  well  ?) 
Sing  we  again  the  sweet  refrain 
'  Heart  of  my  heart,  farewell.'  " 
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Here  the  placid  sultan  makes  a  sign  to  the  dragoman,  and  remarks,  with 
that  Spartan  brevity  for  which  the  Turkish  language  is  famous  {vide 
Moliere  in  the  "  Bourgeois  Gentilhomme  "),  "  Naoum  !  "  Mesrour  trans- 
lates :  "  Sir,  his  Majesty  requests  me  to  inform  you  that  madame  will  much 
'oblige  him  leaving  off  at  once."  "But  she  has  only  just  begun, —  it  would 
be  too  mortifying"  .  .  .  During  this  colloquy  the  unconscious  singer  con- 
tinues to  roll  her  eyes  and  wail  out  the  second  verse  :  — 

"  Just  for  the  lucre's  sake 

Breathe  out  the  words  of  bliss; 
Passion  alloyed  with  sentiment  cloyed  ; 
Something  about  a  kiss  "... 

A  fresh  sign  from  the  Sultan,  who  strokes  his  beard  nervously  and  throws 
over  his  shoulder  at  the  dragoman  this  word, —  "  Zig  ! "  The  chief  of  the 
eunuchs  says  to  the  husband,  while  the  lady  still  continues  her  wailing . 
"Sir,  the  Sultan  orders  me  to  inform  you  that,  if  madame  does  not  leave  off 
instantly,  he  will  have  her  thrown  into  the  Bosphorus." 

The  trembling  husband  hesitates  no  longer,  but  claps  his  hand  over  the 
yawning  gulf  whence  is  issuing  the  sweet  refrain 

"  Heart  of  my  heart,  farewell !  " 


CH.  C.  PARKYN, 

MANAGER 


of  the 


Bernhard  Listemann  Club, 

AND  

Boston  Philharmonic  Orchestra 

Will  take  charge  of  Concerts  and  Recitals 

for  visiting  and  resident  Artists  and 

Debutantes. 


Knabe  Warerooms,  178  Tremont  St. 


MANICURE. 

MLLE.  ALARY, 

23  Winter    Street,  Boston. 

ALSO  AT 

Mansur  Block,  51  Central  St., 

LOWELL,     MASS. 


(336) 


Awful  silence,  only  interrupted  by  the  sound  of  the  drops  of  cold  perspira- 
tion which  pour  from  the  husband's  forehead  on  to  the  keys  of  the  despised 
piano.  The  sultan  rests  motionless,  our  two  travellers  are  afraid  to  retire, 
when  this  new  word,  "  Boulack ! "  escapes  from  the  imperial  lips,  accom- 
panied by  a  cloud  of  tobacco  smoke.  The  interpreter :  "  Sir,  his  sublime 
Highness  desires  me  to  inform  you  that  he  would  like  to  see  you  dance." 
"  Dance  !  what,  I  ?  "  "  You  yourself,  sir."  "  But  I  am  no  dancer.  I  am 
not  any  kind  of  performer:  I  only  accompany  my  wife,  and  carry  her 
things,  and  indeed  I" —  "Zig,  Boulack!"  interrupts  the  sultan  quietly, 
but  emitting  a  menacing  thunder-cloud  of  smoke.  The  officer  translates 
rapidly  :  "  Sir,  the  Commander  of  the  Faithful  wishes  me  to  inform  you 
that,  unless  you  dance  instantly,  he  will  have  you  thrown  "...  There  is  no 
more  expostulation.  The  poor  wretch  proceeds  to  execute  a  series  of  un- 
couth gambols,  only  too  thankful  when  the  sultan,  caressing  his  beard, 
calls  out  once  more  in  honeyed  accents:  "  Naoum  be  Boulack,  Zig!" 
which  Mesrour  interprets:  "Sir,  that  will  do.  The  vicegerent  of  Heaven 
begs  me  to  inform  you  that  you  and  madame  are  now  to  retire  and  depart 
from  the  city  by  to-morrow  morning  at  latest,  and,  if  ever  you  return  to 
Constantinople,  he  will  have  you  both  thrown  into  the  Bosphorus ! " 

Sublime  sultan  !     Admirable  critic !     Ah,  why  have  we  no  Biosphorus  in 
London  ?     (Frederick  Corder  in  "  The  Overture.") 
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Symphony  No.  3,  "  Im  Walde."  Raff. 

In  the  daytime  {Allegro). —  In  the  twilight  {Largo) ;    dance  of   the 
Dryads    {Allegro   assai). —  Night:    silent   breath   of    night  in   the 

FOREST  ;     ENTRANCE    AND    DEPARTURE    OF    THE    WILD    HUNT     WITH     FRAU 
HOLLE  AND  WOTAN  "    BREAK  OF  DAY  (Allegro). 

Joachim  Raff,  though  born  a  Swiss,  was  all  his  life  a  good  German. 
Midway  in  a  university  career  a  reverse  of  fortune  obliged  him,  in  his 
eighteenth  year,  to  accept  a  situation  as  teacher.  Meanwhile,  however, 
without  systematic  instruction  in  music,  he  had  studied  the  piano,  violin, 
and  organ,  and  composed  some.  In  1843,  he  sent  some  of  his  composi- 
tions to  Mendelssohn,  who  recommended  them  to  the  publishing  house  of 
Breitkopf  &  Hartel,  who  accepted  them.  This  encouragement  determined 
Raft's  future.  Franz  Liszt,  on  passing  through  Switzerland  in  1845,  ^e" 
came  interested  in  him  ;  and  ten  years  later,  when  the  great  pianist  had 
retired  to  Weimar,  Raff  was  for  a  time  one  of  his  household  of  artists.  While 
at  Weimar,  Raff,  who  previously  had  proved  his  ability  to  wield  a  forceful 
pen,  wrote  a  pamphlet  defending  Wagner's  theory  of  the  lyric  drama.  The 
Wagner-Liszt  published  correspondence  contains  references  which  bespeak 
Wagner's  interest  in  the  young  composer.  Before  Raff  left  Weimar  for 
Wiesbaden,  Liszt  had  produced  his  opera  of  "King  Alfred."  From  1855 
to  the  summer  of  1882,  when  he  died,  Raff  lived  either  at  Wiesbaden  or 
Frankfort,  devoting  himself  to  teaching  and  composing. 

Our  composer,  whose  early  career  was  not  without  its  deprivations, 
wrote  much, —  at  first  what  was  marketable, —  and  in  nearly  every  branch 
of  musical  art.  Three  operas,  twelve  symphonies,  several  suites,  overtures, 
concertos,  etc.,  are  numbered  among  his  larger  compositions.  In  choral 
forms  and  in  the  department  of  chamber-music  he  was  particularly 
fertile,  while  his  pianoforte  pieces  are  legion.  Seemingly  an  endless  source 
of  melody,  Raff,  in  the  higher  forms  of  composition,  notably  the  symphony, 
shows  himself  a  master  in  his  treatment  of  themes,  one  critic  ranking  him 
next  after  Beethoven  in  this  respect. 
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The  "  Im  Walde  "  symphony,  greatest  of  the  twelve,  both  affirms  and 
contests  a  purpose  which  with  Beethoven  amounted  to  principle.  The  first 
and  second  movements  are  pure  expressions  of  feeling,  transcripts  of 
impressions ;  but  the  third  possesses  the  opposing  quality  of  musical  delin- 
eation. 

The  following  sketch  of  the  "  Im  Walde  "  symphony  is  probably  that 
published  in  the  London  Musical  Record  for  1875  : 

Part    One. 

"  The  first  part  represents  in  a  general  manner  the  feelings  of  a  lover  of 
nature  in  the  forest,  on  a  summer's  day.  The  movement  {allegro)  has 
three  principal  themes,  and  is  cheerfully  suggestive  of  the  exhilaration 
produced  by  the  pure  and  aromatic  air  of  the  woods,  and  of  the  joyous 
life   of   animated   nature. 

Part    Two. 

The  second  part,  '  Twilight,'  has  for  its  first  movement  a  reverie  {largo), 
which  opens  with  mysterious  harmonies  for  the  strings,  leading  into  the 
dominant-seventh  chord  of  the  key, —  A-flat :  whereupon  the  clarinet  takes 
up  a.  recitative,  which  in  turn  leads  into  the  principal  theme  of  this  move- 
ment, a  lovely   melody   introduced   by   the  strings  and  bassoons.      This 
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theme  is  shortly  after  taken  up  by  the  harps  and  violas  with  flute  accom- 
paniment in  sextuplets.  An  episode  in  E  major  follows  :  it  contains  some 
curious  instrumental  effects,  suggestive  of  the  roaring  of  wild  beasts, 
and  gradually  leads  back  to  the  key  of  A-flat,  when  the  principal  theme 
returns,  sustained  by  solo  violoncello  and  violas.  The  accompaniment 
here  of  muted  strings  is  a  charming  bit  of  musical  realism,  and  brings 
vividly  to  mind  the  hum  of  myriads  of  insects.  Towards  the  close  of  this 
movement  we  again  hear  the  principal  theme, —  strings  and  bassoons,  with 
rhythmical  prolongations,  during  which  tender  strains,  in  recitative  style, 
are  played  by  the  clarinet,  somewhat  as  at  the  beginning.  The  second 
movement  of  this  part  {allegro  assai,  3-4  time,  D  minor)  forms  the  scherzo 
of  the  symphony,  and  is  entitled  '  Dryads'  Dance.'  It  presents  at  times 
reminiscences  of  the  scherzo  in  Mendelssohn's  '  Midsummer-Night's 
Dream  '  music.  The  main  subject  is  introduced  by  two  flutes,  the  strings 
accompanying  pizzicato.  A  second  subject  is  a  long  and  uninterrupted 
passage  of  runs  for  the  first  violins.  After  the  trio  in  A  major,  in  which 
the  very  high  sustained  tones  of  the  first  violins  occur,  a  return  is  made  to 
the  main  subject  in  D  minor.  Soon  we  meet  our  old  acquaintance,  the 
principal  theme  of  the  reverie,  in  3-4  time,  D  major,  played  —  let  us  say 
sung  —  by  the  violoncellos  and  first  violins,  while  the  two  flutes  keep  up 
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the  general  character  of  the  scherzo  in  their  accompaniment.  Again  a 
return  is  made  to  D  minor,  and  the  movement  closes  with  a  fine  cresce?ido 
effect. 

Part  Third. 


"  The  third  part  ('  Night  in  the  Forest ')  begins  with  a  melody  in  octaves 
for  violoncellos  and  contra-bass,  afterwards  taken  up  by  violas  and  second 
violins,  then  by  the  first  violins,  after  that  by  the  horns,  and  lastly  by  vio- 
loncellos and  bassoons,  each  time  in  the  same  key,  F  major.  The  music 
now  begins  to  take  on  an  agitated  and  mysterious  character,  indicating  the 
approach  of  the  wild  huntsmen,  with  Frau  Holle  and  Wotan.  The  first 
violins,  while  the  basses  are  constantly  sounding  the  same  tone,  F,  give 
out  a  new  subject  of  three  measures,  repeated  in  the  fourth  above,  then  a 
minor  third  higher,  then  a  major  third  above,  this  being  the  octave  of  the 
starting-point ;  hereupon  the  three  changes  of  key  are  repeated  in  the  same 
ascending  order.  Meanwhile,  the  theme  is  more  and  more  strengthened  by 
the  gradual  addition  of  the  various  instruments ;  and,  when  it  has  been  re- 
peated in  the  upper  octave,  a  burst  of  sound  from  the  whole  orchestra 
announces  the  arrival  of  the  wild  huntsmen.  The  music  which  follows  has 
much  of  the  wildness  and  dramatic  character  of  the  spectral  ride  in  the 
composer's  '  Lenore '  symphony.     The  theme  of  three  measures,  mentioned 
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above,  frequently  recurs,  sometimes,  however,  with  a  different  treatment, 
made  to  descend  from  an  upper  octave  through  the  three  changes  of  key  to 
a  lower  one.  It  dies  away,  finally,  in  the  lower  register  of  the  bassoons, 
thus  suggesting  the  departure  of  the  wild  huntsmen.  Day  now  begins  to 
break;  the  opening  melody  of  this  movement  is  again  heard,  first  on  the 
bassoons,  then  on  the  first  violins,  but  abbreviated,  after  which  the  horns 
take  it  up  and  play  a  few  measures.  It  is  soon  after  resumed  by  the  horns 
(with  the  second  violins),  and  played  entire  in  its  original  key,  F,  and  in 
augmented  rhythm,  while  the  first  violins  accompany  with  runs  without 
interruption  till  the  change  into  3-2  time,  when  we  have  a  fragment  from 
one  of  the  themes  from  the  first  part  'Daytime,'  and  the  symphony  is 
brought  to  a  close.". 

The  symphony  was  first  played  in  Boston  by  Theodore  Thomas's  orches- 
tra on  Dec.  8,  187 1 :  its  last  performance  here  was  by  the  Boston  Sym- 
phony Orchestra,  Feb.  4,  1888. 


If   you've  enjoyed   this  Concert  it's   been  due  in  part  to   your 
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If  you  want  anything  perfectly  delicious,  step  into  Miss 
FISK'S,  44  TEMPLE  PLACE,  and  get  either  an  Ice  Cream 
Soda  or  a  Cup  of  Hot  Chocolate,  Beef  Tea,  or  any  of  her 
numerous  drinks. 
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TREMONT    TEMPLE. 


TWO  PIANO  RECITALS 

BY 

Mrs.  H.  H.  A.  BEACH, 

IN  AID  OF 

The  Marine  Biological  Laboratory. 


PROGRAMME 

For  Thursday  Afternoon,  February  19, 1891, 

AT    2.30. 

Compositions  of  Frederic  Chopin. 

SCHERZO,  B-flat  minor,  Op.  31. 

NOCTURNE,  B  major,  Op.  9,  No.  3. 

ETUDES,  Op.  10,  Nos.  12  and  3.     Op.  25,  No.  6. 

BARCAROLLE,  Op.  60. 

PRELUDES,  Op.  28,  Nos.  1,  7,  10,  n,  6,  3,  and  22. 

BERCEUSE,  Op.  57. 

IMPROMPTU,  G-flat  major,  Op.  51. 

MAZURKA,  Op.  50,  No.  1. 

VALSE  in  E  minor  (post  humous). 

POLONAISE,  Op.  40,  No.  2. 

BALLADE  in  A-flat,  Op.  47. 


The  second  concert  of  compositions  by  Beethoven,  Bach,  Grieg, 
Brahms,  Moszkowski,  Rubinstein,  Paine,  Foote,  Chadwick,  etc.,  will  be 
given  on  Friday,  February  27.     Programme  to  be  announced  later. 


Tickets  are  One  Dollar  for  Each  Concert. 

Now  on  sale  at  Tremont  Temple,  and  at  Miles  &  Thompson's  Music 
Store,   13  West  Street. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS, 

VON  BULOW.     D'ALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  (second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  27th  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.    KNABE   &  CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  vohintartty*,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  {D'A  LBER  T. 
New  York,  May  ib,  18QO 
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Twelfth  Rehearsal  and  Concert. 


Friday  Afternoon,  January  9,  at  2.30. 


Saturday   Evening,  January  10,  at  8.00. 


PROGRAMME. 


Mendelssohn     ------      Symphony  in  A  (Italian) 

Wieniawski       -■•-.--       -       -    Concerto  for  Violin  in  D  minor 

Mackenzie         -     "  La  Belle  Dame  sans  Merci,"  Ballade  for  Orchestra 
Berlioz      ------     Overture,  "Benvenuto  Cellini" 


Soloist,   Mr.  T:  ADAMOWSKI. 
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eMVEs 


We  shall  offer  for  the    Holidays    of    1890    everything   suitable 
in  Gloves  for  gifts,  and  will   cheerfully   exchange  after  Christ-; 

mas    all    gloves    bought    for 
.presents,  if  the  color  or  size1 
is     hot     satisfactory,     fitting, 
them,  if  desired,  thus  assuring, 
to  the  giver,  as   well    as   the 
recipient,    complete    satisfac- 
tion.    Wherever   exhibited,  our   gloves   are   awarded    "  Highest 
Honors."      If   you   want  the    BEST,    patronize   us. 

REED,  COWELL  &  CO.,  52  Temple  Place. 
THE    WAGNERIAN    DRAMA. 

Mr.  H.   E.    KREHBIEL 

(of  the  New  York  Tribune)  will  give  a  course  of  five  lectures  on 

Richard  Wagner  and  his  Lyric  Dramas 

At  Steinert  Hall,  on  Thursday  afternoons,  at  three  o'clock,  as  follows : 
I.     January     8,  "The  Lyric  Drama  and  Wagner's  Art-work." 
II.     January  15,  "Tristan  und  Isolde." 

III.  January  22,   "  Die  Meistersinger  von  Nurnberg." 

IV.  January  29,  "  Der  Ring  des  Nibelungen."     (The  Prologue.) 
V.     Februarys,  "Der  Ring  des  Nibelungen."     (The  Tragedy.) 

The  lectures  will  be  illustrated  at  the  pianoforte  by  Mr.  HENRY  HOLDEN  HUSS.  All  the  seats 
in  the  hall  will  be  reserved.  The  sale  of  course  tickets  at  $5.00  each  will  begin  at  the  Music  Hall  on 
January  2.  Subscriptions  may  be  sent  before  then  to  Mr.  C.  A.  Ellis,  Music  Hall,  or  to  M.  Steinert  & 
Sons,  Tremont  and   Boylston  Streets. 

CHICKERINC    HALL, 

WEDNESDAY  EVENING,  JAN.  7,  AT  8.  I 

Second  Recital  by  the  Eichberg  String  Quartet. 

Miss  Lillian  Shattuck,  1st  Violin.  Miss  Emma  Grebe,  Viola. 

Miss  Franziska  Grebe,  2d  Violin.  Miss  Laura  Webster,  Violoncello. 

ASSISTED     BY 

Mr.  James  H.  Ricketson,  Tenor.  Mrs.  Field,  Pianist. 

PROGRAMME. —  Quartet,   G   major,    No.    12,   Mozart.    Songs  by  Handel  and  Brahms.     Quartet, 
A  minor,  Bargiel  (first  time). 

Tickets,  $1.00.     Students'  tickets,  50  cents.      For  sale  at  Chickering  Warerooms. 

STEINERT  HALL 

Monday  Evening,  January  5,    1891. 

THIRD  CONCERT  BY  THE 

ADAMOWSKI  QUARTET. 

PROGRAMME.— Quartet  in  C  major  (No.  17  Peters),  Mozart.  Piano  Solos.  Quartet  in  F  major, 
Op.  37,  for  Piano,  Violin,  Viola,  and  'Cello,  Scharwenka. 

Soloist,  Mr.  ERNST  PERABO. 
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CHICKERING  HALL,   -  BOSTON 


FIRST  APPEARANCE 
IN  AMERICA. 

Mr.  Ozias  W.  Pond  has  the  honor  to  announce  the  first  and  only  ap- 
pearances in  this  city  of  the  celebrated  leader  of  the  Russian  Revolutionary 
Party, 

Sergius  Stepniak, 

AUTHOR   OF 

"  Russia  under  the  Tzars."  "  The  Career  of  a  Nihilist." 

"  Russian  Peasantry."  "  Russian  Storm  Clouds." 

"  Underground  Russia." 


THE  COURSE: 

Monday  Evening,  Jan.  5, "  Nihilism." 

(First  appearance  in  America.) 

Saturday  Afternoon,  Jan.  10,    .         .         .  "  Siberian  Exile." 

Saturday  Evening,  Jan.  17,        .         .         .  .  "Tolstoi." 

Saturday  Afternoon,  Jan.  24,    .         .         .     "  The  Jews  in  Russia." 


I  take  great  pleasure  in  presenting  the  name  of  this  remarkable  man 
who  has  suffered  much  and  is  still  an  Exile  for  endeavoring  to  introduce 
some  Social  Improvements  and  Political  Freedom  into  the  life  of  Russia. 
Stepniak  speaks  and  writes  the  English  language  with  great  facility,  and  is 
strongly  indorsed  by  George  Kennan  and  many  other  distinguished  men 
who  are  his  ardent  admirers. 

Those  who  have  seen  the  great  Russian  Leader  report  him  to  be  a 
man  of  striking  personal  appearance,  great  dignity,  self-control,  and 
moderation.  OZIAS  W.  POND. 


Course  Tickets,  $3.00 ;  now  on  sale  at  Chickering  Hall ; 
Single  Tickets,  $1.00;  on  sale  on  and  after  Monday  Morning, 
January  5. 

EVENINGS  AT  8.  AFTERNOONS  AT  2.30. 
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MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant  readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 

Room   30. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

149  A  Tremont  Street, 

Residence,  5  Ashburton  Place. 


SUMNER  C00LID6E, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Mr.  SIDNEY  HOMER, 

Three  years  with  Josef  Rheinberger,  of  Munich. 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 
Cor.  Tremont  and   Boylston   Streets. 


Mr.  EUGEN  GRUENBERG, 


HARMONY,  COUNTERPOINT  and  VIOLIN, 

ENGLISH    OR    GERMAN. 

Member  Boston  Symphony  Orchestra. 

35  MOUNT  VERNON  STREET. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANOFORTE. 

MUSIC    ROOM, 

No.  1  54  West  Chester  Park. 


HEINRIGH  SCHUECKER, 


Teacher  of  the  Harp, 

10  GREENWICH  PARE. 

HARPS    FOR    SALE. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 


SUITE  3. 
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Pianist  and  Teacher, 

From    GERMANY. 
MATH  I  IDE    RUDIGERi  Bulow-Scholtz  Method.  Speaks  English  Fluently. 


Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 


Instruction  in  Singing  and 
NORMAN    MCLEOD,  Pianoforte    Playing, 

ROOM     20,  Music    Hall    Building. 


VOCAL  INSTRUCTION, 

Miss  ELLEN  LOUISE  HOPKINS,        I49  A  Tremont  stree, 


Tcctchcr  of  Sinsrinsr 

MiSS  HARRIET  G.  RICHARDSON,  <  27  A  Tremont  Street. 

Soloists    and    Ladies'    Quartette    provided    for 
Concerts    and    At    Homes. 


MR.  MAX  ZACH, 


Teacher  of  Violin  and  Piano, 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


Miss  ROLLWAGEN, 


VOCAL  INSTRUCTION, 

10  Joy  Street. 

MISS  LETTIE  LAUNDER,         TEACHER  of  the  VIOLIN, 


149  A  Tremont  Street. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


J.  NOROTH, 


COMPOSER  FOR  ADD  TEACHER  OF  THE 
ZITHER. 

Finest  Zithers  from  the  two  most  renowned  manufact- 
urers for  sale.  Instruments  loaned  to  beginners,  free. 
Send  for  pamphlet  containing  opinions  of  great  com- 
posers and  novelists  about  the  Zither. 

6    PARK    SQUARE. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing, 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building-, 
Mondays  and  Thursdays  from  2  to  6. 

Residence,  10  St.  James  Ave. 


Member  of  Boston  Symphony  Orchestra 

F.  L  MAHN,  VIOLIN  TEACHER. 

Address,   Music    Hall,    Boston. 

YOICE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(tonic  sol-fa  and  staff  methods.) 
14    MUSIC    HALL    BUILDING. 
Special  course  for  those  who  wish  to  teach  Toni 
Sol-fa  or  Staff  methods  privately  or  in  schools. 


Mr.  HARRY  BENSON, 


J.  WALLACE  GOODRICH, 


ORGANIST. 

May  be   addressed  concerning  engage- 
ments or  instruction  at 

35    ST.    JAMES    AVENUE. 


EDWARD  N.  LAFRICAIN, 


teacher  of  the  cornet 
LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
Op  L  GAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Applications  for  Advertising  Space  in  this  Programme 

should  be  addressed  to 

C.  A.  ELLIS,  Music  Hall,  Boston. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR    IMIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF    THE 


Twelfth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  JANUARY  9,  AT  2.30. 
I    SATURDAY  EVENING,  JANUARY  10,  AT  8.00. 

WITH     HISTORICAL    AND   DESCRIPTIVE    NOTES; 'PREPAREDLY 

G.    H.    WILSON. 


PUBLISHED     BY    C.   A.    ELLIS,    Manager. 
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The  MASON  &  HAMLIN  PIAN- 


r. 


Illustrates  the  same  high  standard  of  excellence  which  has  always  characterized  the 
MASON  &  HAMLIN  ORGANS,  and  won  for  them  the  Highest  Awards  at  ALL 
GREAT    WORLD'S     EXHIBITIONS    since    and    including   that   of   Paris,    1867. 

SOLD  ON  EASY  TERMS  AND  RENTED. 

MASON  &  HAMLIN    ORGAN  AND    PIANO    CO. 

BOSTON,  Mason  &  Hamlin  Hall,  154  and  155  Tremont  Street. 
NEW  YORK,  158  Fifth  Avenue.  CHICAGO,  149  Wabash  Avenue. 

Or^n  and  Piano  Catalogue  sent  free  to  any  address. 
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Twelfth  Rehearsal  and  Concert. 


Friday   Afternoon,   January  9,   at  2.30. 


Saturday   Evening,   January  10,  at  8.00. 


PROGRAMME. 


Mendelssohn 


Wieniawski 


Symphony  in  A  (Italian) 


Allegro  vivace. 
Andante  con  moto. 
Con   moto  moderate 
Saltarello. 


Concerto  for  Violin  in  D  minor,  Op.  22 


Allegro  moderate 
Romance. 

Allegro  alia  Zingara. 


Mackenzie         -     Ballade  for  Orchestra,  "  La  Belle  Dame  sans  Merci" 


Berlioz 


Overture,  "Benvenuto  Cellini,"  Op,  23 


Soloist,   Mr.  T.  ADAMOWSKI. 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found  on 
page  379. 
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SHORE    LINE 

BOSTON       Trt    NEW  YORK 


TO 


NEW   YORK     "  W        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

Q3L.P    QQXOlLNrsr    IRaA-IIjIROAID, 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily  to   Chicago,    Cincinnati, 

and  St,  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW   YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen  1  Pass'r  Agt.,      A.  J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Symphony  in  A,  "Italian."  Mendelssohn. 

Allegro  vivace. 
Andante  con  moto. 
Con  moto  moderato. 
Sal  tar  el  I o  {presto). 

The  name  of  "  Italian,"  by  which  this  delightful  work  is  known,  is  due 
to  Mendelssohn  himself.  He  composed  it  during  his  stay  in  Italy  in  183 1, 
and  repeatedly  refers  to  it  under  that  title  in  his  charming  letters  home, 
to  distinguish  it  from  the  "  Walpurgis  Night,"  which  in  joke  he  calls  the 
"  Saxon  symphony,"  and  the  "  Hebrides  "  overture,  which  he  also  wrote  at 
the  same  time,  as  well  as  from  the  "  Scotch  "  symphony,  which  he  planned 
and  made  some  progress  with  during  that  period  of  astonishing  activity. 
The  opening  and  closing  movements  appear  to  have  been  composed  in 
Rome  itself.  At  any  rate,  writing  from  Rome  on  the  22d  February,  1831, 
after  he  had  been  there  four  months,  he  tells  his  sisters  that  the  "  Italian 
symphony  is  making  great  progress.  It  will  be  the  gayest  thing  I  have 
ever  done,  especially  the  last  movement.  For  the  adagio,  I  have  not  found 
anything  yet  exactly  right,  and  I  think  I  must  put  it  off  for  Naples."  A 
week  later,  he  is  in  the  same  mind  ;  and,  lamenting  how  fast  the  time 
flies,  and  very  unnecessarily  upbraiding  himself  for  not  making  the  best  use 
of  it,  he  continues :  "  If  I  could  do  but  one  of  my  two  symphonies  here  ! 
but  the  Italian  one  I  must  and  will  put  off  till  I  have  seen  Naples,  which 
must  play  a  part  in  it."  The  part  which  it  did  play,  then,  is  the  slow 
movement.  Of  the  scherzo,  or  what  stands  for  it,  more  anon.  The  andante, 
if  anything,  is  Mendelssohn's  visit  to  Naples.  It  is  difficult  to  realize  this, 
and  to  find  in  that  grave,  beautiful,  regretful  strain  a  reflection  of  the 
streets  and  quays  of  the  noisiest  and  most  brilliant  city  in  the  world.  It  is 
not  like  the  protest  of  an  earnest-minded  man  against  the  frivolity  and 
recklessness  of  the  "great  sinful  streets  of  Naples,"  which  raised  so  power- 
fully the  indignation  of  a  poet  of  our  own  days.     It  would  seem  to  have 


LP.  HOLLANDER  &  CO. 


Great  Success  and  Continuance  of  our 

ANNUAL  CLEARANCE  SALE. 


The   unprecedented   patronage  of  the  past  week   attests  to 
the  genuineness  of  the 

REAL  BARGAINS  OFFERED. 


On   MONDAY,  JANUARY   5,  additional   bargains  will  be  of- 
fered in  every  department. 
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WP 


LADIES'  TAILOR, 


Annual  Sale  of  Model  Garments, 

STREET  GOWNS,  JACKETS,  ULSTERS,  and  WRAPS. 

All  to  be  sold  WITHOUT  REGARD  to  Cost. 


96    Boylston    Street, 

Opp.  Public  Garden, 

BOSTON. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


GENUINE  VIENNA  ICES. 


Established  1873. 


,0       BAILEY'S 

^^/V        M873-1876,  PAGE  &  BAILE 

o    ,* 

1888-1890,  W.  M.  LOWNEY. )       ^J 
Feb.,  1890,  J.  B.  BAILEY.     )  fj£\ 

45  WEST   ST. 


CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovey  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  ot  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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been  more  appropriately  the  production,  or  rather  the  suggestion,  of  some 
solemn  evening  hour  in  Rome,  in  the  gathering  shades  of  St.  Peter's  or  the 
mouldering,  quaint  grandeur  of  the  Vatican  gardens.  And  we  cling  to  this 
idea,  notwithstanding  the  two  letters  just  quoted  ;  for  it  was  not  till  the 
5th  of  April  that  he  left  Rome,  and  the  Holy  Week  and  Easter  had  come 
in  the  interval,  and  he  had  gone  through  the  wonderful  ceremonials  of  that 
time,  and  had  had  the  lovely  land  journey  —  by  road,  not  by  railway  — 
from  Rome  to  Naples  in  which  to  collect  his  impressions  and  mature  his 
ideas.  This  andante  (often,  though  entirely  without  warrant,  called  the 
Pilgrims'  March)  is  one  of  the  most  favorite  orchestral  pieces  in  the  whole 
repertoire  of  music,  and  probably  shares  with  the  allegretto  of  Beethoven's 
No.  8  symphony  the  honor  of  having  made  more  people  happy  than  any 
other  piece. 

First  Movement. 

The  opening  movement,  allegro  vivace,  seems  to  embody  the  general 
feelings  aroused  by  Mendelssohn's  entrance  into  Italy  and  his  journey  from 
the  Alps  to  Rome,  of  which  such  delightful  records  are  left  in  his  letters. 
It  is  full  of  the  "open  air"  and  "blue  sky"  and  the  "season  of  blossoms  " 
that  he  loved  so  much  and  is  always  talking  about  in  the  letters  of  this 
period.  Never,  perhaps,  was  music  written  more  wonderfully  full  of  the 
fire  of  youth  and  the  animal  spirits  of  a  man  at  once  thoroughly  genial  and 
thoroughly  refined.  There  is  something  irresistible  in  the  gay  klan  with 
which  it  starts  off  at  once  without  an  instant's  hesitation, —  in  this  respect 
like,  and  yet  in  much  else  how  unlike,  Beethoven's  eighth  symphony  ! 
How  bright  and  variegated  is  the  color  of  the  opening,  as  the  flutes,  clari- 
nets, and  oboes  come  dancing  in  one  after  the  other,  and  the  staccato  bass 
picks  its  way  about  so  effectively ! 

The  subject  is  developed  at  considerable  length  before  the  introduction 
of  the  "second  subject"  proper.     The   latter,  when  it  arrives,  is  given  to 


Old  violins, 

VIOLAS  and  'CELLOS, 

Artist  Italian  Strings,  Imported  Silver  G's, 


ARTIST    BOWS 
By  Knopf,  Gand,  Tubbs,  Lamy,  &c.      Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

.  ,  Instruments  taken  in  exchange  and  sold  on  instalments.      Artistic  repairs  by  my  own  workmen.      Spe- 
cialty of  bridges  and  bass-bars.     Bows  re-haired.     A  fine  Music  Box  for  sale  cheap,' just  imported. 

FREEMAN   A.   OLIVER, 

85    Winter    Street,    Rooms    8    and    9,  Chandler's    Building,  near    Music    Hall. 
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his  favorite  clarinets,  and  might  well  be  the  very  phrase  which  came  into 
his  head  a  propos  to  Goethe's  line,  "  Die  ganze  Luft  ist  Warm  und  Blii- 
thevoll,"  in  speaking  of  which,  indeed,  he  especially  names  them. 

The  second  part  of  the  movement  (after  the   double  bar)  opens  with  1 
equal  beauty  and  originality,  with  a  delicious  fugato  passage,  for  the  strings   | 
only,  on  a  crisp  and  spirited  subject  now  introduced,  and  ending  in  the  re- 
appearance of  the  opening  theme.     The  subject  of  this  fugato  is  re-em- 
ployed   more    than    once    in    the   coda   which    terminates    the    movement. 
Another  melody  which  appears  only  in  the  second  part  is  a  joyous  strain 
commenced  by  the  second  violins  and  continued  by  the  flute,  with  a  de- 
licious accompaniment  of  staccato  triplets  in  the  fiddles  and  detached  pizzi- 
cato notes  in  the  bass.     Mendelssohn  must  always  have  his  'cello  solo.     It 
is  found  in  his  very  first  symphony,  written   when  he  was  barely  twelve 
years  old ;  and  here  it  comes  in  with  excellent  effect  on  the  return  of  the 
second   subject,  with   a  charming  triplet  accompaniment  above   it  in  the 
flutes  and  clarinets  alternately.     Of  the  innumerable  beautiful  and  masterly 
details  which  crowd  his  first  movement  (such  as  the  long-holding  A  in  the 
oboes  during  the  modulation  from  F-sharp  minor  into  D  immediately  pre- 
ceding the  reprise  of  the  chief  subject,  the  B  and  G  in  the  first  violins  ac- 
companying the  second  subject  on  its  first  appearance),  one  might  write  for 
a  week.     But  the  music  itself  is  better  than  any  commentary.     Let  that  be 
marked,  learned,  and  inwardly  digested,  and  the  object  of  these  remarks 
will  be  more  than  gained 

Such  is  this  most  gay  and  joyous  movement.  And  yet,  as  if  to  show 
that  no  great  poet  is  without  a  touch  of  melancholy,  even  in  his  brightest 
moods,  and  as  if  to  remind  us  that  we  are  not  to  be  "  merry  when  we  hear 
sweet  music,"  Mendelssohn  has  introduced  a  delicious  color  of  sadness  in 
a  beautiful  phrase  just  at  the  end  of  the  first  part  of  the  movement,  with 
the  answer  in  the  violins  which  follows  it  and  leads  into  the  return  of  the 
first  part.  The  phrase  reappears  at  the  close  of  the  entire  movement,  but 
more  fully  accompanied,  and  without  the  same  regretful  tone  as  before. 
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Second  Movement. 

The  second  movement  is  the  well-known  andante  con  moto  already  spoken 
of, —  often  unwarrantably  called  the  Pilgrims'  March, —  which,  for  origi- 
nality, beauty,  and  depth  of  sentiment,  stands,  if  not  without  a  rival,  cer- 
tainly without  a  compeer.  It  is  in  D  minor,  and  begins  with  a  loud  call  to 
prayer  or  meditation,  like  the  cry  of  the  muezzin  from  the  minaret.  The 
rest  of  this  movement  is  too  well  known  to  need  mention  :  only  we  cannot 
refrain  from  noting  the  delicious  part  taken  by  the  two  flutes,  interweaving 
their  sweet  voices  with  delicious  independence  of  each  other  and  their 
fellows  in  the  band ;  the  fine  change  where  the  clarinets  come  in  A  major5 
—  not  altogether  unmindful  of  a  similar  change  in  the  allegretto  in  Bee- 
thoven's No.  7  symphony ;  and  the  beautiful  idea  where  the  strings  and  the 
wind  answer  one  another  energetically  above  the  delicate  staccato  bass 
figure,  like  "deep  calling  unto  deep." 

Third  Movement. 

With  regard  to  the  third  movement,  con  moto  moderate,  which  occupies 
the  place  of  the  usual  minuet  or  scherzo,  there  is  a  tradition  (said  to  origi- 
nate with  Mendelssohn's  brother-in-law  Hensel,  but  still  of  uncertain 
authority)  that  it  was  transferred  to  its  present  place  from  some  earlier 
composition.  It  is  not,  however,  to  be  found  in  either  of  the  twelve  un- 
published juvenile  symphonies,  and  in  the  first  rough  draft  of  this  sym- 
phony there  is  no  sign  of  its  having  been  interpolated,  as  the  writer  can 
vouch  from  actual  inspection.  In  style,  this  lovely  movement  is  no  doubt 
earlier  than  the  rest  of  the  work.  The  opening  subject  has  a  Mozartish 
turn  ;  indeed,  it  may  be  found  almost  note  for  note  in  Mozart,  and  there  is 
a  fine  Mozart  flavor  in  the  four  bars  of  coda  at  the  end  of  the  first  section. 
But  these  resemblances  only  last  long  enough  to  please  us  by  the  associa- 
tion, and  the  rest  of  the  subjects  and  the  whole  of  the  treatment  are  as  in- 
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dividual  Mendelssohn  as  anything  in  the  whole  range  of  his  works.  So 
also  is  the  trio,  which  was  certainly  never  anticipated  by  Mozart,  and  is  as 
beautiful  and  as  fresh  as  music  can  be. 

Fourth   Movement. 

The  fi?iale  was  doubtless  inspired  by  the  Carnival  of  Rome,  in  the  fun 
of  which  Mendelssohn  joined  as  heartily  as  any  born  Italian,  and  of  which 
he  has  left  an  excellent  description  (though  not  so  vivid  as  this  finale)  in 
his  letters.  It  is  entitled  "  Saltarello  "  in  the  printed  score,  thus  giving  the 
author's  direct  corroboration  to  the  connection  of  his  work  with  Italy.  The 
Saltarello  differs  from  the  Tarantella  in  having  a  leaping  step,  to  accom- 
modate which  the  phrase  contains  a  crochet  in  place  of  the  even  quavers 
of  the  other.  This  will  be  seen  at  once  from  the  theme  of  the  present 
Saltarello  (where  the  crochet  is,  however,  represented  by  a  quaver  and  a 
rest).  There  are  three  distinct  themes  in  this  movement, —  two  Saltarellos, 
and  a  third  subject  of  busy  whirling  motion,  and  different  rhythm  from  the 
others, —  in  fact,  a  Tarantella.  This  last  works  up  the  tumult  in  an  aston- 
ishing way,  till  the  mad  dancers  seem  almost  visible,  and  a  most  Oriental 
effect  is  added  by  the  steady  iteration  of  the  drum ;  while  first  the  clari- 
nets, and  then  the  oboes  and  flutes,  take  up  a  new  little  subject  with  a 
melancholy  pathos  in  it,  like  prophets  standing  in  the  background,  point- 
ing the  moral  of  the  revelry.  As  the  close  approaches,  the  dancers  drop 
off,  the  lights  go  out,  and  the  lament  makes  its  way  more  obviously  to 
the  ear. 

A  passage  relating  to  the  symphony,  from  one  of  his  published  letters, 
is  full  of  interest,  as  showing  the  characteristically  earnest,  modest  way  in 
which  Mendelssohn  regarded  his  work.  "Berlin,  April  6,  1833.  My  work, 
about  which  I  had  so  recently  so  many  misgivings,  is  finished  ;  and  now 
that  I  look  it  over,  I  find,  contrary  to  my  expectations,  that  it  satisfies  me. 
I  believe  it  has  become  a  good  piece ;  and,  be  that  as  it  may,  I  feel  that 
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it  shows  progress,  and  that  is  the  main  point.  So  long  as  I  feel  this,  I 
know  that  I  can  enjoy  life  and  be  happy ;  but  the  bitterest  moments  I  can 
imagine  or  ever  endured  were  those  of  last  autumn,  when  I  was  in  difficulty 
about  it.  Would  that  this  mood  of  happy  satisfaction  could  be  collected 
and  preserved,- — but  that  is  the  worst  of  it !  I  know  for  certain  that,  when 
the  evil  day  comes  again,  I  shall  have  forgotten  it  all;  and  against  it  I 
know  no  safeguard,  nor  can  you  tell  me  of  any." 

Among  all  Mendelssohn's  works  there  is  not  one  more  characteristic 
than  this  symphony  of  that  cheerful,  sunshiny,  happy  disposition  which 
was  almost  more  remarkable  than  his  genius.  Well  might  he  call  it  the 
gayest  thing  he  had  written.  It  is  not  only  that  there  is  not  a  dull  bar 
in  the  work :  there  is  a  force  of  freshness  and  life,  and  of  youth,  innocent 
without  being  weak,  to  which,  perhaps,  no  parallel  can  be  found,  except  it 
be  his  own  G  minor  concerto,  which  indeed  was  the  offspring  of  the  same 
happy  time  of  his  life.  The  B-flat  symphony  of  Beethoven  in  some  respects 
resembles  it,  but  the  absolute  youth,  the  extraordinary  spring,  the  action 
for  the  mere  sake  of  it,  and  because  it  can't  be  helped,  is  wanting  even 
there.  What  a  quality  to  possess  !  and  how  fortunate  for  him,  and  for  us 
for  whom  he  wrote,  that  Mendelssohn's  circumstances  were  such  as  to  put 
him  above  the  reach  of  those  sordid  anxieties  and  cares  which  were  such 
a  clog  on  Mozart,  Schubert,  and  Beethoven,  and  to  enable  him  to  indulge 
the  hopes  and  aspirations  of  youth  to  the  full  extent  to  which  his  pure 
mind  and  loving  spirit  prompted  !     (Reduction  of  an  analysis  by  G.  Grove.) 

The  "  Italian  "  symphony  has  been  heard  three  times  at  Boston  Sym- 
phony Concerts:  Oct.  25,  1884,  Oct.  16,  1886  (Mr.  Gericke.) ;  Oct.  26, 
1889  (Mr.  Nikisch). 

Concerto  for  Violin  in  D  minor,  Op.  22.  H.  Wieniawski. 

Henry  Wieniawski,  one  of  the  great  violin  virtuosos  of  our  time,  was  a 
native  of  Russian  Poland.  When  a  youth,  he  was  sent  to  the  Paris  Con- 
servatoire, where  at  the  age  of  eleven,  in  1846,  he  carried  off  the  first  vio- 
lin prize.  His  teachers  were  Clavel  and  Massart.  Wieniawski  returned  to 
Russia,  but  wisely  refused  to  appear  as  a  prodigy,  preferring  to  devote  him- 
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self  to  severe  study.  In  i860  he  was  attached  to  the  Imperial  Court  as 
chamber-music  player,  where  he  remained  until  1872,  when  he  accompanied 
Rubinstein  upon  an  extended  American  tour.  In  1875  ne  went  to  Brus- 
sels, to  supply  the  place  of  Vieuxtemps.  Returning  to  Moscow,  he  died 
there,  in  extreme  poverty,  March  31,  1880. 

Wieniawski's  works  are  not  numerous.  They  comprise  two  concertos  and 
a  few  solo  pieces,  all  distinguished  by  grace  and  sweetness.  The  work 
played  to-day — second  of  the  two  concertos  — is  dedicated  to  Sarasate. 
It  is  in  the  usual  three  movements,  with  a  short  introduction  and  finale,  and 
opens  with  a  lengthened  passage  for  full  orchestra,  in  which  the  themes 
are  announced.  The  first  and  principal  theme  of  the  introductory  tutti  is 
interrupted  by  a  motif  (horn),  afterwards  developed  at  greater  length.  The 
solo  instrument  enters  with  the  principal  theme  without  the  usual  flourish 
or  cadence,  and  it  is  treated  through  a  long  section  with  great  variety  of 
instrumentation,  and  many  counter  melodies,  with  much  brilliancy,  until 
the  introduction  of  the  second  theme,  founded  on  a  two-bar  phrase.  A 
cadenza  follows.  The  coda  ends  with  a  passage  for  clarinet  alone,  leading 
into  the  Romance,  in  the  tempo  of  12-8,  key  of  B-flat.  This  section  is  in- 
troduced by  the  solo  violin,  accompanied  at  first  by  strings  ;    but,  as   it 

proceeds,  the  accompaniment  gains  fulness.  In  the  latter  part  of  the 
movement  there  is  a  charming  duet  between  the  solo  violin  and  the  'cello. 
A  short  introduction  leads  into  the  finale,  containing  a  cadenza  longer  than 
the  one  preceding.  The  finale  is  a  true  gypsy  piece,  employing  three  im- 
portant melodies.  Toward  the  close,  the  key  changes  to  major,  and  there 
is  a  great  variety  of  bravura  demanded  of  the  performer. 


Ballad  for  Orchestra,  "La  Belle  Dame  sans  Merci." 


A.  C.  Mackenzie. 


Dr.  A.  C.  Mackenzie,  Principal  of  the  Royal  Academy  of  Music,  London, 
is  foremost  of  the  younger  school  of  English  composers,  his  leading  con- 
temporaries being  Stanford,  Cowen,  and  Parry.     Dr.  Mackenzie  (the  degree 
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is  from  the  University  of  St.  Andrews)  is  known  chiefly  through  his  choral 
works  in  the  larger  forms,  namely :  oratorio,  "  The  Rose  of  Sharon " 
cantata,  "  The  Story  of  Sayid  "  ;  and  two  operas,  "  Colomba  "  and  "  The 
Troubadour."  He  has  written  no  symphonies,  but  numerous  pieces  for 
orchestra, —  overtures,  rhapsodies,  etc.  Dr.  Mackenzie  is  a  Scotchman, 
born  in  Edinburgh  in  1847.  When  ten  years  old,  he  was  in  Germany 
studying  music,  the  violin  in  particular;  in  1862,  he  returned  to  England, 
and  became  a  pupil  of  Stanton ;  at  eighteen,  he  began  to  teach  in  Edin- 
burgh. As  a  composer,  the  fame  of  Mackenzie  drifted  to  London.  The 
directors  of  some  provincial  festival  engaged  him  to  write  a  cantata.  He 
followed  it  by  another.  Meanwhile,  a  constant  outpouring  of  songs  and 
lesser  instrumental  works  went  on.  Mr.  Carl  Rosa  commissioned  him  to 
write  an  opera  ("  Colomba  ") ;  then  came  the  Norwich  oratorio,  "  Rose  of 
Sharon";  until,  when  his  last  work  —  the  opera  of  " The  Troubadour "  — 
was  performed,  Mr.  Mackenzie  finds  himself  on  a  pedestal  bearing  this 
superscription  (from  the  London  Athenmim) :  "  By  his  new  achievement, 
Mr.  Mackenzie  has  placed  himself  at  the  head  of  living  English  composers, 
and  shown  the  possession  of  genius  as  distinguished  from  highly  cultivated 
talent." 

Here  is  a  glimpse  of  his  boyhood  :  "  My  very  earliest  recollection,"  says 
Dr.  Mackenzie,  as  he  replenishes  the  Gounod  pipe  from  a  Bache  tobacco 
jar,  "  is  my  being  taken,  when  a  boy  of  four,  to  sit  among  the  musicians 
while  my  father  conducted.  I  received  my  first  lesson  on  the  violin  two 
years  later,  and  narrowly  escaped  becoming  an  infant  prodigy.  The  Sunday 
morning  quartettes  at  our  house,  to  which  I  used  to  listen,  were  regarded 
as  rank  heresy ;  and  it  was  necessary  on  one  occasion  to  propitiate  the 
guardian  of  the  peace  by  a  glass  of  whiskey,  in  order  to  prevent  an  allegro 
of  Haydn  becoming  the  ground  of  a  magisterial  prosecution.  I  was  just 
ten  when  I  was  sent  to  Sondershausen  to  board  with  Stadtmusiker  Bartel, 
and  after  three  years'  drilling  I  entered  the  ducal  orchestra  as  second  violin." 
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The  ballad  for  orchestra,  illustrative  of  Keats's  poem  "  La  Belle  Dame 
sans  Merci,"  was  composed  for  the  London  Philharmonic  Society,  and  first 
performed  May  9,  1883.  It  has  had  one  performance  by  the  Boston  Sym- 
phony Orchestra  (Feb.  19,  1887). 


LA   BELLE   DAME    SANS    MERCI. 


Oh,  what  can  ail  thee,  Knight-at-arms, 
Alone  and  palely  loitering  ? 

The  sedge  has  withered  from  the  lake 
And  no  birds  sing. 

Oh,  what  can  ail  thee,  Knight-at-arms, 
So  haggard  and  so  woe-begone  ? 

The  squirrel's  granary  is  full 
And  the  harvest's  done. 

I  see  a  lily  on  thy  brow, 

With  anguish  moist  and  fever  dew ; 
And  on  thy  cheeks  a  fading  rose 

Fast  withereth  too. 

I  met  a  lady  in  the  meads, 

Full  beautiful, —  a  fairy's  child ; 

Her  hair  was  long,  her  foot  was  light, 
And  her  eyes  were  wild. 

I  made  a  garland  for  her  head, 
And  bracelets,  too,  and  fragrant  zone 

She  looked  at  me  as  she  did  love, 
And  made  sweet  moan. 

I  sat  her  on  my  pacing  steed, 

And  nothing  else  saw  all  day  long ; 

For  sidelong  would  she  bend,  and  sing 
A  fairy's  song. 


She  found  me  roots  of  relish  sweet, 
And  honey  wild,  and  manna  dew  ; 

And  sure  in  language  strange  she  said,         » 
"I  love  thee  true  !  " 

She  took  me  to  her  elfin  grot, 

And  there  she  wept  and  sighed  full  sore, 
And  there  I  shut  her  wild,  wild  eyes 

With  kisses  four. 

And  there  she  lulled  me  asleep, 

And  there  I  dreamed  —  ah  !  woe  betide  — 
The  latest  dream  I  ever  dreamed 

On  the  cold  hill's  side. 

I  saw  pale  kings  and  princes,  too, 

Pale  warriors, —  death-pale  were  they  alL 

They  cried,  "  La  Belle  Dame  sans  Merci 
Hath  thee  in  thrall !  " 

I  saw  their  starved  lips  in  the  gloam, 
With  horrid  warning  gaped  wide, 

And  I  awoke  and  found  me  here, 
On  the  cold  hill's  side. 

And  this  is  why  I  sojourn  here, 

Alone  and  palely  loitering, 
Though  the  sedge  is  withered  from  the  lake 

And  no  birds  sing. 

John  Keats. 
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A  sketch  of  the  work,  written  by  one  who  signs  himself  a  "  discreet 
analyst,"  is  appended :  The  impressive  opening  phrase  for  the  violoncello 
can  be  easily  identified  with  the  question,  "  Oh,  what  can  ail  thee,  Knight- 
at-arms  ? "  in  the  first  stanza.  Another  impressive  phrase  given  out  by  the 
trombones  might  have  for  its  motto,  "  La  Belle  Dame  sans  Merci  hath  thee 
in  thrall."  It  is  the  leitmotiv  of  the  poetry,  and,  accordingly,  is  heard  again 
and  again  in  the  course  of  the  music.  It  would  be  difficult  to  assign  any 
definite  meaning  to  the  following  phrase  of  a  pastoral  character.  Its  pur- 
pose seems  to  be  simply  to  give  general  tone  to  the  picture,  even  as  a  soft 
green  hue  would  be  used  by  the  landscape  painter  in  depicting  the  meadow 
where  the  "  lady  without  mercy  "  is  met  by  her  ill-fated  lover.  The  passion 
of  that  lover  has  evidently  inspired  the  long-drawn  melody  mainly  assigned 
to  the  strings,  but  first  intoned  by  the  oboe.  A  rhythmical  phrase  of  a 
marked  character  may  stand  for  the  tramp  of  the  "  pacing  steed  "  on  which 
lady  and  knight  ride  to  the  "  elfin  grot."  In  the  "  working-out  "  portion  of 
the  piece,  the  interesting  combination  of  themes  will  not  escape  attention. 
This  section  takes  the  form  of  a  symphonic  movement,  with  one  important 
exception,  however :  the  largo  mesto  which  opens  the  piece  is  repeated  at 
its  close,  and  the  impressive  phrase  first  quoted,  after  having  emphasized 
the  question,  "What  can  ail  thee,  Knight-at-arms  ? "  now  also  serves  as  the 
answer  to  that  question,  "  And  this  is  why  I  sojourn  here,"  etc. 


ENTR'ACTE. 

"  The  First  Opera  "  is  the  title  of  a  novelette  by  Berlioz,  consisting  of 
a  fictitious  correspondence  (founded  on  historical  facts)  between  Benvenuto 
Cellini  and  Alfonso  della  Viola,  the  composer  of  an  opera  which  is  con- 
sidered   the  second  or  third  attempt    at  dramatic  music   in  the  sixteenth 
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century.  We  extract  a  section  of  a  letter  from  Benvenuto,  which  illustrates, 
though  not  with  exact  truth,  the  character  of  the  times  in  which  Cellini 
lived :  — 

The  Bishop  of  Salamanca,  ambassador  to  Rome,  gave  me  an  order  for  a 
large  ewer,  the  work  of  which,  extremely  fine  and  delicate,  took  me  more 
than  two  months,  nearly  ruining  me,  on  account  of  the  enormous  quantity 
of  precious  metals  necessary  for  its  composition.  His  Excellency  praised 
the  rare  merit  of  my  work  exceedingly,  had  it  carried  away,  and  left  me 
two  long  months  without  speaking  any  more  of  pay  than  if  he  had  received 
from  me  an  old  saucepan  or  a  medal  of  Fioretti.  Luckily,  it  so  happened 
that  I  got  the  ewer  once  more  into  my  hands  to  make  some  trifling  repairs, 
and  then  I  refused  to  return  it.  The  cursed  prelate,  after  having  loaded 
me  with  injuries  worthy  of  a  priest  and  a  Spaniard,  tried  to  possess  himself 
of  a  receipt  from  me  for  the  sum  which  he  still  owed  me ;  but,  as  I  am  not 
a  man  to  allow  myself  to  be  taken  in  by  such  a  mean  trick,  his  Excellency 
went  so  far  as  to  cause  my  house  to  be  attacked  by  his  valets.  I  anticipated 
something  of  the  kind ;  and,  when  the  rabble  attempted  to  break  in  my  door, 
Ascanio,  Paulino,  and  myself,  armed  to  the  teeth,  received  them  so  well 
that  on  the  following  day,  thanks  to  my  gun  and  my  long  dagger,  I  was 
paid  at  last  (historical).  Some  time  afterwards,  however,  I  fared  still 
worse,  when  I  made  that  famous  button  for  the  girdle  of  the  pope,  a  piece 
of  exquisite  workmanship,  and  which  I  must  describe  to  you.  I  had  placed 
the  large  diamond  right  in  the  centre,  with  the  Almighty,  in  the  act  of 
bestowing  benediction,  sitting  on  the  top  of  it,  in  such  a  manner  as  not  to 
hide  the  jewel  in  the  least,  thus  making  the  whole  very  harmonious.  Under 
it  I  placed  three  little  angels,  who  sustained  it  by  holding  up  their  arms. 
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The  one  in  the  centre  was  in  alto-relievo,  and  the  other  two  in  basso-relievo.* 
It  was  surrounded  by  a  number  of  little  angels,  set  off  with  other  fine  stones. 
The  Deity  wore  a  flowing  robe,  from  under  which  there  appeared  a  great 
number  of  cherubim,  and  a  thousand  other  ornaments  of  the  most  admi- 
rable effect.  Clement  VII.  was  so  full  of  enthusiasm  when  he  saw  the  but- 
ton that  he  promised  to  give  me  whatever  I  might  ask.  However,  there 
the  matter  rested,  and  when  I  refused  to  make  a  chalice,  which  he  ordered 
from  me  in  addition, —  mind  you,  always  without  giving  me  any  money, — 
this  good  pope  became  as  ferocious  as  a  wild  beast,  and  gave  me  six  weeks' 
lodging  in  prison.  That  is  all  I  ever  obtained  for  it  (historical).  I  had 
scarcely  been  set  at  liberty  one  month,  when  I  met  Campeo,  that  miserable 
jeweller  who  had  the  insolence  to  be  jealous  of  me,  and  against  whom 
I  had  trouble  enough  to  defend  this  poor  life  of  mine  for  a  long  time.  He 
was  too  contemptible  to  be  hated ;  but  as  soon  as  he  saw  me  he  assumed 
an  air  of  mockery,  quite  uncommon  for  him,  and  this  time,  maddened  as  I 
was,  I  found  it  impossible  to  bear  it.  At  my  first  movement  to  strike  him 
in  the  face,  fear  made  him  turn  his  head  aside,  and  the  dagger  entered 
exactly  below  the  ear.  I  did  not  give  him  more  than  three  blows,  for  at 
the  first  one  he  fell  dead  into  my  arms.  It  never  had  been  my  intention  to 
kill  him ;  but  can  any  one  in  the  state  of  mind  that  I  was  then  in  be  sure 
in  aiming  his  blows  ?  Thus  then,  after  having  undergone  an  odious  im- 
prisonment, I  was  obliged  to  fly  for  having  crushed  a  scorpion  under  the 
impulse  of  my  just  anger,  caused  by  the  bad  faith  and  avarice  of  a  pope 
(historical). 

Paul  III.,  who  overwhelmed  me  with  orders  of  all  kinds,  did  not  pay  for 
them  any  better  than  his  predecessor  :  only  to  make  me  appear  in  the 
wrong,  he  availed  himself  of  an  atrocious  expedient,  quite  worthy  of  him- 
self. My  enemies,  of  whom  I  had  a  great  many  near  his  Holiness,  accused 
me  one  day  of  having  stolen  the  jewels  of  Clement.  Paul,  knowing  per- 
fectly well  that  it  was  not  so,  feigned,  however,  to  believe  me  culpable, 
and  shut  me  up  in  the  castle  of  San  Angelo ;  in  that  fortification  which  a 
few  years  before  I  had  so  well  defended  during  the  siege  of  Rome ;  under 
those  ramparts  whence  I  had  discharged  more  cannons  than  all  the  artillery- 
men put  together,  and  where  I  had,  to  the  great  joy  of  the  pope  himself, 
killed  the  Constable  de  Bourbon,  I  attempted  to  effect  my  escape.  I 
reached  the  outer  walls :  suspended  to  a  cord  which  I  had  attached  above 
the  trenches,  I  invoked  the  help  of  God,  who  knew  the  justice  of  my  cause. 
1  let  go,  and  exclaimed,  "  My  God !  help  me,  since  I  cannot  help  myself." 
God  did  not  hear  me,  and  in  the  fall  I  broke  my  leg.  Fainting,  half  dead, 
covered  with  blood,  I  succeeded  in  dragging  myself  along  by  means  of  my 
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hands  and  feet,  until  I  reached  the  palace  of  my  intimate  friend,  Cardinal 
Cornaro.  This  rascal  treacherously  delivered  me  for  a  bishoprick  to  the 
pope. 

Paul  condemned  me  to  death.  Afterward,  however,  as  if  repenting  to 
terminate  my  torture  too  soon,  he  plunged  me  into  a  dark  dungeon,  full  of 
tarantulas,  and  other  venomous  insects.  At  last,  after  six  months  of  such 
torments,  in  a  night  of  revelry,  he,  overcome  with  wine,  granted  my  pardon 
to  the  French  ambassador  (historical). 


Overture,  "  Benvenuto  Cellini,"  Op.  33. 


Berlioz. 


Benvenuto  Cellini,  an  Italian  goldsmith,  flourished  during  the  years  1500- 
1570.  He  was  also  distinguished  as  a  sculptor,  and  by  his  engraving  in 
metal,  coins,  medals,  and  the  like.  His  career  was  exciting.  Now  a  fre- 
quenter of  courts,  and  now  an  exile,  his  life  was  one  of  constant  adventure. 
The  most  celebrated  specimens  of  his  handicraft  are  a  richly  ornamented 
salt-cellar  in  the  imperial  gallery  at  Vienna  and  a  magnificent  shield  at 
Windsor  Castle.  Of  his  large  works,  the  bronze  group  of  Perseus  and  the 
Head  of  Medusa  are  to  be  found  at  Florence.  Cellini's  father  wished  to 
make  him  a  musician,  but  he  hated  music.  The  father  of  Berlioz  wanted 
his  son  to  study  medicine,  but  the  composer  of  the  opera  of  "  Benvenuto 
Cellini "  hated  physics.  With  more  or  less  truth,  several  composers 
besides  Berlioz  have  written  operas  founded  no  the  career  of  Benven- 
uto  Cellini:    Franz    Lachner,  Munich,   1837;     Rossi,  Turin,   1844;    Boz- 
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zano,  Genoa,  1887;  Diaz  (French,  1865),  opera  performed  only  recently; 
and  Saint-Saens,  who  calls  his  work  "  Ascanio"  (a  character  with  historical 
justification,  portrayed  by  Berlioz's  librettists). 

Berlioz's  librettists  are  M.  Alfred  de  Wailly  and  M.  Auguste  Barbier. 
Their  book  is  based  in  part  upon  the  Memoires  of  Benvenuto  Cellini.  The 
scene  of  the  opera  is  laid  in  Rome,  under  the  reign  of  Pope  Clement  VII., 
and  the  action  takes  place  during  the  Carnival  season. 

Of  the  " brilliant  failure  "  of  his  first  and  only  opera,  "Benvenuto  Cel- 
lini," on  the  occasion  of  its  production  in  Paris  in  1836,  and  in  London  in 
1853,  Berlioz  has  given  most  amusing  accounts  in  his  Memoires.  He  sums 
up  the  Paris  account  by  saying  :  "At  last  the  opera  was  played.  The  over- 
ture received  exaggerated  applause,  and  the  rest  was  hissed  with  admirable 
energy  and  unanimity.  Nevertheless,  it  was  given  three  times,  after  which 
Duprez  threw  up  the  role  of  Benvenuto,  and  the  work  disappeared  from 
the  bills,  not  to  appear  till  long  afterwards,  when  A.  Dupont  spent  Jive 
whole  months  in  studying  the  part,  which  he  was  frantic  in  not  having  taken 
in  the  first  instance."  Subsequent  revivals  of  the  opera  —  at  Weimar 
under  Liszt  (1852)  ;  at  Hanover,  von  Biilow,  conductor  (1879)  >  at  Leipzig* 
Nikisch,  conductor  (1883)  ;  and  at  Carlsruhe,  Mottl,  conductor  (1886)  — 
have  gone  far  to  reverse  the  unfavorable  verdict  of  Paris  and  London, 
though  they  have  not  yet  secured  for  it  the  popularity  of  a  standard  work. 
The  following  lines  of  analysis  of  the  overture  are  from  the  pen  of 
Mr.   C.   A.  Barry:  — 

"  The  overture,  which  is  based  upon  themes  from  the  opera,  commences 
allegro  deeiso  con  impeto  with  one  which  may  be  regarded  as  representative  of 
Benvenuto  Cellini's  bold  and  daring  spirit,  as  instanced  by  his  devotion  to 
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his  art  as  well  as  to  his  lady-love,  Theresa.  For,  like  a  Wagnerian  Leitmotiv, 
it  not  only  runs  throughout  the  overture,  but,  under  many  disguises,  crops 
up  again  and  again  in  the  opera.  At  the  outset  this  '  Cellini '  motive,  as 
it  might  be  called,  enters.  It  is  worked  up  to  a  fortissimo,  and  after  a  pause 
is  interrupted  by  a  larghetto  in  3-4  time.  At  the  outset  the  bold  and 
solemn  melody  of  the  cardinal's  air  in  the  last  act  is  given  out  by  the  basses 
pizzicato,  with  a  counter-subject  of  a  tender  character  superimposed  upon  it 
by  the  upper  wood-wind.  This  counter-melody  is  then  transferred  to  the 
strings,  against  a  gently  rippling  accompaniment  for  flute,  oboe,  and  clarinet 
in  semi-quavers.  Its  treatment  in  this  manner,  which  occupies  a  considera- 
ble space,  is  at  length  brought  to  a  tonic  full  close ;  and,  after  a  sudden  and 
unexpected  modulation  to  E-flat,  the  cardinal's  air  is  repeated  in  this  key, 
but  with  an  entirely  new  treatment,  the  melody  being  sustained  by  the  vio- 
loncellos and  clarinets,  and  richly  embroidered  by  the  violins  con  sordini, 
and  flute  and  oboe  alternately.  Up  to  the  end  of  the  larghetto  it  may  be 
said  technically  to  have  been  occupied  with  the  introductory  section  of  the 
overture. 

"With  a  resumption  of  the  tempo  primo  the  'Cellini'  motive  (No.  1), 
somewhat  modified  both  in  its  scope  and  treatment,  now  re-enters  as  the 
principal  subject  of  the  quick  movement.  Having  been  extended  and 
brought  to  a  tonic  full  close,  it  is  followed  by  a  second  subject :  the  exten- 
sion of  this  is  complemented  by  a  passage  of  transition,  and,  after  sundry 
allusions  to  the  'Cellini'  motive,  leading  to  a  third  subject, —  technically 
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speaking,  the  "  second  subject "  proper.  This  consists  of  a  modification  of 
Theresa's  air  in  the  first  act  of  the  opera,  where  it  occurs  in  triple  time. 
Bearing  in  mind  that  from  time  to  time  it  is  broken  in  upon  by  the  triplet 
figure  of  the  "  Cellini  "  motive,  we  pass  on.  Its  partial  repetition,  with  the 
addition  of  sundry  melodic  embellishments,  leads  at  once  to  the  "  working 
out "  section,  in  which  fragments  of  three  of  the  leading  subjects  are  sub- 
jected to  an  extended  treatment.  The  concluding  section,  which  partakes 
more  of  the  character  of  further  development  than  of  recapitulation,  opens 
with  a  fresh  presentation  of  the  '  Cellini '  motive  in  full  and  fortissimo.  As 
a  climax,  the  cardinal's  air,  which  before  was  assigned  to  the  basses  alone 
in  crotchets,  is  now  given  out  in  semi-breves  by  the  full  force  of  the  wind 
band,  and  heard  in  conjunction  with  the  second  subject  played  by  the 
strings,  supported  by  drum-chords  in  three-part  harmony.  The  cardinal's 
motive  holds  its  own  to  the  last ;  and  the  overture,  in  accordance  with  the 
spirit  of  the  opera,  ends  triumphantly." 

The  second  overture  to  "  Benvenuto  Cellini,"  played  before  the  second 
act  of  the  opera,  is  the  one  known  as  "  Le  Cam  aval  Romain." 


If  you've  enjoyed   this  Concert  it's   been  due  in  part  to   your 

comfortable   apparel. 


GET  A  PAIR  OF 

LANCDON    &    BATCHELLER'S 
GENUINE 

THOMPSON'S    "GLOVE    FITTING" 

NEW  "B"   CORSETS, 


and   you'll   secure   luxury  in   the  shape  of  a  perfectly  made 

Garment,    extra    long   waist,    high   bust,   superb    shape. 

Call  at  any  first-class  corset  department  in  Boston. 
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3.  hto^cUu^^JUUuj  +L<**& 


If  you  want  anything  perfectly  delicious,  step  into  Miss 
FISK'S,  44  TEMPLE  PLACE,  and  get  either  an  Ice  Cream 
Soda  or  a  Cup  of  Hot  Chocolate,  Beef  Tea,  or  any  of  her 
numerous  drinks. 


99    BOYLSTON   ST. 

Ivory  Miniatures  and  Portraits, 


ESTABLISHED  1835. 


Adams  &  Ilsley, 


150  TREMONT    STREET, 


BOSTON. 


The  Baker  Harness,      Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

The  Baker  Harness  has  been  unrivalled 
in  public  esteem  for  fifty  years. 

Riding  Saddles  of  our  own  manufacture 
for  ladies  and  gentlemen  are  unsurpassed. 

We  are  the  only  firm  in  Boston  manufactur- 
ing Solid  Sole  Leather  Trunks,  and  make 
a  specialty  of  these  goods;  also  Bags, 
Valises  and  Horse  Goods  of  all  descrip- 
tions and  of  best  quality. 


ADAMS  &  ILSLEY, 


150  Tremont  Street,  BOSTON. 


BOSTON  ORCHESTRAL  CLDB. 

Organized    by    members    of    the    Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.     Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 


ARTIST 

PHOTOGRAPHER, 

493  Washington  St. 
Corner  Temple  Plaoe 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  _  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST. 

nMnL/T,  boston. 


(376) 


TREMONT    TEMPLE. 


TWO  PIANO  RECITALS 

BY 

Mrs.  H.  H.  A.  BEACH, 

IN  AID  OF 

The  Marine  Biological  Laboratory. 


PROGRAMME 

For  Thursday  Afternoon,  February  19, 1891, 

AT    2.30. 

Compositions  of  Frederic  Chopin. 

SCHERZO,  B-flat  minor,  Op.  31. 

NOCTURNE,  B  major,  Op.  9,  No.  3. 

ETUDES,  Op.  10,  Nos.  12  and  3.     Op.  25,  No.  6. 

BARCAROLLE,  Op.  60. 

PRELUDES,  Op.  28,  Nos.  1,  7,  10,  11,  6,  3,  and  22. 

BERCEUSE,  Op.  57. 

IMPROMPTU,  G-flat  major,  Op.  51. 

MAZURKA,  Op.  50,  No.  1. 

VALSE  in  E  minor  (posthumous). 

POLONAISE,  Op.  40,  No.  2. 

BALLADE  in  A-flat,  Op.  47. 


The  second  concert  of  compositions  by  Beethoven,  Bach,  Grieg, 
Brahms,  Moszkowski,  Rubinstein,  Paine,  Foote,  Chadwick,  etc.,  will  be 
given  on  Friday,  February  27.     Programme  to  be  announced  later. 


Tickets  are  One  Dollar  for  Each  Concert. 

Now  on  sale  at  Tremont  Temple,  and  at  Miles  &  Thompson's  Music 
Store,  13  West  Street. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     DALBERT. 

BOTH     DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
ihis  (second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  betzveen  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  27th  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.    KNABE   &   CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure ,  voluntarily ',  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  ID' A  LBER  T. 
New  York,  May  ib,   iSqo 


GRAND,  UPRIGHT 


PIANOS- 

NEW  YORK.      WASHINGTON. 


AND  SQUARE. 


BALTIMORE. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


"OUT  DAMNED  SPOT." 

—  Macbeth. 


If    Lady    Macbeth  had    lived    in  these  days, 
she  would  have  gone  at  once  to 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17  TEMPLE    PLACE,  BOSTON. 
286    FIFTH    AVE.,  NEW  YORK. 
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THIRTEENTH  REHEARSAL  and  CONCERT 


Friday  Afternoon,   January  23,   at  2.30. 


Saturday   Evening,  January  24,   at  8.00. 


PROGRAMME. 


A.  Foote 


Overture,  "  Francesca  da  Rimini " 

(FIRST  TIME.) 


Tschaikowski 


Concerto  for  Pianoforte 


Volkmann 


Symphony  in  D  minor 


Soloist,    Mme.    HELEN    HOPEKIRK, 
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STEINERT    HALL, 

WEDNESDAY   AFTERNOON,  JANUARY   21, 

AT  HALF-PAST  THREE  O'CLOCK. 

i^LJEt.  h:o"w-_a.:r,:d  if.  peibce 

Will  give 

A    PIANO    RECITAL, 

ASSISTED  BY^^^^HBBB     HEUSTBICH     Is/Ltt'YN. 

Tickets,  $1.00.     For  sale  at  M.  Steinert  &  Sons,  where  programme  may  be  seen. 

Mr.  Peirce  also  announces  two  concerts,  with  the  assistance  of  the  Kneisel  Quartette,  at  which  the  follow- 
ing works  will  be  performed  :  — 

March  16.     Mozart,  Trio  in  E;   Beethoven,  Sonata,  Op.  no  ;'  Dvorak,  Quintette  (first  time  in  Boston). 
March  30.     {Brahms  Concert),  Violin  Sonata  in  G,  Rhapsodies,  Quartette,  Op.  60,  in  C  minor. 

THE    WAGNERIAN    DRAMA. 


Mr.  H.   E.    KREHBIEL 

(of  the  New  York  Tribune)  will  give  a  course  of  five  lectures  on 

Richard  Wagner  and  his  Lyric  Dramas 

At  Steinert  Hall,  on  Thursday  afternoons,  at  three  o'clock,  as  follows : 

II.  January  15,  "Tristan  und  Isolde." 

III.  January  22,   "Die  Meistersinger  von  Nurnberg." 

IV.  January  29,  "  Der  Ring  des  Nibelungen."     (The  Prologue.) 
V.  Februarys,  "Der  Ring  des  Nibelungen."     (The  Tragedy.) 

Tke  lectures  will  be  illustrated  at  the  pianoforte  by  Mr.  HENRY  HOLDEN  HUSS.    Tickets  now 
on  sale  at  Music  Hall  and  at  M.  Steinert  &  Sons. 

.'.     CHICKERINC    HALL     .\ 

Wednesday  Afternoon,  Jan.  28,  1891, 

AT    3   O'CLOCK. 


SONG  RECITAL 


BY 


Mr.  Eliot  Hubbard, 


ASSISTED     BY 


Mrs.   Seabury  C.   Ford. 


Tickets,   with    Reserved   Seats,   One   Dollar   Each. 


ON   SALE    AT 


CHICKERING    &    SONS,       -       -       152    TREMONT    STREET, 

Monday,   Jan.    19,   at  9  A.M. 


For    Programme    see    next    issue    of    the    Music    Hall    Programme. 
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MUSIC  HALL.— STANLEY. 


Major    J.  B.  Pond    has    the    honor  to   announce  two 
new  lectures  by  the  great  explorer, 

HENRY    M. 

STANLEY 


AS    FOLLOWS 


Saturday  Evening,  January  17 

AT    EIGHT. 

"Incidents  of  tie  Great  March  and  the 
Story  of  the  Rear  Guard." 


Tuesday  Evening,  Jan.  20, 


AT   EIGHT 
(Subject  to  be  announced.) 


Reserved  seats,  $1.50,   $1.00,  75c,  on  sale  at  the  Box 
Office,  beginning  Monday  morning,  Jan.   12,  at  9  o'clock. 


OZIAS   W.   POND,    Local    Manager. 
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MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL.  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  -who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  Is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

149  A  Tremont  Street. 

Residence,  5  Ashburton  Place. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Mr.  SIDNEY  HOMER, 

Three  years  with  Josef  Rheinberger,  of  Munich. 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 
Cor.  Tremont  and   Boylston   Streets. 


Mr.  EU6EN  GRUENBERG, 


HARMONY,  COUNTERPOINT  and  VIOLIN, 

ENGLISH    OR    GERMAN. 

Member  Boston  Symphony  Orchestra. 

35  MOUNT  VERNON  STREET. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANOFORTE. 

MUSIC    ROOM, 

No.  1  54  West  Chester  Park. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp, 

10  GREENWICH  PARK. 


HARPS    FOR    SALE. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  .3*  Huntington  Avenue. 


SUITE  3. 
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Pianist  and  Teacher, 

matiiii  nr  niimnrn  From  GERMANY 

MATHILDl    nUDlUCni  Bulow-Scholtz  Method.  Speaks  English  Fluently. 


Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 


Instruction  in  Singing  and 
NORMAN    MCLEOD,  Pianoforte    Playing, 

ROOM    20,  Music   Hall    Building, 


VOCAL  INSTRUCTION, 

Miss  ELLEN  LOUISE  HOPKINS,        M9  A  Tremont  stree, 


Teacher  of  Singing 

MISS  HARRIET  G.  RICHARDSON,  1 27  A  Trement  Street. 

Soloists    and    Ladies'    Quartette    provided    for 
Concerts    and    At    Homes. 


MR.  MAX  ZACH, 


Teacher  of  Yiolin  and  Piano, 

30  HANCOCK    STREET. 

Member  of  Boston  Symphony  Orchestra. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

180  TREMONT  ST.,  ROOM  22, 

or  Carlton  St.,  Longwood. 


VOCAL  INSTRUCTION 

10  Joy  Street. 


Miss  ROLLWAGEN, 

MiSS  LETTIE  LAUNDER,         TEACHER  of  the  VIOLIN, 


Mme.  EDNA  HALL, 


i4g  A  Tremont  Street. 

OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


J.  N'OROTH, 


COMPOSER  FOR  ADD  TEACHER  OF  THE 
ZITHER. 

Finest  Zithers  from  the  two  most  renowned  manufact- 
urers for  sale.  Instruments  loaned  to  beginners,  free. 
Send  for  pamphlet  containing  opinions  of  great  com- 
posers and  novelists  about  the  Zither. 

6    PARK    SQUARE. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  u, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  10  St.  James  Ave. 


Member  of  Boston  Symphony  Orchestra 

F.  L  MM,  VIOLIN  TEACHER. 

Address,    Music    Hall,    Boston. 

YOICE  CULTIVATION  (Italian  Method). 

SIGHT-SINGING 

(TONIC  SOL-FA   AND   STAFF  METHODS.) 

14    MUSIC    HALL    BUILDING. 

Special  course  for  those  who  wish  to  teach  Toni 
Sol-fa  or  Staff  methods  privately  or  in  schools. 


Mr.  HARRY  BENSON, 


J.  WALLACE  GOODRICH, 


ORGANIST. 

May  be   addressed  concerning  engage- 
ments or  instruction  at 

35    ST.    JAMES    AVENUE. 


EDWARD  N.  LAFRICAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
C.  L.  CAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Applications  for  Advertising  Space  in  this  Programme 

should  be  addressed  to 

C.  A.  ELLIS,  Music  Hall,  Boston. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 

(384) 


MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR    NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Thirteenth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  JANUARY  23,  AT  2.30. 
SATURDAY  EVENING,  JANUARY  24,  AT  8.00, 

WITH    HISTORICAL    AND   DESCRIPTIVE    NOTES  'PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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THE 


Mason  &  Hamlin 

PIANO 


Contains  points  of  advantage  found  in  no  other 
instruments.  Prominent  among  these  is  the  im- 
proved method  of  holding  the  strings,  by  which 
means  a  remarkably  pure  tone  and  greatly  in- 
creased capacity  to  stand  in  tune  are  obtained. 

These   pianos   are   fast   becoming  as  famous  as 
THE  MASON   &    HAMLIN 

ORGAN 

which    has    obtained    Highest    Honors   at   all 
Great  World's  Exhibitions  since  1867. 

MASON  &  HAMLIN  HALL, 

1*4  &  155 


TREMONT    STREET.- 

(386) 


THIRTEENTH  REHEARSALand  CONCERT 


Friday  Afternoon,  January  23,   at  2.30. 
Saturday   Evening,  January  24,  at  8.00. 


PROGRAMME. 


A.  Foote     -        -    Symphonic  Prologue,  M  Francesca  da  Rimini,"  Op.  24 

(FIRST  TIME.) 


Tschaikowsky  Concerto  for  Piano,  No.  1,  in  B-flat  minor,  Op.  23 

Allegro  non  troppo  e  molto  moderato,   D-flat. 
Allegro  con   spirito,   B-flat  minor. 
Andantino  semplice,    D-flat. 
Allegro  con  fuoco,   B-flat  minor. 


Volkmann  ------      Symphony  No.  1,  inSD  minor 

Allegro. 
Andante. 
Scherzo. 
Finale. 


Soloist,    Mme.    HELEN    HOPEKIRK. 


THE  PIANO   USED   IS  A   KNABE. 


Those  unable  to  remain  until  the  close  of  the  concert  will  confer  a  favor  by  leaving 
the  hall  after  the  third  movement  of  the  Symphony. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on 
page  411. 
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SHORE    LINE 

BOSTON       jn    NEW   YORK 


NEW   YORK     ■  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted  : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.130  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and.  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  n  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

OXjX)    OOIiONY    HyAILROAD. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two  Through   Trains    Daily  to   Chicago,   Cincinnati, 

and  St.  Louis  Without  .Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen  1  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Symphonic  Prologue,  «' Framesca  da  Rimini,"  Op.  2  1 .  Arthur  Foote. 

Mr.  Foote  is  a  native  of  Salem,   Mass.     While   at  Harvard  University, 
music  was  the  one  natural  "  elective  "  in  a  course  of  study  otherwise  pre- 
scribed.    After   graduating  in   1874,   he  remained  one  year  longer   under 
•Professor  Paine's  instruction,  receiving  the  degree  A.M.     On  leaving  Cam- 
bridge, Mr.  Foote  studied  the  pianoforte  and  organ  with  Mr.  B.  J.  Lang, 
of  Boston.     Since  his  student  days,  none  of  which,  be  it  remarked,  were 
passed    abroad,    Mr.    Foote   has    been    a    constantly  active    factor   in   the 
musical    life  of    Boston,  as    organist,    teacher   of    the    pianoforte,    concert 
performer,  and  composer.     In  the  lesser  forms,  Mr.  Foote  has  published 
many  songs  and  pianoforte  pieces.     His  compositions  in  the  larger  forms 
embrace  a-  pianoforte   trio,   string  quartet,    suite    for   string    orchestra   in 
E  (Boston  Symphony  concert,  May  15,  1886),  suite  for  string  orchestra  in 
D  minor  (Boston  Symphony  concert,  Nov.  23,  1889),  ballad  for  chorus  and 
orchestra,   "  The  Farewell  of  Hiawatha,"  ballad  for  chorus  and  orchestra, 
"The  Wreck  of  the   Hesperus,"  and  the   overture   "In   the   Mountains," 
twice   performed   at   Boston   Symphony  concerts,   and    in    New  York,    St. 
Louis,  London  (Mr.  Henschel's  concerts),  Paris  (concert  of  American  com- 
positions at  the  Trocade'ro,  summer  of  1889). 

The  work  played  to-day  — Mr.  Foote's  latest  opus  — the  composer  des- 
ignates "  Symphonic  Prologue,"  a  most  expressive  characterization,  which 
originated  with  Arnold  Krug.  At  our  request,  Mr.  Foote  has  prepared  a 
sketch  of  his  Symphonic  Prologue,  which  will  prove  of  especial  value  to 
those  interested  in  musical  form,  because  of  its  thorough  exposition  of 
each  part :  — 

The  Symphonic  Prologue,  "Francesca  da  Rimini,"  begins  with  an  in- 
troduction (sostenuto  assai)  in  C  minor,  3-4  time,  opening  with  a  four-bar 
phrase  played  by  the  wind  instruments  in  unison,  the  note  C  being  held  by 
the  strings.  This  merges  into  a  short  motive  (A)  given  to  the  oboe,  which 
is  afterward  used   as   the   first  theme   of  the   allegro.     This  first  four-bar 
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irase  is  then  repeated  in  B-rlat  minor,  the  wind  now  holding  the  sustained 
)te  (B-flat),  and  is  extended  at  some  length,  leading,  after  a  stringendo,  to 

passage  in  which  the  strings  tre?nola?ido  support  short  phrases  on  the 
arinet,  oboe,  flute,  etc.,  in  succession.  The  first  violins  entering,  finally, 
ith  this  same  phrase,  and  the  brass  being  added,  bring  us  to  a  recitative 
1  the  trombones,  'cellos,  and  basses,  at  the  close  of  which  a  scale  passage 

sixteenth  notes  on  the  first  violins  ushers  in  the  allegro  assai,  in  3-4  time 
so,  but  so  fast  that  each  bar  is  really  one  beat  in  common  time.  The 
st  theme  of  this  is  formed  out  of  the  motive  (A)  of  the  oboe  in  the  intro- 
iction,  and  enters  pianissimo,  giving  the  general  coloring  of  the  piece, 
iter  this  has  been  given  out  in  extended  form,  and  an  episode  (B)  of  six- 
en  bars  by  trumpets  and  horns  alone,  the  second  theme  (C)  appears,  in 
flat  major, —  the  theme  of  the  two  lovers.  This  is  given  to  the  first 
Dlins  and  'cellos,  an  octave  apart,  with  accompaniment  of  the  other 
rings,  and  clarinets  and  bassoons,  while  its  second  portion  is  by  the  wood- 
nd,  accompanied  by  strings.  Then  follows  an  episode  (D)  for  flute  solo, 
ter  which  a  few  notes  in  the  horn  bring  back  the  second  portion  of  (C) 
ain.  This  leads  to  a  climax  fortissimo  with  the  full  orchestra,  in  E-flat 
ajor,  in  which  key  the  first  part  of  the  piece  concludes. 
The  working  out  section  which  follows  is  constructed  out  of  the  episode 
>),  the  first  theme  (A),  and  a  part  of  the  second  theme  (C),  and,  after  a 
mewhat  extended  treatment,  brings  back  on  the  dominant  seventh  chord 
C  minor  the  return  of  the  first  theme  (A).  This  appears  in  a  somewhat 
orter  form  than  before ;  and,  after  another  episode  (in  C  minor)  on  the 
ass,  accompanied  by  arpeggios  in  the  strings,  works  up,  with  the  full 
chestra,  to  the  repetition  of  the  recitative  which  appeared  before  at  the 
id  of  the  introduction,  indicating  the  catastrophe  of  the  story.  At  the 
>se  of  this,  after  a  pause,  the  second  theme  enters,  in  C  major,  on  the 
rings  alone,  pianissimo.  This  is  also  treated  in  an  abbreviated  form  ;  and 
climax  with  the  full  orchestra,  similar  to  that  which  ended  its  first  appear- 
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ance,  leads  to  the  coda,  which  subsides  quickly  to  a  pianissimo,  the  strings 
with  sordines.  The  strings  rise  by  degrees  to  the  upper  part  of  their  reg- 
ister. Through  them  is  heard  a  reminiscence  of  the  theme  of  the  flute 
(D),  and  the  piece  ends. 

"  Nessun  maggior  dolor e 
Che  ricordarsi  del  tempo  felice 
Nella  miseria." 


Concerto  for  Piano  and  Orchestra,  No.  1,  in  B-flat  minor,  Op.  23.      Tschaikowsky. 

(  Allegro  non  troppo  e  molto  moderate,  D-Jlat. 
}  Allegro  con  spirito,  B-flat  minor. 

Andantino  semplice,  D-flat. 

Allegro  confuoco,  B-flat  minor. 

Dr.  Hanslick  gives,  in   a  late  number  of  the  Neue  Freie  Presse,  some 
interesting  passages  from  an  autobiographical  sketch  of  the  Russian  com- 
poser.    We  quote  a  few  extracts,  supplemented  by  some  remarks  of  Dr. : 
Hanslick  himself,  the  London  Musical"  World  having  kindly  saved  us  the 
trouble  of   making  a  special   translation.     Tschaikowsky  writes:    "I   was 
seventeen  years  old  when  I  made  the  acquaintance  of  an  Italian  singing- 
master  named  Piccioli,  the  first  person  who  interested  himself  in  my  musi- 
cal condition.     The  influence  he  gained  over  me  was  enormous,  and  even' 
now  I  have  not  quite  outgrown  it.     He  was  an  out-and-out  enemy  of  Ger- 
man music  ;  and  through  him  I  became  an  enthusiastic  admirer  of  Rossini, 
Bellini,  and  Donizetti,  considering  it  as  an  accepted  fact  that  Mozart  and ' 
Beethoven  did  excellent  service  —  only  in  sending  one  to  sleep.     So  far  as: 
that  idea  goes,  I  have  since  undergone  a  pretty  complete  change ;  and  ytt 
though  my  partiality  for  Italian  music  has  markedly  diminished,  and,  above 
all,  has  lost  its  exclusiveness,  yet  even  to  the  present  day  I  feel  a  certain 
delight  in  hearing  the  cavatinas  and  duets  of  Rossini,  etc.,  with  their  florid 
passages  of  ornament,  and  there  are  melodies  of  Bellini  which  I  can  nefl 
hear  without  the   tears    rushing   into    my   eyes."     The    love   for   German 
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music  came. to  the  young  Russian  soon  after  from  a  different  quarter.  He 
began  to  take  lessons  from  Rudolph  Kiindinger,  a  pianist  settled  in  St. 
Petersburg,  who  adopted  the  excellent  plan  of  taking  his  pupil  with  him  to 
operas  and  concerts.  Under  this  treatment,  Tschaikowsky's  prejudice 
against  German  music  soon  began  to  give  way,  and  a  performance  of 
Mozart's  «  Don  Giovanni "  came  to  him  as  a  revelation,  almost  as  it  did 
to  M.  Gounod.  "  It  is  impossible  to  describe  the  delight,  the  rapture,  the 
intoxication,  with  which  it  inspired  me.  For  weeks  I  did  nothing  but  play 
the  opera  through  from  the  vocal  score.     Among  all  the  great  masters 

\  Mozart  is  the  one  to  whom  I  feel  myself  most  attracted.     So  it  has  been 
with  me  up  to  the  present  day,  and  so  it  will  always  remain." 

As  yet,  Tschaikowsky  had  no  idea  that  music  was  to  be  the  business 
of  his  life:  he  had  passed  through  the  law  school,  and  served  for  three 
years  as  an  under-secretary  in  the  Ministry  of  Justice.  Then  at  last,  at 
the  age  of  twenty-two,  he  was  able  to  enter  the  Conservatorium  founded 

^by  Rubinstein,  and  began  the  study  of  the  theory  of  music,  in  which  he 
made  rapid  progress.  Rubinstein,  however,  thought  he  detected  in  the 
)romising  pupil  a  certain  proclivity  towards  the  style  of  Berlioz  and 
Wagner,  and  most  carefully  impressed  on  him  the  necessity  of  a  thorough 
study  of  the  classical  writers.  On  leaving  the  Conservatoire  in  1865  he 
was  at  once  appointed  Professor  of  Composition  at  the  Moscow  Conserva- 
toire, then  just  founded  by  Nicholas  Rubinstein,  to  whom  he  became 
rofoundly  attached,  and  to  whose  memory  he  dedicated  the  fine  piano 
0  in  A  minor,  Op.  50.  For  eleven  years,  he  continued  to  hold  the  post 
t  teacher  of  composition,— a  period  of  his  life  which  he  now  looks  back 
upon  with  horror,  so  painful  to  him  was  the  task  of  teaching.  In  1877  a 
ieoous  illness  of  the  nervous  system  caused  him  to  resign  his  professorship- 
and  since  then  he  has  lived  exclusively  devoted  to  composition,  occasion- 
ally conducting  performances  of  his  works.  Rubinstein,  through  his  tran- 
scendent ability  as  a  pianist,  is  far  better  known  throughout  Europe ;   but 
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in  the  native  land  of  the  two  composers,  the  works  of  Tschaikowsky  are 
on  the  whole,  far  more  popular  than  those  of  Rubinstein. 

The  opinion  of  Mr.  Arthur  Pougin  (vide  supplement  to  Fetis's  "  Biogr; 
phie  Universelle  des  Musiciens  ")  is  expressed  as  follows:  "Mr.  Tscha 
kowsky  is  one  of  the  most  highly  gifted  and  interesting  of  the  artis 
belonging  to  the  young  musical  school  of  Russia.  Of  somewhat  undecide 
spirit,  perhaps,  and  a  little  too  much  imbued  with  the  vexatious  ideas  whic 
for  a  quarter  of  a  century  have  exercised  so  many  minds,  his  rather  clouc 
eclecticism  has,  no  doubt,  prevented  him  from  giving  us  the  full  measu: 
of  his  worth.  This  is  why  his  originality  has  not  yet  declared  itself  in 
striking  fashion,  and  why  his  works,  unequal  in  character  and  inspiratio 
are  noticeable  sometimes  for  qualities  truly  exquisite,— witness  his  fii 
pianoforte  concerto  and  his  beautiful  vocal  melodies,  so  tasteful  and  ori 
inal  —  sometimes  by  a  kind  of  wilful  obscurity,  by  a  style  forced  to  exces 
by  a  fantasticalness  purposed  and  vexatious,  which  make  the  comprehe, 

sion  of  them  difficult  and  the  hearing  of  them  fatiguing But  none  i 

less  it  remains  that  Mr.  Tschaikowsky  is  a  very  remarkable  artist,  a  learn, 
and  often  inspired  master  of  all  the  secrets  of  his  art,  knowing  and  usii« 
in  a  surprising  manner  the  resources  of  the  orchestra,  and  open  only 
the  charge  of  sometimes  sacrificing  the  ideal  side  of  music  to  the  sear 
after  wild  and  massive  effects." 

The  concerto  played  to-day  is  accounted  the  finest  of  the  twoTschaikows 
has  written  for  the  piano.  Interesting  local  history  rests  on  the  first  pub 
performance  of  this  work.  When  Dr.  von  Bulow  came  to  the  Unit 
States  the  first  time,  he  brought  with  him  the  manuscript  — a  terrible  pie 
of  pen-work  — of  the  B-flat  minor  piano  concerto,  intending  to  give  Bost- 
the  initial  hearing  of  it.  Carl  Bergmann,  then  conductor  of  the  New  Yo 
Philharmonic  Society,  had  been  engaged  to  conduct  the  orchestra  for  t 
Boston  Biilow  concerts.     The  Tschaikowsky  concerto  was  put  in  rehear? 
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Ifter  the  series  had  begun.  It  went  badly.  Biilow  fretted,  but  Bergmann 
pould  not  bring  results.  Finally,  at  a  rehearsal  preceding  the  performance 
)y  only  twenty-four  hours,  Biilow  declared  he  would  not  go  on  with  it. 
\t  this  juncture,  Mr.  Lang  was  called  upon.  He  took  the  strange  manu- 
script to  his  home,  and  the  next  day,  Oct.  25,  1875,  conducted  the  perform- 
mce  with  but  one  rehearsal.  The  result  was  so  satisfactory  to  the  pianist 
hat  he  telegraphed  to  the  composer,  "Your  concerto  performed,  im- 
nensely  applauded."  The  newspaper  accounts  of  this  event  tell  us  that 
ron  Biilow  was  very  demonstrative  in  his  expressions  of  gratitude  to  Mr. 
l,ang  for  his  share  in  bringing  the  work  to  a  successful  presentation. 
Thereafter  the  Biilow  concerts  both  in  Boston  and  in  Philadelphia  were 
conducted  by  Mr.  Lang. 
An  analysis  of  the  concerto  has  been  compiled  :  — 

First  Movement. 

Characterized  throughout  and  in  various  ways  by  modern  freedom  of 
treatment,  this  concerto  asserts  its  independence  in  a  marked  manner  by 
opening  with  a  long  introduction,  answering  to  the  form  which  Beethoven 

00k  from  Haydn,  and  developed  as  we  find  it  in  the  seventh  symphony, 
ere,  however,  the  preliminary  matter  is  more  extended  than  in  ordinary 

ymphonic  examples,  and,  curiously  enough,  is  written,  not  in  the  principal 
key  (B-flat  minor),  but  in  its  relative  major  (D-flat).  The  Introduction  has 
a  single  theme  so  extended  that  —  as  Wagner  remarked  of  a  subject  in  his 
one  symphony — it  may  be  called  a  melody.  To  this  theme  four  horns  in 
unison  refer  in  the  preliminary  bars,  the  first  four  notes  being  those  destined 
to  special  prominence.  The  full  melody  enters  in  the  seventh  bar,  stated 
by  the  first  violins  and  'celli,  with  an  accompaniment  of  arpeggio  chords 
(pianoforte)  and  sustained  harmonies  (wood-wind  and  horns).  The  state- 
ment of  the  subject  ended,  the  theme  is  taken  up  by  the  pianoforte  in  a 
wholly  fantastic  spirit,  and,  so  to  speak,  carried  accelerando  into  the  mazes 
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of  a  brilliant  cadenza,  founded  upon  the  four  notes  to  which  attention  has 
already  been  asked.  The  occurrence  of  this  cadenza  points  to  a  characteristic 
feature  of  the  work,  in  which  such  passages  are  unusually  numerous.  Play 
upon  the  first  four  notes  of  the  theme  continues  after  the  re-entrance  of  the 
orchestra;  but  soon  the  melody  is  heard  from  all  the  strings  in  octaves 
(double  basses,  of  course,  excepted),  with  a  full  accompaniment  and  a 
codetta  on  a  tonic  pedal. 

We  now  enter  upon  passages  connecting  the  Introduction  with  the  allegro, 
and  modulating  to  F  major, —  dominant  of  the  principal  key.  The  leading 
subject  of  this  important  movement  declares  itself  after  a  brief  exordium 
for  the  pianoforte  alone.  It  seems  but  of  slight  texture  for  such  a  position, 
and  at  once  we  may  say  that  the  composer  relies  but  little  upon  it.  This 
is  dwelt  upon  mainly  by  repetitions,  in  various  keys  and  positions,  of  the 
last  two  bars,  the  phrase  being  used  antiphonally  by  the  pianoforte  and 
wood-wind,  and  then  by  the  wood-wind  and  strings,  while  the  solo  instru- 
ment executes  passages  of  embellishment.  The  working,  which  is  quite 
simple,  leads  to  a  bravura  solo  in  the  nature  of  a  cadenza,  serving  as  a  link 
between  the  principal  subject  and  its  alternative.  Before  the  bravura 
closes,  the  character  of  the  new  theme  is  indicated  by  the  oboe,  which  thus 
gives  its  first  three  notes.  In  a  passage  for  "  wind  "  only,  immediately  suc- 
ceeding, the  clarinet  vouchsafes  the  entire  opening  phrase,  followed  by 
the  pianoforte  (unaccompanied),  which  completely  unfolds  the  subject,  not, 
as  will  be  observed,  in  the  orthodox  relative  major,  but  in  E-flat,  modulating 
to  C  minor.  Here  the  orchestra  follows  with  a  tributary  of  great  impor- 
tance in  the  scheme  of  the  movement  (strings  muted).  These  themes  — 
the  second  subject  and  its  tributary  —  constitute  the  staple  of  the  allegro, 
and  the  composer  at  once  proceeds  to  deal  with  them.  In  the  first  place, 
the  second  subject  is  repeated  by  flute  and  piano,  after  which  passages  of 
display,  varied  by  the  introduction  of  a  new  rhythm  in  the  wood-wind,  lead 
to  a  full  close  in  C  minor, —  the  key  in  which  the  technical  first  part  of  the 
movement  ends. 


New  York  &  New  England  R.R. 

EXPRESS  TRAINS  FOR  NEW  YORK. 

Leave  Boston  12.00  M. 

Arrive  New  York  6.30  P.M. 
Leave  Boston  3.00  P.M. 

Arrive  New  York  9.00  P.M. 

PARLOR  AND    DINING    CARS. 

The  3  P.M.  Train  runs  daily,  including   Sundays. 

THROUGH    TRAIN    FOR 

Philadelphia,     Baltimore,     and    'Washington, 

Via  Transfer  Steamer,  Maryland  Route. 

Leaves  Boston  7.00  P.M.  daily. 

Through  Pullman  Sleeping   Cars. 

Office,  Depot, 

322  Washington  St.,     Foot  of  Summer  St., 
BOSTON. 


Until  the  present  year  but  one  city  in  the  country 
(New  York)  contained  a 

Circulating  Library  of  Music. 

Now  Boston  has  been  added  to  the  list.  We  do 
not  think  the  musical  public  will  be  slow  in  dis- 
covering its  great  value  as  a  means  of  recreation  and 
education.  There  is  no  more  delightful  pastime 
than  reading  music  at  sight. 


SUBSCRIPTION. 

i  month,  $1.50;  3  months,  $3.00;  6  months, 

$5.00  ;  1  year,  $8.00. 

Entitling  subscribers  in  town  to  5  pieces,  which  may 
be  exchanged  twice  a  week.  Special  arrangements 
for  out-of-town  subscribers. 

Library  contains  Music  for  Piano  solo,  4  hands,  2 
Pianos,  Piano  and  Strings,  etc. 

BOSTON    MUSIC   CO. 
28  West  Street. 


(397) 


The  "  working  out "  opens  with  the  tributary,  the  pianoforte  accompany- 
ing with  brilliant  arpeggios,  at  the  close  of  which  the  solo  instrument 
remains  silent  while  the  orchestra  develops  a  new  idea ;  namely,  the  asso- 
ciation of  a  fragment  of  the  tributary  with  the  broken  triplets  of  the  leading 
theme.  This  and  cognate  passages  carry  on  the  tutti  to  a  climax  of  great 
power.  When  the  pianoforte  resumes,  it  is  with  another  quasi-cadenza,  from 
which  two  short  phrases  emerge,  in  the  key  of  B  major.  These  are  used 
antiphonally  by  pianoforte  and  strings  on  a  prolonged  tonic  pedal,  and 
followed  by  further  treatment  of  a  preceding  combination.  In  this  manner, 
the  point  where  recapitulation  begins  is  approached.  With  the  reappear- 
ance of  the  second  subject,  the  "signature"  changes  to  B-flat  major,  and 
we  have  the  theme  in  the  dominant  of  that  key.  It  is  not  now  closely 
followed  by  the  tributary,  but  at  once  submitted  to  further  development, 
which  leads  to  the  cadenza  proper,  founded  almost  entirely  upon  the  second 
subject  and  its  tributary.  The  restatement  of  the  tributary  follows  the 
cadenza,  and  thence  to  the  end  nothing  in  this  elaborate  movement  calls  for 
further  remark. 

Second  Movement. 

The  slow  movement  is  in  aria  form  and  not  less  freely  constructed  than 
its  predecessor.  It  opens  very  quietly  with  detached  pizzicato  chords,  upon 
which,  at  the  fifth  bar,  breaks  a  flute  melody  in  the  manner  of  Schubert. 
This  the  pianoforte  takes  up,  carries  to  a  half-close,  and  then  modulates  to 
D  major,  in  which  key  new  thematic  material  presents  itself  and  is  carried 
on  by  the  solo  instrument,  which  finds  in  it  suggestions  for  an  accompani- 
ment to  the  leading  subject  when  that  melody  is  repeated  by  two  'celli  soli 
in  the  original  key.  Another  repetition  of  the  theme  (oboe),  also  in  the 
original  key,  brings  the  first  section  of  the  movement  to  an  end  in  F  major. 
The  episode  {allegro  vivace  assai,  F  major)  opens  and  closes  with  piano- 
forte bravura,  but  consists  mainly  of  a  well-developed  melody  for  violas 
and  'celli  in  octaves,  the  pianoforte   attending  with  ornamental   passages. 
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This  continues  till  the  second  bravura,  expanded  well-nigh  to  the  dimen- 
sions of  a  formal  cadenza,  leads  to  a  return  of  the  andantino  semplice,  which 
appears  in  a  greatly  abridged  form, —  so  shortened,  indeed,  that  it  may  be 
regarded  simply  as  a  coda  to  the  movement. 

Third  Movement. 

A  finale  in  rondo  form.  Its  characteristic  leading  theme  is  given  outf 
after  a  brief  exordium,  by  the  pianoforte  (unaccompanied)  on  a  tonic 
pedal  and  developed  with  perfect  clearness.  A  short  tutti  follows,  in  G-flat 
major,  and  should  be  noticed  for  the  importance  of  its  theme  in  the 
structure  of  the  movement.  The  affinity  of  this  subject  with  the  principal 
theme  must  at  once  be  evident.  At  its  close  an  abrupt  transition  from 
G-flat  major  to  F  major  takes  place,  and  in  the  last-named  key  the  piano- 
forte begins  its  second  solo  with  what  might  be  taken  for  a  second  theme. 
The  promise  of  these  bars,  however,  comes  to  nothing.  They  are  simply 
the  beginning  of  a  short  bravura,  introductory  to  the  real  alternative  sub- 
ject, stated  by  all  the  violins  (octaves)  in  the  orthodox  relative  major. 
The  pianoforte  having  briefly  dealt  with  the  new  theme,  the  leading  subject 
returns,  according  to  rondo  law,  in  its  original  key,  but  with  a  more  ornate 
accompaniment,  the  wood-wind  having  independent  passages,  one  of  which 
strikes  the  composer's  fancy,  and  for  some  time  ascending  and  descending 
passages  in  this  rhythm  are  exchanged  by  the  pianoforte  and  strings.  At 
this  point  repetitions  begin.  The  tutti  returns  in  A-flat  major,  and  after  it 
the  second  subject  in  E-flat.  Then  the  leading  theme  comes  back  again, 
and  is  subjected  to  considerable  development  in  conjunction  with  passages 
having  the  rhythm  of  the  last  extract  above.  The  coda,  approached  by  a 
brilliant  octave  passage  (poco  piu  mosso)  for  the  solo  instrument,  is  in  B-flat 
major.  It  opens  (mo/to  meno  mosso)  with  the  second  theme,  strengthened  by 
all  the  resources  at  command,  and  closes  {allegro  vivo)  with  a  reference  to 
the  principal  subject. 
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Tschaikowsky  has  been  a  busy  composer.  His  more  important  works 
include  nine  operas  and  ballets,  five  symphonies,  symphonic  poems, 
concertos,  and  lesser  works  for  orchestra,  and  chamber  music.  Of  his 
orchestral  compositions  the  following  have  been  heard  in  Boston :  Piano 
Concerto  in  B-flat,  Oct.  25,  1875,  at  von  Biilow  concert;  Dec.  19, 
1882,  at  Philharmonic  Society  concert  (Mr.  Lang);  Feb.  21,  1885,  at 
Boston  Symphony  concert  (Mr.  Lang) ;  Two  Movements  from  Suite,  Op. 
43,  by  Philharmonic  Orchestra;  "March  Slav,"  Serenade  (Op.  48),  Over- 
ture-Fantasie  ("Romeo  and  Juliet"),  by  Boston  Symphony  Orchestra. 

Tschaikowsky's  new  opera,  "  Pique-Dame,"  was  produced  at  St.  Peters- 
burg on  the  19th  of  December. 

ENTR'ACTE. 

Edward  Fitzgerald *s  Letters. 

Fitzgerald  was  an  English  literary  man  of  a  past  generation,  who  was 
something  of  a  musician,  played  the  pianoforte  and  organ  quite  well,  and 
could  "  take  a  part  in  a  glee  tunefully  and  correctly."  A  volume  of  his 
letters,  recently  published  by  Macmillan,  contains  many  pertinent  and  im- 
pertinent allusions  to  music,  some  of  which  may  not  prove  uninteresting 
here :  — 

"  Mr.  Aldis  Wright  quotes  in  his  preface  some  amusing  recollections  of 
the  late  Archdeacon  Groome  on  Fitzgerald's  musical  tastes.  In  their  old 
age,  he  and  Fitzgerald  would  compare  notes  on  the  subject  of  the  great 
singers  of  fifty  years  ago, —  Braham  and  Vaughan  and  Miss  Stephens,  and 
the  performances  of  'Acis  and  Galatea'  at  the  Concerts  of  Ancient  Music. 
*I  can  see  them  now,'  Fitzgerald  would  say, —  \  the  dear  old  creeters,  with 
the  gold  eyeglasses  and  their  turbans,  nodding  their  heads  as  they  sang, 
"  Oh,  the  Pleasures  of  the  Plains,"  '  —  the  old  creeters  being  the  sopranos 
who  had  sung  first  as  girls  when  George  the  Third  was  king.     Turning  to 
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Fitzgerald's  own  letters,  we  find  that  he  was  an  assiduous  opera  and  con- 
cert goer,  in  the  company  of  Frederic  Tennyson,  the  Laureate's  brother ; 
and  his  epistles  to  him  are  full  of  musical  chat.  We  quote  the  following 
passage  from  pages  92-94:  *  Dear  Frederic, —  Concerning  the  bagwigs  of 
composers,  Handel's  was  not  a  bagwig.  .  .  .  Such  were  Haydn's  and 
Mozart's, —  much  less  influential  on  the  character,  much  less  ostentatious 
in  themselves,  not  towering  so  high,  nor  rolling  down  in  flowing  curls 
so  low  as  to  overlay  the  nature  of  the  brain  within.  But  Handel  wore 
the  Sir  Godfrey  Kneller  wig, —  greatest  of  wigs,  one  of  which  some  great 
general  of  the  day  used  to  take  off  his  head  after  the  fatigue  of  the  battle, 
and  hand  over  to  his  valet  to  have  the  bullets  combed  out  of  it.  Such  a 
wig  was  a  fugue  in  itself.'  Writing  to  the  same  correspondent  in  1844, 
Fitzgerald  says:  'I  play  of  evenings  some  of  Handel's  great  choruses, 
which  are  the  bravest  music,  after  all.  I  am  getting  to  the  true  John  Bull 
style  of  music.  I  delight  in  Handel's  Allegro  and  Penseroso.  Do  you 
know  the  fine,  pompous,  joyous  chorus  of  "  These  Pleasures,  Mirth,  if  thou 
canst  give,"  etc.  ?  Handel  certainly  does  in  music  what  old  Bacon  desires 
in  his  "Essay  on  Masques,"  —  "Let  the  songs  be  loud  and  cheerful,  not 
puling,"  etc.  One  might  think  the  water-music  was  written  from  this  text.' 
Contrariwise,  Fitzgerald  had  little  sympathy  with  much  modern  music, 
English  or  foreign.  '  There  is  a  dreadful  vulgar  ballad,'  he  writes  in  the 
same  year,  '  composed  by  Mr.  Balfe,  and  sung  with  the  most  unbounded 
applause  by  Miss  Rainforth, —  "  I  dreamt  that  I  dwelt  in  Marble  Halls," 
—  which  is  sung  and  organed  at  every  corner  in  London.  I  think  you 
may  imagine  what  kind  of  flowing  6-8  time  of  the  last  degree  of  imbecility 
it  is.  The  words  are  written  by  Mr.  Bunn !  Arcades  amboP  In  the 
following  year,  he  writes :  '  I  have  nothing  new  to  tell  you  of  music.  .  .  . 
I  did  not  hear  "  Le  Desert,"  but  I  fancy  the  English  came  to  a  fair  judg- 
ment about  it.  That  is,  they  did  not  want  to  hear  it  more  than  once.  It 
was  played  many  times,  for  new  batches  of  people ;  but  I  doubt  if  any  one 
went  twice.     So  it  is  with  nearly  all  French  things :  there  is  a  clever  showy 
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surface,  but  no  Holy  of  Holies  far  withdrawn,  conceived  in  the  depth  of 
a  mind,  and  only  to  be  received  into  the  depth  of  ours  after  much  attention. 
Now  Beethoven,,  you  see  by  your  own  experience,  has  a  depth  not  to  be 
reached  all  at  once.  I  admit  with  you  that  he  is  too  bizarre,  and,  I  thinks 
morbid.     But  he  is  original,  majestic,  and  profound.' 

"There  is  a  humorous  passage  in  a  letter  dated  May  4,  1848:  'I  have 
never  yet  heard  the  famous  Jenny  Lind  whom  all  the  world  raves  about. 
Spedding  is  especially  mad  about  her,  I  understand ;  and,  after  that,  is  it 
not  best  for  weaker  vessels  to  keep  out  of  her  way  ?  Night  after  night  is 
that  bald  head  seen  in  one  particular  position  in  the  Opera  House  in  a 
stall.  The  miserable  man  has  forgotten  Bacon  and  philosophy,  and  goes 
after  strange  women.  There  is  no  doubt  this  lady  is  a  wonderful  singer, 
but  I  will  not  go  into  hot  crowds  until  another  Pasta  comes.  I  have  heard 
no  one  since  her  worth  being  crushed  for.  And  to  perform  in  one's  head 
one  of  Handel's  choruses  is  better  than  most  of  the  Exeter  Hall  perform- 
ances. I  went  to  hear  Mendelssohn's  "  Elijah  "  last  spring,  and  found  it 
wasn't  at  all  worth  the  trouble.  Though  very  good  music,  it  is  not  origi- 
nal,—  Haydn  much  better.  I  think  the  day  of  oratorios  is  gone,  like  the 
day  for  painting  Holy  Families,  etc.  But  we  cannot  get  tired  of  what  has 
been  done  in  oratorios  more  than  we  can  get  tired  of  Raphael.  Mendels- 
sohn is  really  original  and  beautiful  in  romantic  music,  Witness  his  "  Mid- 
summer-Night's Dream  "  and  "  Fingal's  Cave  "  ! '  Shortly  after,  he  heard 
the  redoubtable  Jenny  Lind  for  the  first  time.  '  I  was  disappointed  in  her, 
but  am  told  this  is  all  my  fault.  As  to  naming  her  in  the  same  Olympiad 
with  great  old  Pasta,  I  am  sure  that  is  ridiculous.'  In  1850,  he  writes, 
always  to  Frederic  Tennyson  :  '  I  hear  little  music  but  what  I  make  myself, 
or  help  to  make  with  my  parsons'  son  and  daughter.  We,  with  not  a  voice 
among  us,  go  through  Handel's  "  Coronation  Anthems."  Laughable  it 
may  seem,  yet  it  is  not  quite  so.  The  things  are  so  well  defined,  simple, 
and  grand  that  the  faintest  outline  of  them  tells.  My  admiration  of  the 
old  Giant  grows  and  grows.  His  is  the  Music  for  a  Great  Active  People. 
Sometimes,  too,  I  go  over  to  a  place  elegantly  called  Bungay,  where  a  Printer 
lives  who  drills  the  young  folks  of  the  manufactory  there  to  sing  in  Chorus 
once  a  week.  .  .  .  They  sing  some  of  the  English  Madrigals,  some  of  Pur- 
cell,  and  some  of  Handel  in  a  way  to  satisfy  me,  who  don't  want  perfec- 
tion, and  who  believe  that  the  gra?idest  things  do  not  depend  on  delicate 
finish.' 

"In  1852,  he  went  to  hear  the  'Huguenots,'  but  found  the  first  act  so 
noisy  and  ugly  that  he  came  away.  On  this  he  comments :  '  I  think  this 
is  the  fault  of  modern  music.  People  cannot  believe  that  Mozart  is  power- 
ful because  he  is  so  Beautiful, —  in  the  same  way  as  it  requires  a  very 
practised  eye  (more  than  they  possess)  to  recognize  the  consummate  power 
predominating  in  the  tranquil  beauty  of  Greek  sculpture.'  Our  next  ex 
tract  is  from  what,  to  borrow  Fitzgerald's  own  phrase,  is  a  '  desperate ' 
letter.  '  I  pitied  you,'  he  writes  to  a  friend  who  had  been  at  the  Norwich 
Festival,   '  undergoing  those  dreadful  Oratorios.     I  never  heard  one   that 
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was  not  tiresome  and,  in  part,  ludicrous.  Such  subjects  are  scarce  fitted 
for  Catgut,  even  Magnus  Handel,  even  "  Messiah."  He  (Handel)  was  a 
good  old  Pagan  at  heart,  and  (till  he  had  to  yield  to  the  fashionable  Piety 
of  England)  stuck  to  opera  and  cantatas,  .  .  .  where  he  woufd  revel  and 
plunge  and  frolic  without  being  tied  down  to  Orthodoxy.' 

"  He  went,  an  old  man  of  seventy-two,  to  the  opera  in  1880,  to  the  '  old 
Opera  House  in  the  Haymarket,  where  he  remembered  the  very  place  where 
Pasta  stood  as  Medea  on  the  stage,  and  Rubini  singing  his  return  to  his 
betrothed  in  the  "Puritani,"  and  Taglioni  floating  everywhere  about,  and 
several  Boxes  in  which  sat  the  several  Ranks  and  Beauties  of  forty  and 
fifty  years  ago,  my  Mother's  Box  on  the  third  tier,  in  which  I  often  fig- 
ured a  specimen  of  both.  The  Audience  all  changed  much  for  the  worse, 
I  thought ;  and  opera  and  singers  also.  Only  one  of  them  could  sing  at 
all,  and  she  sang  very  well  indeed, —  Trebelli,  her  name.  The  opera  by 
a  Frenchman,  on  the  Wagner  plan ;  excellent  instrumentation,  but  not  one 
new  or  melodious  idea  through  the  whole.'  Such  was  Fitzgerald's  verdict 
on  ' Carmen.'" 


Symphony  No.  1,  in  D  minor. 


Volkmann. 


Allegro. 
Andante. 
Scherzo. 
Finale. 

Robert  Volkmann  was  by  birth  a  Saxon.  When  a  youth  he  was  instructed 
in  music  by  his  father,  but  at  the  age  of  twenty-one  he  went  to  Leipzig  to 
study.  He  remained  there  three  years,  under  the  direct  influence  of  Schu- 
mann, whose  works  he  greatly  admired.  His  next  move  was  to  Prague, 
then  to   Pesth,   where  he  established  himself,   adopting  Hungary  as   his 


SIMPSON  &  CO. 
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dings, Balls,  etc.,  etc. 
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Simpson's  Lacing  Gloves,  in  Kid,  Suede, 
and  Dogskin. 
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country,  the  earnestness  of  his  preference  and  his  susceptibility  to  national 
influences  being  apparent  in  his  compositions,  which  belong  to  the  period 
of  forty  years  spent  in  Pesth. 

Volkmann  was  a  prolific  composer,  and  worked  in  every  musical  field 
save  that  of  opera.  His  vocal  pieces  are  numerous.  Souvenirs,  sketches, 
dances,  melodies,  marches,  and  the  like,  form  the  bulk  of  his  contribution 
to  the  department  of  pianoforte  music.  In  orchestral  and  chamber  music 
he  was  much  more  ambitious :  two  symphonies,  in  D  minor  and  B-flat 
respectively;  two  overtures,  "Richard  III."  and  a  "  Fest  Overture  " ;  two 
serenades  for  strings ;  six  string  quartets ;  a  concerto  for  violoncello ;  two 
pianoforte  trios;  and  many  other  things  less  pretentious, —  testify  his  ac- 
tivity. The  symphonies  and  overtures,  several  of  his  quartets,  and  the 
violoncello  concerto  are  familiar  to  Boston.  Volkmann  was  very  peculiar 
in  his  mode  of  living,  reticent,  and  morose.  He  preferred  seclusion,  at- 
tending concerts  only  to  hear  his  own  music,  when  he  always  wore  a  dress 
coat  and  white  tie,  in  order  to  be  in  readiness  for  the  call  upon  the  stage 
which  he  expected.  Although  he  died  of  heart  trouble  after  a  day  of  only 
usual  activity,  his  eccentric  life  seemed  to  justify  the  report  at  one  time 
circulated, —  that  he  starved  to  death. 

Several  years  ago,  Louis  Ehlert  wrote  a  careful  estimate  of  Volkmann's 
music.  In  summing  up,  he  said  (from  the  "Tone  World"):  "He  has 
been  termed  the  '  Hungarian  Gade,'  a  title  representing  the  truth.  They 
are  both  colorists  j  although  Volkmann  designs  with  more  force  than  Gade, 
while  the  latter  extends  the  greater  charm  by  his  manner  of  employing  his 
colors.  What  Nature's  intentions  were  in  regard  to  Volkmann  she  has 
shown  more  clearly  than  in  the  case  of  many  others.  He  should  have 
become  the  Meissonier  of  music.  Had  he  never  ignored  the  promptings 
of  his  genius,  had  he  closed  his  ears  to  the  torturing  echoes  of  an  irrevo- 
cably lost  period  of  time,  had  he  turned  aside  from  all  the  impure  harmo- 
nies with  which  our  lyres  have  been  corrupted  in  expressing  a  longing  for 
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Full  assortment  of  Cameras,  Kodaks,  Hawk- 
eyes,  Albums,  Films,  Dry  Plates,  Chem-  £ 
icals,  etc.,  including  all  novelties.  ,^i 

Competent  Instructors  to  Assist  Patrons. 
BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       Opposite  Old  South. 


exaggerated  happiness,  truly  his  position  in  the  art  firmament  would  be  a 
higher  one  than  that  of  many  others  who  now  consider  themselves  entitled 
to  look  down  on  him." 

Regarding  Volkmann's  two  symphonies,  Ehlert  says  :  "  Though  removed 
from  exhibiting  the  deep  force  of  Schumann's  subjectivity,  they  belong  to 
the  better  compositions  of  our  day." 

First  Movement. 

The  first  opens  with  an  exceedingly  pathetic  movement  that  almost 
possesses  the  power  of  Cherubini's  style.  While  the  first  motive  contains  a 
cold,  exclusive  element,  the  second  theme  radiates  a  comparative  warmth 
from  its  imitative  weaving.  The  whole  part  preserves  an  agreeable  dis- 
tance from  the  customary  symphonic  cloud-currents,  and,  in  consequence, 
produces  a  more  than  usually  clear  impression. 

Second  Movement. 

The  andante  has  evidently  received  a  pressure  of  the  hand  from  Gade,  as 
a  blessing  upon  its  way.  In  this  movement  the  wood- wind  introduces  the 
motive  obligato.  Strings  and  horns  join  alternately ;  and,  without  having 
really  included  a  decisive  middle  movement,  the  work  comes  to  an  end  in 
cantilbie  style.  In  the  middle  of  its  course,  its  sentiment  at  one  time 
assumes  a  melancholy  hesitation.  F  horns  on  C,  about  which  the  strings 
float  in  long-drawn  chords,  sustain  this  delightful  feeling  for  a  little  while. 
It  is  a  coloristic  effect  of  the  sweetest  kind,  in  listening  to  which  we  are 
reminded  of  a  mild  summer  night,  and  of  a  slightly  stirred  mountain  sea, 
upon  which  the  poet  and  his  happiness  are  gently  rocked  in  a  skirl.  The 
instrumentation  of  the  whole  movement  exhibits  a  most  chaste  absence  of 
display. 

Third  Movement. 

The  scherzo  is  not  without  a  rhythmic  charm,  although  the  first  theme  is 

CHICKERING    HALL. 


Tuesday,  February  3, 

Thursday,  February  5, 

Tuesday,  February  10, 

AFTERNOONS  AT  2  O'CLOCK. 

FAREWELL  CHOPIN  RECITALS 

BY 

Mr.  VLADIMIR    DE    PACHMANN. 


Subscription  now  open  at  Box  Office,  Music  Hall. 
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deficient  in  adaptability  to  counterpoint,  causing  the  working  out  to  appear 
indistinct  and  crude.  The  lovely  trio  derives  much  benefit  from  the  vicin- 
ity of  this  foil.  One  should  not  only,  as  the  French  say,  avoir  les  qualites 
de  ses  defauts,  one  must  also  be  able  to  transform  the  good  sides  of  one's 
faults  into  advantages.  Thus  a  skilfully  employed  shade  may  doubly 
heighten  the  brilliancy  of  a  light. 

Fourth   Movement. 

The  finale  is  somewhat  heavy  of  motion.  The  doctrinal  cliff  on  which 
the  mind's  eye  already  sees  the  work  foundering  is  happily  overcome  by 
the  intellectual  skill  of  the  author.  It  was  his  fatal  inclination  that  led  him 
to  commence  both  the  first  and  the  second  themes  in  half-notes.  In  a  sym- 
phony, as  in  a  happy  marriage,  both  these  themes  should  be  connected  as 
distantly  as  possible,  or,  still  better,  not  at  all ;  for,  if  they  are  too  nearly 
related,  there  will  arise  discussions  in  regard  to  territory  that  may  become 
dangerous  to  a  friendly  intercourse.  The  circulation  of  this  part  seems  to 
suffer  from  a  similar  stagnation ;  and  it  gives  one  a  feeling  of  general  relief 
when  a  regular  and  hearty  quarter-movement  usurps  its  place  in  the  intro- 
duction to  the  recurrence  of  the  principal  theme. 


If   you've  enjoyed   this  Concert  it's   been  due  in  part  to   your 
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FISK'S,  44  TEMPLE  PLACE,  and  get  either  an  Ice  Cream 
Soda  or  a  Cup  of  Hot  Chocolate,  Beef  Tea,  or  any  of  her 
numerous  drinks. 
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Adams  &  Ilsley, 


150  TREMONT   STREET, 


BOSTON. 


The  Baker  Harness,      Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

The  Baker  Harness  has  been  unrivalled 
in  public  esteem  for  fifty  years. 

Riding  Saddles  of  our  own  manufacture 
for  ladies  and  gentlemen  are  unsurpassed. 

We  are  the  only  firm  in  Boston  manufactur- 
ing Solid  Sole  Leather  Trunks,  and  make 
a  specialty  of  these  goods;  also  Bags, 
Valises  and  Horse  Goods  of  all  descrip- 
tions and  of  best  quality. 


ADAMS  &  ILSLEY, 


150  Tremont  Street,  BOSTON. 


BOSTON  ORCHESTRAL  CLUB. 

Organized    by    members    of    the    Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.     Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 
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just  made  form  elegant  Christmas  gifts.  We  would 
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SANDERS  THEATRE,        -        •        CAMBRIDGE. 


fifth:   concert 

BY    THE 

Boston  Symphony  Orchestra. 

Mr.  ARTHUR    NIKISCH,  Conductor. 

Thursday  Evening,  Jan.  29,  at  7.45. 

Soloist,    Mr.    CARL    FAELTEN. 

.    .    PROGRAMME    .    . 

Overture,  "Egmont" Beethoven 

Concerto  for  Pianoforte  in  A  minor Schumann 

Symphony  in  C,  No.  9               . Schubert 


A  limited  number  of   Admission  Tickets   will  be  sold  at  the  door  on  the  evening  of  the 
concert. 

UNION    HALL,  48    BOYLSTON    ST., 

Monday  Evening,  January  26,  at  8, 

™e  Kneisel  Quartet 


AND 


r.  Ernst  Perabo. 


.    .    PROGRAMME    .    . 

Quartet  in  D  minor Mozart 

Sonata  for  Pianoforte  and  Violoncello .         Rubinstein 

Trio  in  B-flat,  for  Pianoforte,  Violin,  and  Violoncello  .        .        .  Schubert 


Tickets   now   on    Sale   at   Music   Hall. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     D'ALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 


To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
Pressed  last  year,  viz .*  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 
DR.  HANS  VON  BULOW. 
Hamburg,  2Jth  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &[CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  ID'ALBER  T. 
New  York,  May  lb,  18QO. 


m 
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BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


People  Contemplating  Suicide 

Can  learn  the  easiest  way  to  dye 
by  applying  to 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment. 

17  TEMPLE   PLACE,  BOSTON. 
286    FIFTH    AVE.,  NEW  YORK. 


(410) 


Fourteenth   Rehearsal  and  Concert. 


Friday  Afternoon,  January  30,   at  2.30. 


Saturday   Evening,  January  31,  at  8.00. 


PROGRAMME. 


Schumann     ------      Symphony  in  B-flat,  No.  1 


Handel  -  Concerto  Grosso,  in  D,  for  String  Orchestra 

(FIRST  TIME.) 


Brahms         -  Symphony  in  C  minor,  No.  1 


(411) 


Mr.  HEINRICH  MEYN  begs  to  announce  a  Concert  at  Steinert 
Hall,  on  Wednesday  Evening,  January  28,  at  8  o'clock,  with 
kind  assistance  of  Mr.  Howard  F.  Peirce,  Pianist,  and  Herr 
Jacques  Hoffmann,  Violinist. 

THE  PROGRAMME  contains  songs  by  Schumann,  Lowe,  Jordan, 
Brahms,  Rubinstein. 

TICKETS,  one  dollar.  For  sale  at  Messrs.  Steinert  &  Sons, 
corner  of  Tremont  and  Boylston  Streets. 


THE    WAGNERIAN    DRAMA. 


Mr.  H.   E.    KREHBIEL 

(of  the  New  York  Tribune)  will  give  a  course  of  five  lectures  on 

Richard  Wagner  and  his  Lyric  Dramas 

At  Steinert  Hall,  on  Thursday  afternoons,  at  three  o'clock,  as  follows : 

IV.     January  2g,  "  Der  Ring  des  Nibelungen."     (The  Prologue.) 
V.     February 5,  "Der  Ring  des  Nibelungen."     (The  Tragedy.) 

The  lectures  will  be  illustrated  at  the  pianoforte  by  Mr.  HENRY  HOLDEN  HUSS.    Tickets  now 
on  sale  at  Music  Hall  and  at  M.  Steinert  &  Sons. 

SONG    RECITAL 

By  Mr.  ELIOT  HUBBARD,  with  the  assistance  of  Mrs.  SEABURY  G.  FORD, 

^t    ciEaiiaiKiiEiRiitsra-    hall, 

WEDNESDAY,   JAN.   28,  AT   3   O'CLOCK.  Reserved  Seats,  $1.00. 

PROGRAMME. 


Nichts  Schoneres 
Standchen 
In's  Freie 


Reveries 

Before  the  Daybreak 

The  Moon-maiden 

Himmlische  Zeit,  O  selige  Zeit 

Die  Mainacht 
Du  bist  die  Sonne 
Gewitternacht 

Sous  les  Etoiles 


Scythe  Song 

Autumn  Song 

Were  I  a  Prince  Egyptian 

Young  Dietrich 


O  bien  Aime 

Ouvre  tes  Yeux  Bleus 

Les  Filles  de  Cadiz 

Gardenias 

Serenata  Mediaevale 
Les  Yeux 

Hamlet  Duo    . 


Mr.  Hubbard. 


Mrs.  Ford. 

Mr.  Hubbard. 
Mrs.  Ford  and  Mr.   Hubbard 

Mr.   Hubbard. 
Mrs.  Ford. 

Mr.  Hubbard. 

Mrs.  Ford  and  Mr.  Hubbard 
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Schumann 


Neidlinger 

Nevin 

Clayton  Johns 

Ries 

Brahms 

Hervey 

Franz 


A .  Goring  Thomas 

Clayton  Johns 

Henschel 

Massenet 

Massenet 

Delibes 

Paul  Vidal 

P.  Mario  Costa 

Paladilhe 

Ambroise  Thomas 


Handel  and  Haydn  Society, 


MUSIC  HALL, 


Sunday  Evening,  Feb.  i,  at  7.30. 

THE  DYORAK  STABAT  MATER 

(FIRST  PERFORMANCE). 

Miss  CLEMENTINE  DE  VERE,  Soprano. 

Miss  EMILY  WINANT,  Alto. 

Mr.  WILLIAM  J.  WINCH,  Tenor, 

Mr.  EMIL  FISCHER,  Bass. 


THE  GREAT  CHORUS  of  the  SOCIETY. 


A  FULL  ORCHESTRA. 


Mr.  CARL  ZERRAHN,  Conductor.    Mr.  B.  J.  LANG,  Organist. 


Tickets  for  sale  at  Music  Hall  on  and  after  Monday,  Jan. 
26,  $1.50  or  $1.00  according  to  location. 
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TREMONT    TEMPLE. 


TWO  PIANO  RECITALS 

BY 

Mrs.  H.  H.  A.  BEACH, 

IN  AID  OF 

The  Marine  Biological  Laboratory. 

PROGRAMME 

For  Thursday  Afternoon,  February  19, 1891, 

AT    2.30. 

Compositions  of  Frederic  Chopin. 

SCHERZO,  B-flat  minor,  Op.  31. 

NOCTURNE,  B  major,  Op.  9,  No.  3. 

ETUDES.  Op.   10,  Nos.  12  and  3.     Op.  25,  No.  6. 

BARCAROLLE.  Op.  60. 

PRELUDES,  Op.  28,  Nos.  1,  7,  10,  11,  6,  3,  and  22. 

BERCEUSE,  Op.  57. 

IMPROMPTU,  G-flat  major,  Op.  51. 

MAZURKA,  Op.  50,  No.  1. 

VALSE  in  E  minor  (posthumous). 

POLONAISE,  Op.  40,  No.  2. 

BALLADE  in  A-flat,  Op.  47. 


The  second  concert  of  compositions  by  Beethoven,  Bach,  Grieg, 
Brahms,  Moszkowski,  Rubinstein,  Paine,  Foote,  Chadwick,  etc.,  will  be 
given  on  Friday,  February  27.     Programme  to  be  announced  later. 


Tickets  are  One  Dollar  for  Each  Concert. 

Now  on  sale  at  Tremont  Temple,  and  at  Miles  &  Thompson's  Music 
Store,   13   West  Street. 
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nmiOTr in    n 1 1 1  Tuesday  Afternoon,  Jan.  27, 

DuMoTEAD    HALL  Monday  Afternoon,  Feb    2, 

at  2. 

TWO    PIANOFORTE    RECITALS 

BY 

Mme.  HELEN  HOPEKIRK. 

RAMEAU.       BACH.       BEETHOVEN.       CHOPIN. 

LESCHET1ZKY.       RUBINSTEIN.      -GODARD.       LISZT. 


BEETHOVEN.     CHOPIN.     NAWRATIL.     SCHUMANN. 

VOGRICH.     PADAREWSKI.     MKNDELSSOHN- 
LISZT.      LISZT. 


Tickets,  with  Reserved  Seats  for  the  two  Recitals,      .....  $1.50 

Single  Reserved  Seat, 1.00 

Unreserved, .50 

On  sale  at  the  office  of  Music  Hall. 

MUSICAL-     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  In  WHATEVER  branch,  to  advertise 
In  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  1*9  A  Tremont  Street. 

Residence,  5  Ashburton   Place. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Pianist  and  Teacher, 
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CLAVICEMBALO. 

VIRGINAL. 

SPINET. 

HARPSICHORD. 

CLAVICHORD. 

PIANOFORTE. 

One  of  the  greatest  steps  in  the  history  of  the 
Pianoforte  is  the  Screw-stringer,  an  improved 
method  of  holding  the  strings,  invented  and  pat- 
ented in  1883  by  Mason  &  Hamlin,  and  which 
has  proved  so  successful  that  the 

MASON  &  HAMLIN 
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Mason  &  Hamlin  Organ. 
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Fourteenth   Rehearsal  and  Concert. 


Friday  Afternoon,  January  30,   at  2.30. 


Saturday   Evening,  January  31,  at  8.00. 


PROGRAMME. 


Schumann     ------      Symphony  No.  1,  in  B-flat 

(  Andante  un  poco  maestoso. 
-     (  Allegro  molto  vivace. 
Larghetto. 
Scherzo. 
Allegro  animato  e  grazioso. 


Handel  -       -    Concerto  Grosso,  No.  5,  in  D,  for  String  Orchestra 

Introduction. 

Allegro. 

Presto, 
l  Largo. 
I  Allegro. ' 

Minuet. 

(FIRST  TIME  IN   BOSTON.) 


Brahms         --..--       Symphony  No.  1,  in  C  minor,  Op.  68 

Un  poco  sostenuto;    Allegro. 

Andante  sostenuto. 

Un   poco  allegretto  e  grazioso. 

Adagio  piu   andante;   Allegro  non  troppo,   ma  con   brio, 


The  Programme  for  the  next  Public  Rehearsal   and  Concert  will  be  found  on 
page  443. 

(419) 


SHORE    LINE 

BOSTON       TO    NEW  YORK 


TO 


NEW   YORK     ■  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.    Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

oxjXd  QQHrQiLNrir  railboad. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily  to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK    TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen  1  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 

(420) 


Symphony  No.  1,  in  B-flat,  Op.  38.  Schumann. 

Andante  un  poco  maestoso. 

Allegro  molto  vivace. 

Larghetto. 

Scherzo,  molto  vivace  with  Trio  I.  and  Trio  II. 

Allegro  animato  e  grazioso. 

This  is  Schumann's  "Spring"  symphony.  It  emanates  from  the  happiest 
period  of  his  life.  The  obstacles  to  his  marriage  had  been  overcome,  and 
he  had  won  a  high  position  as  a  composer  and  an  authority  in  music.  In 
a  letter  to  Dorn  in  1839,  Schumann  complains  of  the  pianoforte  as  "too 
narrow  a  field  for  his  thoughts,"  and  announces  his  intention  of  applying 
himself  to  orchestral  writing  to  make  up  for  his  want  of  practice.  The  B- 
flat  symphony  is  the  first  published  essay  in  the  new  (to  him)  and  larger 
field.  Years  before,  in  1829,  when  a  Heidelberg  student,  undecided  be- 
tween the  professions  of  law  and  music,  he  wrote  to  Wieck,  his  old  piano- 
forte teacher  and  future  father-in-law :  "  I  detest  theory  pure  and  simple,  as 
you  know ;  and  I  have  been  living  very  quietly,  improvising  a  good  deal, 
but  not  playing  much  from  notes.  I  have  begun  many  a  symphony,  but 
finished  nothing,  and  every  now  and  then  have  managed  to  edge  in  a  Schu- 
bert waltz  between  Roman  law  and  the  pandects,  etc."  Of  these  juvenile 
student  attempts  in  the  symphonic  form,  one  at  least,  in  G  minor,  was 
played  in  public  (in  Schneeberg  in  1833). 

Schumann's  love  for  Clara  Wieck  was  the  incentive  which  led  him  to 
persistent  work  in  mastering  the  science  of  music,  in  overcoming  his  youth- 
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fal  "  detestation  of  theory."    The  earliest  of  the  four  published  symphonies 

' ■-■  i-  r. ::i~.  '.-.:::  :rr.t  :  :'::■:  <  ••: ■■  ir.  ::.  i ..  -  L-rir  ::_\  .Yer.  it'.ib-i'r.z  :  :r  iu  :::r. _;. 
on  March  31, 1841,  having  been  composed  but  shortly  before.  A  few  weeks 
after  the  performance  he  wrote  to  a  friend :  "  I  have  now  a  household  of 
my  own,  and  my  circumstances  are  different  from  what  they  were.  The 
time  since  you  last  heard  from  me  has  passed  in  happiness  and  work.  I 
wished  for  you  to  hear  my  symphony.  How  happy  I  was  at  the  perform- 
ance !  —  I,  and  others  also,  for  it  had  such  a  favorable  reception  as  I  think 
no  symphony  has  had  since  Beethoven." 

This  state  of  things,  as  Grove  says,  the  music  reflects  very  characteris- 
tically. So  full  of  it  was  Schumann's  mind  that  the  composition  of  the 
entire  work  —  withou:  the  scoring  —  is  said  to  have  taken  only  four  days. 

The  title  "Spring  Symphony,"  which,  however,  is  not  adopted  upon 
::.-  priori  riiie-ra.re.  is  Scrum  inn's  :■*■-.  In  Tie  viiurie  ::"  It  Tiers 
("Robert  Schumann's  Britft  Matt  Fofge,"  new  series,  R  &  H.,  Leipzig), 
Tie  nrsi  merrim  ::'  i:  ::curs:  "  Jimy.  re  says.  -  2.  ~:.:\±  5;  r::  h:ny.— 
and  a  "  Spring '  symphony,  too ! "     Schumann  has  also  put  on  record  the 

idea.  ;  fir  in  inscrirriir  :r  1  iinni:  ::  rinseii.  -.._::.  ::ii::5  ±e  rlrs:  : : 

bars  of  the  symphony,  reads:  "Beginning  of  a  symphony,  occasioned  by 

a  p:em  ::'  Ai:i:  lingers.  Ti  :':.-  rie:.,  in  rernernznrce.  f:i~  Rizerr 
Scruimirn.  Le-irziT.  :-:." 


Old  violins, 

VIOLAS  and  'CELLOS., 

Artist  Italian  Strings.  Impnea  Shier  G"s. 


ARTIST    SOWS 
5;     >:-:r:,   l-and,   7.::=     L  =  -y.    s:.      Sols  Age-:  :"::  :he 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

A.,  s-j    53  of   P'.ush  Lir.ed  Leather  Sexes.    Pa-is    R:s:r,  S?."?.sa:e  3  Strings, 

Weichold  Tested  Strinas,  etc 


—         ;  -x~:     -   ;-..;—; 


*Ity    ::'  bridges  i-i  biss-rirs,       -;^s  re-iiirei      A  ir.e  M.s:;   ;:  :  :';r;.i  i  :eiy      .;: 

FREEMAN    A.    OLIVER, 

Winter     Street.     Rooms     5     and    9.   Chandler's     Building,    near     Musi;     Hal! 


It  is  conceded  that  the  buoyant  B -flat  symphony  witnesses,  in  a  truly 
astonishing  manner,  Schumann's  forward  stride  in  the  technique  of  com- 
position. Purists  point  out  its  "lovely  imperfections";  but  few  of  these 
are  unwilling  to  say,  with  Ehlert :  "  It  possesses  all  the  charm  of  a  first 
creation ;  it  is  imbued  with  the  fragrant  breath  of  a  young  pine  grove,  in 
which  the  sun  plays  at  hide-and-seek ;  it  embodies  as  much  of  a  bridal 
air  as  if  Schumann  were  celebrating  his  symphonic  honeymoon."  Joseph 
Bennett  points  out  the  distinctions  which  marked  the  approach  to  compo- 
sition in  the  higher  forms  between  Schubert  and  Schumann.  The  former 
"  worked  up  to  higher  manifestations  of  the  symphonic  forms  through  his 
larger  pieces  for  the  chamber,  such  as  the  octet ;  but  Schumann  passed 
at  a  step  from  the  pianoforte  to  the  orchestra,  from  the  sonata  to  the 
symphony." 

"  Schumann,"  writes  Wasielewski,  "  conceived  and  treated  the  sym- 
phonic form  in  a  peculiar  spirit,  based  on  the  study  of  masterpieces,  espe- 
cially those  of  Beethoven.  The  ideas  are  thoroughly  Schumannic.  Higher 
artistic  value  is  bestowed  on  them  by  the  fact  that  these  ideas  are  expressed 
in  the  old  established  form.  They  seldom  reveal  the  arbitrary  enormities 
which  so  often  occur  in  his  earlier  works." 

Grove  remarks  that  the  trombone  passage  in  the  second  portion  of  the 

finale,  while,  perhaps,  containing  a  reminiscence  of  the  first  movement  of 

Schubert's  C  major  symphony, —  heard  by  Schumann  (who  brought  the  MSS. 

from  Vienna)  at  Leipzig,  only  a  few  months  before  the  composition  of  the 
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work, —  is  yet  treated  in  his  own  way,  producing  a  solemn  effect  not  easily 
forgotten.  An  instance  of  Schumann's  imperfect  acquaintance  with  the 
orchestra  of  that  date,  also  pointed  out  by  Grove,  is  shown  in  the  original 
score  of  the  introduction.  The  energetic  phrase  for  horns  and  trumpets, 
with  which  it  begins,  was  first  written  a  third  lower  (the  corrected  notes  are 
D,  B-flat,  C,  D) ;  but,  when  the  work  came  to  rehearsal,  under  Mendels- 
sohn, it  appeared  that  the  notes  G  and  A,  being  stopped  notes,  could 
hardly  be  heard,  and  the  change  had  to  be  made.  This  was  for  a  long 
time  a  great  joke  with  Schumann. 

Writing  to  Mendelssohn  from  Dresden,  in  1845,  he  says:  "You  are 
now  in  the  middle  of  my  symphony  (rehearsing  for  the  Gewandhaus 
concert).  You  remember  the  first  rehearsal,  in  1841,  and  the  stopped 
notes  in  the  trumpets  and  horns,  at  the  beginning  ?  It  was  exactly  as  if 
they  had  caught  cold ;  and  I  am  obliged  to  laugh  now  whenever  I 
think  of  it." 

There  follows  Joseph  Bennett's  analysis  of  the  B-flat  symphony:  — 

First  Movement. 
"  The  first  allegro  is  introduced  by  an  andante  un  poco  maestoso,  which 
begins  with  a  kind  of  motto  phrase,  stated  in  unison  by  horns  and  trumpets 
without  accompaniment.  Mendelssohn  had  an  exactly  parallel  idea  at  the 
opening  of  his  '  Hymn  of  Praise '  symphony,  which  was  performed  a  few 
months  before  Schumann  wrote  his  symphony.     That  the  credit  of  origina- 

FRENCH 

ORGANDIES  AND  GAZINES, 

THE  LAST  PARIS  NOVELTIES. 

R.  H.  STEARNS  &  CO., 

TREMONT  STREET  and  TEMPLE    PLACE. 
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tion  belongs  to  the  author  of  the  '  Hymn  of  Praise '  is  thus  settled  by  dates, 
but  Mendelssohn's  friend  and  admirer  may  claim  the  merit  of  recognizing 
and  frankly  turning  to  account  a  very  happy  thought.  The  two  musicians 
worked  out  the  idea  in  different  ways.  Mendelssohn  uses  his  '  motto '  in 
the  allegro  simply  as  a  tributary,  whereas  Schumann  makes  his  enter  into 
the  principal  theme. 

"  The  allegro  molto  vivace  opens,  as  just  stated,  with  the  '  motto  '  phrase 
of  the  introduction,  which  now  forms  part  of  a  very  energetic,  bustling, 
and  well-marked  leading  subject.  Schumann  does  not  develop  his  theme 
at  length.  His  studies  of  great  masterpieces,  particularly,  mayhap,  of 
Beethoven's  '  C  minor,'  inclined  him  to  a  concise  first  part.  Very  soon, 
therefore,  the  horns,  with  their  reiterated  and  unaccompanied  notes,  give 
warning  of  the  second  subject,  which  the  clarinets  proceed  to  state.  The 
new  melody  is  as  plaintive  and  tender  as  its  predecessor  was  bold  and 
vigorous,  and  thus  the  composer  obtains  the  by  no  means  slight  advan- 
tage of  a  good  contrast.  He  is  otherwise  happy  in  his  themes,  which,  as 
well  as  having  melodic  character,  lend  themselves  freely  to  effective  orches- 
tral treatment. 

"  In  the  second  part  of  the  movement,  Schumann  yields  himself  unre- 
servedly to  the  work  of  exhaustive  development.  He  shrinks  neither 
from  elaboration  nor  length,  but  he  never  becomes  obscure.  Indeed,  this 
'  working  out,'  if  not  technically  quite  above  criticism,  reveals  most  remark- 
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able  power  for  a  first  effort  in  symphonic  writing.  It  should  be  observed 
that  interest  is  augmented  by  the  use  of  several  subsidiary  themes,  which 
are  cleverly  associated  with  the  principals.  After  the  usual  recapitulation, 
and  when  the  coda  is  reached,  a  novel  feature  presents  itself  in  the  shape 
of  a  passage  for  strings  only,  of  a  hymn-like  character.  It  has  been  called 
'a  little  song  of  thankfulness,'  and  might  be  that  or  anything  else  poetic 
and  engaging." 

Second  Movement. 
"  The  slow  movement,  larghetto,  E-flat,  is  one  of  the  effusions  by  this 
master  which  set  the  fancy  at  work  in  efforts  to  explain  it  through  refer- 
ence to  circumstances  or  emotions  all  can  appreciate.  One  thing  quite 
certain  is  that  here  we  have  a  delicious  and  expressive  tune,  which  no 
man  in  whose  soul  is  music  can  listen  to  without  emotion.  The  form 
of  the  movement  is  that  of  variations  wherein  the  theme  remains  unaltered, 
and  only  the  accessories  change.  Three  times  does  the  melody  appear : 
first,  from  the  violins ;  next,  from  the  violoncellos ;  and,  lastly,  from  the 
oboes  and  horns,  the  accompaniment  becoming  more  elaborate  with  each 
repetition." 

Third  Movement. 

"  The  scherzo,  molio  vivace,  G  minor,  is  remarkable  for  two  trios, —  an 
innovation  which  Schumann  was  the  first  to  make.  In  his  symphonies 
in  B-flat  and  A,  Beethoven  repeats  the  trio ;  and  from  this  Schumann  may 
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have  taken  an  idea  to  be  developed  as  we  now  have  it.     The  trios  are 
well  contrasted,  differing,  as  they  do,  in  key,  rhythm,  and  character." 

Fourth  Movement. 
"The  finale,  allegro  animato  e  grazioso,  resembles  the  first  allegro  in 
opening  with  a  motto  phrase.  But  here  the  whole  force  of  the  orchestra 
is  employed ;  and  the  phrase  is  an  ascending  scale,  beginning  on  the 
dominant,  and  having  a  broken  rhythm  which  imparts  great  character. 
After  one  statement,  a  light  and  lively  principal  theme  is  entered  upon. 
The  term  'principal  theme'  strictly  appertains,  however,  to  the  'motto,' 
which  forms  by  far  the  most  conspicuous,  striking,  and  effective  part 
of  the  movement.  The  finale  should  be  heard  with  the  closest  attention 
to  this  phrase,  Schumann's  treatment  of  it  being  always  masterly  and 
impressive,  and  such  as  more  than  warrants  the  composer  in  risking  the 
close  of  his  work  upon  a  motif  apparently  wanting  in  adaptiveness." 

Concerto  Grosso,  No.  5,  in  T>,  for  String  Orchestra.  Handel. 

Handel  wrote  twelve  concertos  for  two  solo  violins,  and  violoncello  solo 
with  accompaniment  of  full  string  band.  The  one  played  to-day  is  unfin- 
ished. In  the  original  manuscript  both  beginning  and  end  are  wanting. 
All  the  concertos  were  written  in  October,  1739,  soon  after  the  completion 
of  "Israel."  "This  day,"  says  the  London  Daily  Post  of  Oct.  29,  1739, 
"are  published  proposals  for  printing  by  subscription,  with  His  Majesty's 
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Toyal  license  and  protection,  Twelve  Grand  Concertos,  in  seven  parts,  for 
four  violins,  a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsi- 
chord. Composed  by  Mr.  Handel.  Price  to  subscribers,  two  guineas. 
Ready  to  be  delivered  by  April  next.  Subscriptions  are  taken  by  the 
author,  at  his  house  in  Brook  Street,  in  Hanover  Square,  and  by  Walsh." 
Repeating  the  advertisement  on  November  22,  the  publisher  (Walsh)  adds, 
"  Two  of  the  above  concertos  will  be  performed  this  evening  at  the  Theatre 
Royal,  Lincoln's  Inn."  Handel  was  the  rage  in  London  at  this  time. 
Whatever  he  did  was  of  great  public  interest.  He  was  applauded  and 
reviled,  copied  and  caricatured. 

The  concerto  played  to-day  is  in  seven  short  movements.  The  opening 
measures,  preceding  the  allegro,  though  in  the  nature  of  an  introduction, 
are  not,  either  in  the  manuscript  score  or  the  published  score  of  the 
German  Handel  Society,  characterized  by  any  time-mark.  The  introduc- 
tion (so  called),  allegro,  and  presto,  are  written  in  seven  parts,  the  remaining 
movements  in  four. 

ENTR'ACTE. 

THE    VILLAGE    MUSICIAN.* 

The  old  village  musician  was  a  man  remarkable  in  his  way.  One  David 
Turton,  of  Horbury,  in  Yorkshire,  was  perhaps  typical  of  the  better  class. 
A  man  of  intense  enthusiasm  for  his  art,  and  passionate  love  of  his  viol, 

*  From  "  Old  Country  Life,"  by  S.  Baring-Gould,  M.A. 
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one  may  be  quite  sure  that  his  viol  shared  his  bed,  taking  it  by  day  when 
Turton  was  out  of  it,  like  Box  and  Cox.  The  story  was  told  of  him  that  he 
was  returning  one  night  from  a  concert  at  Wakefield,  where  he  had  been 
performing,  when  he  passed  through  a  field  in  which  was  a  savage  bulk 
The  bull,  seeing  him,  began  to  bellow,  and  run  at  him  with  lowered  horns. 
"  Now,  then,"  said  old  David,  "that  note  must  be  double  B."  He  whipped 
the  bass-viol  out  of  the  green  bag,  set  it  down,  and  then  drew  his  bow  over 
the  strings,  to  try  to  hit  the  note  bellowed.  The  bull  staggered  at  the 
response,  stopped,  threw  up  his  head,  and  turned  tail. 

But  there  were  musicians  of  a  less  dignified  character,  jolly,  reckless, 
drinking  dogs,  who  fiddled  at  every  festive  gathering  till  they  could  fiddle 
no  more.     They  were  invariably  present  at  a  wedding. 

In  a  popular  song  called  "  Chummie's  Wedding,"  it  is  said  of  the  merry- 
makers,— 

"  The  fiddler  did  stop,  and  he  struck  up  a  hop 
While  seated  on  top  of  a  bunk ; 
But  not  one  of  the  batch  could  come  up  to  the  scratch, 
They  were  all  so  outrageously  drunk." 

Very  quaint  old  tunes  were  played.  As  the  space  for  dancing  in  cot- 
tages was  extremely  limited,  the  performance  was  often  confined  to  one 
couple,  sometimes  to  a  single  performer, —  a  man  who  took  off  his  shoes, 
and  went  through  really  marvellous  steps.  The  step  dance  is  now  gone, 
or  all  but  gone,  but  was  at  one  time  much  cultivated  among  the  peasantry 
of  the  west  of  England.     Much  depended  on  the  fiddler,  who  played  fast 
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or  slow,  aijd  changed  his  air,  the  dancer  altering  his  pace  and  step  and  the 
whole  character  of  his  dance  to  suit  the  music. 

The  village  clerk  was  generally  the  great  musical  authority  in  the  parish. 
He  led  the  orchestra  in  the  church,  and  not  unusually  also  played  at  merry- 
makings. It  may  be  remembered  that  in  "Doctor  Syntax  "  is  a  plate  rep- 
resenting the  parson,  in  his  black  cocked  hat  and  bushy  wig,  performing 
on  his  violin  to  the  rustics  as  they  dance  about  the  May-pole ;  and,  again 
fiddling,  he  leads  the  harvest-home  procession.  Such  conduct  would  be 
regarded  as  highly  indecorous  now ;  but  was  there  harm  in  it  ?  Was  it  not 
well  that  the  parson  should  be  associated  with  the  merrymakings  of  his 
flock,  that  he  should  lead  and  direct  their  music  ? 

Those  old  orchestras  were,  I  fear,  subject  to  outbreaks  of  discord  ;  and 
that  was  one  reason  why  they  were  displaced,  first  by  the  barrel-organ,  then 
by  the  harmonium.  Well,  but  the  solar  envelope  is  always  torn  by  tempests  ; 
and  yet  it  diffuses  a  light  in  which  we  live  and  enjoy  ourselves,  regardless 
of  these  storms.  The  very  necessity  for  living  together  in  some  sort  of 
agreement,  in  order  that  they  might  be  able  to  perform  concerted  pieces, 
was  of  educative  advantage  to  the  old  musicians.  It  taught  them  to  sub- 
due their  individuality  to  the  common  welfare ;  and  so,  not  only  because 
it  gave  more  persons  an  interest  in  the  conduct  of  divine  worship  than  at 
present  is  the  case,  but  also  because  the  orchestra  was  a  great  educative 
school  of  self-control,  its  disappearance  from  every  village  is  to  be  re- 
gretted. 
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Symphony  No.  1,  in  C  minor,  Op.  68.  Brahms. 

Un  poco  sostenuto  ;  Allegro. 

Andante  sostenuto. 

Un  poco  allegretto  e  grazioso. 

Adagio  piu  andante  ;  Allegro  non  troppo,  ma  con  brio. 

"  And  he  is  come,  a  youth,  at  whose  cradle  the  Graces  and  Heroes  keep 
watch.  He  bears  the  name  of  Johannes  Brahms,  came  from  Hamburg, 
where  he  worked  in  retirement,  but  was  trained  by  an  excellent  and  enthu- 
siastic teacher  (Marxsen)  in  the  most  difficult  doctrine  of  the  art,  and  was 
introduced  to  me  by  an  honored  and  well-known  master.  Also,  in  his  out- 
ward appearance  he  bore  all  the  marks  which  announce  to  us,  This  is  one 
with  a  mission.  Sitting  at  the  piano,  he  began  to  unveil  wonderful  regions. 
We  were  drawn  into  more  and  more  magic  circles.  To  this  was  added  his 
playing,  full  of  genius,  which  made  of  the  piano  an  orchestra  of  lamenting 
and  jubilant  voices.  There  were  sonatas,  or  rather  veiled  symphonies ; 
songs  whose  poetry  might  be  understood  without  words,  although  a  deep 
vocal  melody  ran  through  them  all ;  some  piano  pieces,  partly  of  a  demoniac 
nature  and  of  the  most  graceful  form  \  and  sonatas  for  violin  and  piano, 
string  quartets, —  every  one  so  different  from  every  other  that  each  seemed 
to  flow  from  a  different  spring.  And  then  it  seemed  as  if,  rushing  along  as 
a  river,  he  united  all  in  a  waterfall  which  bore  over  the  down-shooting 
waves  the  peaceful  rainbow,  and  on  the  banks  was  played  around  by  but- 
terflies, and  accompanied  by  the  voices  of  nightingales." 

It  was  Robert  Schumann  who,  in  October,  1853,  thus  wrote  of  his  pupil 
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to  the  Neue  Zeitschrift  fur  Musik,  after  he  had  given  up  its  editorship,  and 
ceased  almost  entirely  to  contribute  to  it.  Brahms  wrote  no  symphonies 
for  publication  until  his  chamber  music,  songs,  and  compositions  embrac- 
ing choral  forms  had  made  him  renowned  in  two  hemispheres.  Such  an 
example  of  deliberate  repression  of  talent  is  without  a  parallel.  The  total 
number  of  his  symphonies  is  four.  Nine  years  represent  the  period  of 
their  composition,  the  one  in  C  minor  having  been  first  performed  at 
Carlsruhe,  Nov.  4,  1876;  the  E  minor,  No.  4,  at  Meiningen,  Oct.  25,  1885. 
The  first  performance  in  Boston  of  the  C  minor  symphony  was  at  a  Har- 
vard Symphony  concert,  Jan.  3,  1878  ;  the  last  at  a  Boston  Symphony  con- 
cert. The  analysis  which  follows  is  reduced  from  one  prepared  for  Mr. 
Henschel's  London  Symphony  programme. 

First  Movement. 

The  symphony  in  C  minor  opens  with  a  short  but  highly  characteristic 
and  significant  introduction,  tin  poco  sostenuto, —  significant  because  it  con- 
tains the  germs,  and  expresses  the  mood,  so  to  say,  of  the  whole  first  move- 
ment. Without  preliminaries,  we  are  thrown  at  once  into  the  midst  of  the 
passionate  longing,  the  restless  strife,  expressed  in  the  opening  bars.  An 
unrelenting  bass,  given  with  great  strength  on  one  and  the  same  note  —  the 
ground  tone  —  by  the  contraf agotto,  tympani,  and  double  basses,  seems  to 
chain  down  to  earth  the  soul  that  would  fain  soar  heavenward  on  the  wings 
of  that  fervent  melody  sent  forth  by  the  violins  and  'celli.  This  dualism 
appears  to  us  the  main  idea  of  the  introduction,  as  well  as  of  the  whole 
first  movement,  of  which  the  first  theme  and  its  appendage  suggest  dis- 
content verging  on  despair,  the  second  hope ;  and  it  is  a  wonderful  feature, 
a  similar  one  to  which  we  cannot  recollect,  that  this  second  theme  consists 
entirely  of  the  same  material  as  the  first,  only  in  the  corresponding  major 
key,  thus  seeming  to  indicate  that  hope  is  not  vague,  and  its  realization 
not  expected  from  outside,  but  that  it  is  firmly  founded  ivithin  the  heart  so 
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restless  and  despondent,  and  that  its  realization  also  will  come  from  within. 
The  coda  of  the  first  movement  is  exceedingly  beautiful.  .  .  . 

Second  Movement. 
The  following  andante  sostenuto  is  in  the  key  of  E  major,  not  so  remote 
from  the  key  of  the  first  movement  as  one  may  think,  since  the  preceding 
allegro  ends  with  a  major  chord.  It  opens  with  a  simple  melody,  expres- 
sive of  tranquil  and  joyful  contemplation, —  sentiments  which  prevail  all 
through  the  movement.  Twice  only  reference  is  made  to  the  "  strife  "  of 
the  first  allegro.  The  reminiscence  occurs  in  the  fourth  and  fifth  bars 
from  the  beginning,  and  in  the  corresponding  place  later  on,  hidden  by  the 
difference  in  time  and  key,  but  otherwise  most  clear,  inasmuch  as  the  first 
four  notes  of  the  first  allegro  theme  are  given  with  the  same  harmonies. 
The  oboe  continues  the  first  theme,  given  out  by  the  violins,  with  a  lovely 
phrase  which  leads  back  to  the  former,  and  is  followed  immediately  by  a 
new  theme  of  a  more  passionate  character,  leading  still  to  another,  intro- 
duced again  by  the  oboe  and  taken  up  by  the  clarinet,  the  nature  of  which 
two  instruments  lends  a  peculiar  charm  to  the  plaintiveness  of  the  melody. 
The  working  out  of  these  many  subjects  is  wonderfully  clear  and  interest- 
ing, and  the   orchestration  of  a  beauty  which  is  greatly  enhanced  by  the 
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introduction  of  a  solo  violin  in  the  octave  above  the  oboe  and  horn  toward 
the  end. 

Third  Movement. 

The  third  movement  now  following,  2m  poco  allegretto  e  grazioso,  and 
which  we  may  call  an  intermezzo,  consists  of  two  distinct  parts,  the  first  in 
A-flat,  2-4,  the  second  in  B  major,  6-8,  which  latter  takes  the  place  of  the 
trio  in  a  scherzo.  It  shows  us  the  master  in  his  happiest  disposition,  being; 
of  a  grace  so  tender  and  simple  that  we  are  made  to  feel  as  if  the  happy- 
days  of  childhood,  which  know  of  no  great  sorrow  and  care,  were  passing 
before  the  composer's  inner  eye.  He  seems  to  revel  in  the  feelings  awak- 
ened by  these  reminiscences,  and  everything  indicates  contentment  and 
happiness,  till,  shortly  before  the  end,  the  clarinet  tries  to  be  heard  in 
uttering  a  short  lamenting  phrase  foreshadowing  sorrow.  This,  however,, 
remaining  unheeded,  the  lovely  movement  ends  as  gracefully  and  tenderly 
as  it  began. 

Fourth  Movement. 

The  last  movement  commences  as  if  with  a  long  sigh  coming  from  the 
depth  of  the  soul.     All  recollections  of  the  past  seem  to  have  faded  away^ 


C.  A.  Campbell  k  Co. 

COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 

FOR    AMATEURS. 


Full  assortment  of  Cameras,  Kodaks,  Hawk- 
eyes,  Albums,  Films,  Dry    Plates,  Chem- 
icals, etc.,  including  all  novelties. 

Competent   Instructors  to  Assist   Patrons, 
BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       Opposite  Old  South. 
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and  there  is  a  mysterious  stir  in  the  strings  expressive  of  something  like 
fear ;  again  the  long-drawn  sigh,  the  notes  of  which  are  the  same  —  only  in 
the  minor  key  —  which  afterwards  make  up  the  glorious  main  theme  of  the 
allegro;  again  those  pizzicato  strings,  greatly  increasing  in  speed  and 
strength,  like  thoughts  trying  to  fly  before  some  unknown  danger.  Begin- 
ning now  in  the  depth  of  the  double  basses,  and  arousing  all  the  instru- 
ments which  hitherto  have  been  employed,  everything  seems  preparing  for 
some  great  effort,  some  rash  deed ;  and  the  excitement  is  growing  from  bar 
to  bar,  when  suddenly,  on  the  height  of  this  commotion,  the  thunder-like 
entrance  of  the  drums  brings  everything  to  a  stop.  For  a  moment  all  is 
suspense,  and  then,  founded  on  a  soft  chord  of  the  trombones,  which  now 
appear  for  the  first  time  in  the  whole  work,  the  horn  pours  forth  a  melody  of 
surpassing  beauty,  a  melody,  moreover,  in  which  we  seem  to  recognize  that 
clarinet  phrase  —  but  now  in  major,  as  if  glorified  —  to  which  we  drew  atten- 
tion at  the  end  of  the  third  movement.  Softly  the  muted  violins  and  violas 
set  in.  The  flute  passionately  repeats  this  melody,  which  seems  to  have  been 
sent  from  some  other  world  to  carry  comfort  and  peace  into  every  troubled 
heart.  A  soft  and  solemn  chant  of  the  trombones  enhances  the  profound 
impressiveness  of  this  phase  of  the  introduction.  The  muted  strings  again 
accompany  the  horns,  which  now  vie  with  each  other  in  bringing  out  with 

CHICKERING    HALL. 


Tuesday,  February  3, 

Thursday,  February  5, 

Tuesday,  February  10, 

AFTERNOONS  AT  2  O'CLOCK. 

FAREWELL  CHOPIN  RECITALS 

BY 

Mr.  VLADIMIR    DE    PACHMANN. 


Season  and  Single  Tickets  now  on  sale  at  Box  Office,  Music  Hall. 
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even  greater  transport  the  beauty  of  the  melody  first  intrusted  to  them  ; 
and,  after  a  bar  of  quiet,  filled  out  by  the  dominant  chord  in  the  trombones 
and  horns,  the  radiant  theme  of  the  allegro  bursts  upon  us  in  its  full 
intensity. 

What  follows  now  is  so  clear  that  attention  may  be  drawn  only  to  the 
second  theme,  in  which  a  loving  and  approving  voice  seems  to  encourage 
the  hero  in  the  energy  and  activity  which  breathes  through  every  bar  of 
this  wonderful  finale.  Not  for  one  moment  do  this  energy  and  activity 
flag ;  indeed,  they  increase  at  a  time  when  it  would  seem  almost  impossible. 
Shortly  before  the  coda,  the  basses,  strengthened  by  the  contra-bassoon 
and  bass  trombone,  take  up  the  first  theme,  first  softly,  then  stronger  and 
stronger,  till,  carrying  everything  with  it  in  a  tremendous  rush  of  sound,  the 
climax  is  reached  in  the  coda  piu  allegro.  The  solemn  chant  of  the  intro. 
duction  now  reappears,  but  changed  into  a  triumphant  hymn  of  praise,  and 
rising  still  further  to  a  height  of  passion  almost  amounting  to  ecstasy. 


If   you've  enjoyed   this  Concert  it's   been  due  in  part  to   your 

comfortable   apparel. 


GET  A   PAIR   OF 

LANGDON    &    BATCHELLER'S 
GENUINE 

THOMPSON'S    "GLOVE    FITTING" 


NEW  "B"   CORSETS, 


and   you'll   secure   luxury  in   the  shape  of  a  perfectly  made 

Garment,    extra    long   waist,    high   bust,    superb    shape. 

Call  at  any  first-class  corset  department  in  Boston. 
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If  you  want  anything  perfectly  delicious,  step  into  Miss 
FISK'S,  44  TEMPLE  PLACE,  and  get  either  an  Ice  Cream 
Soda  or  a  Cup  of  Hot  Chocolate,  Beef  Tea,  or  any  of  her 
numerous  drinks. 


99    BOYLSTON   ST. 

Ivory  Miniatures  and  Portraits. 


ESTABLISHED   1835. 


Adams  &  Ilsley, 


150  TREMONT    STREET, 


BOSTON. 


The  Baker  Harness,      Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

The  Baker  Harness  has  been  unrivalled 
in  public  esteem  for  fifty  years. 

Riding  Saddles  of  our  own  manufacture 
for  ladies  and  gentlemen  are  unsurpassed. 

We  are  the  only  firm  in  Boston  manufactur- 
ing Solid  Sole  Leather  Trunks,  and  make 
a  specialty  of  these  goods;  also  Bags, 
Valises  and  Horse  Goods  of  all  descrip- 
tions and  of  best  quality. 


ADAMS  &  ILSLEY, 


150  Treiont  Street,  BOSTON. 


BOSTON  ORCHESTRAL  CLUB. 

Organized    by    members    of    the    Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.     Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

K.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass, 


ARTIST 

PHOTOGRAPHER, 

493  Washington  St. 
Corner  Temple  Place 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST. 
nMnUTj  boston. 
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Handel  and  Haydn  Society, 


MUSIC  HALL, 


Sunday  Evening,  Feb.  i,  at  7.30. 

THE  DVORAK  STABAT  MATER 

(FIRST  PERFORMANCE). 

Miss  CLEMENTINE  DE  VERE,  Soprano. 

Miss  EMILY  WINANT,  Alto. 

Mr.  WILLIAM  J.  WINCH,  Tenor. 

Mr.  EMIL  FISCHER,  Bass 


THE  GREAT  CHORUS  of  the  SOCIETY. 


A  FULL  ORCHESTRA. 


Mr.  CARL  ZERRAHN,  Conductor.    Mr.  B.  J.  LANG,  Organist. 


Tickets,  $1.50  or  $1.00  according  to  location.     Now  on 
sale  at  Music  Hall. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     D'ALBERT. 

BOTH     DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 


To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir: 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling — enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz  '.  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  2?th  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, — which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  iD'ALBER  T. 
New  York,  May  lb,  1S90. 


GRAND,  UPRIGHT PIANOS AND  SQUARE. 


BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


People  Contemplating  Suicide 

Can  learn  the  easiest  way  to  dye 
by  applying  to 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment5 

17  TEMPLE    PLACE,  BOSTON. 
286    FIFTH    AVE.,  NEW  YORK. 
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FIFTEENTH  REHEARSAL  and  CONCERT 


Friday  Afternoon,   February  6,   at  2.30. 


Saturday   Evening,   February  7,  at  8.00. 


PROGRAMME. 


Saint-Saens 


Symphonic  Poem,  "La  Jeunesse  d'Hercule" 


Scharwenka 


-     Concerto  for  Piano  in  B-flat  minor 


Wagner 


Waldweben,  from  "  Siegfried  " 


Chadwick 


Symphony  No.  2,  in  B-flat 


Soloist,   Mr.  XAVER  SCHARWENKA, 
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THE   WAGNERIAN    DRAMA. 


Mr.  H.   E.    KREHBIEL 

(of  the  New  York  Tribune)  will  give  a  course  of  five  lectures  on 

Richard  Wagner  and  his  Lyric  Dramas 

At  Steinert  Hall,  on  Thursday  afternoons,  at  three  o'clock,  as  follows : 

IV.     January  29,  "  Der  Ring  des  Nibelungen."     (The  Prologue.) 
V.     Februarys,  "Der  Ring  des  Nibelungen."     (The  Tragedy.) 

The  lectures  will  be  illustrated  at  the  pianoforte  by  Mr.  HENRY  HOLDEN  HUSS.     Tickets  now 
<ra  sale  at  Music  Hall  and  at  M.  Steinert  &  Sons. 


PIANO    RECITALS 

:m::r,s.  w.  hi.  sheewood, 

AT    HER    RESIDENCE, 

» 

FEBRUARY    12,    26,    AND    MARCH    12, 

ASSISTED   BY 

IMIISS    O-A-IROXjIIfcTIEi    OLARKB 

AND 

IMHUSS   ELSA    SHERWOOD 


TICKETS,  -  -  SI.OO. 

Obtained  of  Mrs.  Sherwood  only,  at  288  Newbury  Street. 
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MUSIC    HALL. 


SATURDAY,  FEB.  7,  1891 

GRAND 

Operatic  Festival  Matinee 

BECINNING  AT  I  O'CLOCK. 


UNPRECEDENTED  ARRAY  OF  SOLOISTS. 

SOPRANOS. 

Mile.  MARIE  DECCA,  from  the  Grand  Opera,  Paris. 

(First  appearance  in  Boston.) 

Mrs.  E.    HUMPHREY-ALLEN.  Miss  ELIZABETH   HAMLIN. 

Miss  MABEL  SHARLAND  Mme.  KATHINKA  PAULSEN-WHITE 

(First  appearance  in  Boston).  (First  appearance  in  America). 

MEZZO-SOPRANO.  CONTRALTO. 

Mme.  G.  CAMPANARI  Miss  GERTRUDE  EDMANDS. 

(First  appearance  in  America). 

TENORS. 

Sig.  ITALO  CAMPANINI.  Mr.  WM.  H.  FESSENDEN. 

Mr.  HERBERT  JOHNSON. 

BARITONES. 
Sig.  DEL  PUENTE.  Sig.  CAMPANARI.  Mr.   C.  E.  HAY. 

BASSES. 
Mr.  MYRON  W.  WHITNEY.  Mr.  D.  MARKS  BABCOCK. 

INSTRUMENTALISTS 

Mr.  HERMANN  EMIL  ZOCH,  Pianist. 

Mr.  T.  ADAMOWSKI,  Violinist.  Mr.  FRITZ  GIESE,  'Cello. 

^M^.  C.  L.  STAATS,   Clarinet. 

Also  A   CHORUS    OF    ONE    HUNDRED    MALE    VOICES. 


ARTHUR   W.  THAYER,  Conductor. 

THE  PHILHARMONIC  ORCHESTRA,  SIXTY  MEN. 

BERNHARD   LISTEMANN,  Conductor. 


THE   PROGRAMME    WILL  INCLUDE  SELECTIONS  FROM 

"M1GNON."  "TRAVIATA."  "DON  CARLOS."  "CARMEN." 

"UN  BALLO."  "MAGIC  FLUTE."  "WALKUERE."  "QUEEN  OF  SHEBA." 

"STRADELLA."  "TANNHAEUSER."  "GIACONDA."  "DON  GIOVANNI." 

"PRE  AUXCLERCS."  "OTHELLO."  "SIEGFRIED."  "  SON  and  STRANGER." 

"BARBIERE."  "FAUST."  "  PEARL  OF  BRAZIL."  "  LUCIA." 


Tickets,  with   Reserved  Seats,  $1.50  and  $1.00  Each. 
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TWO  PIANO  RECITALS 

BY 

Mrs.  H.  H.  A.  BEACH, 

IN  AID  OF 

The  Marine  Biological  Laboratory. 

PROGRAMME 

For  Thursday  Afternoon,  February  19, 1891, 

AT    2.30. 

Compositions  of  Frederic  Chopin. 

SCHERZO,  B-flat  minor,  Op.  31. 

NOCTURNE,  B  major,  Op.  9,  No.  3. 

ETUDES,  Op.  10,  Nos.  12  and  3.     Op.  25,  No.  6. 

BARCAROLLE,  Op.  60. 

PRELUDES,  Op.  28,  Nos.  1,  7,  10,  11,  6,  3,  and  22. 

BERCEUSE,  Op.  57. 

IMPROMPTU,  G-flat  major,  Op.  51. 

MAZURKA,  Op.  50,  No.  1. 

VALSE  in  E  minor  (posthumous). 

POLONAISE,  Op.  40,  No.  2. 

BALLADE  in  A-flat,  Op.  47. 


The  second  concert  of  compositions  by  Beethoven,  Bach,  Grieg, 
Brahms,  Moszkowski,  Rubinstein,  Paine,  Foote,  Chadwick,  etc.,  will  be 
given  on  Friday,  February  27.     Programme  to  be  announced  later. 


Tickets  are  One  Dollar  for  Each  Concert. 

Now  on  sale  at  Tremont  Temple,  and  at  Miles  &  Thompson's  Music 
Store,  13  West  Street. 
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BUMSTEAD  HALL, 


Monday  Afternoon,  Feb.  2, 

at  2. 


LAST    PIANOFORTE    RECITAL 

BY 

Mme.  HELEN  HOPEKIRE 


BEETHOVEN.     CHOPIN.     NAWRATIL.     SCHUMANN. 

VOGRICH.     PADAREWSKI.     MENDELSSOHN- 

i 

LISZT.      LISZT. 


Single  Reserved  Seat, $1.00 

Unreserved, .50 

On  sale  at  the  office  of  Music  Hall. 

MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  -who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   SO. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  1*»  A  Tremont  Street. 

Residence,  5  Ashburton  Place. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  4  Tremont  Street. 


Pianist  and  Teacher, 

From    GERMANY. 
MATmILDE    BDDIGERi  Bulow-Scholtz  Method.  Speaks  English  Fluently 

Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 
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Mrs,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  10  St.  James  Ave. 


EDWARD  N.  LAFRIGAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
C.  L  CAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 

SUITE  3. 


rGcLchcr  of  Sinsrinsr 

Mad.  Desiree  Artot  de  Podilla,  64  Rue  ^froy, 

Paris. 


Applications  for  Advertising  Space  in  this  Programme 

should  be  addressed  to 

C.  A.  ELLIS,  Music   Hall,  Boston. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR    NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Fifteenth  Rehearsal  ana  Concert 

FRIDAY  AFTERNOON,  FEBRUARY  6,  AT  2.30. 
SATURDAY  EVENING,  FEBRUARY  7,  AT  8.00, 

WITH    HISTORICAL    AND   DESCRIPTIVE    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 
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PSALTERY. 

CLAVICEMBALO. 

VIRGINAL. 

SPINET. 

HARPSICHORD. 

CLAVICHORD. 

PIANOFORTE. 

One  of  the  greatest  steps  in  the  history  of  the 
Pianoforte  is  the  Screw-stringer,  an  improved 
method  of  holding  the  strings,  invented  and  pat- 
ented in  1883  by  Mason  &  Hamlin,  and  which 
has  proved  so  successful  that  the 

MASON  &  HAMLIN 
PIANOFORTE 

Is  fast  becoming  as  famous  as  the 

Mason  &  Hamlin  Organ. 


Mason  &  Hamlin  Organ  and  Piano  Company, 

154  and   155  TREMONT  STREET. 
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FIFTEENTH  REHEARSAL  and  CONCERT 


Friday   Afternoon,    February  6,   at  2.30. 
Saturday   Evening,    February  7,   at  8.00. 


PROGRAMME. 


Saint-Saens        -       -       Symphonic  Poem,  "The  Youth  of  Hercules" 


Scharwenka        -        Concerto  for  Piano,  No.  1,  in  B-flat  minor,  Op.  32 

Allegro  patetico ;    Adagio;    Allegro  animato. 

Scherzo  (Allegro  assai)-. 

Allegro  non  tanto,  quasi  adagio;  allegro  molto  e  passionate 


Wagner      ------     Waldweben  from  "Siegfried" 


Chadwick    -----       Symphony  No.  2,  in  B-flat,  Op.  21 

Andante  non  troppo  ;    Allegro  con   brio. 
Allegretto  scherzando. 
Largo  e  maestoso. 
Finale. 


Soloist,   Mr.  XAVER  SCHARWENKA. 


THE   PIANOFORTE  USED   IS  A  BEHR     BROS. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on 
page  475. 
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SHORE    LINE 

BOSTON       jn    NEW  YORK 


NEW   YORK     I  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 
Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

OXjJD    QQIIOIET-Sr    JR^IT-iZRO-AJD. 

Royal  Blue  Line  for  Washington. 
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Symphonic  Poem,  "  The  Youth  of  Hercules."  Saint-Saens. 

"  On  his  entrance  into  life  Hercules  sees  open  before  him  two  roads,  that 
of  pleasure  and  that  of  virtue.  Insensible  to  the  seductions  of  Nymphs 
and  Bacchantes,  the  hero  enters  the  road  of  struggles  and  combats,  at  the 
end  of  which  he  sees  immortality."  Such  is  the  fable,  which  the  pictorial 
French  composer  has  adopted  as  the  "  motto  "  for  his  fourth  and  infre- 
quently heard  symphonic  poem. 

Concerto  for  Piano  and  Orchestra,  No.  1,  in  B-flat  minor,  Op.  32.      Xaver  Scharwenka. 

Allegro patetico ;  Adagio;  Allegro  animato. 

Scherzo  {Allegro  assai). 

Allegro  non  tanto,  quasi  adagio  ;  allegro  molto  e  passionato. 

Anticipating  his  artistic  tour  of  the  United  States,  Mr.  Scharwenka  was 
asked  by  one  of  the  music  papers  of  New  York  to  prepare  a  bit  of  personal 
biography.     We  append  the  result  in  the  translation  of  A.  S.  :  — 

11 1  feel  somewhat  embarrassed  as  I  sit  here  writing  a  biographical 
sketch  of  myself,  for  I  am  certain  nothing  has  ever  occurred  to  me  that  can 
possibly  interest  your  readers.  I  have  never  been  an  alderman,  nor  held 
a  position  under  the  government,  never  aspired  to  the  office  of  general 
superintendent  of  any  public  art  institution;  nor  have  I  ever  desired  to 
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become  superintendent  of  the  police  force.  I  have  always  paid  my  taxes 
promptly  (when  I  could),  have  been  vaccinated  according  to  regulations, 
have  served  in  the  army  from  1873  to  1874,  in  obedience  to  the  law,  and 
have  been  honored  with  some  municipal  positions  of  trust  from  time  to 
time.  I  married  in  1877  ;  and  here  I  beg  of  you  not  to  consider  the  two 
sevens  a  mysterious  omen,  as  my  wife  and  mother-in-law  are  two  excellent 
women.  From  this  alliance  evolved  four  Scharwenkas, —  three  daughters 
and  one  son.  That  I  was  born  appears  a  matter  of  course,  which  fate  also 
befell  my  three  years  younger  brother,  Philip,  in  1847.  So,  if  you  now 
calculate  by  logarithm,  you  may  be  able  to  discover  my  age.  After  some 
investigation,  it  has  become  an  established  fact  that  I  first  saw  the  light  in 
the  little  city  of  Samter,  where  I  grew  up  to  be  the  joy  of  my  parents  and 
the  terror  of  the  neighborhood.  The  old  residents  of  the  town  still  recall 
with  horror  the  days  when  I  covered  the  handsome  pink  and  blue  houses 
with  black  chalk  drawings  of  locomotives,  on  which  I  figured  as  engineer 
playing  the  fiddle.  In  that  way,  I  displayed  an  early  inclination  for  music. 
"  I  pass  over  the  days  of  my  childhood  in  silence,  as  I  think  it  unwise  to 
record  anything  which  may  become  a  bad  example,  only  admitting  that 
I  was  a  terrible  scapegrace,  with  a  few  moments  of  angelic  quietude.  At 
the  age  of  four,  I  was  already  able  to  pick  out  simple  tunes  on  the  piano ; 
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and,  as  my  playing  was  only  monodigital  (I  used  but  the  right  hand  second 
finger),  I  can  assure  you  that  I  never  was  guilty  of  a  wrong  fingering,  which 
must  be  a  proof  of  my  pedagogical  talent.     In  the  year  1854,  we  removed 
to  Posen,  where  I  entered  the  gymnasium  (Latin  College).     Here,  it  was 
that  a  great  enthusiasm  for  music  entered  my  soul.     Here  I  had  the  con- 
stant society  of  the  leader  of  a  military  band.     Some  little  piano  tuition 
received  from  the  Cantor  enabled  me  to  play  trios,  etc.,  when,  as  a  great 
Friday  night  treat,  the  band  met  at  our  residence.     The  musicians  brought 
their  instruments, —  fagottos,  oboes,  clarinets,  etc.  ;  and  I  was  very  happy 
to  play  and  handle  them.     At  this  time,  I  composed  very  diligently,  having 
written  clearly  a  sonata,  which  ended  with  some  sort  of  a  polka  for  a  finale, 
and  the  introduction  to  which  was  represented  by  a  moral.     In  1865,  my 
parents  moved  to  Berlin ;  and  here  it  was  that  my  eyes  were  fully  opened 
to  the  light  by  Kullak.     Under  his  excellent  supervision,  I  studied  piano 
and  composition.     In  1869,  I  gave  my  first  piano  concert  in  the  Academy 
which  at  that  time  brought  forward  but  few  novelties.     During  this  year, 
various   public  performances    followed.     Since   1869   I  have  appeared  in 
Berlin  no  less  than  one  hundred  and  eighty-seven  times.     My  concert  tours 
have  taken  me  all  over  Germany  and  through  Russia,  Austria,  Hungary, 
Belgium,  Sweden,  Norway,  and  England." 


B.  PRIESTLEY  &  CO.'S 
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In  the  year  1881,  Mr.  Scharwenka,  who  holds  the  appointment  of  court 
pianist  to  the  Emperor  of  Austria,  founded  a  conservatory  in  Berlin, 
which  has  prospered  and  become  one  of  the  leading  institutions  of  musical 
learning  in  Europe.  Scharwenka's  published  compositions  number  three 
score  or  more :  they  include  much  piano  music,  songs,  chamber  music,  a 
symphony,  and  the  concerto  played  to-day,  first  produced  in  1877.  A 
second  piano  concerto  and  portions  of  an  opera,  "  Mataswintha,"  are  to 
be  numbered  among  his  more  ambitious  works.  Scenes  from  Mr.  Schar- 
wenka's  opera  were  given  a  concert  performance  in  New  York  a  short  time 
since,  on  the  occasion  of  their  composer's  first  public  appearance  in  the 
United  States.  Though  an  unfamiliar  name  on  Boston  Symphony  pro- 
grammes, both  Scharwenka's  symphony  and  the  B-flat  piano  concerto  have 
been  heard  in  New  York. 

The  B-flat  minor  concerto,  played  once  in  this  vicinity  by  Mme.  Schiller, 
at  Cambridge,  with  the  Thomas  orchestra,  Feb.  12,  1878,  is  a  virile  and 
brilliant  work.  The  composer  has  not  held  to  a  strict  classic  model  as 
regards  form,  preferring  the  liberty  of  free  expression  and  treatment  of  his 
ideas,  adopted  by  many  another  modern  composer ;  yet  the  general  out- 
lines of  the  concerto  form  are  preserved.  The  piano  and  orchestra  are 
equal  agents  in  presenting  the  themes  of  the  work,  and  in  treating  them. 

We  have  just  received  our  first  Spring  Delivery  for 

1891  of  our  Popular 

i      French  Biarritz  Cloves. 
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Waldwefoen  froni  "  Siegfried."  Wagner. 

"Waldweben"  ("Voices  of  the  Forest")  is  the  title  which  has  been 
given  to  a  portion  of  the  music  in  the  Second  Scene  of  the  Second  Act  of 
"Siegfried  "  which  has  been  arranged  for  concert  use  by  H.  Zumpe.  In 
transference  from  the  theatre  to  the  concert-room  it  has  undergone  so  many 
changes,  by  the  omission  of  the  dialogue,  etc.,  as  virtually  to  make  it  almost 
an  independent  composition.  Still,  the  scene  depicted  remains  the  same, 
and  may  be  easily  imagined.  At  sunrise  Siegfried  is  taken  by  his  foster- 
father,  Mime,  far  into  the  depths  of  the  forest  in  which  he  has  been  brought 
up,  in  order  that  in  an  encounter  with  the  giant  Fafner,  who  has  assumed 
the  shape  of  a  lizard-like  dragon,  he  may  learn  what  fear  is.  As  Siegfried, 
with  his  sword  at  his  side  and  his  horn  slung  over  his  shoulder,  seats  him- 
self under  a  lime-tree  near  the  dragon's  cave,  Mime  removes  to  a  distance 
to  watch  the  result.  The  scene  is  one  of  the  most  picturesque  in  the  entire 
drama ;  and  the  music  which  accompanies  it  serves  as  a  bright  example  of 
Wagner's  wondrous  power  of  depicting  nature  by  means  of  musical  tones, 
or,  to  speak  more  accurately,  of  exciting  in  the  hearts  of  his  hearers  the 
same  emotions  which  a  picture  of  the  surrounding  scenery  would  do,  and 
at  the  same  time  of  revealing  to  them  what  is  passing  in  Siegfried's  mind, 
as  he  muses  within  himself.     In  effecting  this  double  purpose,  Wagner  has 
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Opp.  Boylston  St. 


resorted  to  the  simple  expedient  of  employing,  almost  continuously  through- 
out the  scene,  a  motive  representative  of  the  mysterious  sounds  of  the 
forest,  which  at  times  is  accompanied  by,  and  at  others  is  interrupted  by, 
other  motives  bearing  upon  Siegfried's  life,  which  have  done  duty  in  previ- 
ous portions  of  the  tetralogy.  For  a  due  comprehension  of  the  master's 
intentions,  familiarity  with  these  is  indispensable.  It  is  sufficient,  however, 
to  quote  them  in  the  order  of  their  occurrence,  docketing  each  with  the 
title  which  it  has  received  in  explanation  of  its  allusion. 

First  in  importance  is  the  motive  proper  to  the  "  Waldweben,"  or  "Voices 
of  the  Forest,"  which  imparts  a  local  coloring  to  the  entire  scene,  and  is 
seldom  absent.  Its  general  character  will  be  apparent  from  the  first  few 
opening  bars,  premising  that  later  on,  as  the  sun  rises  higher  in  the  heavens 
and  all  grows  more  animated,  with  a  change  of  rhythm  from  2-2  to  6-8,  and 
a  change  of  key  from  D  minor  to  E  major,  we  have  twelve  semi-quavers 
in  the  bar  instead  of  eight  quavers. 

Left  alone  with  his  thoughts,  Siegfried  first  muses  about  his  parents, 
whom  he  has  never  seen,  and  wonders  what  they  were  like.  This  we  divine 
from  the  introduction  of  a  motive  (clarinet)  from  "  Die  Walkiire,"  which  ap- 
pears therein  whenever  Siegmund,  Siegfried's  father,  expresses  sympathy  for 
his  mother,  Sieglinde,  and  thus  symbolizes  "  The  Walsung  Family  in  Love 


Collins  &  Fairbanks, 

HATTERS. 

Ladies'    Round     and     English 

Walking  Hats  in  Great 

Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  St.,  Boston. 


PIANOS  TO  RENT. 


EMERSON 
PIANOS 

Superior  Quality.  Moderate  Prices. 

All  Pianos  Fully  Warranted. 

Catalogues  Free. 

FIFTY    THOUSAND    SOLD 

BOSTON, 
174  TREMONT  ST. 

NEW  YORK, 
92  FIFTH  AVENUE. 


Pianos  Sold  on  Instalments. 


(459) 


John  C  J3tfGE 

E\>vry  Description    o) 

,     FIRE  lAlSU^CE' 

20  KIISBY  ST. 
ffBPSToN 


ALL  THE  MUSIC 

performed  at  these  concerts,  with  all  other  music  that 

can  be  needed,  and  all  instruments  upon  which 

such  music  can  be  played,  may  be 

procured  of 

OLIVER  DITSON  COMPANY, 

449,  45 1  Washington  St.,  -  Boston. 

GERMANIA  BAND 

AND    ORCHESTRA. 
First-class  Musicians  for  all  occasions. 

A  Small  Orchestra  for  Weddings,  Dinners, 
Parties,  Receptions,  etc.,  a  specialty. 

GEO.  W.  STEWART,  Manager, 

Phillips  Building.       120  Tremont  Street. 


LOUIS  H.!:ROSSI&  CO., 

SUCCESSORS   TO 

White,  Smith  Music  Publishing  Co., 

RETAIL    DEPARTMENT. 

32  WEST  STREET,   Cor.   Mason. 
All  the  latest  Music  soon  as  puhlishet 

FOREIGN  PHOTOGRAPHS, 

Views,  Paintings,  and  Sculpture, 

MOUNTED    AND    UNMOUNTED. 

BRAUN'S  CARBON  PHOTOGRAPHS. 
Artistic  Picture  Framing. 


C.    H.    DUNTON    &    CO., 

50    BOYLSTON    STREET. 


CNEW  ENGLAND  \r 
OHSERYATORI 

OF  MUSIC. 

Next  Term  begins  Feb.  5,  1891. 


CLASSES  IN  ALL  DEPARTMENTS. 

Pianoforte,  Organ,  Voice,  Violin,  Violoncello, 
Double  Bass,  Flute,  and  all  other  orchestral  in- 
struments. Solfeggio,  Harmony,  Theory,  Compo- 
sition, Ensemble  Playing,  etc. 

Instruction  given  by  competent  teachers  in 
class  and  private  lessons.  Tuition,  $6  to  $60 
per  term  of  ten  weeks.  Solfeggio,  $2  per 
term. 

Concerts,  Lectures,  and  Orchestral  Practice  free 
to  Students. 


CARL   FAELTEN,  Acting  Director. 


(460) 


and  Grief."  The  thought  of  his  mother  awakens  in  him  a  longing  for  love, 
a  revelation  of  nature ;  and  this  is  indicated  by  the  motives  entitled  "  Love 
of  Life  "  ('cellos)  and  —  introduced  and  accompanied  by  a  wave-like  figure 
(from  "Rhinegold  ")  —  "Woman's  Wonder  and  Worth"  (solo  violin). 

Revelling  in  the  beauties  of  the  scene  before  him,  he  listens  to  the  songs 
of  the  birds,  who  subsequently,  when  he  has  learned  to  understand  their 
language,  afford  him  capital  advice  by  warning  him  against  Mime's  treach- 
ery, and  telling  him  of  the  hoard  and  the  ring  and  of  the  sleeping  maiden, 
Brunnhilde,  surrounded  by  fire,  whom  he  is  to  awaken  as  his  bride.  Fur- 
ther, in  the  course  of  development,  allusion  is  made  to  the  motive  of  "  The 
Sword  "  (oboe,  clarinet,  and  horn)  and  to  "  Briinnhilde's  Slumber  Motive." 
But  the  birds  keep  up  their  song  to  the  end.  (C.  A.  B.) 


ENTR'ACTE. 

ANECDOTES   OF    SAINT-SAENS. 

Gounod,  speaking  of  Saint-Saens,  said,  "  He  is  the  only  one  of  us  who 
has  not  lost  his  boyish  juvenility."  His  musical  tricks  remind  one  of  a  col- 
legian out  on  a  holiday.  Recently  a  burlesque  of  his  on  Italian  music  was 
given   at   the   Trompeble.      "Gabriella   di   Vergy "   afterwards  went   the 
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rounds  of  the  musical  salons,  and  everywhere  provoked  universal  laughter. 
It  is  full  of  cadenzas,  agility  of  every  kind,  heterogeneous  jumpings  from 
one  into  the  other  of  Verdi's  extravagances  of  scenery,  book,  and  music. 
Among  the  side-splitting-scenes  is  the  one  in  which  Gabriella  di  Vergy's 
husband  forces  her  to  eat  the  heart  of  her  lover,  whom  he  has  just  killed. 
She  looks  horrified,  ready  to  faint;  but  suddenly  her  face  changes,  and  with 
exhilaration  she  sings,  "  Facia  mo  un  brindisi,"  then  gives  vent  to  throat- 
breaking  cadenzas.  It  is  a  burlesque  of  the  old  Italian  music,  in  which  a 
brindisi  follows  every  meal ;  and  Gabriella  found  that  that  was  the  only 
way  of  well  digesting  her  lover's  heart. 

For  the  carnival  festivities  of  mid-Lent,  the  most  austere  of  Parisian 
musical  societies,  the  Trompeble, —  in  which  even  operas  are  ostracized  as 
being  not  sufficiently  orthodox,  classically  speaking, —  the  director,  M.  Le- 
moine,  allows  a  part  of  the  programme  to  consist  of  musical  burlesques  and 
parodies.  For  these  productions,  Saint-Saens  is  always  called  into  requisi- 
tion. One  of  his  contributions  was  called  the  "  Carnival  of  Animals,"  and 
he  himself  played  the  piano  accompaniment.  The  Messrs.  Marsich  and 
Debroux  were  the  violinists ;  Mr.  Brandoukoff,  the  violoncellist ;  and  Mr. 
Taffanel,  the  flutist.  The  introduction  to  this  zoological  fantaisie  was  the 
lions'  royal  march.     Then  came  the  chickens,  followed  by  the  turtles,  ele- 
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phants,  kangaroos,  the  long-eared  braying  species,  ending  with  a  various 
class  of  fossils.  In  the  midst  of  this  ludicrous  symphony  of  the  animal 
kingdom,  Saint-Saens  placed  the  pianist  as  a  peculiar  class  of  bimana. 
Played,  as  it  was,  by  consummate  musicians,  this  extravaganza  was  most 
amusing,  and  enjoyed  by  the  most  serious, —  by  members  of  the  Institute, 
M.  Renan,  Dr.  Pasteur,  etc., —  who  every  fortnight  are  in  attendance,  to 
follow  the  regular  programmes. 

Saint-Saens  disappeared  from  Paris  last  year  just  as  his  "  Ascanio"  was 
produced.  It  afterwards  transpired  that,  among  his  other  amusements,  he 
very  nearly  made  his  ddbut  as  an  opera  singer  in  Las  Pal  mas,  in  sup- 
port of  a  prima  donna  who  was  paid  at  the  magnificent  rate  of  two  francs  a 
night.  He  had  volunteered  his  services  gratis,  had  been  accepted  and 
rehearsed  his  part.  But  at  the  last  moment  the  manager  went  bankrupt, 
the  francs  were  not  forthcoming,  the  prima  donna  struck,  and  "  Rigoletto," 
with  Saint-Saens  in  the  cast,  had  to  be  withdrawn  from  the  bills. 


Symphony  No.  3,  in  B-flat,  Op.  21.  G.  W.  Chad  wick. 

Andante  non  troppo ;  Allegro  con  brio. 
Allegretto  scherzando. 
Largo  e  maestoso. 
Finale. 

His  youthful  bent  not  succumbing  to  parental  discipline,  the  art  of  music 
was  decidedly  the  gainer  when,  a  very  young  man,  George  W.  Chadwick  of 
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Lawrence,  Mass.,  was  free  to  become  her  votary.     After  a  season  as  in- 
structor in  one  of  the  smaller  Western  colleges,  Mr.  Chadwick  went  to 
Leipzig,  where  he  studied  with  Jadassohn  and  Reinecke  :  this  was  in  1877. 
In  1879  ne  removed  to  Munich,   and  remained  for  a  time  under  Rhein- 
berger.     On  his  return  to  the  United  States,   Mr.   Chadwick  located  in 
Boston,  where  he  now  resides.     In  the  smaller  forms  he  has  been  a  pro- 
lific writer,  especially  of  songs.     His  more  important  productions,  which, 
as  one  critic  observes,  "show  his  sympathy  with  the  romantic  schools,  but 
also  evince  a  determination   to  be  clear  in   form  and  treatment,  and  to 
make  no  sacrifice  of  distinctness  for  the  sake  of  picturesque  effect,"  are : 
For   solo   voices,    chorus,    and   orchestra, — "  The    Tale   of    the   Viking " ; 
Dedication  Ode ;   "  Lovely  Rosabelle  "  ;  The  Pilgrims'  Hymn.     Chamber 
and  orchestra  music, —  three  string  quartettes ;    quintette   for   pianoforte 
and   strings ;  overture,  "  Rip  Van  Winkle,"  Handel  and  Haydn  Festival, 
May,    1880;    overture,    "Thalia,"    Handel   and    Haydn    Festival,  May  3, 
1883;    overture,"  "Melpomene,"    Boston    Symphony   Orchestra,    Dec.    24, 
1887;  overture,  "The  Miller's  Daughter,"  San  Francisco;  symphony  No. 
1,   C,    Harvard   Musical    Association,    Feb.    23,   1882  ;    symphony  No.   2, 
B-flat,  Boston  Symphony  Orchestra,  Dec.   n,   1886. 

Mr.  Chadwick's  B-flat  symphony  enjoys  the  distinction  of  being  the  only 
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symphony  by  an  American  published  by  an  American  house  without  any 
previous  private  subscription.  There  have  been  but  two  symphonies  by 
native  composers  published  published  in  this  country, —  Prof.  Paine's 
"Spring"  and  the  work  played  to-day.  Both  are  from  the  press  of  Arthur 
P.  Schmidt. 

Since  its  initial  performance  in  1886,  Mr.  Chadwick's  second  symphony 
has  been  played  in  Cincinnati  and  in  Chicago.  A  sketch  of  the  symphony 
has  been  prepared  by  a  friend  of  the  composer. 

First  Movement. 

In  this  work  the  composer  has  apparently  aimed  at  unity  and  directness, 
by  using  for  motive  material  the  same  melodic  successions  in  each  move- 
ment. Thus  the  two  motives  composing  the  first  subject  of  the  first 
movement  form  a  melodic  figure,  consisting  of  the  6th,  5th,  3d,  2d,  and  7th 
degrees  of  the  scale  of  B-flat.  This  figure  is  found  rhythmically  varied,  and 
combined  with  a  new  motive  as  the  leading  subject  of  the  scherzo,  while  the 
first  subject  of  the  finale  reverses  the  two  original  motives  literally. 

The  symphony  opens  {andante  non  troppo)  with  a  four-bar  phrase  given 
out  by  a  distant  horn.  After  four  bars  of  answering  flutes  and  strings,  the 
basses  and  violins  begin  a  conversation  leading  to  a  climax  in  B  minor. 
A  new  rhythm  is  now  established  in  the  horns,  accompanying  a  plaintive 
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melody  with  the  flutes  and  oboes.  Dying  away  to  the  chord  of  D  major,  a 
reminiscence  of  the  first  subject  is  heard  in  the  soft  trumpets  and  horns. 
A  few  animated  measures  now  lead  to  the  opening  allegro,  the  subject  of 
which  (identical  with  the  opening  horn  phrase)  is  now  given  out  by  the  full 
orchestra  {allegro  con  brio).  Then  a  triplet  figure  with  close  imitations  in 
the  octave  for  violins  and  clarinet  accompanies  fragments  of  the  subject 
(horns  and  wind)  through  the  keys  of  F  major,  A  major  and  minor,  back 
to  B-flat,  when  the  subject  is  repeated  maestoso.  A  downward  rush  of  the 
strings  in  unison,  continuing  the  second  motive,  brings  us  to  the  dominant 
of  D  minor.  The  modulation  to  the  second  subject  is  finished  by  a  few 
quiet  phrases  for  clarinets,  bassoons,  and  strings. 

The  second  subject,  a  pastoral  melody  in  F  major  for  oboe  and  horn,  is 
accompanied  throughout  by  the  tonic  and  dominant  harmony  of  the  key  of 
F.  A  climax  for  full  orchestra  (developing  the  second  subject)  leads  back 
to  the  key  of  B-flat,  when  "  development "  begins  without  repeating  the  ex- 
position. The  working  out  starts  with  the  first  subject,  imitated  in  horns, 
wind,  and  strings,  while  the  bass  accompanies  with  a  reminiscence  of  the 
second  subject.  Soon  the  second  motive  appears  with  the  four  horns  in 
A-flat,  but  this  time  by  augmentation,  while  the  wind  instruments  chatter 
merrily.  The  triplets  appear  again  in  the  violins,  modulating  to  C  minor. 
The  melody  immediately  preceding  the  second  subject  is  then  treated  by 
imitation  through  ever-changing  keys  until  at  D  major  the  trombones  and 
trumpets  blare  forth  the  first  subject,  with  its  four  measures  augmented  to 
eight.  The  key  changes  almost  immediately  to  B-flat,  and  the  recapitula- 
tion follows. 

The  somewhat  long  coda  is  formed  by  treatments  of  the  first  and  second 
subjects  almost  in  a  waltz  tempo,  with  a  presto  at  the  end. 

Second  Movement. 

The  second  movement  {allegro  scherzando)  is,  somewhat  unusually,  in  the 
so-called  rondo-sonata  form.     The  violins  begin  (F  major)  with  springing 
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bows  the  accompaniment  to  a  quaint  melody  given  out  by  the  oboe.  Soon, 
continued  by  the  flute  and  violins,  it  is  developed  into  a  tutti," and  repeated 
by  the  full  orchestra.  A  concise  modulation  follows,  leading  to  C  major. 
A  piquant  second  subject  in  this  key  is  assigned  to  the  flutes,  oboes,  and 
clarinets,  answered  by  the  horns  and  pizzicato  strings.  After  a  short 
cadence  in  the  same  key,  during  which  the  wind  and  strings  toss  the  first 
motive  back  and  forth,  the  first  subject  is  repeated  as  a  solo  for  the  bas- 
soon, accompanied  by  the  lower  strings  (saltato).  Continued  to  a  forte,  as 
in  the  first  instance,  a  new  episode  appears  in  A-minor.  A  melody  for  the 
'cello,  resembling  the  first  subject  by  augmentation,  is  developed  until  the 
key  of  E  major  is  reached.  The  lowest  tones  of  the  flutes  then  sustained 
against  the  principal  figure,  imitated  in  the  strings.  The  repetition  of  the 
first  two  subjects  follows,  the  principal  melody  being  by  all  the  violins  on  the 
G  string.  The  short  coda  consists  mainly  of  imitations  of  the  first  motive 
in  answering  wind  and  strings,  accompanying  a  cantabile  melody  for  oboe 
and  horn,  and  ends  with  three  pizzicato  chords  for  the  strings.  The  entire 
movement  is  distinctly  humorous  in  character,  and  is  scored  very  lightly, 
without  trombones  or  third  or  fourth  horns. 

Third  Movement. 
The   third    movement  {largo   e]  maestoso)  is  dramatic  rather  than  sym- 
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phonic.     Its   thematic   material,  however,  is  fully  worked  out  in  the  finale, 

which  is  intended  to  succeed  it  without  pause.     In  form  it  is  very  simple, 

consisting  of  three  large  groups,  the  last  of  which  is  merely  a  variation  of 
the  first. 

After  four  bars  of  introduction  (D  minor),  the  violins  begin  a  broad,  seri- 
ous melody,  accompanied  by  the  rhythmic  beat  of  the  drums.  After  a  little, 
it  is  taken  up  by  the  first  oboe  and  two  clarinets  (A  major),  the  drums  still 
continuing.  This  leads  to  a  return  of  the  first  phrase  {forte),  while  the 
strings  are  continually  rushing  upward  through  the  scale.  Then  a  diminu- 
endo of  sixteen  bars  brings  the  first  group  to  a  close. 

The  second  group  {allegro  non  troppd),  commencing  in  G  minor,  with  a 
stormy  passage  for  strings  and  reeds,  leads  to  a  warlike  motive  in  B-flat, 
for  two  trumpets  {ff)  and  strings,  written  in  double  counterpoint.  The 
same  phrase,  immediately  inverted,  is  repeated  by  the  horns.  This  treat- 
ment is  followed  through  F  major,  C  major,  E  minor,  A  minor,  back  to 
D  minor,  on  the  dominant  of  which  an  imitative  passage  develops  the 
motives  of  the  first  group.  The  first  group  is  then  repeated  literally,  varied 
by  a  chromatic  figure  in  the  strings.     A  few  soft  chords  bring  it  to  a  close. 

Fourth   Movement. 
The  finale  is  in  the  conventional  sonata  form,  having  the  second  subject 
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in  the  dominant,  and  in  the  tonic  at  its  repetition.  The  impetuous  first 
subject,  formed  from  the  same  melodic  intervals  as  that  of  the  first  move- 
ment, is  a  complete  group  in  binary  form,  given  out  by  the  full  orchestra. 
It  ends  with  an  emphatic  cadence  in  the  tonic.  The  trumpet  motive 
from  the  largo  then  commences  in  the  strings.  Developed  through  the 
keys  of  F  minor,  A-flat,  C  minor,  during  which  the  wind  and  strings  have 
many  reminiscences  of  the  third  movement,  it  finally  leads  to  the  second 
subject  (F  major).  This  consists  of  a  four-bar  phrase  (cantabile)  for  low 
strings,  accompanied  by  flutes  and  clarinets.  Repeated  by  first  violins 
and  horn,  the  accompaniment  is  inverted  by  the  bassoons.  Both  motives 
are  then  imitated,  transposed,  and  reversed  by  the  trumpets  {piano), 
strings,  and  flutes  through  various  keys,  until  a  strong  cadence  in  F  major 
for  the  full  orchestra  is  reached.  The  development  commences  in  D-flat 
major,  with  the  soft  trombones  announcing  the  principal  melody  of  the 
third  movement.  This  is  accompanied  by  fragments  of  the  first  subject 
of  the  finale.  These  two  motives,  worked  together  through  G-flat  and 
D-sharp  minor,  lead  to  a  literal  repetition  of  the  principal  motive  by  the 
oboe  and  then  the  flute.     Further  on  the  basses  give  out  the  second  sub- 
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ject  in  F  minor,  accompanied  by  the  first  subject  in  the  first  violins.  The 
inversion  of  this  device  and  its  subsequent  transpositions  lead  to  the  prin- 
cipal climax  of  the  movement,  in  which  the  second  subject  (wind)  and  the 
motive  of  the  largo  are  heard  simultaneously  at  the  return  of  the  tonic 
key.  The  return  to  the  first  subject  is  effected  with  a  short  solo  for 
clarinet,  accompanied  by  soft  trombones.  The  repetition  of  the  first  and 
second  subjects  is  literal,  except  that  the  modulation  is  much  shortened. 

The  coda  is  an  elaborate  working  out  of  the  principal  motives,  not  only 
of  the  finale,  but  of  the  first  and  third  movements.  Just  before  its  close 
(assai  animatd)  the  melodic  origin  of  the  subjects  of  the  first  and  last 
movements  of  the   symphony  becomes  apparent. 

The  work  closes  with  almost  the  identical  phrase  with  which  it  began. 
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SANDERS  THEATRE, 
.    .    CAMBRIDGE    .    . 

Sixth  Concert  by  the 

Boston  Symphony  Orchestra. 

Mr.  ARTHUR  NIKISCH,  Conductor. 

THURSDAY  EVENING, 
FEBRUARY  19,  AT  7.45. 

A  limited  number  of  Admission  Tickets  will  be  sold  at  the  door 
on  the  evening  of  the  concert. 

STZEIIfcTIEIR/r  HZA-XjL, 
CONCERT   BY 

Miss  ALICE  WENTWORTH,  Soprano, 


AND 


Mr.  WILHELM  G.  HEINRICH,  Tenor. 

ASSISTED    BY 

Miss  GEORGIE  PRAY,  'Cellist, 


AND 


Mr.  EUGENE  FELLNER,  Pianist. 
Saturday  Evening,  Feb.  28,  1891,  at  8. 


Tickets,  One  Dollar,  at  M.  Steinert  &  Sons. 
No  Symphony  Concert  on  that  evening. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     DALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  IV M.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  (second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  zyth  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &  CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  {D'A  LBER  T. 
New  York,  May  ib,  \8qo. 


GRAND,  UPRIGHT 


PIANOS  - 

NEW  YORK.      WASHINGTON 


AND  SQUARE, 


BALTIMORE. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


RUBINSTEIN 

Is  riot  coming  to  Boston,  but    Lewando's 

French  Dyeing  and    Cleansing   Establishment 

is  here,  and  can  make  a 

SYMPHONY 

Of  color  of  your  old  dress.  Dark  dresses  are 
made  as  fresh  by  cleansing  as  light  ones,  all 
dust  being  removed. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17  TEMPLE    PLACE,  BOSTON. 
286    FIFTH    AVE.,  NEW  YORK. 
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SIXTEENTH  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,    February    13,   at  2.30. 


Saturday   Evening,    February  14,  at  8.00. 


PROGRAMME. 


Weber       -------    Overture,  "Freischuetz" 


Mozart      -        )  /   p      »  a  '  ( ^rom  ^e  "  Marriage  °f  Figaro " 


Benjamin  Godard      \,    .    ..    u  .  [from  the  Symphonie  Orientale 

( v-    In  the  Hammock )  ' 

(FIRST  TIME.) 

Songs  with  Piano. 

a.  Schumann       ---------      Provencalisches  Lied 

b.  Bizet       _-----___---        Pastorale 

c.  Brahms   ---------        Vergebliches  Staendchen 


Beethoven         ---___        Symphony  in  A,  No.  7 

Poco  sostenuto;    Vivace. 

Allegretto. 

Presto;    Assai   meno  presto;    Tempo  primo. 

Allegro  con   brio. 


Soloist,   Mrs.  ARTHUR    NIKISCH. 


THE    PIANO    USED   IS  A  STEINWAY. 
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a       m  It  a 


PIANO   RECITALS 

-3V- 

IMIiR/S.  "W.   HE.  SHERWOOD, 

AT    HER    RESIDENCE,     * 
FEBRUARY    12,    26,    AND    MARCH    12, 

ASSISTED    BY 

MISS    OABOLIITE    CLARKE 

AND 

IMIISS    ELSA    SHEBWOOD. 


TICKETS,  -  -  SI. 00. 

Obtained  of  Mrs.  Sherwood  only,  at  288  Newbury  Street. 
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MUSIC    HALL. 


SATURDAY,  FEB.  7,  1891 

GRAND 

Operatic  Festival  Matinee 

BECINNING  AT  I  O'CLOCK. 


UNPRECEDENTED  ARRAY  OF  SOLOISTS. 

SOPRANOS. 
Mile.  MARIE  DECCA,  from  the  Grand  Opera,  Paris. 

(First  appearance  in  Boston.) 
Mrs.  E.    HUMPHREY-ALLEN.  Miss  ELIZABETH   HAMLIN. 

Miss  MABEL  SHARLAND  Mme.  KATHINKA  PAULSEN-WHITE 

(First  appearance  in  Boston).  (First  appearance  in  America). 

MEZZO-SOPRANO.  CONTRALTO. 

Mme.  G.  CAMPANARI  Miss  GERTRUDE  EDMANDS. 

(First  appearance  in  America). 

TENORS. 

Sig.  ITALO  CAMPANINI.  Mr.  WM.  H.  FESSENDEN. 

Mr.  HERBERT  JOHNSON. 

BARITONES. 
Sig.  DEL  PUENTE.  Sig.  CAMPANARI.  Mr.  C.  E.  HAY. 

BASSES. 
Mr.  MYRON  W.  WHITNEY.  Mr.  D.  MARKS  BABCOCK. 

INSTRUMENTALISTS 

Mr.  HERMANN  EMIL  ZOCH,  Pianist. 

Mr.  T.  ADAMOWSKI,  Violinist.  Mr.  FRITZ  GIESE,  'Cello. 

Mr.   C.  L.  STAATS,   Clarinet. 

Also  A    CHORUS    OF    ONE    HUNDRED    MALE    VOICES. 

ARTHUR   W.  THAYER,  Conductor. 

THE  PHILHARMONIC  ORCHESTRA,  SIXTY  MEN. 

BERNHARD   LISTEMANN,  Conductor. 


THE    PROGRAMME    WILL  INCLUDE  SELECTIONS  FROM 

•MIGNON."  "TRAVIATA."  "DON  CARLOS"  "CARMEN" 

'UN  BALLO."  "MAGIC  FLUTE."  "WALKUERE"  "OUEENOF  SHFRA  '- 

STRADELLA."  "TANNHAEUSER."  "GIACONDA/'  "DON  GIOVANNr  ' 

«   PREAUXCLERCS."  "OTHELLO."  "SIEGFRIED"  "  SON  and  STRANPFP  » 

'BARBIERE."  "  FAUST."  «  PEARL  OF  BRAZIL."  «  LUCIA?" 

Tickets,  with  Reserved  Seats,  $1.50  and  $1.00  Each. 
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TREMONT    TEMPLE. 


TWO  PIANO  RECITALS 


BY 


Mrs.  H,  H.  A.  BEACH, 

IN  AID  OF 

The  Marine  Biological  Laboratory. 

Programme  for  Thursday  Afternoon,  February  19,  1891,  at  2.30. 

Compositions  of  Frederic  Chopin. 

SCHERZO,  B-flat  minor,  Op.  31. 

NOCTURNE,  B  major,  Op.  9,  No.  3. 

ETUDES,  Op.  10,  Nos.  12  and  3.  Op.  25,  No.  6. 

BARCAROLLE,  Op.  60. 

PRELUDES,  Op.  28,  Nos.  1,  7,  10,  n,  6,  3,  and  22. 

BERCEUSE,  Op.  57. 

IMPROMPTU,  G-flat  major,  Op.  51. 

MAZURKA,  Op.  50,  No.  1. 

VALSE  in  E  minor  (posthumous). 

POLONAISE,  Op.  40,  No.  2. 

BALLADE  in  A-flat,  Op.  47. 


Pro 

J.  S.  Bach 

L. van  Beethoven 

Les  adieux :   Adagio 

Eugen  d'  Albert 
John  K.  Paine 
Arthur  Foote 
Eduard  Grieg 
C.  Chaminade 
B.  Godard 
E.  A.  MacDowell 
Mrs.  Beach 
Johannes  Brahms 

A.  Rubinstein 

B.  E.  Woolf    . 
G.  W.  Chadwick 
G.  Sgambati    . 
M.  Moszkowski 


gramme  February  27,  1891. 

Chromatic  Fantasia  and  Fugue 
Sonate  Caracteristique,  Op.  81 
Allegro.      L'absence:  Andante  espressivo.      Le  retour :  Vivacissimente. 

Gavotte,  from  Suite,  Op.  I 

Nocturne,  Op.  45 

Capriccio,  from  Suite,  Op..  15 

Melancolie,  Op.  47.  No-  5 

.      "  Der  Scharpentanz '' 

Reverie  Pastorale 

Etude  de  Concert,  Op.  36 

Ballade  (MS.     First  time) 

Intermezzo,  Op.  76,  No.  6 

Barcarolle  in  A  minor 

'  Gavotte  (Echos  d'Autrefois) 

Caprice,  in  G  minor 

Notturno,  Op.  20,  No.  1 

Scherzo— Valse,  Op.  40 


Tickets  are  $1.00  for  each  Concert.     Now  on  sale  at  Tremont  Tem- 
ple, and  at  Miles  &  Thompson's  Music  Store,   13  West  Street. 
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■    .     UNION   HALL,     .    . 
48  BOYLSTON  STREET. 


Fifth  Concert  by 

THE   ' 

Kneisel  Quartet, 


MONDAY    EVENING, 
FEBRUARY  16,  AT  8. 

Tickets  now  on  sale  at  Music  Hall. 


MUSICAL     INSTRUCTION. 


in  *2£^£^Z!^^<^?£Z£™'  *  WHATEVEK  fcranc.,  to  advertise 
stant  readers  of  this  Programme  ?h,8 ^opuortniT^  f  mUSl°al  PUbHC  °f  B°St°n'  Who  are  con" 
ing  much  favor  among  teachers  SPECtIt  Zl  *  I  ™°^  valuable  one-  and  is  already  find- 
. B  tectcners.     bPECIAL  rates  are  offered,  and  t™^,^™,,!  „„„,,„  -_-,,-^.J 


offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD,  Teacher  of  Sin2in2« 


165  TREMONT  ST. 
Room   30. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  5  Ashburton   Place. 


SUMMER  COOLIDGE,  V0CAL  TEACHER, 

149  A  Tremont  Street. 


MATHILDE  RUDIGER. 


Pianist  and  Teacher, 

From    GERMANY. 

Bulow-Scholtz  Method.  Speaks  English  Fluently. 

Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 
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VOCAL  INSTRUCTION, 

Mrs.  CHARLES  J.  LEWIS,      ^  *—*,    -    ■    **■  »■ 

55  EAST  NEWTON  ST. 

"  Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Alinilir    llinillO  Sedie,  of  Paris  (with  certificate). 

MADAME    MAHIUO,  Room  28,  Music  Hall  Building, 

'  Mondays  and  Thursdays  from  2  to  6. 

Residence,  1 0  St.  James  Ave. 
TEACHER  OF  THE  CORNET 

LAFRICAm_ORCHESTRi. 

Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 
Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


EDWARD  N.  LAFRICAIN, 


Teacher  of  Pianoforte,  Organ,  Harmony, 
C  L  CAPEH  and  Connterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Mine.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


VOCAL  INSTRUCTION, 

M'lSS  GERTRUDE  EDMANDS,  *#  Huntington  Avenue. 


SUITE  3. 


Teacher  of  Singing 

Mad.  Desiree  Artoi  de  Podilla,  64  RUe  jouffroy, 


Pans. 


Applications  for  Advertising  Space  in  this  Programme 

should  be  addressed  to 

C.  A.  ELLIS,  Music  Hall,  Boston. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC     HALL,     BOSTON 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Tenth  Season,  1890-91 


PROGRAMME 


OF    THE 


Sixteenth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  FEBRUARY    13,  AT  2.30. 
SATURDAY  EVENING,  FEBRUARY  14,  AT  8.00. 

WITH     HISTORICAL    AND   DESCRIPTIVE    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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FOUR 


Liszt  Organ  Recitals 


IN 


MASON   &   HAMLIN   HALL, 


ON 


AFTERNOONS  FROM  3  TO  4  O'CLOCK, 

AS   FOLLOWS: 

First  Recital,  Monday,  February  16,  by 
Mr.  J.  FRANK  DONAHOE. 

Second  Recital,  Saturday,  February  28,  by 
Mr.  HERMAN  P.  CHELIUS. 

Third  Recital,  Monday,  March  2,  by 
Mr.  FRANK  LYNES. 

Fourth  Recital,  Monday,  March  9,  by 
Mr.  S.  B.  WHITNEY. 


Particulars    and    programme  of   first    Recital   may  be  had  at  Mason 
&  Hamlin  Hall,   154  and   155  Tremont  Street. 
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SIXTEENTH  REHEARSAL  AND  CONCERT, 


Friday  Afternoon,   February    13,   at  2.30. 


Saturday   Evening,    February  14,  at  8.00. 


PROGRAMME. 


Weber       ------      Overture,  "Der  Freischuetz" 


M  \a.    Romanza,  "Voi  chesapete.'Wr         u  X1      M      .  « r.  „ 

Mozart     ],    ..    I(M  {from    The  Marriage  of  Figaro" 

( *•    Aria,     Non  so  piu  cosa  son."  ) 


«•  Nikia's  Dream 
j  Hammoi 

(FIRST  TIME   IN    BOSTON.) 


Benjamin GodardK  i    iL    u  ,  (from  "Symphonie0rientale,"0p.84 

J  (Mn  the  Hammock)  J    r  r 


Songs  with  Piano 

a-     Bizet       -_-----____-         Pastorale 

A     Schumann  -        -------      Provencalisches  Lied 

I     Brahms   -       -  .     -       -       -       -       -       -       -        Vergebliches  Staendchen 


Beethoven         -.---.-•-        Symphony  in  A,  No.  7 

Poco  sostenuto;    Vivace. 

Allegretto. 

Presto;    Assai  meno  presto;    Tempo  primo. 

Allegro  con   brio. 


Soloist,   Mrs.   ARTHUR    NIKISCH 


THE    PIANO    USED    IS   A   STEINWAY. 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found  on 
page  507. 
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SHORE    LINE 

TON        TO    NEW   YORK 


NEW   YORK     l  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

ox-lip  ooxjQisr-y  railroad. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  Yia  Washington  to  the  West. 

Two  Through  Trains   Daily  to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen  1  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.: CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Overture,  "Dei-  Freiscliuetz."  Weber. 

The  word  which  shows  what  the  opera  of  "Der  Freischiitz  "  meant  to 
ermany  was  spoken  by  Weber's  son  in  his  biography  of  his  father.  He 
rites  :  "  Weber  did  not  compose  '  Der  Freischiitz  ' :  he  allowed  it  to  grow 
it  of  the  rich  soil  of  his  brave  German  heart,  and  to  expand  leaf  by  leaf, 
ossom  by  blossom,  fostered  by  the  hand  of  his  talent,  and  thus  no  Ger- 
an  looks  upon  the  opera  as  a  work  of  art  which  appeals  to  him  from  with- 
it.  He  feels  as  if  every  line  of  the  work  came  from  his  own  heart,  as  if 
J  himself  had  dreamed  it  so,  and  it  could  no  more  sound  otherwise  than 
e  rustling  of  an  honest  German  beech-wood." 

The  incidents  connected  with  the  composition  of  "  Der  Freischiitz  "  have 
ten  fully  stated  by  the  librettist,  Frederic  Kind,  in  his  "  Der  Freischiitz 
ach."  From  it  we  learn  that  Kind  had  given  much  attention  to  popular 
erman  legends,  and,  though  he  had  never  arranged  a  drama  for  the  lyric 
age, —  not  caring,  indeed,  to  trouble  himself  with  such  work, —  he  could 
)t  resist  the  temptation  to  associate  with  Weber  in  the  production  of  a 
'eat  national  opera.  One  day,  when  the  musician  visited  the  poet,  Kind 
ok  up  a  collection  of  legends,  containing,  among  others,  Apel's  "  Frei- 
:hiitz,"  and  said,  "There  ought  to  be  something  here  that  would  suit  us, 
id  especially  you,  who  have  already  treated  popular  subjects."  Weber 
ad  the  "Freischiitz"  story;  and  his  exclamation,  "Divine!  divine!" 
ittled  the  choice  of  it  as  the  theme  of  the  new  drama. 
Weber  was  director  of  the  opera  at  Dresden  when  "  Der  Freischiitz  "  was 

_.  P.  HOLLANDER  &  CO. 


JUST   OPENED 

STEW  INDIA  FOULARDS 

Exclusive  Designs.    Also  Superb  Line  of 

French  Changeable  Surah  Foulards. 

THE  VERY  LATEST  PARIS  NOVELTIES. 


IOYLSTON  STREET     \    AND    \    PARK  SQUARE. 
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LADIES'  TAILOR, 


Annual  Sale  of  Model  Garment 

STREET  GOWNS,  JACKETS,  ULSTERS,  and  WRAPS. 

All  to  be  sold  WITHOUT  REGARD  to  Cos 


96    Boylston    Street, 

Opp.  Public  Garden, 

BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


Established  1873. 


X)      BAILEY'S 


1873-1876,  PAGE  &  BAILEY. 
1876-1888,  J.  B.  BAILEY. 


°*. 


1888-1890,  W.  M.  LOWNEY. 
Feb,,  1890,  J.  B.  BAILEY 


4' 

1  c 


x 


45  WEST  ST. 


CHAS.  E.  FOSS, 
UMBRELLA      STORE 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovby  &  Co.). 

Special  attention  given  to  recovering  and  repai 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  o: 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrell; 
in  Boston. 
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tten.     Court  jealousies  hindered  its  completion,  and  were  the  cause  of 

being  first  produced  elsewhere.     Berlin,  therefore,  heard  the  opera  for 

first  time  on  June  18,  182 1,  Weber  conducting.     Everything  went  badly 

he  final  rehearsal,  and  all  save  the  composer  despaired.     He  came  to  his 

le,  wrote  the  lovely  Concertstiick,  returned  to  the  theatre,  and  triumphed. 

s  is  what  he    said  of   the    performance :  " '  The    Freischiitz '    received 

1  the  most  incredible  enthusiasm.     Overture  and  folk-song  redemanded,. 

fourteen  pieces  out  of  seventeen  loudly  applauded.     Everything  went 

excellent  style,  and  all  of  them  sang  with  love.     I  was  recalled,  and  took 

le.  Seidler  and  Mile.  Ennicke  out  with  me,  as  I  could  not  get  hold  of 

other.     Poems  and  wreaths  flew  about. —  Soli  Deo  Gloria!" 

Der  Freischiitz  "  was  played  in  Paris  (1824),  and  hissed,  just  to  show  that 
ry  rule  has  its  exception.  It  was  given  in  London  with  such  favor  that 
mtleman,  advertising  for  a  servant,  is  said  to  have  found  it  necessary  to 
ulate  that  he  should  not  be  able  to  whistle  all  the  airs.  In  the  overture, 
composer  breaks  away  from  previous  models.  The  overtures  of  Gluck 
Mozart  were  complete  pieces  in  themselves,  scarce  making  reference 
he  dramas  they  may  have  been  written  to  precede ;  but  Weber  makes 
overture  an  epitome  of  the  opera.  He  followed  the  same  plan  in  the 
rtures  to  "  Euryanthe  "  and  "  Oberon."  After  the  lovely  horn  passage 
1  which  the  overture  to  "  Der  Freischiitz  "  begins,  the  motives  from 
x's  scene  in  Act  I.,  the  incantation  music,  Agathe's  moonlight  scene 
:h  the  melody  more  familiar  than  any  other  in  the  opera),  and  the 
socles  connected  with  the  action  of  Max  and  Caspar  follow. 
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fiS^S  s'oVpLCc«SaTon?'"}Fr^  "  Th«  Marriage  of  Figaro."  Mozart, 

(a)  Say,  ye  who  borrow  love's  witching  spell, 
What  is  this  sorrow  naught  can  dispel  ? 
Fair  dame  or  maiden,  none  else  may  know 
My  heart  o'erladen,  why  is  it  so  ? 

What  is  this  yearning,  these  trembling  fears, 

Rapturous  burning,  melting  in  tears  ? 

WThile  thus  I  languish,  wild  beats  my  heart, 

Yet  from  my  anguish  I  would  not  part. 

I  seek  a  treasure  fate  still  denies, 

Naught  else  will  pleasure,  naught  else  I  prize. 

I'm  ever  sighing,  I  know  not  why, 
Near  unto  dying  when  none  are  by. 
My  heart  is  riven,  night,  morn,  and  eve ; 
But,  ah  !  'tis  heaven  thus,  thus  to  grieve. 

§ay,  ye  who  borrow  love's  witching  spell, 
What  is  this  sorrow  naught  can  dispel  ? 


(b)  'Tis  a  madness,  a  fever  doth  seize  me. 

Now  I  burn,  then  a  trembling  will  freeze  me, 
And  I  blush  when  I  meet  any  maiden  ; 
If  I  hear  but  her  voice,  I  must  sigh. 

Ah,  to  think  how  a  lover  doth  languish 
Rends  my  bosom  asunder  with  anguish  ! 
Naught  can  comfort  my  poor  heart  o'erladen, 
'Tis  a  longing  I  must  speak  of  or  die. 
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Love  is  my  thought  when  sleeping; 
Waking,  for  love,  I'm  weeping. 
By  lake  and  wood  and  mountain, 
By  silver  flashing  fountain, 
I  breathe  my  soft  lamenting, 
And  echo  sweet,  consenting, 
Bears  it  to  yonder  sky. 

Though  none  will  hear  or  heed  me, 
Love  will  at  last  reply. 

These  are  the  page's  (Cherubino's)  songs  from  Mozart's  comic  opera, 
"  The  Marriage  of  Figaro."  The  first  is  sung  to  a  fair  lady  of  high  de- 
gree, the  second  to  one  of  humble  station.  Cherubino,  Otto  Jahn  says,  "  is, 
undoubtedly,  one  of  the  most  original  of  musical-dramatic  creations.  He 
is  a  youth,  budding  into  manhood,  feeling  the  first  stirrings  of  love,  and 
unceasingly  occupied  in  endeavoring  to  solve  the  riddle  which  he  is  to  him- 
self. ,  .  .  To  Susana,  with  whom  he  can  be  unreserved,  he  expresses  the 
commotion  of  his  whole  nature  in  the  celebrated  air  ('  Non  so  piu  cosa 
son ')  of  Act  I.,  which  so  graphically  renders  his  feverish  unrest,  and  his 
deep  longing  after  something  indefinable  and  unattainable.  The  vibration 
of  sentiment,  never  amounting  to  actual  passion,  the  mingled  anguish  and 
delight  of  the  longing  which  can  never  be  satisfied,  are  expressed  with  a 
power  of  beauty  raising  them  out  of  mere  sensuality.  Very  remarkable  is 
the  simplicity  of  the  means  by  which  this  extraordinary  effect  is  attained. 
A.  violin  accompaniment  passage,  not  unusual  in  itself,  keeps  up  the  restless 
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movement.  The  harmonies  make  no  striking  progressions,  strong  emphasis 
and  accents  are  sparingly  used  ;  and  yet  the  soft  flow  of  the  music  is  mad* 
suggestive  of  the  consuming  glow  of  passion.  The  instrumentation  is  hen 
of  very  peculiar  effect  and  of  quite  novel  coloring.  The  stringed  instru 
ments  are  muted ;  and  clarinets  occur  for  the  first  time  and  very  promi 
nently,  both  alone  and  in  combination  with  the  horns  and  bassoons. 

"/The  romance  ('Voi  che  sapete ')  is  notably  different  in  its  shadings 
Cherubino  is  not  here  directly  expressing  his  feelings  :  he  is  depicting  then 
in  a  romance,  and  he  is  in  the  presence  of  the  Countess,  toward  whom  hi 
glances  with  all  the  bashfulness  of  boyish  passion.  The  song  is  in  balla< 
form  to  suit  the  situation,  the  voice  executing  the  clear,  lovely  melody,  whil« 
the  stringed  instruments  carry  on  a  simple  accompaniment  pizzicato  to  imitat 
the  guitar.  This  delicate  outline  is,  however,  shaded  and  animated  in 
wonderful  degree  by  solo  wind  instruments.  Without  being  absolutel; 
necessary  for  the  progress  of  the  melodies  and  the  completeness  of  th, 
harmonies,  they  supply  the  delicate  touches  of  detail,  reading  between  th 
lines  of  the  romance,  as  it  were,  what  is  passing  in  the  heart  of  the  singei 
We  know  not  whether  to  admire  most  the  gracefulness  of  the  melodies 
the  delicacy  of  the  disposition  of  the  parts,  the  charm  of  the  tone-coloring 
or  the  tenderness  of  the  expression, —  the  whole  is  of  entrancing  beauty. 
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Nikia's  Dream, 

In  the  Hammock,    f 


/From  "Symphonic  Orientale,"  Op.  84. 


B.  Godard. 


Godard  and  Saint-Saens  are  two  Frenchmen,  neither  of  whom  won  the 
Prix  de  Rome.  Why  the  former  did  not  compete  for  an  honor  so  esteemed 
by  students  of  the  Paris  Conservatoire  is  told  in  a  foot-note  *  to  this  arti- 
cle. Godard  was  a  precocious  youngster,  and  narrowly  escaped  exhibition 
as  a  prodigy.  At  the  age  of  fifteen  he  did  tour  in  Germany  with  his 
teacher,  Vieuxtemps.  The  same  year  (1865)  a  "  Stabat  Mater"  of  his  won: 
a  prize  at  a  competition  held  at  Bordeaux.  A  few  years  later  he  produced 
two  violin  concertos,  one  of  which,  "  Concerto  Romantique,"  Mr.  Loeffler 
brought  out  at  Boston  Symphony  concerts,  season  of  1883-84  ;  but  it  was 
not  until  1878  that  his  reputation  as  a  composer  became  officially  estab- 
lished. In  this  year  the  prize  of  ten  thousand  francs  offered  by  the  city 
of  Paris  for  the  best  instrumental  and  vocal  composition  was  won  by 
Godard,  who  presented  a  dramatic  symphony,  "  Le  Tasse."  The  judges 
awarding  the  prize  included  Gounod,  Thomas,  Saint-Saens,  and  Delibes ; 
and  they  named  as  equally  worthy  the  "  Le  Paradis   Perdu  "  of  Dubois.. 

*  "  Down  the  street  comes  a  familiar  figure,  long,  lean,  dark,  slow,  distingue, —  Benjamin  Godard.  He 
f  arrived,'  even  if  the  teachers  at  the  Conservatoire  would  not  allow  him  to  concour  for  the  prix  de  Rome. 
There  was  too  much  Godard  about  his  work  and  too  little  Cherubini, —  the  same  fault  found  with  Berlioz  years 
before.  How  well  I  recalled  the  time  I  first  went  to  Godard's  house !  One  of  his  pupils  had  said  that  I  must 
meet  him,  and  at  the  hour  appointed  I  went  to  his  modest  little  home.  The  pupil  was  playing  a  suite  for 
violin  solo, —  a  composition  of  Godard's, —  and  I  shall  never  forget  the  impression  produced  upon  me  during 
[this  reception.  Godard  sat  about  five  feet  from  the  player,  one  long  hand  spread  over  the  left  knee,  the  face 
[lifted  a  little  toward  the  violin ;  and  not  once  during  the  five  movements  did  he  change  position  or  apparently 
paove  a  muscle, —  an  incarnation  of  perfect  stillness.  He  told  me  the  other  day  all  about  his  studies  here  at 
Ihe  Conservatoire,  and  why  it  was  that  his  teachers  did  not  wish  him  to  concour.  They  recognized  his  talent, 
but  knew  that  in  technical  skill  he  was  not  equal  to  many  others.  '  I  could  never,'  he  said,  'write  a  fugue. 
I  was  continually  putting  in  phrases  foreign  to  such  an  architectural  composition.  Fugue  and  counterpoint  fill 
me  with  horror,'  — this  with  hands  before  his  face,  palms  outward,  as  if  pushing  away  some  detested  object, — 
[  they  are  to  me  like  mathematics.  I  will  never  teach  them  :  I  cannot.  I  realize  the  necessity  for  such  study, 
but  I  prefer  to  teach  composition, —  the  results  of  such  study.'  " 
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Godard,  who  is  now  a  professor  at  the  Paris  Conservatoire,  numbers 
among  his  larger  compositions  three  operas  and  four  symphonies.  The 
symphonies  illustrate  Godard's  independence  of  "  mathematics,"  his  free- 
dom from  the  restraint  which  traditional  symphonic  form  would  bring  upon 
him.  In  one,  "  Symphonie  Le'gendaire,"  he  even  goes  so  far  as  to  employ 
solo  voices  and  choruses. 

The  "  Symphonie  Orientale,"  produced  on  Feb.  24,  1884,  is  a  set  of  five 
descriptive  pieces  on  poems  by  De  Lisle,  De  Chatillon,  Hugo,  and  Godard. 
They  are  entitled  :  "  Les  Elephants  "  (Arabia)  ;  "  Chinoiserie  "  (China)  * 
"  Sara  la  Baigneuse  (Greece) ;  "  Le  Reve  de  la  Nikia  "  (Persia)  ;  "  Marche 
Turque"  (Turkey).  The  selections  played  to-day  are  respectively  num- 
bered four  and  three. 

"LE   REVE   DE   LA   NIKIA." 

Elle  est  jeune,  elle  est  belle ;  et  pourtant  la  tristesse 

Assombrit  ses  grands  yeux. 
Aucun  penser  d'amour  ne  charme  sa  jeunesse. 

Son  coeur  ambitieux 
Reve  d'une  contree,  inconnue  et  lointaine, 

Ou  d'un  peuple  puissant 
Et  respecte  de  tous  elle  deviendrait  Reine. 

Lk-bas,  a  l'Occident, 
Sont  de  grandes  cites  aux  splendeurs  sans  pareliles  ; 

La,  la  Science  et  l'Art, 
Au  souffle  du  Genie,  enfantent  des  merveilles ! 

Son  beau  reve,  au  hasard, 
Vers  ces  mondes  nouveaux,  l'emporte  sur  son  aile. 

Son  cceur  ambitieux 
N'a  nul  penser  d'amour.     Elle  est  jeune,  elle  est  belle ; 

Et  pourtant  la  tristesse  assombrit  ses  grands  yeux. 

(B.  Godard.) 
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The  melody  {quasi  adagio)  heard  from  the  oboe  at  the  fifth  bar,  against  a 
languorous  accompaniment  in  the  strings,  is  repeated  by  the  clarinet,  then 
by  the  first  violins.  A  change  in  the  accompaniment  prefaces  a  modulation 
leading  to  a  new  subject,  which,  though  developing  a  climax  with  the  use  of 
the  full  modern  orchestra,  is  as  quiet  in  its  entrance  as  that  which  has  gone 
before.  With  delicate  and  charming  touch  the  composer  clothes  these  two 
themes  in  a  brief  and  clear  movement. 


"SARA    LA    BAIGNEUSE." 


Sara,  belle  d'indolence, 

Se  balance 
Dans  un  hamac,  au-dessus 
Du  bassin  d'une  fontaine 

Toute  pleine 
D'eau  puisee  a  l'llissus  ; 


"  Oh  !  si  j'etais  capitane, 

Ou  sultane, 
Je  prendrais  des  bains  ambres, 
Dans  un  bain  de  marbre  jaune, 

Pres  d'un  trone, 
Entre  deux  griffons  dores  ! 


Et  la  frele  escarpolette 

Se  reflete 
Dans  le  transparent  miroir. 
Avec  la  baigneuse  blanche 

Qui  se  penche, 
Qui  se  penche  pour  se  voir. 


"J'aurais  le  hamac  de  soie 

Qui  se  ploie 
Sous  le  corps  pret  a  pamer ; 
J'aurais  la  molle  ottomane 

Dont  emane 
Un  parfum  qui  fait  aimer." 


Mais  Sara  la  nonchalante 
Est  bien  tentde 

A  finir  ses  doux  ebats ; 

Toujours  elle  se  balance 
En  silence, 

Et  va  murmurant  tout  bas 


Ainsi  se  parle  en  princesse; 

Et  sans  cesse 
Se  balance  avec  amour 
La  jeune  fille  rieuse, 

Oublieuse 
Des  promptes  ailes  du  jour. 

( Victor  Hugo.) 
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The  swaying  figure  which  sets  out  in  the  clarinet  after  the  rhythm  of  the 
movement  has  been  firmly  established  by  the  strings,  harp,  and  soft 
brasses,  is  a  decorative  adjunct  to  the  first  subject  {andante  con  moto,  6-8), 
which  enters  at  the  fifth  bar  in  the  strings  and  oboes.  This  well-defined 
melody  and  its  adjunct,  the  latter  taking  on  a  greater  prominence  as  the 
movement  develops,  are  treated  with  varying  degrees  of  force  and  with 
changing  color,  until  a  new  subject  appears  in  the  violins,  accompanied  by 
broken  octaves  in  the  wood-wind.  Treatment  of  this  is  continued  for  a 
number  of  measures,  the  general  features  of  melody  and  accompaniment 
remaining  the  same,  though  the  scoring  grows  in  fulness.  The  movement 
ends  with  a  new  handling  of  the  first  subject. 


ENTR'ACTE. 

A  famous  conductor,  rehearsing  a  new  overture,  answered  the  composer, 
who  asked  for  a  shade  of  piano  in  an  important  passage  :  "  Please,  sir  ?  a 
mere  chimera  of  the  chamber  !  " 

I  once  saw  another  who  fancied  he  was  conducting  eighty  performers, 
whose  backs  were  all  turned  towards  him. 

A  third,  who  conducted  with  his  head  bowed  down,  and  his  nose  among 
the  notes  of  the  score,  no  more  knew  what  the  players  were  doing  than  if 
he  had  conducted  the  orchestra  of  the  Paris  Opera  from  London. 
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Once,  when  a  rehearsal  of  Beethoven's  seventh  symphony  was  going  on 
under  his  direction,  the  whole  orchestra  got  out.  When  the  ensemble  was 
once  destroyed,  a  terrible  cacaphony  was  quick  to  follow,  and  the  musicians 
soon  stopped  playing.  He  did  not  stop  waving  the  baton,  with  which  he 
imagined  he  was  beating  time,  over  his  head,  until  repeated  cries  of,  "  Eh  ! 
dear  master,  stop  a  bit !  stop  a  bit !  We  have  lost  our  place  !  v  suspended 
at  last  the  motions  of  his  untiring  arm.  He  then  raises  his  head  and  says, 
with  an  astonished  look,  "What  is  the  matter?  What  do  you  want?" 
"  The  matter  is  that  we  don't  know  where  we  are,  and  that  everything  has 
been  in  confusion  for  some  time." 

"Ah!  ah!" 

He  had  not  noticed  it. 

This  worthy  man  was,  like  the  preceding  one,  honored  with  the  special 
confidence  of  a  king,  who  loaded  him  with  honors  :  and  he  still  passes  in 
his  country  for  one  of  the  illustrious  in  art.  When  that  is  said  in  the  pres- 
ence of  musicians,  some  of  them,  the  flatterers,  keep  their  countenance. — 
From  Berlioz's  Musical  Grotesques. 


From  some  newly  discovered  letters  by  Beethoven,  collected  by  La  Mara 
and  published  in  the  Hamburger  Signal,  we  extract  portions  from  those 
addressed  to  the  publisher,  Steiner,  which  show  us  something  of  Bee- 
thoven's sarcastic  humor.     It  was  one  of  his  fancies  to  give  his  friends  all 
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sorts  of  extraordinary  nicknames.  In  this  instance  he  calls  himself  Gen- 
eralissimus,  Steiner  is  Generalleutnant,  while  his  partner,  Tobias  Haslinger, 
is  dubbed  Adjutant  or  Adjutanterl.  The  Unieroffiziere  are  the  assistants 
and  clerks  of  the  firm,  and  the  Generalleutnants-Amt  the  music  warehouse 
in  the  Pater?iostergasserl.  Anton  Diabelli,  the  well-known  composer,  re- 
ceives the  title  of  Generalprofoss  or  Diabolus.  He  was  employed  as  copyist 
and  corrector  at  Steiner's,  and  enjoyed  Beethoven's  special  confidence. 

Here,  my  dear  Saint,  are  the  parts  of  the  symphony  in  A.  I  was  the 
first  to  suggest  to  Diabelli  that  you  should  engrave  the  symphony  from  these, 
consequently  your  language  to  me  with  respect  to  this  is  quite  inadmissible. 
I  must  once  again  request  you  for  the  opera,  so  that  I  can  correct  the 
quartet  arrangement  from  it  for  Artaria.  You  surely  don't  mean  to  say  that 
you  are  jealous  about  this ;  but,  if  that  is  why  you  are  holding  back,  it  does 
you  but  little  honor.  I  was  always  ready  to  oblige  you,  but  suspicion  does 
not  form  part  of  my  character.  It  is  stated  in  our  agreement  that  I  may 
send  all  the  works  in  your  possession  to  England ;  and  I  can  prove  to  you 
that  I  have  not  half  availed  myself "of  this,  and  that,  if  I  had  kept  my  works 
entirely  in  my  own  possession,  the  English  would  have  paid  me  for  them 
very  differently  from  what  you  have  done.  Nevertheless,  I  have  faithfully 
adhered  to  our  agreement. 

And  now  let  me  inform  you  that  in  a  few  days  a  strict  court-martial  will 
be  held,  after  which  the  whole  regiment  will  be  dissolved,  beginning  with 
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Cor.  Washington  and  West  Sts. 
Cor.  Boylston  and  Washington  Sts. 


the  G.  L.,  who  will  likewise  be  declared  to  have  forfeited  all  future  honors, 
advantages,  etc. 

For  the  last  time  the  G — s. 

Vienna,  30th  Oct.,  181 5. 
Dear  Steiner !  There  is  a  Polish  Countess  here  who  is  quite  devoted  to 
rny  compositions, —  far  more  than  they  deserve.  She  wants  to  play  the 
pianoforte  score  of  the  symphony  in  A  quite  according  to  my  own  interpre- 
tation ;  and,  as  she  is  only  staying  here  to  day  and  to-morrow,  she  would  like 
to  play  it  to  me.  Accordingly,  I  beg  you  very  earnestly  to  lend  it  to  me 
for  a  few  hours  to-day  or  to-morrow,  even  if  it  is  in  the  writing  of  Diabolus 
Diabelli.'  I  give  you  my  word  of  honor  that  it  shall  not  be  used  in  any 
way  to  your  disadvantage.  Yours  most  truly, 

L.  v.  Beethoven. 

The  next  letter  was  evidently  written  in  December,  18 16,  when  Beetho- 
ven had  been  ill  since  October,  during  which  time  the  scores  of  the  sym- 
phonies in  A  major  and  F  major  appeared.  Unfortunately,  it  cannot  be 
ascertained  to  which  of  the  two  symphonies  the  letter  refers :  — 

The  business  with  this  symphony  annoys  me  very  much.  Now  the  mis- 
chief is  done  !  Neither  the  printed  parts  nor  the  score  are  free  from  mis- 
takes. In  such  copies  as  are  already  printed  the  mistakes  must  be 
corrected  with  Indian  ink  (Tuseh),  for  which  purpose  Schlemmer  is  to  be 
employed.  Further,  a  list  must  be  printed  and  circulated  of  all  the  errors 
without  exception.  The  most  careless  copyist  would  have  written  the 
score  just  as  correctly  as  it  has  now  been  engraved.  No  work  of  mine  has 
ever  appeared  in  print  so  full  of  faults  and  mistakes.  That  is  the  conse- 
quence of  not  correcting,  and  of  not  sending  it  to  me  to  look  over  first.  At 
all  events,  I  ought  to  have  received  due  notice.  The  copies  which  I  am 
now  sending  are  to  be  returned  to  me  as  soon  as  possible,  together  with 
those  corrected  from  them,  so  that  I  may  see  whether  they  are  right  or  not. 
Thus  obstinacy  punishes  itself,  and  the  innocent  have  to  suffer  for  it.  For 
my  part,  I  will  have  nothing  more  to  do  with  this  muddled,  crippled  sym- 
phony.    Oh,  the  deuce !     (Pfui  Teufelf) 

So  it  may  really  be  said  to  be  your  principle  to  treat  the  public  without 
any  consideration,  and  recklessly  to  injure  the  composer's  reputation !  !  ! 
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In  sending  out  the  list  of  mistakes,  you  can  put  forward  as  an  excuse  that 
I  have  been  ill,  and  am  so  still ;  that  the  public  were  so   anxious   for  the 

work  to  appear,  etc.,  etc. 

May  God  keep  you, 
The  deuce  take  you. 

Above  all  things,  I  beg  you  will  make  5  list  of  the  mistakes  both  in  the 
parts  and  in  the  score,  and  it  must  be  promptly  sent  to  all  parts  of  the 
globe.  It  is  sad  that  it  must  be  so.  However,  it  can't  be  helped,  and  sim- 
ilar cases  have  occurred  before  in  the  literary  world.  But  let  us  have 
no  more  obstinacy  and  pig-headedness,  or  the  mischief  will  get  worse  and 
worse. 

I  only  required  the  interest  of  my  capital  of  100,000  Xzer  for  a  few  days, 

but  not  from  a?iy  suspicious  motive! !  /—  On   Saturday   I   might    possibly 

again  require  100  florins  to  exchange.     So  there  are  troubles  everywhere, 

one  on  top  of  the  other.      May  the  Lord  not  desert  me ! 

Yours,  etc. 

G— s. 


SymphonylNo.  7,  in  A. 


Beethoven. 


Poco  sostenuto  {vivace). 

Allegretto. 

Presto  {presto  ?neno  assai). 

Finale  {allegro  con  brio). 

Beethoven's   seventh    symphony  followed    the    sixth   ("Pastoral")  after 
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an  intervalfof  four  years.  Beethoven  has  left  no  record  of  his  purpose 
when  composing  it.  We  know  he  valued  it  highly,  for  in  his  correspond- 
ence he  refers  to  it, —  an  exceptional  happening.  In  a  letter  to  Salomon, 
he  remarks,  "The  Grand  Symphony  in  A,  one  of  my  very  best."  To 
Neate,  he  says,  "  Among  my  best  works,  which  I  can  boldly  say  of  the 
symphony  in  A."  Commentators,  who  by  reason  of  their  intimate  study  of 
Beethoven  are  authorities,  disagree  in  interpreting  the  seventh  symphony, 
whose  composer  has  given  them  no  key.  Berlioz  would  have  us  believe 
that  the  first  movement  is  a  rustic  wedding,  and,  we  are  therefore  to  sup- 
pose, drawn  from  the  same  scene  of  village  mirth  that  suggested  the  dance 
in  the  "  Pastoral  "  symphony.  Lenz  looks  on  the  symphony  and  its  com- 
panion, the  eighth,  as  one  result  of  the  military  enthusiasm  which  produced 
the  "Battle  of  Vittoria  "  symphony,  and,  as  Grove  says,  "bends  and  warps 
every  passage  to  give  it  a  warlike  intention."  Marx  sees  in  the  work 
Moorish  knighthood ;  Oubibicheff,  a  masked  ball ;  Bischoff,#  a  sequel  to  the 

*  For  a  performance  of  the  seventh  symphony  in  Diisseldorf,  in  i860,  L.  Bischoff  wrote  a  "  programme," 
of  which  the  following  is  a  translation' :  "  To  us  it  has  always  appeared  as  though  there  were  some  connection 
between  the  A  major  and  '  Pastoral '  symphonies ;  and  if  the  latter  presents  us,  in  a  series  of  tone-pictures, 
with  the  blossoming  of  spring,  the  murmuring  of  the  brook,  the  trembling  of  the  earth  in  the  fructifying 
showers,  that  confident  hope  of  the  husbandman  in  the^ coming  blessing,  the  A  major  symphony  leads  us  into 
the  joyous  autumn,  the  rejoicings  of  the  gleaners  and  vine-dressers,  who  celebrate  the  reception  of  the  blessing 
contained  in  the  sheafs,  grapes,  and  fruit  under  the  lindens  and  beeches  in  the  holiday  to  which  they  looked 
forward  with  joyous  anticipation  during  the  whole  summer.  True,  in  the  midst  of  the  merry  scene  there 
wanders  '  [allegretto) '  a  lonely  youth.  Tears  fill  his  eyes,  and  a  low  lamentation  for  lost  love  forces  its  way 
from  his  breast ;  but  a  troop  of  merry  maidens  approaches  him,  and,  while  the  others  pass  him  on  their  way, 
one  whispers  sweet  words  of  hope  into  his  ear  :  '  Dry  your  tears :  youth  and  hope  beckon  you.  See !  how 
beautiful  is  nature ! '  and  the  alluring  flutes,  oboes,  and  shalms  again  summon  '  [scherzo) '  all  to  the  merry 
dance.  ... 

"  Suddenly  a  brilliant  ray  of  light  meets  all  eyes.  The  sun  bursts  forth  once  again  from  behind  dark  clouds 
which  lie  on  the  horizon,  the  hilltops  glow  in  the  evening  red,  the  breath  of  God  trembles  through  the  beech- 
tops,  heads  are  uncovered,  eyes  turned  to  heaven,  four  voices  begin  the  evening  hymn,  which  is  repeated  in 
chorus  from  the  fulness  of  the  hearts  of  the  grateful_  people.  Then  joy  beckons  again,  and  the  dance  mel- 
odies float  out  upon  the  air  '  [finale)?  and  none  stand  idle.  The  ground  trembles,  joyous  shouts  sound  through 
the  merry  dm,  and  old  and  young  are  borne  off  in  the  mazes.  For  a  long  time  some  hesitate,  and  enter  on 
the  second  quarter,  until  the  power  of  the  rhythm  and  the  wild  frolic  draw  everything  into  the  whirlpool  of 
joy." 
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"  Pastoral "  ;  Ambros  sides  with  Berlioz,  while  Wagner  declares  it  is  the 
apotheosis  of  the  dance,  the  ideal  embodiment  in  tones  of  the  bodily  move- 
ment*    So  the  doctors  disagree. 

The  symphony  remained  in  MS.  for  eighteen  months,  when  it  was  first 
performed  in  the  hall  of  the  University  of  Vienna,  Dec.  8,  1813,  at  a  con- 
cert for  the  benefit  of  soldiers  wounded  at  the  battle  of  Hanau,  where  the 
Austrian  and  Bavarian  troops  endeavored  to  resist  Napoleon's  retreat  from 
Leipzig.     Let  Grove  describe  the  performance  :  — 

"  The  programme  consisted  of  three  numbers :  the  symphony  in  A,  de- 
scribed as  '  entirely  new,'  two  marches  performed  by  Malzel's  t  mechanical 
trumpet  with  full  orchestral  accompaniment,  and  a  second  grand  instru- 
mental composition  by  '  Herr  van  Beethoven,' — the  so-called  'Battle  of 
Vittoria'  (Op.  91).  Beethoven  conducted  the  performance  in  person, 
hardly,  perhaps,  to  its  advantage,  notwithstanding  the  extravagant  gestures 
described  by  Spohr,  since  he  was  at  that  time  very  deaf  and  heard  what 
was  going  on  around  him  with  great  difficulty. 

*  Here  is  the  version  of  a  humorist  which  appeared  in  1825  in  a  German  musical  paper  called  C&cilia : 
"  When  the  symphony  was  first  performed,  most  diverse  speculations  were  rife  respecting  the  meaning  of  the 
work.  Some  said  Beethoven  had  sought  to  illustrate  no  particular  programme,  others  that  he  had  endeavored 
to  musically  portray  the  spirit  of  the  age,  while  some  suggested  that  it  was  the  impression  resulting  from  a 
visit  to  a  lunatic  asylum.  For  my  part,  it  seems  to  imply  the  following  ideas :  The  opening  bars  announce 
a  marriage  to  be  celebrated  with  much  pomp.  The  poco  sostenuto  represents  the  opening  of  the  doors  of  the 
grand  reception-rooms  after  the  ceremony,  the  ascending  and  descending  passages  of  the  strings  the  finishing 
touches  of  the  servants  to  the  banquet,  the  double  basses  evidently  are  the  aged  parents,  who  make  a  final  tour 
of  inspection  around  the  rooms.  With  the  vivace,  the  guests  begin  to  arrive.  All  the  variety  of  face  and  cos- 
tume, each  grotesque  or  beautiful,  is  here  fully  and  admirably  expressed  by  the  music.  The  next  movement, 
the  allegretto,  is  a  perfect  picture  of  the  nuptial  ceremony.  The  phrases  of  the  violoncellos  represent  the  touch- 
ing address  by  the  priest,  and  the  rest  of  the  movement  consists  of  the  termination  of  the  mass  and  the  felicita- 
tions of  the  guests.  In  the  third  movement  {presto),  Venus  and  Bacchus  reign  supreme.  By  the  time  the 
allegro  con  brio  is  reached,  the  guests  have  completely  lost  their  heads.  The  measure  is  that  of  a  common 
dance  tune,  from  which  all  grace  is  absent.  Bacchus  rules,  disputes  arise,  and  blows  are  exchanged.  Sud- 
denly, the  dance  is  interrupted  by  a  terrific  '  Hurrah!  '  After  this  comes  a  short  lull;  but  the  festive  dance 
is  soon  resumed,  and  increases  in  wildness  till  tables  are  upset,  candelabra  broken,  and  the  utmost  disorder 
prevails, —  accident  clearly  set  forth  by  a  motive  given  out  by  the  double  basses.  In  short,  the  fete  terminates 
in  a  wild  orgy,  from  which  only  a  few  strong  heads  escaped." 

t  Malzel,  or  Maelzel,  was  a  famous  automaton  instrument-maker.  He  also  is  credited  with  the  invention 
of  the  metronome. 

In  view  of  the  disappointment  of  many  music-lovers  who  were  unable  to  obtain  seats 
for  Tuesday's  Chopin  Recital,  and  also  in  deference  to  numerous  requests  for  a  repetition 
of  special  numbers,  Mr.  De  Pachmann  has  arranged  a  supplementary  Chopin  Concert, 
with  a  Request  Programme  of  a  particularly  "popular  "  character,  and  this  he  will 
interpret  at  Chickering  Hall,  on  Wednesday  afternoon  next,  February  18,  at  2 
o'clock.  Seats  for  this  final  Chopin  performance  are  now  ready  at  the  Box  Office,  Music 
Hall.     The  complete  programme  is  as  follows:  — 

1.  Polonaise  Fantaisie,  Op.  61. 

2.  Impromptu,  Op.  36. 

3.  Ballade,  Op.  47. 

4.  Two  Nocturnes,  Op.  37,  No.  2,  Op.  27,  No.  2. 

5.  Fantaisie-Impromptu,  Op.  66. 

6.  Marche  Funebre. 

7.  Two  Mazourkas,  Op.  59,  No.  3,  Op.  30,  No.  3. 

8.  Four  Etudes,  Op.  25,  Nos.  12,  3,  6,  9. 

9.  Berceuse,  Op.  57. 

10.  Valse,  Op.  64. 

11.  Tarentelle,  Op.  43. 
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"  The  orchestra  presented  an  unusual  appearance,  many  of  the  desks 
being  tenanted  by  the  most  famous  musicians  and  composers  of  the  day. 
Haydn  was  gone  to  his  rest ;  but  Romberg,  Spohr,  Mayseder,  and  Drago- 
netti  were  present,  and  played  among  the  rank  and  file  of  the  strings,  Mey- 
erbeer (of  whom  Beethoven  complained  that  he  always  came  in  after  the 
beat)  and  Hummel,  had  the  drums,  and  Moscheles,  then  a  youth  of  nine- 
teen, the  cymbals.  Even  Beethoven's  old  teacher,  Kapellmeister  Salieri, 
was  there,  '  giving  time  to  the  drums  and  salvos.'     The  performance,  says 

Spohr,  was  'quite  masterly,'  the  new  works  were  both  received  with  enthu- 

♦ 

siasm,  the  slow  movement  of  the  symphony  was  encored,  and  the  success 
of  the  concert  extraordinary.  Beethoven  was  so  much  gratified  as  to  write 
a  letter  of  thanks  to  all  the  performers.  The  concert  was  repeated  on  the 
1 2th  of  December  with  equal  success,  including  the  encore  of  the  alle 
gretto" 

In  form  the  seventh  symphony  closely  follows  the  accepted  model, 
although  the  scherzo  contains  the  Beethoven  innovation  of  a  repeated  trio, 
which  he  first  introduced  into  his  fourth  symphony ;  and,  as  in  the  eighth, 
an  allegretto  is  substituted  for  the  usual  andante  or  larghetto. 


If   you've  enjoyed   this  Concert  it's   been  due  in  part  to   your 

comfortable   apparel. 


GET  A   PAIR  OF 

LANCDON    &    BATCHELLER'S 
GENUINE 


*•?■? <vy  o*  >^j22 — ! l'^vvv. 


THOMPSON'S    "GLOVE    FITTING"  jSkp? 


U 


NEW  "B"   CORSETS, 


1 


and   you'll   secure   luxury  in   the  shape  of  a  perfectly  made 

Garment,    extra    long   waist,    high   bust,   superb    shape. 

Call  at  any  first-class  corset  department  in  Boston. 
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After  the  Concert,  try  the  delicious  ICE- CUE  AM 
SODA  at  Miss  FISK'S,  44  TEMPLE  PLACE. 


99    BOYLSTON   ST. 

Ivory  Miniatures  and  Portraits, 


ESTABLISHED   1835. 


Adams  &  Ilsley, 


150  TREMONT  STREET, 


BOSTON. 


The  Baker  Harness,      Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

The  Baker  Harness  has  been  unrivalled 
in  public  esteem  for  fifty  years. 

Riding  Saddles  of  our  own  manufacture 
for  ladies  and  gentlemen  are  unsurpassed. 

We  are  the  only  firm  in  Boston  manufactur- 
ing Solid  Sole  Leather  Trunks,  and  make 
a  specialty  of  these  goods;  also  Bags, 
Valises  and  Horse  Goods  of  all  descrip- 
tions and  of  best  quality. 


ADAMS  &  ILSLEY, 


150  Tremont  Street,  BOSTON. 


BOSTON  ORCHESTRAL  CLDB. 

Organized    by    members    of    the    Boston 
Symphony  Orchestra. 

Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.  Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.  Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  •  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 


ARTIST 


PHOTOGRAPHER, 

493  Washington  St. 
Corner  Temple  Plaoe 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST. 

nMr&LxT,  boston. 
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UNION  HALL,  48  Boylston  Street. 

Monday  Evening,  February  16,  at  8. 


(FIFTH    CONCERT.: 

THE 


KNEISEL  QUARTET, 

Mrs.  ARTHUR  NIKISCH, 
Mr.  ARTHUR  FOOTE. 


PROGRAMME. 

Quartet  (MS.) 

... 

(First  time.) 

Songs  with  Piano. 

A.  Foote 

(a.)  Chopin 

..... 

Lithauisches  Lied 

(£.)  Schumann    . 

..... 

Die  Rose 

{c.)  Jensen 

. 

Staendchen 

(a.)  Sphaerenmusik,  from  String  Quartet,  No.  2    Rubinstein 

(6.)  Menuet,  No.  2 

•           .           • 

(First  time.) 

Songs  with  Piano. 

Boccherini 

Jugendglueck 

{b.)  Jensen 

•              •               •              • 

.     Am  Manzanares 

{c.)  Brahms 

•              •              ♦              • 

Liebeslied 

Quartet  in  E-flat, 

Op.  74      . 

Beethoven 

TICKETS  NOW  OH  SALE  AT  MUSIC  HALL. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     D'ALBERT. 

BOTH     DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  IV M.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
Pressed  last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  27th  May,  18QO. ' 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.    KNABE    &CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  \_D'A  LBER  T. 
New  York,  May  ib,  \8qo. 


nabe& 


GRAND,  UPRIGHT PIANOS AND  SQUARE. 

BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


RUBINSTEIN 

Is  not  coming  to  Boston,  but    Lewando's 

French   Dyeing  and    Cleansing   Establishment 

is  here,  and  can  make  a 

SYMPHONY 

Of  color  of  your  old  dress.  Dark  dresses  are 
made  as  fresh  by  cleansing  as  light  ones,  all 
dust  being  removed. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17  TEMPLE    PLACE,  BOSTON. 
286    FIFTH    AVE.,  NEW  YORK. 
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Seventeenth  Rehearsal  and  Concert, 


Friday   Afternoon,    February  20,   at  2.30. 
Saturday   Evening,    February  21,  at  8.00. 


PROGRAMME 


Tschaikowsky  Overture-Fantasie,  " Romeo  and  Juliet" 


Chopin  -       -  -    Concerto  for  Pianoforte,  in  F  minor 


Goldmark    -       -       -       -  Symphony  (Rustic  Wedding) 


Soloist,   Mr.  VLADIMIR    DE   PACHMANN, 


THE   PIANO   USED    IS   A   CHICKERING. 
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Mr.  Chandler  IV.  Smith 

Respectfully  announces  to  his  friends  and  the  public 
that  he  has  severed  his  connection  with  Chickering 
Hall  and  Warerooms,  and  has  associated  himself 
with  the  Mason  &  Hamlin  Company \  in  their  Piano 
Department,  where  he  will  be  pleased  to  receive  his 
patrons  and  friends  with  the  same  courtesy  and  at- 
tention which  it  has  been  his  pleasure  to  extend  to 
them  in  his  former  position 

MASON  &>  HAMLIN  HALL, 

154  and  153  Tremont  St., 

BOSTON. 


A  Vocal  and  Instrumental  Concert 

Will  be  given  by  the  advanced  pupils  of 

MIMIIEl    ZEIDIfcT^.    ZHC^LL, 

AT 

TREMONT    TEMPLE, 

On  the  evening  of 

February  27,  at  eight  o'clock, 

Assisted  by 

Miss    MARY   O'BRION,    Pianist, 

And  the 

HARVARD    BANJO    CLUB. 


Tickets  for  sale  at  Tremont  Temple  and  the  music  stores. 
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SANDERS  THEATRE,  Cambridge, 


Thursday  Evening,  Feb.  19,  at  7.45. 


SIXTH     OOITOBI^T 


BY   THE 


Boston  Symphony  Orchestra. 


Mr.  ARTHUR    NIKISCH,  Conductor. 


SOLOIST, 


Mme.   Fannie   Bloomfield   Zeisler. 


PROGRAMME. 


Overture,  "Anacreon"    . 


•  •  t 


Concerto  for  Pianoforte  in  C  minor 


Air  from  Suite  in  D  major 
Symphony  in  D  major,  No.  2 


Cherubim 


Saint-Saens 


•        •        • 


•        • 


Bach 


Brahms 


A  limited  number  of  admission  tickets  will  be  on  sale  at  the 
door  on  the  evening  of  the  concert. 
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TREMONT    TEMPLE. 


TWO  PIANO  RECITALS 


BY 


Mrs.  H.  H.  A.  BEACH, 

IN  AID  OF 

The  Marine  Biological  Laboratory. 

Programme  for  Thursday  Afternoon,  February  19,  1891,  at  2.30. 

Compositions  of  Frederic  Chopin. 

SCHERZO,  B-flat  minor,  Op.  31. 

NOCTURNE,  B  major,  Op.   9,  No.  3. 

ETUDES,  Op.   10,  Nos.  12  and  3.     Op.  25,  No.  6. 

BARCAROLLE,  Op.  60. 

PRELUDES,  Op.  28,  Nos.  1,  7,  10,  11,  6,  3,  and  22. 

BERCEUSE,  Op.  57. 

IMPROMPTU,  G-flat  major,  Op.  51. 

MAZURKA,  Op.  50,  No.  1. 

VALSE  in  E  minor  (posthumous). 

POLONAISE,  Op.  40,  No.  2. 

BALLADE  in  A-flat,  Op.  47. 


Pr 

J.  S.  Bach 

L.  van  Beethovex 

Les  adieux :   Adagio 

Eugen  d' Albert 
John  K.  Paine 
Arthur  Foote 
Eduard  Grieg 
C.  Chaminade 
B.  Godard 
E.  A.  MacDowell 
Mrs.  Beach 
Johannes  Brahms 

A.  Rubinstein 

B.  E.  Woolf    . 
G.  W.  Chad  wick 
G.  Sgambati    . 
M.  Moszkowski 


ogramme  February  27,  1891. 

Chromatic  Fantasia  and  Fugue 

Sonate  Caracteristique,  Op.  81 
—  Allegro.      L'absence  :  Andante  espressivo.      Leretour:  Vivacissimente. 

Gavotte,  from  Suite,  Op.  1 

Nocturne,  Op.  45 

Capriccio,  from  Suite,  Op.  15 

Melancolie,  Op.  47,  No.  5 

"Der  Scharpentanz  " 

Reverie  Pastorale 

Etude  de  Concert,  Op.  36 

Ballade  (MS.     First  time) 

Intermezzo,  Op.  j6,  No.  6 

Barcarolle  in  A  minor 

Gavotte  (Echos  d'Autrefois) 

Caprice,  in  G  minor 

Notturno,  Op.  20,  No.  1 

Scherzo  —  Valse,  Op.  40 


Tickets  are  $1.00  for  each  Concert.     Now  on  sale  at  Tremont  Tem- 
ple, and  at  Miles  &  Thompson's  Music  Store,  13  West  Street. 
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STBI1TBRT  ZH-A-UL.. 
CONCERT   BY 

Miss  ALICE  WENTWORTH,  Soprano, 


AND 


*     Mr.  WILHELM  G.  HEINRICH,  Tenor. 

ASSISTED    BY 

Miss  GEORGIE  PRAY,  'Cellist, 


AND 


Mr.  EUGENE  FELLNER,  Pianist 
Saturday  Evening,  Feb.  28,  1891,  at  8. 


Tickets,  One  Dollar,  at  M.  Steinert  &  Sons. 
No  Symphony  Concert  on  that  evening. 

MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  -who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  fav©r  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


T 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  1*»  A  Tremont  Street. 

Residence,  5  Ashburton   Place. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Pianist  and  Teacher, 

From    GERMANY. 
MATHILDE    RUOSGER,  Bulow-Scholtz  Method.  Speaks  English  Fluently 

Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,  -  -  Suite  n, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 
Mondays  and  Thursdays  from  2  to  6. 

Residence,  1  O  St.  James  Ave. 


TEACHER  OF  THE  CORNET 


EDWARD  N.  LAFRICAIN, 


LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
G.  L.  CAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


Miss  GERTRUDE  EDMANDS. 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 

SUITE  3. 


Mad.  Desiree  Artot  de  Podilla, 


Teacher  of  Singing 

64  Rue  Jouffroy, 

Paris. 


Applications  for  Advertising  Space  in  this  Programme 

should  be  addressed  to 

C.  A.  ELLIS,  Music   Hall,  Boston. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF    THE 


Seventeenth  Rehearsal  and  Concert. 

FRIDAY  AFTERNOON,  FEBRUARY  20,  AT  2.30. 
SATURDAY  EVENING,  FEBRUARY  21,  AT  8.00, 

WITH     HISTORICAL    AND   DESCRIPTIVE    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.   A.   ELLIS,    Manager. 
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THE 


Mason  &  Hamlin 

PIANO 


(SCREW  STRINGER,  PATENTED  JULY,  1883.) 


THE  NEW. 


THE  OLD. 


SIDE  VIEW.       FRONT  VIEW. 


In  the  Mason  &  Hamlin  patented 
mode  of  stringing,  the  strings  are 
rigidly  secured  to  the  iron  plate  it- 
self by  metal  fastenings,  as  shown 
in  the  left-hand  cut.  By  this  system 
unusually  pure  and  musically  refined 
tones  are  secured,  with  phenomenal 
capacity  to  stand  in  tune. 


THE 


LISZT  ORGAN 


(Mason  &  Hamlin,  Makers.) 


New  Model,  Style  No.  522. 

"  Capable  of  giving  the  finest  tone  color 
ing,  and  no  other  instrument  so  enrapt 
ures  the  player."— X.  SCHARWENKA. 

Furnished  in  Oak,  Mahogany 
Natural  Cherry,  Sycamore,  Butter 
nut,  and  other  woods.  Artistic  de 
signs. 

The  Liszt  Organ  is  unqualified!) 
indorsed  by  Liszt,  Gounod,  Thomas, 
Seidl,  X.  Scharwenka,  Saint-Saens, 
Chadwick,  Foote,  Mason,  Huss, 
Klein,  etc.,  etc. 


WELL  WORTH   A   VISIT. 


Mason  &  Hamlin  Organ  and  Piano  Company, 

MASON    &    HAMLIN    HALL, 

154  and   155   TREMONT  STREET.       j 
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Seventeenth  Rehearsal  and  Concert, 


Friday   Afternoon,    February   20,   at  2.30. 
Saturday   Evening,    February  21,  at  8.00. 


PROGRAMME. 


schaikowsky      -  Overture-Fantasie,  "Romeo  and  Juliet" 


hopin  -       -       Concerto  for  Piano,  No.  2,  in  F  minor,  Op.  21 

Allegro. 
Adagio. 
Rondo. 


oldmark    -  -        Symphony,  "  Rustic  Wedding,"  Op,  26 

Wedding  March,  with  Variations  —  Moderato  molto. 

Bridal   Song — Allegretto. 

Serenade  —  Allegretto  moderato  scherzando. 

In  the  Garden  —  Andante. 

Dance — Finale,   Allegro  molto. 


Soloist,   Mr.  VLADIMIR    DE   PACHMANN. 


THE   PIANO  USED   IS  A  CHICKERING. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on 
ige  539. 
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SHORE    LINE 

BOSTON       Tfl    NEW   YORK 


TO 


NEW   YORK     I  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 
Trains  leave  Boston  from  Park  Square  Station;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

amp  aai_.q:N"5r  BAJijgoAD. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two  Through  Trains   Daily  to   Chicago,   Cincinnati, 

•  and  St.  Louis  Without  Change. 
r     1  >    Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen  1  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Overture  Fantasie,  "  Romeo  and  Juliet."  Tschaikowsky. 

"  Overture-Fantasie  "  is  the  appellation  the  composer  bestows  upon  his 
"  Romeo  and  Juliet,"  a  quite  comprehensive  title,  indicating  his  desire  to  be 
freed^from  the  arbitrary  and  restricted  form  of  the  overture.  The  work 
more  nearly  approximates  the  symphonic  poem  than  any  other  modern 
instrumental  form. 

The  composer  furnishes  no  exposition  of  its  poetic  basis.  "  After 
Shakespeare,"  we  read  upon  the  title-page ;  and  this  is  all  the  guide  the 
listener  has.  In  the  music  before  us,  it  is  evident  that  the  episodes  in  the 
great  love-drama  of  the  poet  that  chiefly  inspired  the  musician  are  not 
those  which  mirror  love  ;  for  the  work  has  more  power  than  sentiment. 
One  does  not  question  long  before  deciding  that  two  scenes  of  Shake- 
speare's drama  are  unmistakably  embodied  in  the  music, —  combat  between 
the  Montagues  and  Capulets,  andy?/^  at  Juliet's  father's  house. 

While  a  scanning  of  the  score  reveals  a  powerful  individuality  in  the 
treatment  of  themes,  it  also  shows  a  conservative  hand  throughout.  Free- 
dom of  form  does  not  degenerate  into  license ;  nor,  when  the  scope  of  the 
subject  is  considered,  is  there  an  excess  of  thematic  material. 

Mr.    Tschaikowsky   dedicates   his    "  Romeo    and   Juliet "  to    Mons.  M. 

Balakireff,  a  brother  composer  of  the  Russian  school.     It  is  scored  for  full 

modern  orchestra,  including  piccolo,  English  horn,  cymbals,  great  drum, 
and  harp. 

Two  subjects  are  found  in   the   opening  section,  of  which  the  first  is 

LP.  HOLLANDER  &  CO. 

[  NEW  DRESS  GOODS. 


WOOL  GRENADINES, 

With  Chenille  Stripes. 

I  NEW  SHADES  CORDURETTE, 

NOVELTY  WOOLLENS. 

Many  New  Styles  Opened  this  Week. 
BOYLSTON  STREET    \    AND    \    PARK  SQUARE 
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Ladies'  Tailor, 


256  BOYLSTON  ST., 


Opposite  Public  Garden, 

Riding  Habits, 
Gowns, 
Jackets, 
Coats,  and 
Wraps, 

Made  to  order  "■ 
from  our  own 
Artists' 
Special  Designs. 
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one  of  the  three  principal  themes  of  the  work.     These  subjects  are  twice 

stated  in  order,  but  with  totally  different  treatment.     At  the  opening,  the 

plaintive  theme  in  F-sharp  minor,  andante  non  tanto  quasi  moderate,  is  given 

out  by  clarinets  and  bassoons.     A  short  modulatory  passage  in  the  strings 

leads  to  the  second  of  the  two  subjects,  still  in  the  minor.  This  is  stated  by 
flutes  and  clarinets,  accompanied  in  the  violas  by  a  figure  in  thirds.  As  it 
proceeds,  the  accompanying  voices  are  increased  by  the  addition  of  the 
wood-wind  instruments  and  harp,  while  the  tempo  gradually  accelerates. 
On  repetition,  the  first  subject  is  in  the  wood-wind  accompanied  by  the 
strings,  and  (after  the  modulation)  the  second  is  given  an  eloquent  setting 
in  the  violins,  the  accompaniment  (the  figure  in  thirds)  being  now  assigned 
oboes  and  bassoons,  with  harp  as  before. 

Then  follows  a  period  of  thirty-four  bars  of  dramatic  matter  which 
leads  into  an  entirely  new  section.  The  brusque  theme,  allegro  giusto,  C, 
B  minor,  is  first  stated  by  the  strings,  wood-wind,  and  horns  in  unison. 
A  dramatic  episode  in  which  the  strings  have  an  "  angry  "  figure  leads  to 
an  extension  of  the  subject,  which  forms  a  striking  feature  of  the  composi- 
tion. This  continues  through  several  pages,  when,  the  parts  thickening, 
a  new  figure  enters  in  the  strings  to  the  accompaniment  of  sharp  chords  for 
full  wind  (minus  trombones),  tympani,  and  cymbals.  It  is  not  difficult  to 
read  in  these  pages  the  contesting  Montagues  and  Capulets.  Now  follows 
the  allegro  giusto  theme  for  full  orchestra,^  The  "angry"  figure  envel- 
opes both  wind  and  strings,  while  the  rhythmic  movement  is  maintained  by 
the  brasses. 

Following  a  decrescendo  wherein  the  wood-wind  is   fancifully  treated,  the 
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English  horn  and  violins  (muted)  have  a  new  theme  in  B-flat  minor,  to 
the  soft  accompaniment  of  horns  and  low  strings.  All  the  strings  (muted) 
have  an  episode  in  close  harmony,  which  reaches  a  crescendo  with  the  aid  of 
full  harp  chords,  and  rising  scale  passages  for  flutes  and  oboes,  leading 
into  a  new  tempo,  dolce  ma  sensibile.  The  theme  just  stated  by  the  English 
horn  is  now  taken  up  by  flute  and  oboe  in  octaves,  accompanied  by  all  the 
strings,  and  the  brass  in  pulsing  notes.  Out  of  this  grows  a  melodic  epi- 
sode for  the  low  wood-wind  and  harp,  accompanied  by  the  strings  in  soft 
harmonies. 

The  composer  now  proceeds  to  develop  the  allegro  giusto  subject 
through  many  pages,  in  great  variety  of  color  and  combination,  and  with 
great  stress  of  sound.  A  decrescendo  passage  of  two  measures  by  the  strings 
ushers  in  a  new  mood.  The  melody  is  given  out  by  oboe  and  clarinet,  ac- 
companied by  violins  in  a  new  and  quiet  figure,  and  two  horns.  The  sub- 
ject gradually  embraces  all  the  wood-wind  instruments,  and  leads  {crescendo) 
graciously  into  a  reiteration  of  what  we  are  tempted  to  call  the  "Juliet" 
melody  (stated  earlier  by  English  horn),  now  given  the  strings  and  flute, 
accompanied  by  the  full  wind  in  harmony,  in  repeated  notes,  the  trom- 
bones holding  a  pedal.  This  section  is  continued  effectively  for  many 
measures.  In  the  development  of  it  the  melody  appears  in  changed  form 
both  in  the  wind  and  strings,  while  the  brasses  are  given  greater  promi- 
nence. 

For  a  peroration  the  composer  takes  the  allegro  giusto  theme  and  sub- 
jects it  to  new  and  effective  treatment.  The  work  closes  impressively  in 
moderato  assai  time,  B  major,  the  movement,  which  takes  the  character  of 
a  dirge,  being  founded  on  the  "Juliet"  theme. 
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Concerto  for  Pianoforte  and  Orchestra,  in  F  minor,  Op.  21,  original  version.     Chopin. 

Allegro. 
Adagio. 
Rondo. 

Franz  Liszt,  whose  many  friendships  for  art's  sake  have  scarcely  a  counter- 
part in  present  times,  wrote  a  discriminative  and  critical  estimate  of  Chopin, 
in  which  he  denies  to   the  concertos  and  sonatas  equal  individuality  with 
i the  "idealized  dance,"  as  the  polonaises,  mazourkas,  waltzes,  and  boleros 
have    been    styled.     It    is    not    difficult,    Liszt    says,   to    discern    in    these 
;  productions   rather    the    will,    the   purpose,   than   the    inspiration.      This 
i  last  with  him  was    capricious,  arbitrary,  fantastical,  bound    to    no    reflec- 
ition.     He  had  to  give  it  free  play;  and  he  did  violence  to  his  genius  as 
j  often  as  he  thought  to  chain  it  to  traditional  rule,  to  classification  to  a 
ncommand  which   did    not   harmonize  with    the    inmost   peculiarity   of   his 
(spiritual  nature.     Nevertheless,  these   efforts   are  decidedly  distinguished 
by  a  rare  nobility  of  style,  and  certain  passages  of  high  interest  and  move- 
ments of  surprising  grandeur  of  thought. 

Both  the  pianoforte  concertos  date  from  the  years  1829-30,  when  Chopin 
had  barely  reached  manhood.  They  were  composed  while  he  was  living 
in  Warsaw,  while  yet  his  name  and  fame  were  confined  to  Poland.  The 
^F  minor  concerto,  though  written  first,  was  the  last  of  the  two  to  be  pub- 
lished. Chopin  played  it  for  the  first  time  at  a  concert  at  Warsaw,  March 
17,  1830.  His  own  account  of  the  affair  is  as  follows  :  "The  first  allegro 
(not  intelligible  to  all)  received  indeed  the  reward  of  a  '  Bravo  ! '  But  I 
believe  this  was  given   because  the  public  wished  to  show  that  it  under- 
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stands  and  knows  how  to  appreciate  serious  music.  There  are  peopk 
enough  in  all  countries  who  like  to  assume  the  air  of  connoisseurs.  Th< 
adagio  and  rondo  produced  a  very  great  effect.  After  these,  the  applaus< 
and  '  Bravos  ! '  came  really  from  the  heart." 

We  know  from  Chopin's  correspondence  that  the  adagio  of  this  concert* 
was  a  tribute  to  his  inamorata  of  that  period,  Constantina  Gladkowska,  ; 
singer;  for  on  Oct.  3,  1829,  he  wrote  :  "  I  have,  perhaps  to  my  misfortune 
already  found  my  ideal,  whom  I  worship  faithfully  and  sincerely.  Si: 
months  have  elapsed,  and  I  have  not  exchanged  a  syllable  with  her  0 
whom  I  dream  every  night.  While  my  thoughts  were  with  her,  I  compose* 
the  adagio  of  my  concerto." 

Chopin's  model  in  the  concertos  was  Hummel,  whose  orthodox  form  (th 
modified  Beethoven  concerto)  he  implicitly  followed.  Regarding  the  oi 
chestration  of  the  concertos  it  is  undeniable  that  it  discloses  the  weak  spc 
in  Chopin's  genius,  contemporary  and  modern  writers  generally  agreein 
upon  this  point,  Berlioz  even  going  so  far  as  to  say,  "  In  the  composition 
of  Chopin  all  the  interest  is  concentrated  in  the  pianoforte  part :  the  orche: 
tra  of  his  concertos  is  nothing  but  a  cold  and  almost  useless  accompan 
ment."  Both  the  concertos  have  been  rescored,  the  one  in  E  minor  b 
Tausig,  whose  amplifications  in  both  the  solo  part  and  accompanimei 
have  given  rise  to  much  unfavorable  criticism.  Carl  Klindworth,  whos 
arrangement  of  the  F  minor  concerto  was  published  in  1878,  confined  h 
efforts  almost  entirely  to  the  instrumentation. 

In  his  admirable  and  exhaustive  Life  of  Chopin,  Frederick  Niecks  recorc 
this  sympathetic  estimate  of  the  work  played  to-day :  "  It  opens  with  a  tin 
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of  about  seventy  bars.  When,  after  this,  the  pianoforte  interrupts  the  or- 
chestra impatiently,  and  then  takes  up  the  first  subject,  it  is  as  if  we  were 
transported  into  another  world  and  breathed  a  purer  atmosphere.  First, 
there  are  some  questions  and  expostulations,  then  the  composer  unfolds 
a  tale  full  of  sweet  melancholy,  in  a  strain  of  lovely,  tenderly  intertwined 
melody.  With  what  inimitable  grace  he  winds  those  delicate  garlands 
around  the  members  of  his  melodic  structure !  How  light  and  airy  the 
harmonic  base  on  which  it  rests !  But  the  contemplation  of  his  grief  dis- 
turbs his  equanimity  more  and  more,  and  he  begins  to  fret  and  pine.  In 
the  second  subject  he  seems  to  protest  the  truthfulness  and  devotion  of  his 
heart,  and  concludes  with  a  passage,  half  upbraiding,  half  beseeching,  which 
is  quite  captivating;  nay  more,  even  bewitching' in  its  eloquent  persuasive- 
ness. Thus  far,  from  the  entrance  of  the  pianoforte,  all  was  irreproachable. 
How  charming  if  Chopin  had  allowed  himself  to  drift  on  the  current  of  his 
fancy,  and  had  left  rules,  classifications,  etc.,  to  others !  But  no,  he  had 
resolved  to  write  a  concerto,  and  must  now  put  his  hand  to  the  rudder,  and 
have  done  with  idle  dreaming,  at  least  for  the  present, —  unaware,  alas  !  that 
the  idle  dreamings  of  some  people  are  worth  more  than  their  serious  efforts. 
Well,  what  is  unpoetically  called  the  '  working  out '  section  reminds  me  of 
Goethe's  Zauberlehrling,  who  said  to  himself  in  the  absence  of  his  master, 
'  I  noted  his  words,  works,  and  procedure ;  and,  with  strength  of  mind,  I 
shall  do  wonders.'  The  customary  repetition  of  the  first  section  of  the 
movement  calls  for  no  remark." 

Liszt  cites  the  second  movement,  larghetto,  A-flat,  as  a  specimen  of  the 
morceaux  d'une  surprenante  grandeur  to  be  found  in  Chopin's  concertos  and 
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sonatas,  and  mentions  that  the  composer  had  a  marked  predilection  for  it, 
delighting  in  frequently  playing  it.  And  Schumann  exclaims,  "  What  are 
ten  editorial  crowns  compared  to  one  such  adagio  as  that  in  the  second 
concerto  ?  "  The  beautiful,  deep-toned,  love-laden  cantilena,  which  is  pro- 
fusely and  exquisitely  ornamented  in  Chopin's  characteristic  style,  is  inter- 
rupted by  a  very  impressive  recitative  of  some  length,  after  which  the 
cafitilena  is  heard  again.  But  criticism  had  better  be  silent,  and  listen  here 
attentively. 

"And  how  shall  I  describe  the  last  movement,  allegro  vivace,  F  minor, — 
its  feminine  softness  and  rounded  contours,  its  graceful,  gyrating,  dance- 
like motions,  its  sprightliness  and  frolicsomeness !  Unless  I  quote  every 
part  and  particle,  I  feel  I  cannot  do  justice  to  it.  The  exquisite  ease  and 
grace,  the  subtle  spirit  that  breathes  through  this  movement,  defy  descrip- 
tion. As  to  the  listener,  he  is  carried  away  in  this  movement  from  one 
lovely  picture  to  another ;  and  no  time  is  left  him  to  reflect  and  make  objec- 
tions with  reference  to  the  whole." 


From  Frederick  Niecks's  delineation  of  the  character  of  Chopin  we  give 
a  few  extracts  :  — 

"  Chopin's  predilection  for  the  fashionable  salon  society  led  him  to  neg- 
lect the  society  of  artists.  That  he  carried  the  '  odi  profanum  vulgus  et 
arceo '  too  far  cannot  for  a  moment  be  doubted.  For  many  of  those  who 
sought  to  have  intercourse  with  him  were  men  of  no  less  nobility  of  senti- 
ment and  striving  than  himself.  .  .  .  Musicians,  with  a  few  exceptions,  Cho- 
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pin  seems  always  to  have  been  careful  to  keep  at  a  distance,  at  least  after 
the  first  years  of  his  arrival  in  Paris.     This  is  regrettable,  especially  in  the 
case  of  the  young  men  who  looked  up  to  him  with  veneration  and  enthu 
siasm,  and  whose  feelings  were  cruelly  hurt  by  the  polite  but  unsympa 
thetic  reception  he  gave  them. 

"  I  venture  to  make  the  sweeping  assertion  that  Chopin  had  among  his 
non-Polish  friends  none  who  could  be  called  intimate  in  the  fullest  sense' 
of  the  word.  ...  Of  all  his  connection  with  non-Poles  there  seems  to  be 
only  one  which  really  deserves  the  name  of  friendship,  and  that  is  his  con- 
nection with  Franchomme.     Even  here,  however,  he  gave  much  less  than 
he  received.     Indeed,  we  may  say  —  speaking  generally,  and  not  only  with 
a  view  to  Franchomme  —  that  Chopin  was.  more  loved  than  loving.     But 
he  knew  well   how  to  conceal  his  deficiencies  in  this  respect  under  the 
blandness  of  his  manners  and  the  coaxing  affectionateness  of  his  language. 
There  is  something   really  tragic,  and  comic,  too,  in  the  fact  that,  every 
friend  of   Chopin's  thought  that  he  had  more  of  the  composer's  love  and 
.  confidence  than  any  other  friend.  ...  Of  Chopin's  procedures  in  friendship 
much  may  be  learned  from  his  letters:  in  them  is  to  be  seen  something  of', 
.his  insinuating,  cajoling  ways,  and  of  his  habit  of  speaking  not  only  ungen- 
erously and  unlovingly,  but  even  unjustly,  of  other  persons  with  whom  he 
was  apparently  on  cordial  terms.     In  fact,  it  is  only  too  clear  that  Chopin 
-spoke  differently  before  the  faces  and  behind  the  backs  of  people.  .  .  .  Tak- 
ing a  general  view  of  the  letters  written  by  him  during  the  last  twelve  years 
<of  his  life,  one  is  struck  by  the  absence  of  generous  judgments  and  the 
extreme  rareness  of  sympathetic  sentiments  concerning  third  persons.     As 
this  wTas  not  the  case  in  his  earlier  letters,  ill  health  and  disappointments 
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suggest  themselves  naturally  as  causes  of  these  faults  of  character  and 
temper.  To  these  principal  causes  have,  however,  to  be  added  his  nation- 
ality, his  originally  delicate  constitution,  and  his  cultivation  of  salon  man- 
ners and  tastes.  His  extreme  sensitiveness,  fastidiousness,  and  irritability 
may  be  easily  understood  to  derive  from  one  or  the  other  of  these  con- 
ditions." 


ENTR'ACTE. 

CHOPIN    AND    GEORGE    SAND.* 

Whenever  Chopin's  connection  with  George  Sand  is  mentioned,  one 
hears  a  good  deal  of  the  misery  and  nothing  or  little  of  the  happiness 
which  accrued  to  him  out  of  it.  The  years  of  tenderness  and  devotion  are 
slurred  over,  and  her  infidelities,  growing  indifference,  and  final  desertion 
are  dwelt  upon  with  undue  emphasis.  Whatever  those  of  Chopin's  friends, 
who  were  not  also  George  Sand's  friends,  may  say,  we  may  be  sure  that  his 
joys  outweighed  his  sorrows.  Her  resoluteness  must  have  been  an  invalu- 
able support  to  so  vacillating  a  character  as  Chopin's  was ;  and,  although 
their  natures  were  in  many  respects  discordant,  the  poetic  element  in  hers 
cannot  but  have  found  sympathetic  chords  in  his.  Every  character  has 
many  aspects ;  but  the  world  is  little  disposed  to  see  more  than  one  side  of 

*  From  "Frederick  Chopin  as  a  Man  and  Musician,"  by  Frederick  Niecks. 
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George  Sand's, —  namely,  that  which  is  most  conspicuous  by  its  defiance 
of  law  and  custom,  and  finds  expression  in  loud  declamation  and  denuncia- 
tion. To  observe  her  in  one  of  her  more  lovable  attitudes  of  mind,  we 
will  transport  ourselves  from  Chopin's  to  her  salon. 

Louis  Enault  relates  how  one  evening  George  Sand  —  who  sometimes 
thought  aloud,  when  with  Chopin  this  being  her  way  of  chatting  —  spoke 
of  the  peacefulness  of  the  country,  and  unfolded  a  picture  of  the  rural  har- 
monies that  had  all  the  charming  and  negligent  grace  of  a  village  idyl, 
bringing,  in  fact,  her  beloved  Berry  to  the  fireside  of  the  room  in  the  Square 
d'Orleans. 

"  How  well  you  have  spoken  !  "  said  Chopin,  naively. 

"You  think  so?"  she  replied.  "Well,  then,  set  me  to  music!"  Here- 
upon Chopin  improvised  a  veritable  pastoral  symphony;  and  George  Sand, 
placing  herself  beside  him  and  laying  her  hand  gently  on  his  shoulder,  said, 
"  Go  on,  velvet  fingers  "  ("  Courage,  doigts  de  velours  /") 

There  is  another  anecdote  of  quiet  home  life.  George  Sand  had  a  little 
dog,  which  was  in  the  habit  of  turning  round  and  round,  and  she  endeavored 
to  catch  its  tail.  One  evening,  when  it  was  thus  engaged,  she  said  to  Cho- 
pin, "  If  I  had  your  talent,  I  would  compose  a  pianoforte  piece  for  this  dog." 
Chopin  at  once  sat  down  at  the  piano  and  improvised  the  charming  Waltz 
in  D-flat  (Op.  64),  which  hence  has  obtained  the  name  of  Valse  du  Petit 
Chien.  This  story  is  well-known  among  the  pupils  and  friends  of  the  master, 
but  not  always  told  in  exactly  the  same  way.     According  to  another  version, 
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Chopin  improvised  the  waltz  when  the  little  dog  was  playing  with  a  ball 
of  wool.     This  variation,  however,  does  not  affect  the  pith  of  the  story. 

The  following  two  extracts  tell  us  more  about  the  intimate  home  life  at 
Nohant  and  in  the  Court  d'Orleans  than  anything  we  have  as  yet  met  with  : 

Madame  Sand  to  her  son,  Oct.  17,  1843  :  — 

"Tell  me  if  Chopin  is  ill:  his  letters  are  short  and  sad.  Take  care  of 
him  if  he  is  ailing.  Take  a  little  my  place.  He  would  take  my  place  with 
so  much  zeal  if  you  were  ill." 

Madame  Sand  to  her  son,  Nov.  16,  1843  :  — 

"  If  you  care  for  the  letter  which  I  have  written  you  about  her  (Solange) 
ask  Chopin  for  it.  It  was  for  both  of  you,  and  it  has  not  given  him  much 
pleasure.  He  has  taken  it  amiss ;  and  yet  I  did  not  wish  to  annoy  him, 
God  forbid !  We  shall  all  see  each  other  soon  again,  and  hearty  embraces 
[de  bonnes  bigeades]  all  round  shall  efface  all  my  sermons."  In  another 
of  George  Sand's  letters  to  her  son  —  it  is  dated  Nov.  28,  1843 — we 
read  about  Chopin's  already  often-mentioned  valet.  Speaking  of  the  foun- 
dation of  a  provincial  journal,  L  Edaireur  de  I'Indre,  by  herself  and  a  num- 
ber of  her  friends,  and  of  their  being  on  the  lookout  for  an  editor  who 
would  be  content  with  the  modest  salary  of  2,000  francs,  she  says  :  — 

"  This  is  hardly  more  than  the  wages  of  Chopin's  domestic ;  and  to  im- 
agine that  for  this  it  is  possible  to  find  a  man  of  talent !  First  measure  of 
the  Committee  of  Public  Safety :  we  shall  outlaw  Chopin  if  he  allows  him- 
self to  have  lackeys  salaried  like  publicists." 

Chopin  treated  George  Sand  with  the  greatest  respect  and  devotion  :  he 
was  always  aux  petits  soins  with  her.     It  is  characteristic  of  the  man,  and 
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exemplifies  strikingly  the  delicacy  of  his  taste  and  feeling,  that  his  demeanor 
in  her  house  showed  in  no  way  the  intimate  relation  in  which  he  stood  to 
the  mistress  of  it:  he  seemed  to  be  a  guest,  like  any  other  occasional  visitor, 
Lenz  wishes  to  make  us  believe  that  George  Sand's  treatment  of  Chopin 
was  unworthy  of  the  great  artist ;  but  his  statements  are  emphatically  con- 
tradicted by  Gutmann,  who  says  that  her  behavior  towards  him  was  always 
respectful. 


Symphony,  "  Rustic  Wedding,"  Op.  26.  Goldmark. 

Wedding  March,  with  Variations  —  Moderato  m  olto. 

Bridal  Song — Allegretto. 

Serenade  —  Allegretto  moderato  scherzando. 

In  the  Garden  —  Andante. 

Dance — Finale,  Allegro  molto. 

About  seven-and-twenty  years  ago  a  Saxon  count,  whose  sensibility  would 
be  shocked  were  he  ever  to  read  his  name  in  print,  appealed  to  Rubin- 
stein on  behalf  of  a  young  Jew,  needy,  but  highly  gifted,  and  earning  a 
scanty  living  by  copying  music.  The  result  was  that,  through  the  generosity 
of  the  composer,  the  struggling  genius  was  enabled  to  develop  his  powers, 
and  finally  to  produce  two  lyrical  works  which  never  fail  to  draw  a  closely 
packed  audience  in  more  than  one  large  German  town,  especially  in  those 
of  Saxony.  The  young  man's  name  was  Carl  Goldmark, —  thus  wrote  an 
enthusiastic  Dresdener.  Goldmark  is  a  Hungarian,  born  in  1832,  whose 
musical  education  was  gained  at  the  Vienna  Conservatory.  He  began  by 
studying  the  violin,  but  soon  developed  a  taste  for  composition;  and  it  is 
Goldmark,  the  composer,  who  is  known  in  two  hemispheres. 

Goldmark  cannot  be  called  a  prolific  composer  )  for,  although,  besides  his 
larger  works,  he  has  written  chamber-music,  overtures,  and  most  delightfully 
for  voices,  the  sum  numerically  of  it  all  is  not  great.  More  than  a  half 
score  of  years  passed  after  "  The  Queen  of  Sheba  "  was  composed  before 
"  Merlin  "  was  brought  out ;  while  the  "  Rustic  Wedding  "  symphony  had 
been  enjoyed  many  years  in  many  countries  before  Dresden  (in  December, 
1887)  heard  the  one  in  E-flat.  A  Viennese  critic  wrote :  "  Goldmark's 
style  is  about  intermediate  between  that  of  Meyerbeer  and  that  of  Wagner 
in  the  'Tannhauser'   period.      From  Meyerbeer  and  Wagner,  Goldmark 
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gets  the  passionateness  of  his  song,  his  pompous  effects,  his  orchestral 
gorgeousness,  and  at  the  same  time  a  certain  excess  in  these  things." 

The  symphony  played  to-day  does  not  mirror  Goldmark's  excesses ;  that 
is,  the  kind  pointed  out  by  the  Viennese  writer.  When  it  was  written,  this 
modern  colorist  had  not  matured  his  style ;  and  yet  'tis  music  which  is  full 
brave  enough  for  the  simple  subject  it  depicts.  In  style,  the  "  Rustic  Wed- 
ding "  seems  to  discard  the  abstract  form  of  the  classic  symphonies,  assum- 
ing the  programme  shape ;  yet  its  general  framework  bears  relation  to  the 
form  fixed  by  the  older  writers  of  symphonies.  The  first  movement  illus- 
trates the  greatest  innovations,  it  being  almost  alone  of  its  kind  in  passing 
over  the  sonata  form  of  first  and  second  subjects,  episodes,  working  out,, 
reprise,  etc. 

A  compilation  has  been  made  for  this  programme,  describing  the  struct- 
ural points  of  the  work. 

First  Movement. 

"  'The  Wedding  March.'*  —  This  is  a  theme  with  variations. 
"The  march  is  played  by  the  'cellos  and  basses  in  octaves.     It  is  in  two 

*Mr.  Dwight  once  wrote:  "The  '  Wedding  March  '  by  Goldmark  is  a  singular  affair.  The  quaint  rustic 
theme  is  first  hummed  over  in  soliloquy  by  the  basses.  Then  the  outline  is  filled  in  with  all  the  instrumental 
colors.  Then  issues  a  long  series  of  variations  most  fantastical,  some  stately  and  some  droll,  some  more  than 
serious,  even  mournful.  It  were  a  curious  wedding  procession  to  see,  made  up  of  all  manner  of  parties  in  all 
manner  of  moods.  The  crying  mood  is  as  frequent  as  any.  for  some  go  by  with  handkerchiefs  to  eyes,  appar- 
ently ;  then  a  merry,  wild  set,  tossing  up  their  caps  and  flinging  fire-crackers  and  torpedoes  ;  others  seem  caper- 
ing on  hobby-horses  ;  others  walk  grave  and  thoughtful ;  others  march  in  knightly  pomp  and  military  splendor. 
All  the  variations  are  ingenious,  full  of  quaint  devices  ;  and  a  few,  toward  the  end,  especially,  have  wealth  and 
beauty  of  expression.  But,  strangely,  the  whole  course  comes  round  to  where  it  began,  and  dies  out  in  the  old 
soliloquy.  What  does  it  mean  ?  It  is  a  thing  which  one  could  hear  more  than  once,  if  only  for  the  clever 
feats  of  instrumentation." 
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strains,  the  first  of  sixteen,  the  second  of  twenty-three  bars.     It  is  all  of  the 
same  character  except  five  bars  of  minims,  which  occur  near  the  end. 

"  In  the  first  variation,  the  theme  is  played  by  the  first  horn,  accom- 
panied by  the  other  horns  and  by  a  moving  bass  in  the  strings.  After  the 
first  eight  bars,  the  clarinets,  and  then  the  flutes,  come  in  with  a  fresh 
melody.  In  Variation  2,  poco  animato,  the  violins  make  their  first  appearance. 
Variation  3,  allegro,  is  for  the  full  orchestra,  loud  and  boisterous.  Variation 
4,  andante  con  moto,  is  in  the  minor,  with  a  melody  espressivo  in  the  violins, 
quite  a  contrast  to  the  last.  Farther  on,  the  violas  have  a  florid  accompani- 
ment, afterwards  doubled  by  the  second  clarinet.  Variation  5,  allegretto,  is 
in  the  major  again.  The  theme  is  now  in  the  basses,  reinforced  by  bassoons 
and  horns.  Variation  6,  allegro  vivace.  Here  again  the  theme  makes  itself 
felt  in  the  bass  (horns  and  bassoons),  the  flutes  and  violins  maintaining 
alternately  a  playful  accompaniment.  Variation  7,  allegretto  pesante,  in  the 
minor,  is  a  curious  piece  of  part-writing,  and  of  irregular  accents.  In  Vari- 
ation 8,  allegro  scherzando,  the  altos,  basses,  and  bassoons  are  not  employed. 
The  first  violins  are  'divided'  (that  is,  play  two  parts),  and  the  strings  are 
doubled,  staccato,  by  flutes,  oboes,  and  clarinets.  Variation  9,  minor,  alle- 
gretto quasi  andantino,  has  the  theme  suggested  in  the  bass,  and  an  inde- 
pendent melody,  imitated  between  the  flute  and  the  violin.  In  Variation  10, 
major  again,  molto  vivace,  the  first  violin  has  a  rapid,  brilliant  figure  through- 
out, and  the  theme  is  indicated  by  the  basses  and  strings,  pizzicato.     Varia- 
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tion  ii,  minor,  andante  con  moto,  has  again  an  independent  melody,  but 
different  from  anything  that  has  occurred  before,  first  in  violin  and  oboe, 
next  in  clarinet  and  violin.  Later  on,  the  melody  is  transferred  to  the  clari- 
net. Variation  12,  moderate,  is  in  the  key  of  B  major.  An  entirely  inde- 
pendent melody,  of  the  character  of  a  village  tune  (itself  founded  on  the 
theme),  is  prominent  in  the  oboe,  and  is  accompanied  by  the  bassoons,  and 
by  separate  figures,  of  smooth  legato  character,  in  the  flutes  and  clarinets. 
Some  quaint  work  follows  between  two  violins  and  viola  solo.  Variation 
13,  in  the  tempo  of  the  original  theme,  is  the  last,  and  closes  the  first  move- 
ment of  the  piece." 

Second  Movement. 

"  The  second  movement  is  a  Brautlied,  or  nuptial  song,  which  we  may 
suppose  to  be  sung  by  the  friends  and  well-wishers  of  the  bride.  It  has 
a  second  part,  with  a  tender  tune  in  the  oboe  (as  if  one  of  the  brides- 
maids had  stepped  forward),  accompanied  by  the  theme  of  the  march  in 
the  basses." 

Third  Movement. 

"The  third  division  is  a  serenade,  which,  after  a  kind  of  preludial  section, 
itself  melodious  and  pretty,  gives  out  a  melody  in  the  oboes,  in  duet,  which 
is  then  worked  and  varied  by  the  violins  and  other  members  of  the  band." 
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(1.)    G.  Onslow,  Quintet  in  F,  Op.  81,  Flute,  Oboe,  Clarinet,  Horn,  and  Bassoon.    (2.)   J.S.Bach, 
Sonata  in  B  minor,  Flute  and  Piano.    (3.)    L.  van  Beethoven,  Octet  in  E-flat,  Op.  103,  two 


SECOND  CONCERT,  THURSDAY,  APRIL  2,  at  8  O'CLOCK,  Mr.  E.  PERABO  and 
Mr.  LEO  SCHULZ  assisting. 

THIRD  CONCERT,  WEDNESDAY,  APRIL  15,  at  8  O'CLOCK,  Mr.  ARTHUR  FOOTE,  Mr.  C.  M. 
LOEFFLER,  and  Mr.  D.  KUNTZ  assisting. 

The  programmes  of  the  last  two  Concerts  will  be  given  in  a  later  number  of  this  programme. 


Season  ticket  for  the  three  Concerts,  $2.00;  single  tickets,  $1.00.    For  sale  at  Miles  &  Thomp- 
son's, 13  West  Street. 
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Fourth  Movement. 

"  The  fourth  movement  is  entitled  Im  Garten  (In  the  Garden),  and  sug- 
gests an  intimate  conversation  of  the  bride  and  bridegroom,  and  of  other 
lovers  who  may  be  presumed  to  be  about  shortly  to  follow  their  example. 
The  first  portion  is  accompanied  throughout  by  the  lower  strings,  in  synco- 
pated chords.  The  time  then  slackens  a  little,  and  a  new  motif  appears 
('cellos,  then  violins),  which  is  evidently  charged  with  passion.  The  whole 
of  this  section  is  full  of  question  and  answer,  and  proposal  and  response, 
with  constant  climaxes  and  variations  of  feeling." 


Fifth  Movement. 

"  The  finale  is  a  dance.  After  a  couple  of  bars,  fortissimo,  the  first  theme 
starts  off  like  a  fugue,  the  second  violins  leading,  then  the  violas,  then 
'cellos  and  basses,  and  lastly  the  first  violins.  The  second  is  quite  its  oppo- 
site in  character.  It  is  all  very  animated  and  attractive.  There  are  many 
episodes  in  the  course  of  the  movement,  the  most  noticeable  being  a  return 
to  the  garden  scene." 


If   you've  enjoyed   this  Concert  it's   been  due  in  part  to   your 

comfortable   apparel. 


GET  A   PAIR  OF 

LANGDON    &    BATCHELLER'S 
GENUINE 


a 


THOMPSON'S      GLOVE    FITTING" 


a 


NEW  "B"    CORSETS, 


s?^ 


and   you'll   secure   luxury  in  the  shape  of  a  perfectly  made 

Garment,    extra    long   waist,    high   bust,    superb    shape. 

Call  at  any  first-class  corset  department  in  Boston. 
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5  OS    Tr^iit/^us-^    $&C, 

After  the  Concert,  try  the  delicious  ICE-CREAM 
SODA  at  Miss  FISK'S,  44  TEMPLE  PLACE. 


99    BOYLSTON   ST. 

Ivory  Miniatures  and  Portraits. 


ESTABLISHED   1835. 


Adams  &  Ilsley, 


150  TREMONT   STREET, 


BOSTON. 


The  Baker  Harness,      Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

The  Baker  Harness  has  been  unrivalled 

in  public  esteem  for  fifty  years. 

Riding  Saddles  of  our  own  manufacture 
for  ladies  and  gentlemen  are  unsurpassed. 

We  are  the  only  firm  in  Boston  manufactur- 
ing Solid  Sole  Leather  Trunks,  and  make 
a  specialty  of  these  goods;  also  Bags, 
Valises  and  Horse  Goods  of  all  descrip- 
tions and  of  best  quality. 


ADAMS  &  ILSLEY, 


150  Tremont  Street,  BOSTON. 


BOSTON  ORCHESTRAL  CLDB. 

Organized    by    members    of    the    Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.    Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 


ARTIST 

PHOTOGRAPHER, 

493  Washington  St. 
Corner  Temple  Plaoe 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST. 
riMnu  I  j  BO8TON. 
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UNION  HALL,  48  Boylston  Street. 

Monday  Evening,  March  9,  at  8. 


LAST   CONCERT 

BY    THE 


KNEISEL  QUARTET, 


ASSISTED    BY 


Mrs.  WALTER  C.  WYMAN. 
Mrs.  HELEN   HOPEKIRK. 


TICKETS  MOW  ON  SALE  AT  MUSIC  HALL. 


SANDERS  THEATRE,  Cambridge, 

Thursday  Evening,  March  19,  at  7.45, 


SEVENTH    aOUSTOIEIE^T 


BY   THE 


Boston  Symphony  Orchestra. 


Mr.  ARTHUR   NIKISCH,  Conductor. 


A  limited  number  of  admission  tickets  will  be  on  sale  at  the 
door  on  the  evening  of  the  concert. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     DALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 


To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz  :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  tJum  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  2jth  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &  CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  ±D'A  LBER  T. 
New  York,  May  lb,   18QO 


y 


GRAND,  UPRIGHT PIANOS AND  SQUARE, 

BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


GIVE  US  A  REST. 

A  WHAT?     A 'REST. 

We  mean  a  Ttemorest  Sewing  Machine, 
which  is  almost  given  away,  the  price  for  a 
$55.00  machine  being  only  $  |  9.50,  with 
all  attachments,  and  warranted  for  five 
years. 

"We  use  them  at  our  factory  in  preference 
to  all  others. 

We  have  just  taken  the  General  Agency 
for  Demorest's  Patterns  and  Sewing  Ma- 
chines. 


SPRING  CLEANSING. 

(This  is  not  a  Patent  Medicine  '  Ad.') 

Have  your  clothing  cleansed  now,  before 
the  rush,  ready  to  wear  when  the  spring 
is  with  us. 

Spring    Overcoats    carefully    Cleansed 

and    Pressed   by   Skilled 

Workmen. 

OUR  WOES  IS  AS  NEAE  PEKFECTION  AS  POSSIBLE. 

SATISFACTION  GUARANTEED. 

OUR  NAME  is  a  HOUSEHOLD  WORD. 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17  TEMPLE  PLACE,  BOSTON. 
286    FIFTH   AVE.,  NEW   YORK. 
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EIGHTEENTH  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,   March   6,   at  2.30. 


Saturday   Evening,    March  7,  at  8.00. 


PROGRAMME. 


Wagner       -------      Prelude,  "  Lohengrin" 


August  Klughardt        -  Symphony  No,  3,  in  D  major 

(FIRST  TIME.) 


Reinecke       -  Two  Movements  from  Concerto  for  Violoncello 

(FIRST  TIME.) 


Beethoven     -------      Overture,  "Egmont" 


Soloist,   Mr.   LEO  SCHULZ. 
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THE    RENOWNED    PIANIST    AND    COMPOSER, 

XAVER    SCHARWENKA, 

WILL    GIVE    HIS 

FIRST  :  PIANO  :  RECITAL, 

TUESDAY  AFTERNOON,  MARCH  31,  1891, 

Commencing  at   2.30  o'clock. 

Reserved   Seats,  50  cts.,  75  cts.,  and   $1.00, 

According   to    location. 

A  Vocal  and'  Instrumental  Concert 

IN   AID   OF  THE   CONSUMPTIVES'   HOME 

Will  be  given  by  the  advanced  pupils  of 

ijVTJ^IE.    ZEIDlsrA.    HALL, 

AT 

TREMONT    TEMPLE, 

On  the  evening  of 

February  27,  at  eight  o'clock, 

Assisted  by 

Miss   MARY  O'BRION,   Pianist, 

And  the 

HARVARD   BANJO   CLUB. 


Tickets  for  sale  at  Tremont  Temple  and  the  music  stores. 
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Saturday  Evening,  Feb.  28,   1891,  at  8  o'clock. 
SONG-     RECITAL 

By   Mr.   C.   W.    DUDLEY. 

Mr.  FRITZ  GIESE,  'Cello,  Mr.  JOSHUA  PH1PPEN,  Pianist,  assisting. 

TICKETS,  ONE    DOLLAR,  to  be  had  at  Miles  &  Thompson's  Music  Store,  13 
West  Street,  and  at  the  door  on  the  evening  of  the  concert. 

MIR/.  j^:r,t:e3:tt:r,  "whitiitq- 

ANNOUNCES   A 

CHAMBER     CONCERT 

TO    BE   GIVEN    AT 

STEINERT   HALL,   WEDNESDAY   EVENING,  March  11,  at'  8  o'clock, 

Mr.  FRANZ   KNEISEL  and  Mr.  ANTON   HEKKING  will  assist. 

Tickets,  with  Reserved  Seat,  One  Dollar.     For  sale  at  the  Wareroorhs  of  Messrs.  M.  Steinert  &  Sons. 

PROGRAMME.— Sonata  in  G  major,  Op.  7  (MS.),  Whiting.  Messrs.  Kneisbl  and  Whiting. 
Zwei  Rhapsodien,  Op.  79,  Brahms.  Mr.  Whiting.  Trio  in  B-flat,  Op.  121,  Rheinberger.  Messrs. 
Kneisel,  Hekking,  and  Whiting. 


February  24-28,  1291. 


GRAND  FAIR 


IN    AID    OF   THE 


Woman's  Charity  Club  Hospital. 


TREMONT    TEMPLE. 


PIANO  RECITAL 


BY 


Mrs.  H.  H.  A.  BEACH, 


IN  AID  OF 


The  Marine  Biological  Laboratory. 


Friday  Afternoon,  February  27,  1891,  at  2.30. 


PROGRAMME. 


J.  S.  Bach 

L.  van  Beethoven 

Les  adieux :   Adagio  —  A 

Eugen  d' Albert 
John  K.  Paine 
Arthur  Foote 
Eduard  Grieg 
C.  Chaminade 

B.  GODARD 

E.  A.  MacDowell 
Mrs.  Beach 
Johnanes  Brahms 

A.  Rubinstein 

B.  E.  Woolf    . 
G.  W.  Chadwick 
G.  Sgambati    . 
M.  Moszkowski 


legro. 


L'absence 


Chromatic  Fantasia  and  Fugue 

Sonate  Caracteristique,  Op.  81 
Andante  espressivo.      Leretour:  Vivacissimente. 

Gavotte,  from  Suite,  Op.  I 

Nocturne,  Op.  45 

Capriccio,  from  Suite,  Op.  15 

Melancolie,  Op.  47,  No.  5 

"  Der  Scharpentanz  " 

Reverie  Pastorale 

Etude  de  Concert,  Op.  36 

Ballade  (MS.     First  time) 

Intermezzo,  Op.  j6,  No.  6 

Barcarolle  in  A  minor 

Gavotte  (Echos  dAutrefois) 

Caprice,  in  G  minor 

Notturno,  Op.  20,  No.  1 

Scherzo  —  Valse,  Op.  40 


Tickets  are  $1.00  each.     Now  on  sale  at  Tremont  Temple,   and   at 
Miles  &  Thompson's  Music  Store,   13  West  Street. 
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STZEHLTZEZR/T'  HALL. 
CONCERT   BY 

Miss  ALICE  WENTWORTH,  Soprano, 

AND 

Mr.  WILHELM  G.  HEINRICH,  Tenor. 

ASSISTED    BY 

Miss  GEORGIE  PRAY,  'Cellist, 

AND 

Mr.  EUGENE  FELLNER,  Pianist 
Saturday  Evening,  Feb.  28,  1891,  at  8. 

Tickets,  One  Dollar,  at  M.  Steinert  &  Sons. 

The  programme  will  include,  among  other  numbers,  Duets  by  Brahms,  Schumann,  and  Godard  ;  Arias  by 
Lortzing  and  Handel ;  and  Songs  by  Liszt,  Saint-Saens,  Franz,  and  Wallbach.  Several  of  the  selections  will 
be  heard  for  the  first  time  in  Boston  at  this  concert. 

No  Symphony  Concert  on  that  evening. 
MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  "WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 
MiSS  GERTRUDE  FRANKLIN.  1*»  A  Tremont  Street. 


'J 


Residence,  5  Ashburton   Place. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Pianist  and  Teacher, 

From    GERMANY. 
MATnlLDE    BUDlSEBi  Bulow-Scholtz  Method.  Speaks  English  Fluently 

Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 


Mrs,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  ii, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  1  O  St.  James  Ave. 


TEACHER  OF  THE  CORNET 


EDWARD  N.  LAFRICAIN,  lafricaihorchestra. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
G.  L.  CAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  132  Huntington  Avenue. 

SUITE  3. 


Mad.  Desiree  Artot  de  Podilla 


Teacher  of  Singing 

J  64  Rue  Jouffroy, 

Paris. 


Applications  for  Advertising  Space  in  this  Programme 

should  be  addressed  to 

C.  A.  ELLIS,  Music  Hall,  Boston. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Tenth  Season,  1890-91 


PROGRAMME 


OF   THE 


Eighteenth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  MARCH  6,  AT  2.30. ' 
SATURDAY  EVENING,  MARCH  7,  AT  8.00. 

WITH    HISTORICAL    AND   DESCRIPTIVE    NOTES    PREPARED    BY 

G.    H.    WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 
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THE  NEW. 


e      e 


PSALTERY. 

CLAVICEMBALO. 

VIRGINAL. 

SPINET. 

HARPSICHORD. 

CLAVICHORD. 

PIANOFORTE. 


THE  OLD. 


■n 


SIDE  VIEW.   FRONT  VIEW. 


One  of  the  greatest  steps  in  the  history  of  the 
Pianoforte  is  the  SCREW-STRINGER,  an  improved 
method  of  holding  the  strings,  invented  and  pat- 
ented  in  1883  by  Mason  &  Hamlin,  and  which  has 
proved  so  successful  that  the 


MASON  &  HAMLIN 
PIANOFORTE 


IS    FAST    BECOMING 
AS   FAMOUS   AS   THE 


MASON  &  HAMLIN  ORGAN. 


Mason  &  Hamlin  Organ  and  Piano  Company, 

154  and  155  TREMONT  STREET, 

BOSTON.  i 

(546) 


EIGHTEENTH  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,    March   6,   at  2,30. 


Saturday   Evening,    March  7,  at  8.00. 


PROGRAMME. 


Wagner       -  -  Prelude,  "  Lohengrin " 


August  Klughardt        -       -        Symphony  No.  3,  in  D  major,  Op.  37 

Allegro. 

Largo. 

Moderato  ;    Allegro. 

Allegro. 

(FIRST  TIME  IN  THE  UNITED  STATES.) 


Reinecke  Two  Movements  from  Concerto  for  Violoncello,  in  D  minor,  Op.  82 

Romance. 
Allegro  moderato. 

(FIRST  TIME   IN   BOSTON.) 


Beethoven     -------      Overture,  "  Egmont " 


Soloist,   Mr.   LEO  SCHULZ. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on 
page  57  I  . 
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SHORE    LINE 

BOSTON       Tli    NEW  YORK 


TO 


NEW   YORK     "  V        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  frpm  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

OXjID    QOIjQHY    :E^Ai:il,:RO.A.:D. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through  Trains   Daily  to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen  1  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Prelude,  "Lohengrin."  Wagner. 

"  Lohengrin  "  followed  "  Tannhauser  "  after  a  brief  interval,  though  five 
years  elapsed  from  the  date  of  the  first  performance  of  the  latter  before  the 
public  heard  the  new  opera,  which  was  given  for  the  first  time  at  Weimar, 
Aug.  28,  1850.  At  this  period  of  his  life  Wagner  had  become  so  dissatis- 
fied with  the  artistic  life  of  the  time  that  he  concluded  that  a  reform  in 
theatric  affairs  could  only  be  attained  through  a  general  political  convul- 
sion ;  and  he  accordingly  took  part  in  the  Revolution  of  May,  1849,  and  was 
in  consequence  obliged  to  leave  the  country  as  a  fugitive.  On  his  way  to 
Paris  he  stopped  at  Weimar,  where  he  heard  a  rehearsal  of  "  Tannhauser  " 
under  Liszt,  in  whom  he  at  once  recognized  his  second  self,  as  he  expresses 
himself.  "  What  I  had  felt  in  conceiving  this  music,  he  felt  in  executing 
it ;  what  I  wished  to  express  in  writing  it,  he  announced  in  making  it 
sound."  For  two  years  and  five  months  after  its  completion,  "  Lohen- 
grin "  remained  unknown  to  the  world,  when  Wagner's  eye  fell  on  the 
f*  forgotten  "  manuscript.  His  previous  scores  had  been  so  often  returned 
to  him,  sometimes  unopened,  that  he  had  almost  lost  hope  that  the  world 
would  ever  understand  his  new  language. 

Writing  to  Liszt  from  Paris,  in  April,  1850,  Wagner  said  :  "  Dear  friend, 
I  have  just  been  looking  through  the  score  of  my  •  Lohengrin.'  I  very 
seldom  read  my  own  works.  An  immense  desire  has  sprung  up  in  me  to 
have  my  work  performed.  I  address  this  wish  to  your  heart.  Perform  my 
\  Lohengrin.'  You  are  the  only  one  to  whom  I  could  address  this  prayer ; 
to  none  but  you  I  should  intrust  the  creation  of  this  opera ;  to  you  I  give 
it  with  perfect  and  joyous  confidence.  Perform  '  Lohengrin,'  and  let  its 
■existence  be  your  work."      The  published  Wagner-Liszt   correspondence 

LP.  HOLLANDER  &  OQ~ 

NEW  DRESS  GOODS. 


WOOL  GRENADINES, 

With  Chenille  Stripes. 

NEW  SHADES  CORDURETTE, 
[  NOVELTY  WOOLLENS. 

Many  New  Styles  Opened  this  Week. 
BOYLSTON  STREET    \    AND    \    PARK  SQUARE 
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Ladies'  Tailor, 

256  BOYLSTON  ST., 

Opposite  Public  Garden 


Riding  Habits, 
Gowns, 
Jackets, 
Coats,  and 
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shows  how  ardently  and   lovingly  and   successfully  Liszt  labored  for  his 
friend,  both  with  his  pen  and  baton. 

The  poetic  purport  of  the  prelude  —  which  Liszt  aptly  characterized  as 
"a  sort  of  magic  formula,  which,  like  a  mysterious  initiation,  prepares  ou. 
souls  for  the  sight  of  unaccustomed  things,  and  of  a  higher  signification 
than  that  of  our  terrestrial  life "  —  has  been  thus  explained  by  Wagner 
himself :  — 

"  Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quarrelling ; 
as  a  lawgiver,  she  was  no  longer  to  be  found  among  the  communities  of 
men.  Emancipating  itself  from  barren  care  for  gain  and  possession,  the 
sole  arbiter  of  all  worldly  intercourse,  the  human  heart's  unquenchable  love- 
longing  again  at  length  craved  to  appease  a  want,  which,  the  more  warmly 
and  intensely  it  made  itself  felt  under  the  pressure  of  reality,  was  the  less 
easy  to  satisfy,  on  account  of  this  very  reality.  It  was  beyond  the  confines 
of  the  actual  world  that  man's  ecstatic  imaginative  power  fixed  the  source 
as  well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and  from 
the  desire  of  a  comforting  sensuous  conception  of  this  supersensuous  idea 
invested  it  with  a  wonderful  form,  which,  under  the  name  of  the  '  Holy 
Grail,'  though  conceived  as  actually  existing,  yet  unapproachably  far  off, 
was  believed  in,  longed  for,  and  sought  for.  The  Holy  Grail  was  the 
costly  vessel  out  of  which,  at  the  Last  Supper,  our  Saviour  drank  with  his 
disciples,  and  in  which  his  blood  was  received,  when  out  of  love  for  his 
brethren  he  suffered  upon  the  cross,  and  which  till  this  day  has  been  pre- 
served with  lively  zeal  as  the  source  of  undying  love ;  albeit,  at  one  time 
this  cup  of  salvation  was  taken  away  from  unworthy  mankind,  but  at  length 
was  brought  back  again  from  the  heights  of  heaven  by  a  band  of  angels, 
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and  delivered  into  the  keeping  of  fervently  loving,  solitary  men,  who, 
wondrously  strengthened  and  blessed  by  its  presence,  and  purified  in  heart, 
were  consecrated  as  the  earthly  champions  of  eternal  love. 

"  This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored  men, 
was  selected  by  the  author  of  '  Lohengrin,'  a  knight  of  the  Grail,  for  the 
introduction  to  his  drama,  as  the  subject  to  be  musically  portrayed,  just  as 
here,  for  the  sake  of  explanation,  he  may  be  allowed  to  bring  it  forward 
as  an  object  for  the  mental  receptive  power  of  his  hearers.  To  the  enrapt- 
ured look  of  the  highest  celestial  longing  for  love,  the  clearest  blue  atmos- 
phere of  heaven  at  first  seems  to  condense  itself  into  a  wonderful,  scarcely 
perceptible,  but  magically  pleasing  vision ;  with  gradually  increasing  pre- 
cision the  wonder-working  angelic  host  is  delineated  in  infinitely  delicate 
lines,  as,  convoying  the  holy  vessel  in  its  midst,  it  insensibly  descends  from 
the  blazing  heights  of  heaven.  As  the  vision  grows  more  and  more  distinct, 
as  it  hovers  over  the  surface  of  the  earth,  a  narcotic  fragrant  odor  issues 
from  its  midst ;  entrancing  vapors  well  up  from  it  like  golden  clouds,  and 
overpower  the  senses  of  the  astonished  gazer,  who,  from  the  lowest  depths 
of  his  palpitating  heart,  feels  himself  wonderfully  urged  to  holy  emotions. 
Now  throbs  the  heart  with  the  pain  of  ecstasy,  now  with  the  heavenly  joy 
which  agitates  the  breast  of  the  beholder ;  with  irresistible  might  all  the 
repressed  germs  of  love  rise  up  in  it,  stimulated  to  a  wondrous  growth  by 
the  vivifying  magic  of  the  vision  ;  however  much  it  can  expand,  it  will 
break  at  last  with  vehement  longing,  impelled  to  self-sacrifice  and  towards 
an  ultimate  dissolution,  such  as  never  yet  human  hearts  have  felt.  And 
yet  this  feeling  revels  again  in  the  supremest  bliss,  as,  imparting  comfort 
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:he  nearer  it  approaches,  the  divine  vision  reveals  itself  to  our  entranced 
senses ;  and  when  at  last  the  holy  vessel  shows  itself  in  the  marvel  of  un- 
Jraped  reality,  and  clearly  revealed  to  him  to  whom  it  is  vouchsafed  to 
behold  it,  as  the  Holy  Grail,  which  from  out  of  its  divine  contents  spreads 
broadcast  the  sunbeams  of  highest  love,  like  the  light  of  a  heavenly  fire 
uhat  stirs  all  hearts  with  the  heat  of  the  flame  of  its  everlasting  glow,  the 
beholder's  brain  reels, —  he  falls  down  in  a  state  of  adoring  annihilation. 
Yet  upon  him  who  is  thus  lost  in  love's  rapture  the  Grail  pours  down  its 
blessing,  with  which  it  designates  him  its  chosen  knight;  the  blazing  flames 
subside  into  an  ever-decreasing  brightness,  which  now  like  a  gasp  of  breath 
of  the  most  unspeakable  joy  and  emotion  spreads  itself  over  the  surface 

of  the  earth  and  fills  the  breast  of  him  who  adores  with  a  blessedness  of 
which  he  had  no  foreboding.  With  chaste  rejoicing,  and  smilingly  looking 
down,  the  angelic  host  mounts  again  to  heaven's  heights ;  the  source  of 
love,  which  had  dried  up  upon  earth,  has  been  brought  by  them  to  the 
world  again, —  the  Grail  they  have  left  in  the  custody  of  pure-minded  men, 
in  whose  hands  its  contents  overflow  as  a  source  of  blessing, —  and  the 
angelic  host  vanishes  in  the  glorious  light  of  heaven's  blue  sky,  as  before 
it  thence  came  down." 

Regarded  in  its  musical  and  formal  aspect,  the  orchestral  prelude  to 
"  Lohengrin,"  allowing  for  four  introductory  bars,  some  interludial  matter, 
and  an  extended  Coda,  might  be  defined  as  consisting  of  four  presentations 
of  a  single  theme  (the  Grail  motive),  each  of  which  is  subjected  to  a  richly 
varied  and  highly  colored  treatment. 
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Two  Movements  from  Concerto  for  Violoncello  in  D  minor,  Op.  82.  Keinecke. 

Romanze. 
Allegro  moderato. 

The  composer  of  the  concerto  is  the  present  director  of  the  Gewandhaus 
concerts  at  Leipzig,  a  position  he  has  held  for  thirty  years,  or  since  Julius 
Rietz  retired.  He  is  also  connected  with  the  Leipzig  Conservatory,  his 
classes  in  composition  being  world-famed.  As  a  composer,  Reinecke  has 
written  in  almost  every  form  from  song  to  opera,  the  especial  characteristics 
of  his  work  being  a  refined  style,  a  correct  technique,  and  a  masterly  use 

of  counterpoint.  The  old-fashioned  concerto,  from  which  extracts  are 
played  to-day,  is  distinctly  a  concerto  for  violoncello,  with  orchestral  ac- 
companiment. The  solo  instrument  dominates.  The  work,  the  melodies 
of  which  are  Slavonic,  is  in  three  movements,  has  had  but  one  complete 
performance  in  the  country.  The  order  of  the  movements  in  the  score  is 
Allegro  moderato,  Romanze,  Allegro  vivace. 


Symphony  No.  3,  in  D  major.  Klughardt. 

Allegro. 

Largo. 

Moderato  ;  Allegro. 

Allegro. 

August  Klughardt  is  [a  new  name   on   Boston   Symphony  programmes. 
The  composer  of  the  symphony  played  to-day  is  a  German,  native  of  Des- 
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sau,  where  he  is  Hof-Kapellmeister.  He  has  composed  considerable 
chamber  music, —  in  which  form  only  he  is  known  in  this  country, —  two 
or  three  operas,  three  symphonies,  and  an  oratorio.  His  symphonies  and 
operas  have  been  heard  in  leading  German  cities,  the  work  played  to-day 
having  had  its  initial  performance  at  the  Leipzig  Gewandhaus. 

The  D  major  symphony  is  scored  for  the  usual  strings  and  wood,  but 
with  reduced  brass, —  two  horns  and  two  trumpets,  save  in  the  slow  move- 
ment where  only  horns  are  used, —  and  tympani, —  an  unusually  modest 
combination  for  a  modern  writer.  A  hasty  scanning  of  the  score  reveals  a 
composer  who,  while  ingenious  and  versatile  in  the  treatment  of  his  sub- 
jects, is  careful  not  to  sacrifice  melody  in  an  effort  to  be  scholastic.  Conse 
quently,  we  find  in  the  first  and  closing  movements,  where,  if  anywhere,  the 
science  of  the  composer  is  apt  to  have  full  scope,  a  dominating  melodic 
interest.  Though  the  opening  allegro  is  long  and  follows  closely  the  sonata 
form  with  its  set  divisions,  it  is  never  involved  or  lacking  in  attractiveness. 

First  Movement. 

The  two  principal  subjects  are  early  stated  and  iterated  in  changing 
combinations,  but  always  clearly,  before  development  begins.  The  lively 
first  theme  —  4-4,  D  major  —  enters  at  once  in  the  strings,  then  the  first 
violins  hand  over  the  tune  to  the  wind  instruments,  and  play  upon  it  by  the 
full  orchestra  proceeds  for  a  number  of  measures.  The  long  modulation 
to  the  second  theme  is  begun  by  the  wood-wind  in  quartette,  the   other 
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instruments  added  make  a  somewhat  forceful  episode  of  it.  The  second 
theme,  in  the  relative  minor,  comes  in  a  bit  pompously,  in  the  strings,  stac- 
cato. It  is  in  the  same  tempo  as  what  precedes  it,  and  is  exactly  eight 
measures  in  length.     Graceful  instrumentation   marks  the  composer's  use 

I    of  this  theme.     Arrived  at  the  double  bar,  a  repeat  is  made  from  the  be- 
ginning. 
Features  of  the  "  development "  and  following  sections  of  the  movement 
which  attract  the  eye  of  the  score-reader  are  those  which  bespeak  the 

F  inventive  faculty  of  the  composer,  his  happy  gift  of  color,  and  the  variety 
of  his  combinations.  The  composer  begins  his  peroration  by  working  out 
a  fine  climax  in  the  strings,  which  ends,  with  full  wind  added,  in  a  sonorous 
statement  by  full  orchestra  in  unison  of  the  first  theme.  What  follows, 
including  the  extended  modulation  to  the  second  theme, —  though  more 
fully  scored, —  is  much  the  same  as  at  the  opening  of  the  movement.  The 
extended  and  vigorous  climax  is  built  upon  the  first  subject. 

Second  Movement. 

The  leading  motif  of  the  largo  —  F  major,  4-4  —  is  first  stated  in  har- 
mony by  the  strings.  A  second  melody  appears  in  the  wood-wind,  its 
extension  calling  into  play  the  horns  and  strings  in  a  period  of  expressive 
character.  At  the  climax,  the  first  violins,  ff,  start  off  with  a  running 
figure  in  sixteenth  notes,  which  serves  as  accompaniment  to  an  effective 
presentation  of  the  real  motif  oi  the  movement, —  first  by  the  bassoons  and 
'cellos,  then  by  flute  and  horn.  As  the  melody  gradually  engrosses  the 
full  wind  choir,  the  first  violins  hand  the  figure  in  sixteenth  notes  to  the 
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middle  strings,  then  join  their  voice  with  the  others.  Treatment  of  this 
idea  is  interrupted  by  an  ardent  handling  of  the  subordinate  melody,  the 
low  strings  and  bassoons  moving  in  unison  against  a  sonorous  wood-wind 
and  a  changed  figure  in  the  violins  and  violas,  in  opposing  rhythm.  Ere 
the  movement  is  ended,  the  composer  presents  each  subject  in  a  new  dress, 
closing  it  quietly  with  a  reference  to  the  first. 

Third  Movement. 

What  may  stand  for  the  scherzo  of  this  symphony  begins  moderately  with 
a  clear-cut  subject,  3-4,  scored  for  full  orchestra  extending  through  sixteen 
measures.  A  second  section  of  twenty-eight  measures,  repeated,  contains 
a  development  of  the  idea.  Following  this  with  change  of  key  and  in 
slower  tempi  are  two  sections,  one  of  eight,  the  other  of  twenty-four  meas- 
ures, containing  the  germ  of  the  original  idea,  but  with  a  richer  instrumenta- 
tion. Both  sections  are  repeated.  The  horn  call  which  ushered  in  the 
new  mood  announces  its  finish,  and  the  return  of  the  original  subject, 
treated  more  at  length  than  before.  Did  the  movement  end  here,  the  fore- 
going might  well  stand  for  a  scherzo  with  trio,  but  the  composer  has  not 
yet  paused.  Marking  the  page  Etwas  lebhafter  (somewhat  livelier),  off  and 
away  are  the  flutes,  clarinets,  and  bassoons  in  a  gay  figure  of  staccato  trip- 
lets. The  strings  take  their  turn,  and  the  whole  is  repeated.  Again  does 
the  same  idea  recur,  the  harmony  being  somewhat  changed.  Varying  it 
still  further,  but  without  marked  difference  in  rhythm,  the  composer  writes 
a  conclusion  in  which  it  is  possible  to  determine  the  thematic  relation  to 
the  original  moderato  subject.  We  have  the  real  scherzo  at  the  finish,  though 
the  theme  came  with  the  opening  moderato. 


ALBERT  E.  PARSONS, 
Ladies'  Tailor  and  Dressmaker 

RIDING  HABITS  A  SPECIALTY. 

246  Boylston  Street, 
BOSTON. 

Opposite  the  "Thorndike." 


CARRIAGE  AND  EYEMING"  DRESSES. 

tBL. 


(558) 


Fourth  Movement. 

Space  does  not  permit  even  passing  mention  of  the  variety,  structural 
and  accessory,  shown  in  this  movement,  which  is  all  sparkle  and  life. 
Particularly  interesting  is  the  manner  in  which  the  string  and  wind  choirs 
are  contrasted.  Though  the  principal  themes  are  in  greater  contrast  than 
those  of  the  first  movement,  the  softer  second  subject  is  somewhat  over- 
shadowed by  the  more  compelling  first.  That  the  composer  is  a  humorist 
is  implied  by  the  marking  of  the  tympani  part, —  immer  hervortretend. 


ENTR'ACTE. 

A  very  important  addition  to  Wagner  literature  is  the  "  Wagner  Encyclo- 
paedia," which  C.  F.  Glasenapp  is  about  completing,  the  loving  labor  of 
years.  Herr  Glasenapp's  preface,  the  editor  of  the  Wagner  quarterly, 
The  Meister,  was  permitted  to  translate ;  and  it  is  from  the  new  number 
of  that  unique  journal  that  the  following  lines  are  taken  :  — 

"  Neither  the  many-sidedness  and  depth  of  observation,  which  fill  his 
writings,  nor  the  novelty  of  the  chief  part  of  .the  issues  that  they  inevitably 
raise,  have  been  hitherto  graced  with  adequate  recognition.  Through  his 
means,  we  have  won  essentially  new  points  of  view  for  the  understanding 
of  the  meaning  of  Bach  and  Beethoven,  Shakespeare,  Schiller,  and  Goethe. 
Many  ideas  that  owe  their  birth  to  Wagner  have  also  found  their  way  al- 
ready, through  other  channels,  to  unquestioned  acceptance  of  our  modern 
school  of  thought, — -  an  acceptance  denied  them  in  his  time,  when  they  sprang 
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from  the  Meister's  mouth.     And  thus  it  is  that  we  are  brought  to  a  con- 
sideration of  the  '  Universality '  of  his  genius. 

"This  'Universality'  is  a  prominent  feature  of  the  greatest  German 
thinkers  and  poets,  men  of  science  and  men  of  art ;  and  of  it  the  writings 
of  Richard  Wagner  make  eloquent  witness.  It  is  characteristic  in  a  high 
degree  of  Wagner's  whole  existence,  and  inseparable  from  its  manifesta- 
tion. As  it  was  the  gift  of  the  artist,  in  his  unbounded  mastery  of  all  the 
forms  of  art  that  meet  and  blend  in  his  united  art-work,  so  was  it  likewise 
his,  in  his  critical  and  historical  estimate  of  the  wide  variety  of  subjects  that 
have  left  even  the  slightest  mark  on  the  development  of  art  and  culture. 

"  Thus,  above  all,  was  it  shown  in  his  survey  of  his  own  peculiar  domain, 
the  world  of  music.  And  here  it  is  astonishing  to  find  a  like  ripeness 
and  sureness  of  judgment  exhibited  by  the  youthful  composer-author  of 
1  Rienzi,'  in  whose  head  the  whole  '  art-work  of  the  future,'  with  all  its 
consequences,  was  already  aflame  with  life.  This  we  might  assume  for 
ourselves,  upon  the  evidence  of  the  first  of  the  ten  volumes  of  his  writings, 
which  contains  many  a  valuable  proof  of  this  nature,  taken  from  the 
'  Rienzi '  period.  But  we  are  supported  in  our  assumption  by  the  pictures 
drawn  of  him  by  his  contemporaries,  who,  in  that  first  hard  epoch  of  his 
Paris  sufferings,  marvelled  at  the  wonderful  elasticity  of  spirits  with  which, 
in  spite  of  the  misery  of  his  hopeless  lack  of  prospects,  he  entertained  in 
inexhaustible  humor  the  little  circle  of  friends  that  assembled  round  him. 
The  well-known  Munich  painter  and  art-writer,  Friedrich  Pecht,  has  recorded, 
in  Cotta's  Allgemeine  Zeitung,  how,  at  these  evening  gatherings  of  the  very 
earliest  group  of  '  Wagnerianers,'  he  'hit  off  the  characteristics  of  all  the 
great  musicians,  one  by  one,  in  such  sharp  outline  that  each  became  to  them 
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an  individual,  living  figure.'  Wagner's  familiarity  with  the  musical  pro- 
ductions of  all  ages  was  past  the  writer's  comprehension,  in  so  young  a 
man.  '  The  earliest  Italians,  such  as  Palestrina  and  Pergolesi,  he  knew  as 
intimately  as  the  later  Germans.  Of  Sebastian  Bach,  he  was  the  first  to 
give  me  any  general  conception.  Gluck  then  occupied  his  unceasing 
attention.  Haydn's  nature-painting ;  Mozart's  genius,  and  the  unfortunate 
influence  of  his  position  at  Salzburg  and  Vienna ;  the  idiosyncrasies  of  the 
French  composers,  Lully,  Boi'eldieu,  and  Auber ;  the  wondrous  folk-lore  of 
his  favorite,  Weber ;  Beethoven,  overtopping  them  all  in  the  majesty  of  his 
stature  ;  Mendelssohn's  elegant  drawing-room  music, —  all  these  he  pictured 
for  us,  singing  us  snatches  of  the  melodies  of  each,  and  filled  his  discourse 
with  such  animation,  such  plastic  power,  that  the  portraits  that  he  drew  on 
those  occasions  are  engraved  upon  my  memory  to  this  day.' 

"  After  Wagner's  return  from  Paris  to  Germany  (1842),  the  legendary  tales 
of  German  antiquity  made  up  his  favorite  study.  Already  in  alien  Paris  he 
had  met  for  the  first  time,  in  '  Tannhauser '  and  '  Lohengrin,'  the  native 
element  in  which  henceforth  he  day  by  day  plunged  deeper.  It  would  be 
difficult  for  a  professional  Germanologist  to  probe  deeper,  or  with  greater 
penetration,  the  documentary  evidence  of  German  Sagas,  German  myths, 
and  German  types  and  manners  than  did  the  creator  of  '  Lohengrin '  and 
1  Siegfried.'  In  the  rich,  deep  mines  of  the  writings  of  Jakob  Grimm, 
with  their  almost  bewildering  multiplicity  of  shafts  and  levels, —  from  the 
bulky  volumes  of  his  inquiry  into  '  German  Mythology,'  swelling  over 
with  their  learning,  down  to  his  'Wisdom  of  Ancient  Germany,' — Wagner 
travelled  step  by  step  their  every  labyrinth,  sure  of  foot  and  clear  of  vision ; 
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and  no  single  golden  vein  of  ancient  German  faith  and  wont  he  let  escape 
him." 

The  very  first  scenes  of  "  Lohengrin  "  afford  us  ample  proof  of  this,  his 
deep  and  intimate  acquaintance  with  Old-German  feudal  and  judicial 
usage.  Without  the  solid  background  of  wide-culled  knowledge,  they 
could  never  have  been  filled  with  so  vivid  and  convincing  a  life.  Un- 
fortunately, the  operatic  omissions  and  arrangements  of  the  current  method 
of  performance  have  robbed  these  very  scenes  of  a  goodly  share  of  the 
potence  of  their  charm. 


Overture,  "  Eguioiit."  Beethoven.  3 

The  Count  of  Egmont  was  a  popular  leader  at  the  time  of  the  struggle 
between  the  Netherlands  and  the  king  of  Spain, —  one  who  fitly  repre- 
sented the  cause  which  even  his  death  could  not  defeat.  Beethoven's 
"Music  to  Egmont"  was  completed  in  1810.  It  includes  an  overture,  two 
soprano  songs,  four  entr'actes,  Clarchen's  Death,  some  melodrama,  and  a 
finale.  It  is  surmised  its  first  performance  took  place  at  a  private  house, 
as  no  theatrical  record  mentions  it.  Goethe's  #  influence  on  Beethoven  ts 
seen  in  other  compositions  of  that  period.  Following  the  "  Egmont " 
music  are  three  songs  (Op.  83)  to  Goethe's  words,  and  suitably  inscribed ; 
"  Mignon's  song  "  ;  and,  according  to  Thayer,  a  sketch  of  the  "  Erl-king." 
Rochletz  records  Beethoven  as  saying  of  Goethe  :  "  It  was  at  Carlsbad  that 
I  first  knew  him.  I  wasn't  then  so  deaf  as  I  am  now,  but  still  I  couldn't 
hear  well ;  and  the  patience  the  great  man  showed  me  and  the  deal  he  did 
for  me.  ...  It  made  me  very  happy  at  the  time.  I  could  have  died  for 
him  ten  times  over.  In  those  days,  I  was  all  in  a  blaze ;  and  then  I  made 
my  music  to  his  '  Egmont,'  and  that  was  a  success,  eh  ? " 

In  an  article  written  after  a  performance  of  the  "  Egmont "  music  at 
Weimar  in  1854,  Liszt  has  laid  great  stress  on  the  fact  that,  in  Beethoven's 
music  to  Goethe's  tragedy,  "  Egmont,"  we  find  one  of  the  earliest  examples 
of  modern  times  of  a  great  musical  composer  drawing  his  inspiration 
directly  from  the  words  of  a  great  poet.     In  view  of  what  has  been  accom- 

*  The  first  meeting  between  Beethoven  and  Goethe  took  place  at  Toplitz,  in  1812.  In  a  letter  sub- 
sequently written  to  Zelter,  the  poet  thus  gives  his  impressions  of  the  composer:  "  I  have  made  Beethoven's 
acquaintance  in  Toplis.  His  talent  astounds  me.  He  is  unfortunately  quite  an  intractable  character;  but  he 
is  to  be  excused  and  much  to  be  pitied,  for  he  is  losing  his  hearing.  His  natural  taciturnity  will  be  intensified 
by  this  failing." 
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plished  by  Beethoven's  successors,  this  early  attempt  to  combine  the  spirit 
of  music  with  that  of  the  drama  is  significant.  It  may  not  be  uninterest- 
ing to  note  that  it  was  a  hearing  of  Beethoven's  "  Egmont"  music  which 
determined  Wagner  (as  he  has  himself  related  in  an  autobiographical 
sketch  of  his  early  days)  to  devote  himself  to  music.  Wagner  had  aspired 
to  be  a  playwright.  The  "  Egmont "  music  revealed  to  him  the  possibility 
of  combining  the  spirit  of  music  with  that  of  the  drama  in  a  more  adequate 
manner  than  that  represented  by  the  opera  of  his  day. 

The  remarks  on  the  overture  which  follow  are  condensed  from  an  analy- 
sis by  Sir  George  Grove :  "  The  overture  opens  with  an  introductory  sec- 
tion, sostenuto, —  short,  but  most  impressive.  The  tremendous  unison  F, 
the  abrupt  rhythmical  chords  from  the  strings,  the  more  broken  and  melo- 
dious phrases  following  in  the  wind,  and  the  unison  F  at  the  end ;  further, 
the  beautiful  phrase  that  follows  and  throws  a  tender,  human,  regretful 
cast  over  the  scene, —  all  combine  ;  and  this  introduction  always  presents 
itself  to  the  writer  like  a  head  of  Egmont  himself  placed  in  front  of  the 
stormy  background  of  the  rest  of  the  music.  Musical  hearers  will  not  fail 
to  notice  the  transformation  of  the  phrase,  at  the  very  end  of  the  sostenuto, 
from  quavers  to  crotchets,  or  to  compare  it  with  the  similar  instance  at  the 
end  of  the  overture  to  '  Coriolanus.'  With  this  phrase  the  time  changes  to 
allegro,  and  the  first  subject  of  the  new  movement  is  full  of  agitation.  The 
first  bar  exhibits  a  favorite  device  of  Beethoven's,  the  repetition  of  a  phrase 
which  is  just  too  short  for  the  bar,  and  which  therefore  changes  its  place 
and  its  accent  each  time  of  repetition.  The  melody  itself  starts  in  the 
fourth  bar,  partly  in   the  'cellos   and   partly  in   the  first  violins.      One    of 
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Beethoven's  characteristic  proceedings  has  just  been  noticed.  Another,  the 
hurrying  of  the  phrase,  has  been  often  pointed  out.  For  the  second  sub- 
ject there  is  no  pause  or  hesitation.  It  is  in  A-flat,  the  relative  major  of 
F  minor,  and  follows  a  pedal  E-flat  of  eight  bars.  It  is  as  rhythmical  as 
the  opening  of  the  introduction,  and  divided,  like  it,  into  two  portions  of 
string  and  wind,  the  strings  furious,  the  wind  gentle.  A  new  strain  ap- 
pears, still  in  the  key  of  A-flat,  full  of  motion,  and  containing  some  sudden 
and  powerful  blows  by  the  whole  orchestra.  After  a  very  short  develop- 
ment of  these  themes,  the  opening  matter  is  recapitulated,  and  this  portion 
of  the  work  ends  with  what  can  hardly  be  anything  else  than  a  reference 
(no  picture)  to  the  death  of  Egmont.  After  a  loud  termination  on  the 
chord  of  D-flat  in  the  whole  orchestra,  there  are  a  series  of  passages 
alternating  between  the  brass  and  the  strings,  the  brass  commanding, 
the  strings  imploring;  then  loud  chords  from  all,  as  if  all  appeal  were 
useless;  then  a  last  gesture  from  the  violins;  then  a  pause;  and  then  a 
singular,  almost  supernatural  passage  in  the  wind,  —  fit  strain  to  accom- 
pany a  soul  to  heaven  !  After  this  the  revolution  takes  its  course,  and 
there  is  no  need  either  for  quotation  or  for  doubt  as  to  the  intention  of  this 
portion  of  the  music,  since  in  repeating  it  at  the  end  of  the  play  Beethoven 
has  labelled  it  Sieges- Symfihonie,  or  Strain  of  Triumph.  The  overture  ends 
with  the  most  exultant  clamor  from  the  orchestra." 

The  complete  "  Music  to  Egmont "  was  heard  for  the  first  time  in  Bos- 
ton at  a  Philharmonic  concert,  Carl  Zerrahn,  conductor,  March  26,  1859. 
It  was  also  performed,  the  accompanying  text  being  read  by  Mr.  H.  M. 
Ticknor,  at  the  Boston  Symphony  concert  of  Dec.  12,  1885. 
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AN   UNPUBLISHED   LETTER   BY   WAGNER. 

The  following  interesting  letter,  addressed  by  Wagner  to  the  tenor  Roger, 
was  recently  published  by  the  Mknestrel.  We  believe  it  had  not  hitherto 
been  made  public  :  — 

Dear  Friend, —  I  have  been  stupid  enough  to  injure  my  right  hand,  so 
that  I  am  obliged  to  dictate  these  lines.  You  may  well  imagine  that  I  am 
very  grateful  to  you  for  your  proposition,  and  that  I  keenly  appreciate  your 
wish  to  sing  my  "  Lohengrin  "  in  Germany  and  France.  I  must  therefore 
beg  you  to  put  yourself  in  communication  with  my  friend,  M.  Nuitter,  who 
will  translate  it, —  he  has  undertaken  the  translation  of  all  my  poems;  but 
I  am  persuaded  that  you  will  very  easily  come  to  a  good  understanding 
with  him.  With  regard  to  M.  Carvalho,  he  has  caused  M.  Ollivier  to  ask 
me  this  summer  not  to  interfere  with  the  performance  of  my  "  Lohengrin  " 
in  Paris.  As  I  have  not  the  least  wish  in  the  world  to  push  my  works, 
which  I  prefer  should  make  their  way  unaided,  I  have  sent  word  to  M. 
Carvalho  that  I  shall  meddle  with  nothing.  It  is  difficult,  not  to  say 
impossible,  for  me  to  write  to  him ;  but  as  I  have  every  confidence  in  you, 
dear  friend,  whom  I  admire  as  an  artist  and  esteem  and  love  as  a  man, 
I  do  not  conceal  from  you  that  the  only  thing  which  would  make  me  take 
an  interest  in  the  production  of  my  "  Lohengrin  "  in  Paris  would  be  the 
fact  that  you  will  sing  it.  Will  you  see  M.  Carvalho  and  tell  him  this,  or 
let  him  know  the  contents  of  this  letter  ?  I  do  not  know  any  other  way  of 
getting  out  of  the  difficult  position  in  which  I  am  situated,  thanks  to  my 
promise  to  M.  Carvalho  through  the  medium  of  M.  Ollivier. 
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I  have  been  living  at  Lucerne  for  some  months  past,  and  shall  not  move 
thence  for  a  long  time.  I  very  much  fear  that  we  shall  not  meet ;  but, 
much  as  I  regret  that  I  shall  not  have  the  opportunity  of  admiring  you  and 
heartily  thanking  you,  I  am  quite  convinced  that  you  have  no  need  of  me. 

I  have  also  to  tell  you  that  some  of  my  friends  had  thought  of  mount- 
ing "  Tannhauser "  and  "  Lohengrin  "  in  Paris  for  the  Exhibition,  but  in 
German.  Mme.  Schnorr  (with  whom  you  have  sung  several  times  in 
Germany,  when  she  was  Mile.  Garrigues),  my  only  interpreter  in  Germany, 
entertained  the  idea  of  going  to  Paris  with  a  company.  M.  de  Billow,  the 
only  conductor  in  whom  I  repose  every  confidence,  would  accompany  them. 
As  usual,  I  shall  not  move  in  the  matter ;  but  I  ask  you,  privately,  what 
you  think  of  the  enterprise, —  whether  you  would  decide  on  singing  "  Lohen- 
grin "  in  German  in  Paris,  and  if  a  theatrical  manager  is  to  be  found  suffi- 
ciently eccentric  to  engage  in  such  an  adventure.  Besides,  perhaps  Mme. 
Schnorr,  the  only  Ortrud  whom  I  know,  would  consent  to  sing  in  French. 

Weigh  and  consider  all  this,  dear  friend  :  I  give  you  carte  blanche.  For 
myself,  I  shall  keep  snug  in  my  Swiss  retreat,  where  I  am  happy  in  being 
able  to  work  in  peace. 

With  best  regards  and  sincere  thanks,  dear  friend, 

Richard  Wagner. 

Nov.  3,  1866. 


If   you've  enjoyed   this  Concert  it's   been  due  in  part  to   your 

comfortable   apparel. 


GET  A   PAIR  OF 

LANGDON    &    BATCHELLER'S 
GENUINE 

THOMPSON'S    "GLOVE    FITTING" 

NEW  "B".  CORSETS, 


and   you'll   secure   luxury  in   the  shape  of  a  perfectly  made 

Garment,    extra    long   waist,   high   bust,   superb    shape. 

Call  at  any  first-class  corset  department  in  Boston. 
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503     n  o^^^vvug£sG^Ks    &&., 

After  the  Concert,  try  the  delicious  ICE-CREAM 
SODA  at  Miss  FISK'S,  44  TEMPLE  PEACE. 


99    BOYLSTON   ST. 

Ivory  Miniatures  and  Portraits. 


ESTABLISHED   1835. 


Adams  &  Ilsley, 


150  TREMONT   STREET, 


BOSTON. 


The  Baker  Harness,      Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

During  March  we  shall  make  it 
an  object  for  purchasers  of  Har- 
nesses, Saddlery,  and  Stable  Goods 
to  examine  our  stock.  A  special 
reduction  in  prices  in  every  depart- 
ment. 


ADAMS  &  ILSLEY, 


150  Tremont  Street,  BOSTON. 


BOSTON  ORCHESTRAL  CLUB. 

Organized    by    members    of    the    Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.     Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 


O 


ARTIST 


PHOTOGRAPHER, 

493  Washington  St. 
Corner  Temple  Plaoe 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST. 
V\r\T\\J  I  j  B03TON. 
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UNION  HALL,  48  Boylston  Street. 

Monday  Evening,  March  9,  at  8. 

SIXTH  CONCERT  (last  of  the  series)  BY  THE 

KNEISEL  QUARTET. 

ASSISTING   ARTISTS  : 

Mrs.  WALTER  C.  WYMAN,  Mrs.  HELEN  HOPEKIRK 

PROGRAMME. 

Sonata  for  Piano  and  Violin  (MS.)         ....        HELEN  HOPEKIRK 

(First  time.) 
Mrs.  HOPEKIRK  and  Mr.  KNEISEL. 

Arioso  DELIBES 

Mrs.  WYMAN. 

(a)     Andante  from  Quartet,  D  major TSCHAIKOWSKY 

(6)     Scherzo  from  Quartet,  E-flat  major CHERUBINI 

KNEISEL    QUARTET. 

SONGS    WITH    PIANO  : 

(a)     Mit  tausend  schoensten  Myrthen  und  Vergissmeinnicht 

(MS.)         .         .  

{b)     The  Violet's   Grave  (MS.) [  OTTO  DRESEL 

(c)  Es  hat  die  warme  Fruehlingsnacht  (MS.)     . 

(d)  Sweet  and  Low J 

(by  request.) 
Mrs.  WYMAN. 
Kaiser  Quartet,  C  major,   No.  77     .         .         .  .         .         .         .  HAYDN 

KNEISEL  QUARTET. 
Tickets  now  on  sale  at  Music  Hall. 


SANDERS  THEATRE,        -        CAMBRIDGE. 


Thursday  Evening,  March  19,  at  7.45 

(SEVENTH   CONCERT) 

Boston    Symphony    Orchestra. 

Mr.  ARTHUR  NIKISCH,  Conductor. 


PROGRAMME. 

Overture,  "Prometheus," Goldmark 

First  movement  from  the  Concerto  for  Violin, Brahms 

Waldweben  from  "  Siegfried, " Wagner 

Symphony,  "  Im  Walde," Raff 


Soloist,  Mr.  FRANZ   KNEISEL. 


A  limited  number  of  admission  tickets  will  be  sold  at  the  door  on  the  evening  of  the 
concert. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     DALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 


To  IV M.  KNABE,  Esq.,  Baltimore. 
Dear  Sir: 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  (second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
Pressed  last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  2jth  May,  18QO. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM,   KNABE   &[CO. 

(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily ',  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  [D'A  LBER  T. 
New  York,  May  ib,  1S00 


GRAND,  UPRIGHT PIANOS AND  SQUARE. 


BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


D 


E 


M 


O 
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W 
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(CONSOLIDATED.) 
SPRING  STYLES.  SPRING  COLORS. 


Mme.  DEMOREST'S 
PARIS 

Patterns  and  Publications. 
DEMOREST  SEWING  MACHINE. 

PRICE,    SI  9. 50 

With  all  attachments.  Guaranteed  equal  to  any 
machine  made,  having  some  improvements  over  all 
others,  as  it  is  a  later  invention. 


SPRING    CLEANSING. 

Blankets   Cleansed, 
$1.00  A  PAIR. 

Laces,  Curtains,  Draperies, 

and  all  Materials  Cleansed. 

A  proof  of  our  success  is  shown  by  imitators,  but, 
while  our  name  may  be  imitated,  our  work  cannot  be 
equalled  in  America. 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17  TEMPLE  PLACE,  BOSTON. 

NEW  YORK  (5  offices).        PROVIDENCE.       NEWPORT.       PHILADELPHIA. 

BALTIMORE.       LYNN. 
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NINETEENTH  REHEARSAL  and  CONCERT 


Friday  Afternoon,    March    13,   at  2.30. 
Saturday   Evening,    March    14,  at  8.00. 


PROGRAMME. 


Arnold  Krug        -       Symphonic  Prologue  to  Shakespeare's  "Othello" 
Paderewski  -  Concerto  for  Piano  and  Orchestra,  in  A  minor,  Op.  17 

(FIRST  TIME   IN  THE   UNITED   STATES.) 


Arthur  Whiting    -       Suite  for  Strings  and  four  Horns,  in  G  minor,  Op.  8 

(FIRST  PERFORMANCE.) 


Liszt   ---------        Rakoczy  March 


Soloist,   Mrs.  JULIA    RIVE-KING, 


(571) 


MUSIC     H^LL. 

THE    RENOWNED    PIANIST    AND    COMPOSER, 

XAVER    SCHARWENKA, 

WILL    GIVE    HIS 

FIRST  :  PIANO  :  RECITAL, 

TUESDAY  AFTERNOON,  MARCH  31,  1001, 

Commencing  at  2.30  o'clock. 

Reserved  Seats,  50  cts.,  75  cts.,  and  SI.OO, 

According   to   location. 

Union  Hall,  48  Boylston  Street. 

HOWARD  F.  PEIRCE,  Pianist, 

ASSISTED  BY  THE 

Kneisel  Quartet  and  Herr  Heinrich  Meyn,  Baritone, 

ANNOUNCES  TWO  CONCERTS. 

SATURDAY  EVENING,  MARCH  28. 
MONDAY  EVENING,  APRIL  13. 

PROGRAMMES. 

FIRST    CO!iTCEE,T. 

Quartet,  C  minor,  Op.  60               ._....-..  BRAHMS 

(First  time  in  Boston.) 

Sonata,  A-flat,  Op.  no •                     -  BEETHOVEN 

Quintet,  E-flat,  Op.  44 -           -           -            -  SCHUMANN 

SEOOnsriD   concert. 

"Kreutzer"  Sonata,  Op.  47,  for  Piano  and  Violin         ......  BEETHOVEN 

Songs BRAHMS 

Kreisleriana,  Op.  16 SCHUMANN 

Quintet,  A  major,  Op.  81    -            -            -           -            -            -           -  •                     -           -  DVORAK 

(First  time  in  Boston.) 

Season  tickets,  $2.00;    single  tickets,  #1.00;   students'  tickets,  50  cents.     For  sale  after  March  10  a 
•  M.  Stemert  &  Son's,  corner  Boylston  and  Tremont  Streets. 
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CHICKERING   HALL, 

Wednesday  Evening,  March  18,  at  8  o'clock. 

CONCERT   BY 

Mr.  Heinrich  Schuecker, 

Assisted  by 
Mrs.  W.  F.  HASCALL,  Soprano.  Mr.  LEO  SCHULZ,  'Cello. 

Mr.  E.   FIEDLER,  Violin. 

Tickets,  One  Dollar,  on  sale  at  Chickering  &  Son's  Warerooms,  152  Tremont  St. 

IMIIR,.  ARTHUR  "WHITHSra- 

ANNOUNCES   A 

CHAMBER,    CONCERT 

TO   BE  GIVEN   AT 

STEINERT   HALL,   WEDNESDAY   EVENING,  March  11,  at  8  o'clock. 

Mr.  FRANZ   KNEISEL  and  Mr.  ANTON   HEKKING  will  assist. 

Tickets,  with  Reserved  Seat,  One  Dollar.     For  sale  at  the  Warerooms  of  Messrs.  M.  Steinert  &  Sons. 

PROGRAMME.— Sonata  in  G  major,  Op.  7  (MS.),  Whiting.,  Messrs.  Kneisel  and  Whiting. 
Zwei  Rhapsodien,  Op.  79,  Brahms.  Mr.  Whiting.  Trio  in  B-flat,  Op.  121,  Rheinberger.  Messrs. 
Kneisel,  Herring,  and  Whiting. 

STEINERT   HALL. 

Adele  Aus  der  Ohe's  Piano  Recitals, 

Saturday  Afternoon,  March  14,  Monday  Afternoon,  March  16,  at  3. 

Only  appearance  in  Boston  this  season. 

Novel  and  attractive  programmes. 
Reserved  Seats,  $1.50.  General  Admission,  $1.00. 

Seats  now  at  Steinert's  Warerooms. 

THE      STEI1T-WAY      IFI-A^IETO     USED. 

A  Concert  will  be  given  in  Union  Hall,  Brookline, 
On  FRIDAY  EVENING,  MARCH   13,  at  8  O'CLOCK, 

FOR   THE    BENEFIT    OF   TWO    POOR    FAMILIES. 

THE   FOLLOWING  ARTISTS   WILL   APPEAR  i 

Mrs.  ARTHUR  NIKISCH,  Soprano,  Mr.  ANTON  HEKKING,  'Cellist, 

Mr.  ALBERT  VAN  RAALTE,  Violinist,  and  Mr.  ARTHUR  NIKISCH,  Accompanist. 


Reserved  seats,  at  $1.50  each,  will  be  on  sale  on  and  after  Monday,  March  9,  at  the 
Box  office,  Boston  Music  Hall,  at  "Currier's  Drug  store,"  Harvard  Square,  Brookline,  and 
at  Union  Hall  on  the  evening  of  the  performance. 
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Handel  and  Haydn  Society 

MUSIC  HALL, 

Good  Friday  Evening,  March  27, 

at  7.30. 

SAINT  MATTHEW  PASSION  MUSIC 

BACH. 

Miss  HARRIET  S.  WHITTIER,  Soprano. 
Miss  MARY  H.  HOW,  Alto. 

Mr.  GEORGE  J.  PARKER,  Tenor. 
Mr.  JAMES  H.  RICKETSON,  Tenor. 

Mr.  WILLIAM  LUDWIG,  Basso. 

Mr.  IVAN  MORAWSKI,  Basso 


THE  GREAT  CHORUS  of  the  SOCIETY. 

A   FULL   ORCHESTRA. 


Mr.  CARL  ZERRAHN,  Conductor.    Mr.  B.  J.  LANG,  Organist. 


Tickets  for  sale  at  Music  Hall  on  and  after  Monday, 
March   16,  $1.50  or  $1.00  according  to  location. 
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On  the  evening  of  March  16,  a  Concert  will  be  given  at  the  Boston  Mnsic  Hall 

Under  the  direction  of  Mr.  B.  J.  LANG,  for  the  benefit  of  the 

AURAL   DEPARTMENT 


OF  THE 


Massachusetts  Charitable  Eye  and  Ear  Infirmary. 

It  will  comprise  an  overture  and  songs  by  Beethoven,  the  latter  being  sung  by  Mrs.  Nik- 
isch,  and  the  former  rendered  by  members  of  the  Symphony  Orchestra  conducted  by 
Mr.  Nikisch,  and  a  performance  of  Massenet's  "  Eve,"  by  the  Cecilia,  conducted  by 
Mr.  Lang,  Miss  Clementine  De  Vere,  William  H.  Rieger,  and  Max  Treumann  assisting. 
For  this  occasion,  the  Cecilia,  Mr.  Lang,  Mr.  Arthur  Nikisch,  and  Mrs.  Nikisch  have 
generously  given  their  services. 

The  price  of  tickets  has  been  fixed  at  $3.00,  and  they  can  be  obtained  of  the  Manag- 
ing Committee. 

Each  ticket,  if  presented  at  the  box  office  of  the  Boston  Music  Hall  on  or  after  March 
nth,  secures  one  reserved  seat. 

If  presented  March  9th  or  10th,  and  an  additional  sum  of  $2.00  paid,  it  secures  an 
earlier  choice  of  seats. 

MANAGING    COMMITTEE. 

Mrs.  Clarence  J.  Blake,  226  Marlborough  St. 

Mrs.  Oliver  F.  Wadsworth,   393  Boylston  St. 

Mrs.  Samuel  J.  Mixter,  180  Marlborough  St. 

Mrs.  Clement  Waters,  131  Newbury  St. 

MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 
MiSS  GERTRUDE  FRANKLIN,  ^  A  Tremont  Street. 


Residence,  5  Ashburton   Place. 


SUMNER  GOOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 
Pianist  and  Teacher, 

From    GERMANY. 
MaTHILDE    RUDIGERi  Bulow-Scholtz  Method.  Speaks  English  Fluently 

Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  u, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  1 0  St.  James  Ave. 


EDWARD  N.  LAFRICAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
G.  L.  CAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Mme.  EDNA  HALL, 


OVER-TONE  YOCAL  METHOD, 

206  Dartmouth  St. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 

SUITE  3. 


Teacher  of  Sinsfinfif 

Mad.  Desiree  Artot  de  Podilla,  64  Rue  jo^y, 

Paris. 


Applications  for  Advertising  Space  in  this  Programme 

should  be  addressed  to 

C.  A.  ELLIS,  Music  Hall,  Boston. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR   NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Nineteenth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  MARCH    13,  AT  2.30. 
SATURDAY  EVENING,  MARCH   14,  AT  8.00. 

WITH     HISTORICAL    AND   DESCRIPTIVE    NOTES. -PREPAREDLY 

G.    H.    WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 
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THE  NEW. 


PSALTERY. 

CLAVICEMBALO. 

VIRGINAL. 

SPINET. 

HARPSICHORD. 

CLAVICHORD. 

PIANOFORTE. 


THE   OLD. 


4IDEVIEW.    FKONTVIEW. 


One  of  the  greatest  steps  in  the  history  of  the 
Pianoforte  is  the  SCREW-STRINGER,  an  improved 
method  of  holding  the  strings,  invented  and  pat- 
ented in  1883  by  Mason  &  Hamlin,  and  which  has 
proved  so  successful  that  the 


MAS 


N 


PIANOFORTE 


IS    FAST    BECOMING 
AS   FAMOUS   AS   THE 


MASON  &  HAMLIN  ORGAN. 


Mason  &  Hamlin  Organ  and  Piano  Company, 

154  and  155  TREMONT  STREET, 

BOSTON. 
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NINETEENTH  REHEARSAL  and  CONCERT 


Friday   Afternoon,    March    13,   at  2.30. 
Saturday   Evening,    March    14,  at  8.00. 


PROGRAMME. 


Bach-Esser  -_____--  Toccata 


Paderewski  -  Concerto  for  Piano  and  Orchestra,  in  A  minor,  Op.  17 

Allegro. 

Romanza  (Andante). 

Allegro  molto  vivace. 

(FIRST  TIME   IN  THE   UNITED   STATES.) 

Arthur  Whiting     Suite  for  Strings  and  four  Horns,  in  G  minor,  Op.  8,  MS* 

Praeambulum  (Appassionato  assai). 
Intermezzo  (Minuet  tempo). 
Aria  (Allegretto  grazioso). 
Scherzo  (Vivace  e  scherzando). 
Romanze  (Adagietto). 
Finale  (Moderato  e  maestoso). 

(FIRST   PERFORMANCE.) 


Liszt    -       -       -       -       -       -       -       -.-        Rakoczy  March 


Soloist,   Mrs.  JULIA    RIVE-KING. 


THE    PIANO    USED   IS  A  CHICKERING. 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found  on 
page  603. 
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SHORE    LINE 

BOSTON       Tfl    NEW   YORK 


NEW  YORK     I  W        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10-00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  (.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 
Trains  leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

omp  ooijOJsry  bailroad. r 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily  to   Chicago,   Cincinnati, 

Jtr-:v  -^JM  and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen  1  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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oncerto  in  A  minor  for  Pianoforte  and  Orchestra,  Op.  17.  I.  J.  Paderewski. 

Allegro. 

Romanza :  Aitdante. 

Allegro  molto  vivace. 

Ignace  Jean  Paderewski  —  bom  at  Podolia,  a  city  of  Russian  Poland,  on 
Nov.  6,  i860  —  furnishes  us  with  the  rare  example  of  a  musician  who, 
during  the  earliest  part  of  his  career,  made  it  his  first  aim  to  become  a  com- 
poser, and  subsequently  at  a  much  later  date  also  developed  into  a  virtuoso 
of  the  pianoforte.  A  remarkable  talent  for  music  manifested  itself  in  him 
at  a  very  early  age,  and  this  he  cultivated  to  such  an  extent  by  his  own 
almost  unassisted  endeavors  that  in  1879  ne  was  appointed  to  a  professor- 
ship in  the  Conservatory  of  Music  at  Warsaw.  It  was  doubtless  now,  when 
teaching  became  his  duty,  that  he  began  to  feel  the  want  of  early  systematic 
training ;  for  at  the  end  of  1880  he  betook  himself  to  Berlin  and  placed  him- 
self under  that  eminent  theorist  and  teacher,  the  late  Friedrich  Kiel,  with 
the  view  of  undergoing  a  complete  course  of  harmony,  counterpoint,  and 
composition.  In  1884  he  held  a  professorship  at  the  Conservatory  of 
Music  in  Strasburg,  but  at  the  close  of  that  year  removed  to  Vienna,  where 
he  placed  himself  under  his  countryman,  Theodor  Leschetitzki,  the  well- 
known  and  eminently  successful  trainer  of  pianists.  Under  his  guidance 
he  made  such  rapid  progress  that  within  three  years  occurred  his  first 
appearance  in  public,  when  his  extraordinary  skill  as  an  exponent  of  piano 
playing  was  at  once  fully  recognized. 

That  turning  his  attention  to  the  reproductive  side  of  an  artist's  life  has 
not  interfered  with  his  productive  powers  as  a  composer  is  apparent,  not 
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only  in  the  present  concerto,  but  in  the  fact  that,  in  addition  to  a  large 
number  of  pianoforte  pieces,  some  of  which  have  attained  a  wide  popular- 
ity, he  has  composed  a  concerto  for  violin  and  orchestra  and  an  orchestral 
suite. 

The  concerto  in  A  minor  was  composed  in  1888.  In  point  of  form  this 
concerto,  which,  as  regards  its  construction,  is  far  more  a  matter  of  evolu- 
tion than  a  stringing  together  of  tunes,  closely  follows  the  traditionally 
classical  lines,  and  is  strikingly  free  from  irrelevant  and  episodical  passages, 
except  such  as  immediately  grow  out  of  the  subject-matter.  In  spirit  it  is 
strongly  pervaded  by  the  characteristics  of  Polish  national  music,  with  its 
proud,  chivalrous,  and  dreamy  accents.  "  Polish  national  music  "  (as  Mr. 
Frederick  Niecks  has  explained  in  his  highly  interesting  and  reliable  biog- 
raphy of  Chopin  *)  "  conforms  in  part  to  the  tonality  prevailing  in  modern 
art  music ;  that  is,  to  our  major  and  minor  modes.  In  part,  however,  it 
reminds  one  of  other  tonalities  ;  for  instance,  of  that  of  the  mediaeval  church 
modes,  and  of  that  or  those  prevalent  in  the  music  of  the  Hungarians, 
Wallachians,  and  other  peoples  of  that  quarter."  Among  numerous  in- 
stances of  these  Slavonic  characteristics  which  occur  in  its  course  may  be 
specified :  (1)  the  occasional  omission  of  the  third  from  both  tonic  and 
dominant  chords;  (2)  the  employment  of  scales  in  which  the  position  of 
the  semitones  differs  from  that  of  those  in  ordinary  use  ;  (3)  the  frequent 
occurrence  of  augmented  intervals,  especially  the  second  arid  fourth ;  and 
(4)  the  introduction  of  melodies  evidently  based  upon  a  scale  consisting  of 
fewer  degrees  than  our  major  and  minor  scales.     This  mode  of  imparting 

*  Frederick  Chopin  as  a  Man  and  Musician.     By  Frederick  Niecks.     London  :  Novello,  Ewer  &  Co. 
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a  national  coloring  to  his  work  seems  to  come  quite  as  naturally  to  Mr. 
Paderewski  as  it  did  to  Liszt  in  his  Hungarian  Rhapsodies,  and  is  by  no 
means  to  be  regarded  as  tricky  or  perfunctory ;  for  in  the  works  of  both 
composers  instances  of  pianism  and  harmonization  of  the  most  modern 
kind  are  to  be  found  running  side  by  side  with  these  older  and  traditional 
modes  of  expression. 

First  Movement. 

The  allegro  commences  in  the  good  old-fashioned  manner,  with  a  long 
orchestral  tutti,  in  exposition  of,  and  in  partial  development  of,  the  principal 
first  subject.  This  consists  of  a  twofold  idea.  Attention  is  specially  due 
to  the  initial  bar  of  the  first  theme,  as  throughout  the  movement  it  crops 
up  again  and  again,  both  as  a  melodic  phrase  and  as  a  figure  of  accompani- 
ment. With  the  conclusion  of  this  orchestral  tutti,  which  is  extended 
through  sixty-six  bars,  the  solo  pianoforte  enters.  The  further  develop- 
ment of  this  first  half  of  the  principal  subject,  lightly  accompanied,  is  soon 
followed  by  its  second  half,  similarly  treated,  but  with  the  superposition  of 
a  counter-melody  by  the  oboe.  This  gives  way  to  a  tutti  {fortissimo),  and 
is  followed  by  a  further  elaboration  of  the  subject-matter,  richly  embroi- 
dered by  the  solo  instrument. 

Anon,  a  modulatory  passage,  remarkable  for  its  pianistic  disposition,, 
enters.  In  its  course  the  flute  prefigures  the  character  of  the  second  sub- 
ject proper,  and  to  this  it  leads.  Given  out  thus  by  the  solo  pianoforte,  it 
is,  after  extension,  complemented  by  a  short  orchestral  tutti.  It  modulates 
back  to  C  major,  in  which  key  it  is  taken  up  by  the  orchestra  against  an 
animated  accompaniment  for  the  pianoforte,  which  grows  more  and  more 
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brilliant  as  it  proceeds.  Its  further  development  {piu  vivo),  after  a  pro- 
tracted double-shake  and  a  rapid  scale  passage  on  the  part  of  the  piano- 
forte, is  supplemented,  on  a  resumption  of  the  tempo  primo,  by  an  orchestral 
tutti,  based  upon  the  foregoing  material,  which  brings  the  first  section  to  a 
well-defined  close  in  the  parallel  key. 

As  special  points  of  interest  in  the  "  working-out  "  section,  which  princi- 
pally busies  itself  with  the  latter  half  of  the  first  subject,  attention  may  be 
directed  to  the  meditative  and  cadenza-like  passages  for  the  pianoforte  {meno 
mosso  and  grave),  to  the  solo  for  English  horn  {lento),  and  to  the  concluding 
episodical  pianoforte  passage,  in  which  the  melody,  evolved  from  fragments 
of  the  previous  subject-matter,  lies  for  the  most  part  in  the  left  hand. 
Abridgment,  modification,  and  much  variety  enter  into  the  construction  of 
the  "  recapitulation  "  section,  in  the  course  of  which  the  second  subject, 
now  transferred  to  A  major,  together  with  its  appendages  and  complemen- 
tary tutti,  are  reproduced  at  length.  A  very  elaborate  and  fully  written  out 
cadenza  for  the  pianoforte,  starting  largo  and  increasing  in  force,  passion, 
and  speed  as  it  proceeds,  is  followed  by  a  lengthy  peroration  {allegro  molto), 
in  the  course  of  which  the  opening  fragments  of  the  two  halves  of  the  first 
subject  are  more  than  once  brought  into  close  juxtaposition.  A  short  coda 
soon  afterwards  brings  the  movement  to  a  close  in  the  minor  key. 

Second  Movement. 

The  romanza  {andante),  after  two  preliminary  bars  for  the  horns,  opens 
with  the  theme  in  the  oboes.  The  extension  of  this  idea  a  fifth  higher  by 
the  flute,  on  modulating  to  the  dominant,  is  responded  to  by  the  pianoforte. 
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Following  the  further  development  of  this  material,  on  a  tonic  full  close 
being  reached,  the  pianoforte  introduces  a  rippling  figure  of  accompani- 
ment in  triplets  of  semiquavers,  and  persistently  carried  out  in  similar 
fashion  through  thirty-six  bars.  From  time  to  time  it  is  heard  in  its  course 
in  conjunction  with  similar  counter-subjects.  Eventually,  the  semiquaver 
triplets  grow  into  demi-semiquaver  quartuplets,  the  motion  becomes  more 
animated  and  intense,  and  on  a  return  to  the  tonic  and  the  tempo  primo  a 
climax  is  reached  by  a  further  development  of  the  modification  of  the  prin- 
cipal subject,  and  now  reintroduced  by  the  pianoforte  grandioso  and  fortis- 
simo. On  calming  down,  the  semiquaver  triplet  is  resumed  against  a 
fragment  of  the  first  subject  re-echoed  by  the  first  violins  muted  and  in 
harmonics,  soon  after  which  this  quaintly  original  and  takingly  melodious 
movement  is  brought  to  a  quiet  end. 


Third  Movement. 

The  finale  {allegro  molto  vivace)  opens  with  an  introductory  tutti,  which 
forms  an  integral  part  of  the  subject-matter,  recurring  again  and  again,  in 
part  or  in  whole,  in  the  course  of  its  development.  Dovetailed  with  this, 
the  pianoforte  enters  with  its  first  solo.  Both  themes  are  then  taken  up 
and  extended  by  the  orchestra.  Simultaneously  with  a  tonic  full  close, 
the  pianoforte  re-enters  with  a  transitional  passage;  and,  after  ample  de- 
velopment, in  company  with  some  accessory  matter,  serving  to  introduce 
the  second  subject  proper.  Standing  in  the  key  of  F-sharp  major,  this  is 
given  out  by  the  whole  force  of  the  wind  band,  occasionally  broken  in 
upon  by  the  strings.     Developed  at  length,  it  merges  almost  imperceptibly, 
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through  a  long  modulatory  passage,  into  the  "  working-out  "  section,  in  the 
course  of  which  the  two  principal  subjects,  together  with  their  connecting 
links  and  appendages,  are  subjected  to  much  variety  of  treatment.  Reca- 
pitulation, which  is  reached  in  the  midst  of  a  tremendous  passage  of 
octavesjor  both  hands  on  the  pianoforte,  is  curtailed  by  the  omission  of 
the  first  pianoforte  solo,  but  from  this  point  is  carried  out  in  pretty  reg- 
ular order,  the  second  subject  reappearing  (nieno  mossd)  in  the  key  of  the 
tonic  major.  A  long  peroration,  replete  with  brilliant  passages  of  octaves, 
scales,  arpeggios,  and  double-shakes,  commencing  breit  (i.e.,  broadly),  and 
subsequently  attaining  to  presto,  brings  the  concerto  to  an  effective  con- 
clusion in  the  major  key.     (Reduced from  an  analysis  by  C.  A.  Barry.) 


Suite  in  G  niinor  for  String  Orchestra  and  Four  Horns,  Op.  8,  MS. 

Arthur  Whitingf. 

Prceambulum  {Appassionato  assai). 
Intermezzo  {Minuet  tempo). 
Aria  {Allegretto  grazio so). 
Scherzo  { Vivace  e  scherzando). 
Romanze  {Adagietto). 
Finale  {Moderato  e  maestoso). 

Mr.  Whiting  is  one  of  the  group  of  younger  Boston  musicians  whose 
more  serious  studies  in  music  were  pursued  under  the  guidance  of  Rhein- 
berger  at  the  Royal  Music  School,  Munich.  His  concert  overture,  op.  3, 
was  performed  by  the  orchestra  of  the  Music  School  on  the  occasion  of 
his  graduation  (June,  1885).     This  work  has  since  been  heard  at  Worcester 
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(Festival  of  1885)  and  Boston  (Symphony  concert  of  Feb.  6,  1886).  Other 
compositions  by  Mr.  Whiting  are  a  piano  concerto,  played  for  the  first  time 
Nov.  17,  1887,  in  New  York,  at  Boston  Symphony  Concert  of  Nov.  17, 
1888;  piano  trio;  sonata  for  piano  and  violin  in  G,  op.  7,  played  at 
Kneisel  Quartet  concerts,  season  of  1890-91  ;   and  the  work  heard  for  the 

first  time  in  public  to-day. 

The  modern  suite  is  a  less  rigid  composition  than  its  classic  prototype. 
Not  only  does  the  composer  of  to-day  allow  himself  greater  variety  of 
movement,  but  he  accomplishes  a  more  welcome  tonality  by  the  use  of 
contrasting  keys,  thus  discarding  the  ancient  custom  of  writing  the  entire 
suite  in  one  key. 

A  sketch  of  Mr.  Whiting's  suite  for  a  unique  combination  of  instruments 
follows :  — 

"  Przambulum  (appassionato  assai),  9-8.  The  movement  begins  with 
strongly  accented  chords  by  the  horns,  against  which  the  theme  in  the 
first  violins  is  presented,  its  characteristics  appearing,  from  time  to  time,  in 
the  other  instruments. 

"Then  follows  an  intermezzo,  minuet  tempo,  the  subject  being  first  by 
horns,  afterward  by  strings,  when  a  return  is  made  to  the  opening  subject, 
and  the  movement  closes  with  a  stretto. 

"  Aria,  D  major  {allegretto  grazioso),  4-4.  Horns  tacet.  Four  'celli  have 
the  melody,  which  continues  throughout  the  entire  movement  in  eighth 
note  rrythm  (perpetual  motion).     The  movement  is  in  short  sonata  form. 

"  Sc/erzo  (vivace  e  scherzando),  E-flat  major,  3-8.  Four  horns  establish  a 
motion  of  sixteenth  notes  as  an   accompaniment  to  the  principal  figure, 
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which  makes  its  appearance  in  the  first  violins.  The  trio  in  E-flat  minor  is 
In  syncopation,  strings  con  sordini. 

"  Romanze  (adagietto),  G  major,  4-4.  The  theme  is  introduced  by  violas 
and  taken  up  afterward  by  the  violins.  A  second  subject  in  D  major  is 
followed  by  a  short  development  of  the  first  melody,  the  return  of  which 
is  given  the  horn  and  'celli.  This  is  followed  by  a  presentation  of  the 
second  subject,  in  G  major,  and  coda. 

"Finale  (moderate  e  maestoso),  G  major,  4-4.  The  motive,  in  triplets,  is 
repeated,  with  addition  of  horns.  The  second  subject  comes  in  the  violins 
and  violas,  brillante  e  rubato,  followed  by  a  codetta,  which  is  suddenly  inter- 
rupted by  the  first  theme  in  F  major  with  the  horns.  The  movement  is 
■continued  in  conventional  sonata  form,  and  closes  with  a  recapitulation  of 
the  previous  subjects." 


ENTR'ACTE. 

From  an  interesting  and  instructive  article  by  Francis  Korbay  <^f  New 
York,  on  Nationality  in  Music,  published  in  Harper's  Magazine  for  March, 
we  extract  the  following  reference  to  Hungarian  music :  — 

The  national  spirit  pervades  the  ancient  Hungarian  music  and  colors  the 
priest's  oration  during  high  mass  even  to-day.  Our  ancient  chant  \o  St. 
Elizabeth  (used  by  Liszt  as  one  of  the  principal  motives  in  his  oilatorio 
"Legend  of  St.  Elizabeth  ")  might  be  the  mother  of  some  of  our  folk-songs, 
—  those  songs  which  from  the  cradle  to  the  end  remain  the  people'}  faith- 
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ful  friend.  Their  power  seems  to  be  omnipotent  and  their  sway  irresistible. 
The  wild  and  untamed  son  of  the  "puszta"  (plains)  will  listen  in  tears  to 
the  pathetic  melodies  that  the  obedient  gypsy  plays  for  him,  and  the  peace- 
ful peasant  farmer  may  be  transformed  into  a  hurricane  at  the  hearing  of 
cer:ain  patriotic  songs,  or  such  that  may  recall  the  memory  of  a  pair  of 
treacherous  brown  eyes.     Mighty  Austria  suffered  more  defeats  in  1848-49, 

thanks  to  the  Rakoczy,  Hunyady,  Kossuth,  and  Klapka  marches,  than 
through  the  inability  of  her  proud  generals. 

OE  a  more  recent  date  may  be  mentioned  the  following  incident :  It  was 
in  1078-79,  during  the  occupation  of  Bosnia.  The  battle  of  Maglaj  was 
ragirg.  The  enemy,  well  protected  in  its  fortified  position,  repulsed  the 
repeated  attacks  of  the  third  escadron  of  heavy  dragoons  (Bohemians),  who, 
disheirtened  and  decimated,  retreated  in  wild  disorder.  Defeat  seemed  to 
be  inevitable.  Captain  Milinkovie's  presence  of  mind  bade  him  to  call 
in  the  second  escadron  of  the  Thirteenth  Regiment  of  Hungarian  hussars. 
Usingno  eloquence,  no  encouraging  word,  he  simply  ordered  the  band  to 
play  tiree  Hungarian  melodies  for  them.  The  thundering  hurrah  which 
drown  id  the  song's  last  chord  led  the  lads  into  the  fire  ;  and,  although  only 
twenty  out  of  their  hundred  survived  the  carnage,  they  dislodged  the  enemy 
and  wen  the  battle. 

W'ic-n  in  1849,  after  the  country's  victorious  self-defence,  the  magnanim- 
ity o:  Russian  hordes  intrusted  Hungary  to  the  fatherly  care  of  defeated 
Austia,  whose  patronage,  bravery,  and  civilizatory  fervor  flourished  upon 
the  gallows  and  in  dungeons,  and  the  very  utterance  of  the  names  of  the 
natioi's  decapitated  heroic  martyrs   became  a  Majestatsverbrechen  (crime 
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against  his  Majesty),  and  punished  accordingly;  when  all  the  refinements 
of  the  Spanish  Inquisition,  revived  and  improved  upon,  were  the  masters 
of  the  day, —  properties  confiscated,  the  language  suppressed,  and  mournful 
silence  accompanied  the  nation's  requiem, —  song  was  still  soaring  in  the 
air. 

The  love-songs,  those  genuine  poems  of  nature,  renewing  and  arraying 
themselves  in  eternal  youth  and  variety,  kept  on  exhaling  the  perfume  of 
the  fields  and  the  spirit  of  sincerity,  warmth,  and  truth.     The  corn-fieliis, 
the  flowers,  the  maidens'  brown  eyes,  or  the  stars  in  heaven,  the  sunlight 
upon  the  plains,  with   its  fairy  structure,  the  Fata  Morgana,  finishing  the 
horizon,  the  mysteries  of  night  in  mountain  and  forest,  the  heroic  brigsnd, 
"who,  single-handed,  combats  armed  soldiers  to  capture  the   horse  which 
strikes  his  fancy,  or  alleviates  the  rich  nobleman's  purse  to  give  its  con- 
tents to  the  poor,  the  rushing  waters  of  the  Tisza  River,  or  the  fiery  juice 
of  the  country's  wine,  and  the  almighty  power  of  song, —  they  are  all  sub- 
jects and  elements  existing  merely  to  glorify  the  bliss  couched  in  a  ptir  of 
brown  eyes,  or  to  bewail  deception   and  misery  that  lie  buried  in  hem. 
Love  and  song  complete  each  other  as  melody  and  harmony.     The  yarn- 
ing, the  dejected,  the  happy  or  love-lost  lad,  or  lass,  sings  the  heart'i  exu- 
berance in  appropriate  song,  very  often  their  own.     One  might  saj  that 
every  single  folk-song  is  the  singing,  ringing  testament  of  some  actua:  bve 
drama.     Those  immediate  and  sincere  creations  of   such  unspoiled  md 
vigorous  children  of  nature  as  are  to  be  found  among  the  real  Hungaian 
(Magyar)  peasantry  may  be  naive  in  text  and  musical  construction,  >ut, 
while  almost  never  sinking  into  vulgarity,  they  are  true  and  original.     Tieir 
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growth  and  development  occur  frequently  in  the  following  manner :  the 
first  two  or  four  lines  of  a  newly  blossoming  song  will  usually  challenge  an 
appropriate  sequence  of  so  many  lines  and  bars  in  some  sympathetically 
afflicted  companion,  whose  contribution  may  be  augmented  by  others,  until, 
the  whole  village  having  added  its  own  heart's  share  to  the  new  song,  they 
all  will  sing  it,  spread  it,  and  by  and  by  the  entire  country  re-echo  with  it. 
It  is  then  that  this  crystallized  essence  of  so  many  heart-throbs  and  tears, 
transformed  into  a  precious  pearl,  enters  the  treasury  of  Hungarian  folk- 
songs and  becomes  the  nation's  property. 

But  the  two  brown  eyes  which  struck  the  first  spark,  and  the  loving  heart 
which  nurtured  it  into  the  glowing  first  two  or  four  lines,  and  the  others, 
where  are  they  ?  Have  they  joined  some  travelling  breezes  laden  with 
seeds  of  wild  flowers,  to  reblossom  somewhere  else  ?  Or  have  they  van- 
ished into  oblivion,  simply  to  make  room  for  others  to  come  ? 


Rakoczy  March..  JLiszt. 

The  origin  of  the  air  of  Liszt's  "  Rakoczy "  is  unknown.  It  is  said 
to  have  been  the  favorite  march  of  Francis  Rakoczy  of  Transylvania. 
Ruzicka*  (Ruziska),  a  Moravian  musician,  educated  in  Vienna,  who 
drifted  into  Hungary  in  1797,  appears  to  have  assisted  in  putting  the 
Rakoczy  March  in  its  present  shape.     The  Magyar  Hungarians  adopted 

*Ruzcika  had  a  great  reputation  as  a  teacher  of  composition;  and,  when  Salieri  discovered  Schubert's 
easy  aptitude  for  music,  he  handed  him  over  to  Ruzcika  for  instruction.  Ruzcika,  however,  did  not  keep  the 
boy  long,  but  returned  him,  saying :  "  He  knows  everything  already.     God  Almighty  has  taught  him." 


FULL  DRESS. 

Dress  Vests,  $3.00,  5.00,  and  8.00. 

(New  styles  in  Pique,  Silk  and  Satin.) 
Dress  Shirts,  $1.50,  2.00,  and  $3.00. 

(Large  variety  in  all  qualities.) 
Dress  Gloves,  $1.50,  2.00,  and  2.25. 
Dress  Studs,  $1.00  and  1.50. 
Dress  Buttons,  $1.00  and  1.50. 
Dress  Bows,  25,  35,  and  50c. 

(Imported  Bows  a  specialty.) 
Dress  Braces  (latest,  black),  $1.50,  2.06,  and  2.50. 
Dress  Shirt  Protectors,  $1.00,  2.50,  3.00. 
Dress  Handkerchiefs.     Choice  style. 
Russian  Tippets  (new  for  dress),  $3.00. 


NECK    DRESS. 

Large  variety  in  Puff  Scarfs  and  4-in-Hands. 

13    A    "^T^O        Cor-  Washington  and  West  Sts. 
JLVxx   X     O)     Cor.  Boylston  and  Washington  Sts. 


it  as  their  national  march;  and  in  1848  and  1849  ^  *s  alleged  to  have  had 
the  same  inspiriting  effect  on  the  revolutionary  troops  of  Hungary  as 
the  "  Marseillaise  "  on  the  French,  and,  like  it,  has  been  placed  under 
government  ban  during  various  periods  of  political  excitement.  Liszt's 
setting  of  the  march  adheres  more  closely  to  the  original  (?)  than  the  one 
Berlioz  uses  in  his  "Damnation  of  Faust,"  which,  though  the  version  most 
generally  known  in  Germany  and  elsewhere  out  of  Hungary  as  the 
"Rakdczymarscb,"  is  a  paraphrase  of  the  original  by  Ruziska. 


Concerning  the  first  performance  of  his  Rakoczy  March  in  Pesth,  in 
1846,  Berlioz  tells  us  the  following  anecdote  (vide  Mr.  Apthorp's  transla- 
tion) :  — 

The  appearance  of  this  piece  on  the  programme  of  his  first  concert  in 
Pesth  gave  rise  to  the  following  conversation  between  him  and  M.  Horwath, 
the  editor  of  a  Hungarian  newspaper:  — 

"I  have  seen  your  score  of  the  'Rakoczy-indulo.'  " 

"  Well  ? " 

"I  am  afraid." 

"  How  so  ?  " 

"  You  have  begun  our  theme  piano,  and  we  are  accustomed  to  hear  it 
played  fortissimo." 

"  Yes,  by  your  Zingari.  But  is  that  all  ?  Be  reassured :  you  will  have 
a  forte  the  like  of  which  you  have  never  heard  in  your  life.  You  did  not 
read  it  carefully.     You  must  look  to  the  end  in  all  things." 

Of  the  effect  of  this  piece  at  the  concert,  he  writes  in  a  letter  to  Humbert 
Ferrand  :  "The  day  of  the  concert  a  certain  anxiety  brought  my  heart  up 
into  my  mouth,  notwithstanding,  as  the  time  drew  nigh  for  bringing  out 
this  devil  of  a  piece.  After  a  fanfare  of  trumpets  in  the  rhythm  of  the  first 
measures  of  the  air,  the  theme  appears,  as  you  will  remember,  played  piano 
by  the  flutes  and  clarinets,  accompanied  by  a  pizzicato  on  the  strings.  The 
audience  remained  calm  and  silent  at  this  unexpected  opening;  but,  when 
in  a  long  crescendo  fugued  fragments  of  the  theme  kept  reappearing,  inter- 
rupted by  dull  beats  on  the  big  drum,  like  distant  cannon-shots,  the  hall 
began  to  ferment  with  indescribable  noise.  And,  when  the  orchestra,  let 
loose  at  last,  launched  forth  its  long  restrained  fortissimo  midst  a  furious 
melee,  shouts  and  unheard  of  stamping  shook  the  hall.  The  concentrated 
fury  of  all  those  boiling  souls  exploded  in  accents  that  caused  a  shudder  of 
terror  to  me.  I  seemed  to  feel  my  hair  bristling  on  my  head;  and  from 
that  fatal  measure  I  had  to  bid  farewell  to  the  peroration  of  my  piece,  the 
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tempest  in  the  orchestra  not  being  able  to  vie  with  the  eruption  of  that 
volcano,  whose  violence  nothing  could  check.  You  can  imagine  that  we 
had  to  begin  over  again.  Even  the  second  time  the  audience  was  hard  put 
to  it  to  contain  itself  for  two  or  three'  seconds  longer  than  at  first,  to  hear 
a  few  measures  of  the  coda.  M.  Horwath  raved  in  his  box  like  one  pos- 
sessed. I  could  not  help  laughing  as  I  threw  him  a  glance  which  meant : 
1  Well,  are  you  afraid  now  ?  Are  you  satisfied  with  your  forte  ? '  It  was 
well  that  I  had  placed  '  Rakdczy-indulo '  (that  is  the  title  of  the  piece  in 
the  Hungarian  tongue)  at  the  end  of  the  programme  ;  for  all  that  I  should 
have  tried  to  make  people  listen  to  after  that  would  have  been  lost." 


BACH. 

From  an  excellent  article  on  Bach,  by  Henry  T.  Finck  of  the  New  York 
Evening  Post,  we  cite  a  few  paragraphs  :  — 

Who  is  the  most  profound  and  original  music-thinker  the  world  has  ever 
seen  ?  The  majority  of  musical  people  would  probably  answer  this  ques- 
tion by  naming  either  Beethoven  or  Wagner,  but  the  true  answer  is  John 
Sebastian  Bach.  It  must  be  borne  in  mind  that,  however  great  the  com- 
posers of  the  nineteenth  century  are,  they  had  the  benefit  of  the  experience 
of  two  centuries  of  great  predecessors,  on  whose  shoulders  they  could 
stand  for  a  more  comprehensive  survey  of  the  undiscovered  land  of  musical 
possibilities,  whereas  Bach  was  born  two  hundred  and  six  years  ago,  when 
modern  harmonic  music  had  just  left  its  cradle ;  and  yet  his  music  is  often 
as  modern,  from  almost  every  point  of  view,  as  Wagner's  or  Chopin's. 
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If  any  one  wishes  to  realize  the  full  force  of  this  assertion,  let  him  com- 
pare, for  instance,  the  last  choruses  in  the  "  St.  Matthew's  "  Passion  with 
those  in  "Die  Meistersinger,"  or,  on  the  piano,  the  wonderful  preludes 
Nos.  19  and  20  in  the  "Well-tempered  Clavichord  "  with  Chopin's  preludes 
or  nocturnes.  In  melody,  harmony,  and  modulation,  Bach  is  here  quite  on 
a  level  with  any  of  the  great  masters  that  followed  him.  Indeed,  he  is 
more  modern  than  Haydn,  Mozart,  or  even  Beethoven. 

It  is  this  extraordinary  originality  of  Bach,  which  enabled  him  to  antici- 
pate two  centuries  of  musical  evolution,  that  has  made  him  the  idol  of 
all  modern  composers.  Mendelssohn  resurrected  the  Passion  music ; 
Schumann  followed  him  in  proclaiming  Bach  as  the  fountain-head  of  all 
music ;  Beethoven  exclaimed  that  his  name  should  not  have  been  Bach 
(brook),  but  Ocean  ;  Wagner  found  in  his  motets  "  the  most  perfect  vocal 
music  in  existence " ;  Franz  based  his  long  accompaniments  on  Bach's 
polyphonic  style,  in  which  each  harmonic  part  is  a  melody  in  itself ;  and 
Chopin  knew  his  preludes  and  fugues  by  heart,  and  used  to  shut  himself 
up  with  Bach  for  a  few  days  preceding  each  of  his  concerts. 

Yet  to  the  public  at  large  Bach  is  still  a  book  with  seven  seals,  whose 
inexhaustible  wealth  of  ideas  is  as  invisible  to  them  as  the  gold  ore  buried 
in  Alaskan  mountains.  Special  thanks  are  therefore  due  to  any  one  who 
undertakes  to  bring  some  of  this  gold  to  the  surface,  and  show  the  people 
how  it  glitters  and  into  what  exquisite  works  of  art  Bach  had  moulded  it 
before  an  ignorant  public  allowed  it  to  be  buried  under  a  mountain  of 
oblivion. 

What  makes  Bach  so  remarkably  modern  is  not  so  much  his  melodies 
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and  rhythms  as  his  harmonies  and  modulations ;  and  this  leads  to  another 
question,  What  is  the  most  important  element  of  music?  "Melody,  of 
course,"  will  be  the  answer  of  ninety-nine  in  a  hundred.  But  the  ninety- 
nine  are  wrong.  All  good  music  must  of  course  have  melody  :  indeed,  as 
Wagner  remarks,  "without  melody,  no  music  is  possible."  But,  if  you  will 
examine  art  music,  from  Palestrina  and  Bach  to  the  present  day,  you  will 
find  that  those  compositions  have  proved  the  "  fittest  to  survive "  which 
are  especially  distinguished  by  beautiful  harmonies  and  modulations. 

The  French  composer,  Saint-Saens,  was  the  first  critic  who  had  the  cour- 
age to  declare,  in  the  face  of  public  opinion,  that  harmony  in  music  is 
more  important  than  melody.  "  What  the  illiterate  in  music  call,  not 
without  contempt,  '  accompaniments,'  or,  ironically,  '  science,'  is  the  flesh 
and  blood  of  music, —  is,  in  a  word,  its  substance." 

"Beautiful  melodies  and  beautiful  harmonies,"  he  continues,  "are  equally 
the  product  of  inspiration ;  but  who  cannot  see  that  it  requires  a  much 
more  powerfully  organized  brain  to  conceive  beautiful  harmonies  ?  .  .  .  Why 
is  it  that  the  men  of  genius  who  originate  beautiful  melodies  are  also  the 
only  ones  who  conceive  beautiful  harmonies,  and  that  no  mediocre  pro- 
fessor and  savant  thought  of  writing,  e.g.,  the  Oro  supplex  et  acclinis  of 
Mozart's  'Requiem,*  which  is  nothing  but  a  sequence  of  chords?  .  .  .  The 
power  to  create  a  complicated  work  will  always  be  a  mark  of  a  superior 
organization.  And  in  the  same  way  the  love  of  beautiful  harmonies  indi- 
cates a  public  which  has  arrived  at  a  high  degree  of  culture,"  whereas 
simple  melodies,  or  "tunes,"  can  be  appreciated  by  any  street  Arab. 

The  reason  why  the  public  at  large  is  unable  to  appreciate  Bach  is  that 
untrained  ears  are  unable  to  follow  his  melody,  because  it  is  so  interwoven 
with  the  various  harmonic  parts :  therefore,  perhaps  naturally  enough,  they 
insist  that  there  is  "no  melody  in  it,"  notwithstanding  the  contrary  opinion 
of  experts.  History  repeated  itself  in  the  case  of  Wagner's  operas,  which 
were  also  slow  in  finding  proper  appreciation  for  precisely  the  same  reason, 

BRATTLE    HALL,  CAMBRIDGE, 

Tuesday   Evening,  March  31,  at  8. 
Tuesday  Evening,  April  21,  at  8. 

TWO  CONCERTS  BY  THE 

KNEISEL   QUARTET. 

ASSISTING    ARTISTS: 

Mrs.  ARTHUR  NIKISCH.         Mme.  HELEN  HOPEKIRK. 

Mr.  ARTHUR    FOOTE. 


Tuesday  Evening,  March  9,  Soloist,  Mme.  HELEN    HOPEKIRK. 


Tickets  with  reserved  seats  now  on  sale  at  the  University  Bookstore,  Cambridge. 
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—  that  their  melody  is  so  interwoven  with  the  harmonic  parts  that  many 
of  the  hearers  could  not  at  first  see  the  melodic  "trees"  on  account  of  the 
impenetrable  "forest." 

Saint-Saens,  in  his  interesting  collection  of  criticisms  called  "  Harmonie 
et  Melodie,"  refers  to  some  of  Wagner's  "harmonies  which  would  not  be 
approved  in  any  conservatory  :  on  reading  the  score,  they  seem  impossible  ; 
on  hearing  them,  they  sound  strange,  but  delicious."  What  is  the  invention 
of  a  new  sequence  of  simple  notes  called  a  melody  compared  with  the 
originality  of  genius  required  for  conceiving  such  entirely  novel  and  strik- 
ing harmonic  combinations  ?  And  can  you  wonder  that  the  "  melody 
operas,"  of  which  Rossini  composed  forty  and  Donizetti  over  sixty,  have 
almost  entirely  disappeared  from  the  face  of  the  earth,  while  Wagner's 
music-dramas  are  dominating  the  stage  everywhere  ?  Saint-Saens  indicates 
the  reason  for  this  survival  of  the  fittest  in  the  remark  that  "Wagner  imi- 
tated the  mediaeval  artists,  who  sculptured  a  cathedral  with  the  same  skill 
and  attention  to  details  that  they  used  in  decorating  furniture." 

Yet  this  very  circumstance  would  have  doomed  Wagner  to  wait  as  long 
as  Bach  for  recognition,  had  it  not  been  for  his  rare  genius  for  charming 
into  existence  ravishing  new  tone  colors,  which  appeal  to  the  ear  at  once, 
and  for  his  dramatic  genius,  which  enabled  him  to  create  plays  worthy  of 
the  music  wedded  to  them.  Bach  and  Wagner  are  the  greatest  harmonists 
and  therefore  the  greatest  composers  the  world  has  produced, —  a  proposi- 
tion the  truth  of  which  will  be  more  clearly  demonstrated  year  by  year. 


If   you've  enjoyed   this  Concert  it's   been  due  in  part  to  your 

comfortable   apparel. 


GET  A   PAIR  OF 

LANCDON    &    BATCHELLER'S 
CENUINE 


THOMPSON'S    "GLOVE    FITTING"/ 


a 


NEW  "B"   CORSETS, 


and   you'll    secure   luxury  in   the  shape  of  a  perfectly  made 

Garment,    extra    long   waist,    high    bust,    superb    shape. 

Call  at  any  first-class  corset  department  in  Boston. 
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After  the  Concert,  try  the  delicious  ICE-CREAM 
SODA  at  Miss  FISK'S,  44  TEMPLE  PLACE. 


99    BOYLSTON   ST. 

Ivory  Miniatures  and  Portraits, 


ESTABLISHED   1835. 


Adams  &  Ilsley, 


150  TREMONT  STREET, 


BOSTON. 


The  Baker  Harness,      Best  Riding  Saddles 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

During  March  we  shall  make  it 
an  object  for  purchasers  of  Har- 
nesses, Saddlery,  and  Stable  Goods 
to  examine  our  stock.  A  special 
reduction  in  prices  in  every  depart- 
ment. 


ADAMS  &  ILSLEY, 


150  Tremont  Street,  BOSTON. 


BOSTON  ORCHESTRAL  CLUB. 

Organized   by    members    of    the    Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.     Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 


ARTIST 

PHOTOGRAPHER, 

493  Washington  St. 
Corner  Temple  Place 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST. 
nMnU  I  ,  BOSTON. 
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SANDERS  THEATRE,        -        CAMBRIDGE. 


Thursday  Evening,  March  19,  at  7.45. 


(SEVENTH   CONCERT) 


Boston  Symphony  Orchestra. 


Mr.  ARTHUR  NIKISCH,  Conductor. 


PROGRAMME. 

Overture,  "  Prometheus,"        ., Goldmark 

First  movement  from  the  Concerto  for  Violin,      .......  Brahms 

Waldweben  from  "  Siegfried, " Wagner 

Symphony,  "  Im  Walde," "...  Raff 


Soloist,  Mr.  FRANZ  KNEISEL. 


A  limited  number  of  admission  tickets  will  be  sold  at  the  door  on  the  evening  of  the 
concert. 


HARP  FOR  SALE. 


A  Concert  Grand,  Double  Action 
Evard  Harp  for  sale. 
Inquire  at 

HOTEL  OXFORD, 

Suite  5. 
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LETTERS 


THE  WORLD'S  GREATEST  PIANISTS. 


VON  BULOW.     D'ALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 


To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz  l  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  0/  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  27th  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &   CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  ID' A  LBER  T. 
New  York,  May  ib,  i8qo. 


GRAND,  UPRIGHT 


PIANOS 


AND  SQUARE. 


BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


GENERAL  AGENCY  FOR 

Mine.  Demoresf's  Paris  Patterns. 

There  is  more  style  in  these  Patterns  than 
in  any  others.  Special  care  is  used  in  cut- 
ting, and  customers  will  find  them  absolutely 
correct  in  both  style  and  fit.  Only  6  cents 
for  our  Journal  of  Fashion,  or  50  cents  per 
year,  postpaid. 

The  Demorest  Sewing  Machine. 

PRICE  ONLY  $19.50  WITH  ALL  ATTACHMENTS. 

No  agents.  No  commissions.  You  buy  di- 
rect, and  save  the  large  amounts  paid  agents 
by  other  makers.  We  guarantee  the  "  Dem- 
orest "  to  be  equal  in  every  way  to  any  ma- 
chine made;  and  it  has  some  improvements 
over  all  others,  as  it  is  a  later  invention. 


NO  ARSENIC.      \ 

We  beg  to  advise  that  no 
arsenjc  is  used  in  our  process 
of  dyeing.  We  also  have  a 
guarantee  from  the  manufact- 
urers of  colors  which  we  use, 
that  no  arsenic  is  used  in 
making  the  colors. 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17  TEMPLE  PLACE,  BOSTON. 

NEW  YORK  (5  offices).       PROVIDENCE.       NEWPORT.    .    PHILADELPHIA. 

BALTIMORE.       LYNN. 
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TWENTIETH  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,    March   20,   at  2.30. 


Saturday   Evening,    March  21,  at  8.00. 


PROGRAMME, 


Rubinstein       -  Overture,  "Antony  and  Cleopatra" 

(FIRST   TIME.) 


Gluck      ---------      Aria,  "Orfeo" 


Spohr     -       -       -       -       -       -      Concerto  for  Violin,  in  E  minor 


Songs  with  Piano, 


(a)  Brahms       --------      wie  bist  du  meine  Koenigin 

(b)  Secchi         __________  |_ove  me  or  nof 

(c)  Hiller  ___________  |m  Maien 


Dvorak    -------  Symphony  in  D  minor 


SOLOISTS: 

Miss  LENA    LITTLE.  Mr.  OTTO    ROTH. 
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Tuesday  Afternoon,  March  31,  at  2.30 

FAREWELL  APPEARANCE 
OF  THE   RENOWNED  PIANIST  AND  COMPOSER, 

XAVER  SCHARWENKA, 

IN    A 

BRILLIANT  PIANOFORTE  RECITAL 

Reserved   Seats,  50  cts.,  75  cts.9  and   S3 .00, 

According   to    location. 


Sale  of  seats  commences  Tuesday  morning,  March  23,  at  the 
Music  Hall  Box  Office. 

BEHR    BROS.  PIANOS    USED    EXCLUSIVELY. 


Union  Hall,  48  Boylston  Street. 

HOWARD  F.  PEIRCE,  Pianist, 

ASSISTED  BY  THE 

Kneisel  Quartet  and  Herr  Heinrich  Meyn,  Baritone, 

ANNOUNCES  TWO  CONCERTS. 

SATURDAY  EVENING,  MARCH  28. 
MONDAY  EVENING,  APRIL  13. 

PROGRAMMES. 

FIUST    COUCEBT. 

Quartet,  C  minor,  Op.  60               -            -           -            - BRAHMS 

-  -  (First  time  in  Boston.) 

Sonata,  A-flat,  Op.  no       -                                    BEETHOVEN 

Quintet,  E-flat,  Op.  44 SCHUMANN 

SECOITD     C02sTCEE,T. 

"  Kreutzer  "  Sonata,  Op.  47,  for  Piano  and  Violin BEETHOVEN 

Songs - BRAHMS 

Kreisleriana,  Op.  16 * SCHUMANN 

Quintet,  A  major,  Op.  81    -            -                                    : DVORAK 

(First  time  in  Boston.) 

Season  tickets,  $2.00;   single  tickets,  $1.00;   students'  tickets,  50  cents.     For  sale  after  March  10  at 
Music  Hall. 
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CIHIICIKIIEIR-IZLsra-    ZHI^LXi, 

Wednesday  Evening,  March  18,  at  8  o'clock. 


Concert  by  Mr.  Heinrich  Schuecker, 

Assisted  by 
Mrs.  W.  F.  HASCALL,  Soprano.  Mr.  LEO  SCHULZ,  'Cello. 

Mr.  E.   FIEDLER,  Violin. 

PROGRAMME.— Grand  Trio  Original,  for  Harp,  Violin,  and  'Cello,  Oberthiir.  Songs,  Grieg.  Ser- 
enade, Parish-Alvars.  a.  Andante,  Golterman.  b.  Gavotte  Popper,  a.  Morceaux  caracteristiques, 
Godfroid.  b.  Mazurka  (new),  E.  Schuecker.  23d  Psalm,  "The  Lord  is  my  shepherd,"  for  Soprano,  Harp, 
and  Organ,  Liszt. 

.     Tickets,  One  Dollar,  on  sale  at  Chickering  &  Son's  Warerooms,  152  Tremont  Street. 


THE  SECOND  CONCERT 

/  OF   THE 

MOLE  CHAMBER  MDSIC  CONCERT  CLUB 

WILL    TAKE    PLACE 

Thursday,  April  2,  1891,  at  8  o'clock, 

AT  B.  Y.  M.  C  ASSOCIATION   HALL. 

WITH   THE   ASSISTANCE   OF 

Mr.  E.  PERABQ,  Piano.    Mr.  LEO  SCHULZ,  'Cello.    Mr.  E.  M.  HEINDL,  Flute.    Mr.  P.  FOX,  Flute. 
Single  tickets  for  sale  at   Miles  &  Thompson's  Music  Store,  13  West  St. 

STEINERT   HALL. 

Adele  Aus  der  Ohe's  Piano   Recitals, 

Saturday  Afternoon,  March  14,  Monday  Afternoon,  March  16,  at  3. 

Only  appearance  in  Boston  this  season. 

Novel  and  attractive  programmes. 
Reserved  Seats,  $1.50.  General  Admission,  $1.00. 

Seats  now  at  Steinert's  Warerooms. 

THE      STEIN"WAY      ZPI^HSTO     TTSEZD. 

A  Concert  will  be  given  in  Union  Hall,  Brookline, 

On  FRIDAY  EVENING,  MARCH   13,  at  8  O'CLOCK, 

FOR   THE    BENEFIT    OF   TWO    POOR    FAMILIES. 

THE    FOLLOWING  ARTISTS   WILL   APPEAR  : 

Mrs.  ARTHUR  NIKISCH,  Soprano,  Mr.  ANTON  HEKKING,  'Cellist, 

Mr.  ALBERT  VAN  RAALTE,  Violinist,  and  Mr.  ARTHUR  NIKISCH,  Accompanist. 

Reserved  seats,  at  $1.50  each,  will  be  on  sale  on  and  after  Monday,  March  9,  at  the 
Box  office,  Boston  Music  Hall,  at  "  Currier's  Drug  store,"  Harvard  Square,  Brookline,  and 
at  Union  Hall  on  the  evening  of  the  performance. 
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Handel  and  Haydn  Society 

.   MUSIC  HALL, 

Good  Friday  Evening,  March  27, 

at  7.30. 

SAINT  MATTHEW  PASSION  MUSIC, 

BACH. 

Miss  HARRIET  S.  WHITTIER,  Soprano. 
Miss  MARY  H.  HOW,  Alto. 

Mr.  GEORGE  J.   PARKER,  Tenor. 
Mr.  JAMES   H.  RICKETSON,  Tenor. 

Mr.  WILLIAM  LUDWIG,  Basso. 

Mr.  IVAN  MORAWSKI,  Basso 


THE  GREAT  CHORUS  of  the  SOCIETY. 

A   FULL   ORCHESTRA. 


Mr.  CARL  ZERRAHN,  Conductor.    Mr.  B.  J.  LANG,  Organist 


Tickets  for  sale  at  Music   Hall  on  and  after  Monday, 
March   16,  $1.50  or  $1.00  according  to  location. 
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On;  the  evening  of  March  16,  a  Concert  will  be  given  at  the  Boston  Music  Hall 

Under  the  direction  of  Mr.  B.  J.  LANG,  for  the  benefit  of  the 

AURAL   DEPARTMENT 


OF  THE 


Massachusetts  Charitable  Eye  and  Ear  Infirmary. 

It  will  comprise  an  overture  and  songs  by  Beethoven,  the  latter  being  sung  by  Mrs.  Nik- 
isch,  and  the  former  rendered  by  members  of  the  Symphony  Orchestra  conducted  by 
Mr.  Nikisch,  and  a  performance  of  Massenet's  "  Eve,"  by  the  Cecilia,  conducted^  by 
Mr.   Lang,  Miss  Clementine  De  Vere,  William  H.  Rieger,  and  Max  Treumann  assisting. 

For  this  occasion,  the  Cecilia,  Mr.  Lang,  Mr.  Arthur  Nikisch,  and  Mrs.  Nikisch  have 
generously  given  their  services. 

The  price  of  tickets  has  been  fixed  at  $3.00,  and  they  can  be  obtained  of  the  Manag- 
ing Committee. 

Each  ticket,  if  presented  at  the  box  office  of  the  Boston  Music  Hall  on  or  after  March 
nth,  secures  one  reserved  seat. 

If  presented  March  9th  or  10th,  and  an  additional  sum  of  $2.00  paid,  it  secures  an 
earlier  choice  of  seats. 

MANAGING    COMMITTEE. 

Mrs.  Clarence  J.  Blake,  226  Marlborough  St.  f 

Mrs.  Oliver  F.  Wadsworth,   393  Boylston  St. 

Mrs.  Samuel  J.  Mixter,  180  Marlborough  St. 

Mrs.  Clement  Waters,  131  Newbury  St. 


MUSICAL     INSTRUCTION. 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER- branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  1*9  A  Tremont  Street. 

Residence,  5  Ashburton  Place. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Pianist  and  Teacher, 

From    GERMANY. 
MATHILDE    RUDIGERi  Bulow-Scholtz  Method,  Speaks  English  Fluently. 

Room  24,  Music  Hall  Building,  Boston. 

Fridays,  p.m.  5  to  6,  arrangements  with  pupils. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  u, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  1  O  St.  James  Ave. 


EDWARD  N.  LAFRIGAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
G.  L.  GAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Mme.  EDNA  HALL, 


OVER-TONE  YOCAL  METHOD, 

206  Dartmouth  St. 


VOCAL  INSTRUCTION, 

MiSS  GERTRUDE  EDMANDS,  132  Huntington  Avenue. 

SUITE  3. 


'     m     iA, 


Mad.  Desiree  Artot  de  Padilia 


Teacher  of  Singing 

64  Rue  Jouffroy, 

Paris. 


Applications  for  Advertising  Space  in  this  Programme 

should  be  addressed  to 

C.  A.  ELLIS,  Music   Hall,  Boston. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR   NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Twentieth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  MARCH  20,  AT  2.30. 
SATURDAY  EVENING,  MARCH  21,  AT  8.00. 

WITH      HISTORICOL    AND     DESCRIPTIVE     NOTES     PREPARED    BY 

G.    H.    WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 
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MASON   &  HAMLIN   HALL. 


-TECIILD- 


Chamber  Concert, 

Wednesday  Evening,  April  8, 

At   8   o'clock. 


ARTISTS 


Mrs.  ARTHUR  NIKISCH, 

Mr.  T.  ADAMOWSKI, 

Mr.  ARTHUR  FOOTE, 


AND     OTHERS. 

PROGRAMME 

INCLUDES 

Andante 

from  "  ( 

3uintett," 

• 

• 

Chadwick 

Violin  Sonata, 

• 

• 

• 

Foote 

Trio 

No. 

2, 

• 

• 

• 

Mendelssohn 

Trio 

from  "  The 

Deluge," 

Tickets 

on    sale   at 
.   *55 

Mason 
Tremont 
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&    Hamlin 
Street. 

Warerooms, 

TWENTIETH  REHEARSAL  AND  CONCERT, 


Friday  Afternoon,    March   20,   at  2,30. 
Saturday   Evening,    March  21,  at  8.00. 


PROGRAMME. 


Cherubini        -------  Overture,  "Anacreon" 

Gluck      -  Aria,  "  I  have  lost  my  Eurydice,"  from  "  Orpheus " 


Spohr     -----  Concerto  for  Violin,  No,  7,  in  E  minor 

Allegro. 
Adagio. 
Rondo  (Allegretto). 

Songs  with  Piano. 

(a)  Brahms       -       -       -       -       -       -       -       -      Wie  bist  du  meine  Koenigin 

(b)  Secchi         ----------  Love  me  or  not 

(c)  Hiller  -____-__-__  |m  Maien 


Dvorak    -----     Symphony  No,  2,  in  D  minor,  Op,  70 

Allegro  maestoso. 
Poco  adagio. 
Scherzo. 
Finale. 


SOLOISTS: 

Miss  LENA    LITTLE.  Mr.  OTTO    ROTH. 

THE    PIANO    USED   IS  A  STEINWAY. 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found  on 
page  635. 

(611) 


SHORE    LINE 

BOSTON       TH    NEW  YORK 


TO 


NEW   YORK     1  U        BOSTON 
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Overture,  "Anacreon."  Clierubini. 

Cherubini  was  the  son  of  a  Florentine  musician.  He  began  to  study 
music  when  six  years  of  age.  At  sixteen,  he  had  composed  an  oratorio, 
three  cantatas,  and  some  lesser  works.  Born  four  years  later  than  Mozart, 
Cherubini,  who  died  in  1842,  forms  a  link  between  the  classic  and  roman- 
tic schools.  All  his  works  are  notably  pure  in  form,  those  of  his  church 
period  being  superb  examples  of  constructive  skill ;  while,  in  sentiment, 
they  are  scarcely  less  noble  than  those  of  Bach  and  Beethoven. 

Cherubini's  artistic  career  is  divided  into  three  periods.  "The  first, 
1760-91,  when  he  was  writing  motets  and  masses  a  la  Palestrina  and 
operas  in  the  light  Neapolitan  vein,  may  be  called  the  Italian  period.  The 
second  or  operatic  period  opens  with  'Lodoiska,'  though  the  beginning  of 
the  change  is  apparent  in  '  Demophon '  (1788)  in  the  form  of  the  concerted 
pieces,  in  the  entrance  of  the  chorus,  and  the  expressive  treatment  of  the 
orchestra.  '  Medee '  and  '  Les  Deux  Journees '  form  the  climax  of  the 
operatic  period.  The  third  period,  that  of  his  sacred  compositions,  dates, 
properly  speaking,  from  his  appointment  to  the  Chapelle  Royale  in  18 16, 
though  it  may  be  said  to  have  begun  with  the  mass  in  F  (1809),  which  is 
important  as  being  the  first  sacred  work  of  his  mature  life,  though  it  is 
inferior  to  that  in  A,  and  especially  to  the  requiem  in  D  minor.  The 
requiem  in  C  minor  is  at  once  his  greatest  and  most  famous  work." 

Though  he  composed  many  works  for  the  stage,  and  was  at  the  head  of 
the  Paris  Conservatoire  for  an  extended  period,  Cherubini  made  no  lasting 
impression  on  French  opera.  Like  Gluck  in  some  respects,  his  music, 
when  contrasted  with  the  livelier  muse  of  Boieldieu  and  Auber,  who  came 
after  him,  was  thought  too  severe  by  the  volatile  French.     He  wrote  the 

L.  P.  HOLLANDER  &  CO. 


LADIES'    TAILORING    DEPARTMENT. 

New    Spring    Models,    Jackets,    Wraps,    etc. 

MATERIALS    EXCLUSIVE. 

RIDING    HABITS   A    SPECIALTY. 

Our    New   Skirt   is  ABSOLUTELY    PERFECT    in   fit. 


BOYLSTON  :  STREET  :  AND  :  PARK  :  SQUARE 

(613) 


i»x  Ladies'  Tailor, 

256  BOYLSTON  ST., 


Opposite  Public  Garden. 


Riding  Habits, 
Gowns, 
Jackets, 
Coats,  and 
Wraps, 

Made  to  order 

from  our  own 

Artists' 

Special  Designs. 


Hew  Spring  Importations  of  Novelties  now  Constantly  Arriving. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


25  Temple  PL  and  33  West  St. 


GENUINE  VIENNA  ICES. 


Established  1873. 


,0      BAILEY'S 


1873-1876,  PAGE  &  BAILEY. 
1876-1888,  J.  B.  BAILEY. 


°* 


* 


1888-1890,  W.  M.  LOWNEY. 
Feb.,  1890,  J.  B.  BAILEY. 


45   WEST   ST, 


tf 


CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovky  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 


(614) 


two-act  opera  "Anacreon,  ou  1' Amour  Fugitif,"  in  1803  ;  and  it  was  pro- 
duced at  the  Grand  Opera,  Paris,  on  October  4  of  the  same  year.  The 
work  suffered  from  a  poor  libretto,  and,  while  containing  numbers  of  great 
beauty,  failed  to  win  the  popular  success  throughout  Europe  which  was 
accorded  the  earlier  operas,  "  Medee  "  and  "  Les  Deux  Journees." 

The  overture  has  long  been  a  favorite  concert  piece.  It  is  related  that, 
when  first  performed  in  London,  it  received  a  double  encore.  "J.  W.  H.," 
in  the  Quarterly  Musical  Magazine,  writes  :  "  In  the  overture  to  'Anacreon  ' 
there  are  fewer  passages  in  the  fugue  style,  fewer  laborious  or  abstruse 
modulations  than  may  be  found  in  Cherubim's  admired  predecessors ;  but, 
to  compensate  for  the  absence  of  these,  there  is  a  novelty  of  melody  and 
elegance  and  brilliancy  of  effect  prevailing  throughout  this  piece  which 
cannot  fail  to  rivet  the  attention  of  all  who  possess  the  least  taste  in  our 
art.  The  first  horns  by  sustaining  A  and  E,  then  moving  to  the  chord  of 
D,  prepare  the  way  for  a  very  singular  and  effective  passage,  which  is  taken 
up  alternately  by  the  flute,  violin,  and  violoncello,  between  each  prepara- 
tory sounding  of  the  horns,  until  the  movement  ends  with  the  dominant 
seventh  in  full  harmony  by  the  whole  band.  Nothing  (to  look  at  the  score) 
can  possibly  be  more  simple,  and,  certainly,  nothing  can  be  more  effective. 
It  is  the  harbinger  of  good  things  to  the  allegro  movement  that  follows, 
commencing  on  one  note  only  by  the  bass.  At  the  end  of  two  bars  there 
arises  a  very  simple  passage,  which  may  be  called  the  subject  of  the  over- 
ture, as  it  is  heard  throughout  until  nearly  the  close,  alternating  from  one 
instrument  to  another  in  a  very  extraordinary  manner.  The  long  con- 
tinuation of  the  piano,  and  the  gradual  accumulation  of  the  crescendo,  are 
strikingly  displayed  in  the  first  fifty  bars ;  and,  when  the  climax  arrives, 
by  the  full  burst  of  the  orchestra,  no  doubt  can  possibly  remain  in  the  mind 
of  the  scientific  hearer  that  our  author  is  a  man  of  superior  abilities.     I 
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would  point  out  a  beautiful  passage  toward  the  end  as  a  delightful  contrast 
to  the  brilliant  ones  that  precede  and  follow  it.  There  is  great  similarity 
to  Mozart's  style  in  this  part :  it  is  tender,  graceful,  and  in  the  true  chia- 
roscuro of  harmony,  a  passage  bearing  strong  indication  of  the  elegant  mind 
of  its  author." 


Aria,  "  I  have  lost  uiy  Eurydice,"  from  "  Orplieus."  Gluck. 

The  operas  which  Gluck  wrote  in  the  Italian  manner  are  not  those  by 
which  he  is  remembered.  Perhaps  Handel's  remark  on  the  one  which  he 
composed  for  the  Haymarket  in  London  in  1746  —  "The  music  is  detesta- 
ble :  that  fellow  knows  no  more  of  counterpoint  than  his  cook  "  —  may  filter 
through  a  few  more  generations;  but,  'tis  true,  the  early  works  of  the  com- 
poser of  "  Orpheus  "  are  forgotten.  Gluck  was  a  migratory  spirit ;  and  it 
was  after  hearing  an  opera  by  Rameau,  performed  in  Paris,  also  in  1746, 
that  he  set  about  to  change  his  style.  "  Orpheus,"  "  Iphigenia  en  Aulide  " 
(Gluck  wrote  two  operas  in  which  the  argument  is  taken  from  Euripides), 
and  "  Armide  "  embody  his  revolutionary  ideas  of  reforming  the  lyric  drama, 
"  Orpheus  "  being  the  first  work  in  which  he  stood  his  ground  completely 
and  made  no  concessions  to  the  florid,  operatic  style  of  his  day.  Though 
"Orpheus"*  was  originally  produced  in  Vienna  (1762),  it  was  amended 
ten  years  later  in  Paris  :  parts  were  transposed,  rewritten,  and  new  ones 

*The  subject  of  "Orpheus"  is  classic  in  more  than  one  sense ;  for  it  was  the  subject  of  the  first  opera 
ever  publicly  performed  (the  second  opera  ever  written),  "  Eurydice,"  music  by  Giulio  Caccini  and  Jacopo 
Peri,  brought  out  in  Florence  in  1600  at  the  wedding  of  Henry  IV.  of  France  and  Maria  dei  Medici.  Between 
that  time  and  Gluck's,  the  story  of  Orpheus  and  Eurydice  was  made  the  theme  of  many  operas,  the  most 
notable  of  which  was  probably  Monteverde's  "  Orfeo  "  (Mantua,  1608);  but  it  remained  for  Gluck's  genius 
to  give  the  tale  a  musical  setting  which  should  be  worthy  of  immortality. 
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added,  the  part  of  Orpheus,  originally  written  for  contralto,  being  trans- 
posed for  high  counter-tenor.  For  fifty  years,  or  until  the  opera  lapsed 
from  the  repertory,  this  version  of  "  Orpheus  "  was  the  only  one  performed 
in  France.  In  1859  the  director  of  the  Paris  Opera  wished  to  revise  it,  but 
could  find  no  tenor  to  take  the  very  high  part  of  Orpheus.  Remembering 
that  it  was  originally  written  for  contralto,  he  offered  it  to  Mme.  Viradotr 
and  called  on  Berlioz  to  make  the  necessary  changes.  Always  a  great 
admirer  of  Gluck,  Berlioz  accepted  the  task  with  zeal :  he  brought  back  the 
transposed  numbers  to  their  original  shape,  retained  what  was  best  in  both 
versions,  and  produced  what  is  now  the  accepted  "  Orpheus." 

From  an  interesting  paper,  entitled  "  A  French  Study  on  Favorite  Figures 
of  Classic  Opera,"  by  Camille  Bellaigne,  we  extract  this  reference  to  the 
scene  in  the  second  act  of  "  Orpheus,"  from  which  the  selection  sung 
to-day  is  taken  :  "The  second  act  of  '  Orphee '  is  not  less  marvellous  than 
the  first.  The  scene  of  the  Infernal  Regions  and  that  of  the  Champs 
Elysees  are  equally  admirable,  although  very  different.  Love  is  ever  pres- 
ent. It  is  he  who  places  the  irresistible  lyre  in  the  hands  of  Orpheus, 
and  leads  him  through  Erebus  to  the  meadows  of  pale  daffodils,  where 
hover  happy  shades,  among  them  Eurydice.  Poor  Eurydice  is  rather 
insignificant.  She  receives  Orpheus  with  surprise  which  is  incomprehen- 
sible, but  that  she  should  receive  him  with  a  certain  coldness  is  less  com- 
prehensible. The  duets  she  sings  with  him  are  without  passion,  as  becom- 
ing a  shade.  She  entreats  him  to  turn  towards  her,  to  look  at  her,  even 
to  embrace  her,  but  all  without  much  conviction.  Then  she  meekly  dis- 
appears as  she  appeared.  Finding  himself  alone,  Orpheus  recovers  all 
his  eloquence,  and  pours  forth  the  famous  lamentation,  '  J'ai  perdu  mon 
Eurydice '  (I  have  lost  my  Eurydice  !)     His  grief  is  not  the  same  as  in  the 
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first  act.  It  is  more  violent  and  irritated,  because  Orpheus  is  the  author 
of  his  misery.  Through  his  own  fault  this  time,  he  has  lost  the  happiness 
so  miraculously  recovered.  Gluck  decidedly  consecrated  his  genius  to 
suffering  more  than  to  human  bliss,  to  the  sorrows  of  love  rather  than 
to  love  itself." 

"  Dearest  consort !  Eurydice  !  Eurydice,  my  companion  !  Ah,  she 
hears  not  my  voice  :  she'll  ne'er  return  again  !  And  I  myself  have  death 
upon  her  brought.  More  than  ever  am  I  overladen  with  grief  that  is  more 
than  boundless.  Now,  in  this  awful  hour,  nought  doth  remain!  —  ah! 
nought  but  death,  the  balm  of  sorrow." 


Ah,  I  have  lost  my  Eurydice, 
All  my  happiness  I  mourn. 
Why  on  earth  abide  then  longer  ? 
Wretched  fate  that  I  was  born  ! 
Eurydice,  Eurydice  ! 

Oh,  give  answer !     Oh,  but  hear  me  ! 
My  heart  is  thine,  beats  ever  for  thee, 
Eurydice  !     Vain  endeavor, 
Hope  and  joy  have  fled  forever : 
I'll  no  longer  find  them  here. 


Concerto  No.  7  for  Violin,  in  E  minor.  Op.  38. 


Spohr. 


Allegro.     E  minor. 

Adagio.     C  major. 

Rondo  —  Allegretto.     E  major. 

Spohr  wrote  thirteen  concertos  for  the  instrument  of  which  he  was  the 
great  master  of  his  day,  and  of  these  the  one  played  to-day  is  the  seventh. 
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Opp.  Boylston  St. 


No  allusion  to  this  particular  work  appears  in  his  autobiography,  but  it  was 
probably  composed  about  the  year  1810. 

"  It  consists  of  the  regular  three  movements.  The  allegro  opens  with  the 
usual  tutti,  or  passage  for  the  orchestra  without  the  solo  instrument,  the 
only  innovation  on  established  custom  being  that  it  is  much  more  compressed 
than  usual,  and  that  it  begins  with  sixteen  bars  of  prelude.  Immediately 
on  the  prelude  follows  the  first  subject  in  E  minor,  and  very  shortly  after- 
wards the  second  subject,  in  E  major,  according  to  the  received  ancient 
fashion  of  concertos,  in  which  the  tutti  is  usually  in  the  same  key  through- 
out. The  second  subject  over,  the  key  changes  back  to  the  minor,  and  the 
solo  violin  enters  in  two  passages  of  display  leading  into  the  principal 
theme.  This  is  worked  for  some  time,  till  it  comes  to  a  half  cadence  on 
the  chord  of  D,  the  dominant  of  G  (the  relative  of  E  minor),  in  which  key, 
after  a  rapid  scale  passage  for  the  solo  violin  alone,  the  second  subject  is 
heard.  The  two  subjects  are  then  worked  together,  somewhat  after  the 
manner  of  the  middle  portion  of  the  allegro  of  a  symphony,  until  relieved 
by  a  transition  into  the  key  of  C  major,  with  an  entirely  new  subject  brill- 
iantly worked.  The  key  of  E  is  then  returned  to, —  first  major  and  then 
minor, —  and  the  first  movement  comes  to  an  end. 

"  The  adagio  is  in  the  somewhat  remote  key  of  C  major.     After  a  beautiful 

beginning  we  have  a  kind  of  florid  recitative,  in  C  minor,  as   a  middle 

movement.     And  then  a  return  to  the  original  theme  with  greater  brilliancy 

of  treatment. 

"  The  concluding  movement  is  a  rondo,  allegretto,  3-8,  in  E  major,  very 
rapid,  brilliant,  and  piquant  in  character.  An  alternativo  to  the  principal 
theme  is  then  provided.     There  follows  a  short  passage  of  different  char- 
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acter,  in  G,  and  in  the  unusual  tempo  of  2-8  ;  and  on  these  materials,  with 
much  ingenuity  and  effect,  extreme  beauty  of  instrumentation  —  which  in- 
deed characterizes  the  whole  work  —  and  a  great  deal  of  difficult  brilliancy 
for  the  solo  instrument,  the  finale  is  constructed." — 

No  greater  contrast,  Sir  George  Grove  remarks,  could  possibly  be  found 
than  that  which  existed  between  the  coarse,  heavy,  churlish  appearance 
and  manners  of  Spohr  and  the  sweetness  and  grace  of  his  music.  Let  any 
one  who  recollects  him  try  to  imagine  him  the  author  of  the  delicious  mel- 
odies, the  refined  harmonies,  the  delicate  and  attractive  instrumentation  of 
his  violin  concertos.  The  thing  is  impossible.  It  should  be  a  warning  for- 
ever against  any  attempt  to  connect  a  man's  appearance  and  person  with 
his  works.  His  opinion  of  himself,  at  least  during  the  latter  period  of  his 
life,  was  curiously  strong.  No  better  instance  could  be  given  than  his  own 
naive  account  of  his  visit  to  Mendelssohn  at  Dusseldorf,  shortly  after  the 
latter  had  completed  "  St.  Paul."  "  A  day  or  two  afterwards  I  called  on 
Mendelssohn  and  his  sister,  and  he  played  me  the  first  numbers  of  his 
oratorio,  which,  however,  did  not  quite  please  me,  as  they  were  too  closely 
in  imitation  of  the  style  of  Handel.  All  the  more  (destomehr)  did  thev  seem 
delighted  with  my  concertino  in  E,  in  which  I  had  introduced  a  novelty  in 
the  shape  of  a  peculiar  staccato,  through  a  long  passage, —  a  thing  which  he 
had  not  heard  any  other  artist  attempt.  He  accompanied  me  from  the 
MS.  score  very  cleverly,  and  could  never  hear  the  staccato  often  enough, 
but  was  constantly  begging  me  to  begin  again,  always  saying  to  his  sister, 
'This  is  Spohr's  famous  staccato,  which  no  other  player  can  do  as  he  does.'  " 

Making  allowance  for  a  few  traits  of  this  sort,  Spohr's  autobiography  is 
a  good  and  amusing  book,  and  throws  a  curious  light  on  the  history  of 
music,  both  public  and  private,  professional  and  amateur,  in  Germany, 
Italy,  and  England,  during  the  very  remarkable  period  of  the  first  half  of 
the  present  century.     It  is  full  of  good  stories,  one  of  which  may  be  given 


New  York  &  New  England  R,R. 

EXPRESS  TRAINS  FOR  NEW  YORK. 

Leave  Boston  12.00  M. 

Arrive  New  York  6.30  P.M. 
Leave  Boston  3.00  P.M. 

Arrive  New  York  9.00  P.M. 

PARLOR   AND    DINING    CARS. 

The  3  P.M.  Train  runs  daily,  including   Sundays. 

THROUGH     TRAIN     FOR 

Philadelphia,     Baltimore,     and    Washington, 

Via  Transfer  Steamer,  Maryland  Route. 

Leaves  Boston  7.00  P.M.  daily. 

Through   Pullman   Sleeping-    Cars. 

Office,  Depot, 

322  Washington  St.,     Foot  of  Summer  St., 
BOSTON. 


Until  the  present  year  but  one  city  in  the  country 
(New  York)  contained  a 

Circulating  Library  of  Music. 

Now  Boston  has  been  added  to  the  list.  We  do 
not  think  the  musical  public  will  be  slow  in  dis- 
covering its  great  value  as  a  means  of  recreation  and 
education.  There  is  no  more  delightful  pastime 
than  reading  music  at  sight. 


SUBSCRIPTION. 

i  month,  $1.50;  3  months,  $3.00 ;  6  months, 

$5.00  ;   1  year,  $8.00. 

Entitling  subscribers  in  town  to  5  pieces,  which  may 
be  exchanged  twice  a  week.  Special  arrangements 
for  out-of-town  subscribers. 

Library  contains  Music  for  Piano  solo,  4  hands,  2 
Pianos,  Piano  and  Strings,  etc. 

BOSTON    MUSIC   CO. 

28  West  Street. 


(621) 


here.  "In  1810  I  passed  some  time  in  Hamburg  with  my  wife.  A  rich 
Jew  banker  in  the  town,  who  had  heard  of  my  quartette-playing,  was  anxious 
to  give  his  friends  a  specimen  of  it,  and  invited  me  to  play  at  his  house.  I 
was  aware  that  the  company  was  not  likely  to  appreciate  good  music;  but/ 
still  I  could  hardly  refuse,  as  my  host  had  taken  no  less  than  forty  tickets 
for  my  concert.  I  therefore  agreed  to  come,  but  with  the  stipulation  that 
the  other  players  should  be  the  best  artists  obtainable  in  Hamburg.  No 
difficulty  was  made  about  this;  and  on  arriving  I  was  glad  to  see  Romberg, 
and  another  first-rate  player,  in  the  crowded  rooms.  I  therefore  felt  quite 
at  ease  as  to  my  accompaniment ;  for  a  better  player  than  Romberg  could 
not  be,  and  his  presence  of  mind  may  be  guessed  from  the  fact  that  I  have 
seen  both  him  and  his  more  famous  brother,  Bernhard,  play  the  most  diffi- 
cult and  brilliant  music  with  their  pipes  in  their  mouths  the  whole  time. 
But  to  return  to  my  banker.  When  the  time  arrived  for  the  quartettes,  I 
was  somewhat  astonished  to  find  our  party  joined  by  a  fourth  violin-player; 
and  thus  at  last  the  truth  came  out,  that  our  host  had  invited  neither  tenor 
nor  'cello,  but  violin-players  only,  calculating  with  great  accuracy  that  there 
must  be  four  players  to  a  quartette,  but  not  suspecting  what  the  four  ought 
to  be.  In  this  difficulty,  the  only  resource  was  to  send  to  the  theatre  for 
Prell,  the  'cellist.  But  the  theatre  was  over,  and  Prell  could  nowhere  be 
found ;  and  the  party  would  have  had  to  break  up  without  music  if  my  wife 
and  I  had  not  played  one  of  our  sonatas." 
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wood's  ware,  and  old  Cremonas  are  exposed  for  sale  in  the  windows  of 
dealers  in  unredeemed  pledges,  brokers'  shops,  and  divers  other  empo- 
riums !  It  is  the  firm  conviction  of  these  amiable  persons  that  scores  of 
gems  unknown  are -waiting  in  such  cosey  lurking-places  the  recognition  of 
the  educated  eye  for  their  immediate  deliverance  to  the  light  of  day. 

The  guasi-bric-k-brac  portion  of  the  general  dealer's  stock  is  dexterously 
arrayed  in  his  window,  and  not  allowed  to  take  up  a  prominent  position 
among  the  wares  displayed.  To  expose  treasures  would  be  a  glaring  act  of 
indiscretion,  inasmuch  as  it  would  tend  to  the  belief  that  the  proprietor  was 
perfectly  cognizant  of  the  value  of  his  goods,  whereas  he  is  imagined  by 
the  hypothesis  to  be  profoundly  ignorant  on  the  subject.  Pictures,  bronzes, 
china,  and  fiddles,  with  their  extremely  modest  prices  attached,  lie  half 
hidden  behind  a  mountain  of  goods  of  a  diametrically  opposite  nature. 
There  they  may  rest  for  days  —  nay,  weeks  —  before  the  individual  with  the 
educated  eye,  for  the  good  of  all  men,  detects  them.  Sooner  or  later, 
however,  he  makes  his  appearance,  and  peers  into  every  nook  of  the 
window,  shading  his  eyes  with  his  hands.  Something  within  arrests  his 
attention.  His  nose  gets  flattened  against  the  glass  in  his  eagerness  to 
get  nearer  the  object.  He  enters  the  establishment,  and  asks  to  be  allowed 
to  look  at  an  article  quite  different  from  the  one  he  has  been  so  intent  on, 
his  object  being  that  the  dealer  may  not  waken  to  a  sense  of  the  coveted 
article's  value  by  a  stranger  seeming  to  be  interested  in  it.  After  examin- 
ing the  decoy  bird,  he  returns  it,  and  carelessly  asks  to  look  at  the  article. 
Whatever  the  value  set  upon  it  may  be,  he  tenders  exactly  the  half,  the 
matter  being  usually  settled  by  what  is  technically  known  as  "  splitting  the 
difference."     Delighted  with  his  purchase,  he  carries  it   home,  and  per- 
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suades  his  friends  he  has  got  the  blind  side  of  the  dealer,  and  is  in  posses- 
sion of  the  real  thing  for  the  fiftieth  part  of  what  others  give  for  it.  He 
proceeds  to  enlighten  his  friends  on  the  subject,  telling  them  to  follow  his 
example,  which  they  invariably  do.  I 

Scarcely  a  day  passes  without  my  hearing  of  a  Cremona  having  been 
secured  in  the  manner  I  have  attempted  to  describe.  My  experience, 
however,  teaches  me  that  the  whole  thing  is  a  delusion,  and  that  the 
thoroughbred  Cremona  does  not  fall  away  from  the  companionship  of  ks 
equals  once  in  the  space  of  a  lifetime,  and  that,  when  this  does  happen, 
the  instrument  rarely  falls  to  the  bargain-hunter. 

The  following  exceptional  incident  will,  I  hope,  not  be  found  wanting  in 
interest  as  bearing  on  this  theme.  A  votary  of  the  violin  purchased  an  old 
fiddle  for  some  two  or  three  pounds  from  a  general  dealer  in  musical  instru- 
ments in  his  neighborhood.  He  was  well  satisfied  with  his  acquisition ; 
and,  after  subjecting  it  to  a  course  of  judicious  regulation,  so  great  were 
the  improvements  effected  that  the  vendor  regretted  having  sold  it  for  such 
a  trifling  sum,  and  the  more  so  when  it  was  whispered  about  that  the 
instrument  was  a  veritable  Amati, —  a  report,  by  the  way,  far  and  wide  of 
the  mark,  as  it  was  simply  an  old  Tyrolean  copy. 

Some  little  time  after  the  occurrence  related,  the  lover  of  violins  heard 
that  the  same  individual  seller  from  whom  he  purchased  the  imagined 
Amati  had  secured  a  job  lot  of  some  half-dozen  old  fiddles,  the  remnant  of 
an  old  London  music-seller's  stock,  and  that  he  was  offering  them  for  sale. 
Our  hero  decided  to  pay  another  visit,  and  judge  of  the  merits  of  the 
wares,  with  a  view  to  a  second  investment.  Upon  presenting  himself  to 
the  local  seller  of  violins,  he  was  at  once  informed  that,  if  he  selected  any 
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instrument  from  the  lot,  he  must  be  prepared  to  pay  ^"io,  the  dealer  having 
no  intention  of  again  committing  his  former  error  in  selling  a  Cremona  for 
some  forty  shillings.  Upon  this  understanding,  the  visitor  proceeded  to 
examine  the  little  stock,  which  he  found  in  a  very  disordered  condition, — 
bridgeless,  stringless,  and  dusty.  Among  the  whole  tribe,  however,  was  a 
violin  which  seemed  to  elbow  its  way  to  the  front  of  the  group,  and  clamor 
for*  the  attention  of  which  it  appeared  to  deem  itself  worthy.  Unable  to 
resist  its  seeming  appeal,  the  intending  purchaser  decided  to  remove  it 
from  the  atmosphere  of  its  companions,  and  begged  that  he  might  be  per- 
mitted to  take  the  importuning  fiddle  and  string  it,  in  order  to  test  its 
qualities.     His  request  being  acceded  to,  he  carried  it  away. 

Upon  reaching  home,  he  took  it  from  its  case,  and  gently  removed  the 
dust  of  years.  The  varnish  appeared  to  him  as  something  very  different 
from  any  he  had  ever  seen  on  a  violin ;  and,  as  he  was  an  artist  by  profes- 
sion, qualities  of  colors  were  pretty  well  understood  by  him.  With  the  vio- 
lin posed  on  his  knee,  somewhat  after  the  manner  seen  in  the  well-known 
picture  of  Stradivarius  in  his  workshop,  he  thus  communed  with  himself, 
"  I  have  never  seen  the  much  spoken  of  Cremonese  varnish  ;  but,  if  this 
instrument  has  it  not,  its  lustre  must  indeed  be  more  wondrous  than  my 
imagination  has  painted."  After  again  and  again  examining  the  violin,  he 
retired  to  rest,  but  not  to  sleep.  The  fiddle  persisted  in  dodging  him, 
whichever  way  he  turned  on  his  couch.  At  dawn  of  day  —  five  o'clock — - 
he  was  up,  with  the  fiddle  again  on  his  knee,  thinking  that  he  might  have 
been  laboring  under  some  infatuation  the  night  before,  which  the  light  of 
day  might  dispel.  Convinced  he  was  under  no  such  delusion,  he  soon 
made  for  the  music-seller's  establishment,  whom  he  delighted  by  paying  the 
price  demanded  for  the  violin.  It  was  now  time,  he  felt,  to  obtain  profes- 
sional advice  in  the  matter.  In  due  course,  he  paid  me  a  visit.  Upon  his 
opening  the  Case,  I  was  unable  to  restrain  my  feelings  of  surprise,  and 
demanded  if  he  had  any  idea  of  the  value  of  the  violin.      "  None  what- 
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ever,"  he  answered.  Without  troubling  the  reader  further,  I  informed  him 
that  his  violin  was  an  undoubted  Joseph  Guarnerius,  of  considerable  value. 
He  then  recounted  the  circumstances  attending  its  purchase,  with  which 
the  reader  is  familiar. 


Symphony  No.  2,  in  D  niinor,  Op.  70.  Dvorak. 

Allegro  maestoso. 
Poco  adagio. 
Scherzo. 
Finale. 

Previous  to  1878,  when  Dvorak  fled  the  paternal  roof  and  his  peasant's 
fiddle,  to  risk  poverty  and  isolation  in  Prague  that  he  might  become  a 
musician,  he  wrote  incessantly,  without  hope  even  that  his  works  would  be 
performed.  In  fact,  his  biographers  state  that  he  endured  excessive  hard- 
ship until,  seeking  the  musician's  grant  which  was  to  be  obtained  under 
the  Austrian  government,  his  music  came  to  the  notice  of  Herbeck  and 
Brahms,  and  his  recognition  was  accomplished,  his  name  honored,  and, 
doubtless,  his  purse  became  better  sheathed.  Then  came  a  gathering 
together  of  a  mass  of  manuscripts  for  publication.  The  work  played 
to-day  is  Dvorak's  sixth  symphony  in  the  order  of  composition,  nor  is  it 
the  second  in  order  of  publication ;  for  the  symphony  in  F  (ostensibly  writ- 
ten for  the  London  Philharmonic  Society,  and  performed  April  7,  1888) 
appears  in  Fuller  Maitland's  catalogue  as  opus  24  or  opus  76.  Dvorak 
himself  speaks  of  the  symphony  in  F  as  "  my  first  symphony,  opus  25,"  thus 
definitely  disowning  the  three  earlier  works  in  similar  form,  in  B-flat,  in 
E  minor,  and  in  E-flat,  he  is  known  to  have  composed.  After  the  sym- 
phony in  D  minor  comes  the  one  in  G  major,  op.  88,  written  for  the  London 
Philharmonic  Society,  and  brought  out  last  season  in  London. 

Dvorak  has  himself  told  us  of  his  endeavor  to  obtain  the  financial  assist- 
ance of  his  government :  As  a  first  tender,  "  I  sent  to  Vienna  my  first 
symphony,  in  F,  op.  25,  and  my  opera.  The  grant  amounted  to  four  hun- 
dred florins.  A  year  later  I  tried  again,  and  sent  in  my  '  Stabat  Mater ' 
and  a  new  grand  opera,  '  Wanda  ' ;  but  nothing  resulted.  At  the  third  at- 
tempt I  succeeded  in  getting  five  hundred  florins.  Subsequently  I  tried 
once  more,  and  sent  in  some  vocal  duets,  a  string  quartette,  some  variations 
for  piano,  and  the  pianoforte  concerto.  I  waited  some  months,  and  at  last 
one  day  a  letter  came  from  the  famous  critic,  Dr.  Eduard  Hanslick,  inform- 
ing me  that  the  committee,  consisting  of  Johannes  Brahms,  Herbeck,  and 
himself,  had  recommended  a  grant  of  six  hundred  florins.     My  delight  in 
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receiving  a  letter  from  such  a  man  as  Hanslick  was  doubled  on  the  receipt 
of  one  from  Brahms,  expressing  deep  interest  in  me,  and  telling  me  that  he 
had  recommended  Simrock,  the  well-known  Berlin  publisher,  to  print  some 
of  my  compositions.  Thus,  by  kind  assistance  on  all  hands,  was  I  put  on 
the  road  to  the  success  for  which  I  am  so  grateful." 

The  Bohemian  Berlioz,  who  has  enriched  the  symphonic  form  by  employ- 
ing two  distinct  Bohemian  types,  the  "  Dumka,"  or  elegy,  and  the  Furiant, 
a  kind  of  wild  scherzo,  says  of  his  manner  of  work :  "  After  I  get  a  new 
idea,  I  try  to  get  it  clear  in  my  own  mind  before  I  write  anything  at  all. 
I  play  it  over  twenty,  thirty,  nay,  one  hundred  times,  till  I  have  exactly 
what  I  want.  After  that,  the  writing  does  not  take  long,  and  what  has 
been  in  my  mind  for  some  months  is  on  paper  in  about  a  week,  or  even 
less." 

During  the  last  three  years  Dvorak's  pace  in  composition  has  somewhat 
slackened,  the  comparative  failure  of  the  oratorio  of  "  Saint  Ludmila," 
written  to  "please  the  English,"  after  the  emphatic  success  of  "The 
Spectre's  Bride,"  at  Birmingham  in  1885,  acting,  it  may  be,  beneficially. 
We  hear  reports  of  the  completion  by  him  of  another  opera,  also  that  he 
has  received  a  commission  from  an  English  Festival  Committee. 

"  The  symphony  in  D  minor  opens  with  an  allegro  maestoso,  commencing 
with  a  marked  theme  on  a  tonic  pedal.  The  second  subject  is  extremely 
melodious  and  striking,  and  the  various  episodes  which  occur  —  all  seem- 
ing to  grow  naturally  from  a  well-conceived  plan — keep  the  interest  alive 
to  the  conclusion  of  a  movement  remarkable  alike  for  original  thought 
and  exquisite  workmanship.     In   the  andante  we  have  four  subjects,  all  of 
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Celebrated  Gants  de  Suede.  A  full  line 
of  the  Regent  Craven  Tan  Glove,  4-Button.' 
Also,  Riding  Gauntlets.  A  full  line  of  the 
latest  craze,  gray  pearl,  with  black  em- 
broidery, in  Mousquetaire  and  4-Button. 

Misses'  4-Button  and  Mousquetaire  Suede 
Gloves. 

Boys'  Dogskin  Gloves. 

Gents'  Street  Gloves,  2-Button,  $1.00  per 
pair. 

Special  attention  given  to  fitting  out  Wed- 
dings, Balls,  etc.,  etc. 

We  can  always  give  you  the  correct  thing 
for  a  very  moderate   price. 

Simpson's  Lacing  Gloves,  in  Kid,  Suede, 
and  Dogskin. 

Gloves  made  to  order  in  one  hour's  notice. 

Orders  by  mail  attended  with  care. 

SIMPSON    &   CO., 


4-8  and  50  Temple  Place. 
Branch  118  Tremont  Street. 


FotogR^Rs 


giHAttlLToN  PlACE-fioSToI 

ChasJPollocS 
CABINET  CELEBRITIES  A  SPECIALTY, 

NOVELTIES   FOR    SEASON    1890-1891. 

SUTCLIFFE'S  ENGLISH  STUDIES  FOR  ARTISTS, 

including   Landscapes,  Marine,  Clouds  and 
Skies,  Peasant  Life,  etc. 

VALENTINE'S  NEW  SERIES.    Norway  and  Morocco. 
DONKIN'S    HIGH    ALPS. 


Scovill's  Album  for  unmounted  Views,  in  the  use 
of  which  no  paste  is  required. 
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which,  perfectly  lovely  in  themselves,  are  aided  in  effect  by  truly  sympa- 
thetic instrumentation,  and  most  skilfully  developed.  The  scherzo  is  in- 
stinct with  those  special  rhythmic  effects  in  which  the  composer  ever 
delights ;  and  the  trio,  almost  crowded  with  attractive  themes,  contains 
some  excellent  imitative  points,  in  the  return  to  the  scherzo  many  new  feat- 
ures being  introduced.  The  finale  is  extremely  fresh,  skilfully  developed, 
and  orchestrated  with  a  boldness  which  shows  mastery  over  all  the  re- 
sources of  the  instruments,  tempered  with  matured  judgment.  Slavonic 
in  character,  this  symphony  may  truly  be  looked  upon  as  a  representative 
national  work."  Reviewing  its  first  performance  in  London,  the  Athenaeum 
said :  "  Dvorak's  music  is  equally  interesting,  and  we  may  add  satisfying, 
to  adherents  of  the  conservative  and  the  progressive  schools  of  art, —  to  the 
former,  because  it  illustrates  the  fact  that  it  is  impossible  to  create  some- 
thing entirely  new  and  original  without  departing  from  the  formal  outlines 
or  the  canons  of  art  laid  down  by  the  great  masters  of  the  past;  to  the 
more  modern  school,  because  of  the  boldness  of  his  harmonic  progressions 
and  the  freedom  of  his  rhythmic  combinations." 

from  Dvorak's  autobiography. 

I  remained  at  the  Organist's  College,  in  Prague,  for  nearly  three  years, 
and  left  in  i860,  when  I  was  nineteen,  and  then  came  the  important  question 
How  to  earn  a  living?    First,  I  tried  what  I  could  do  as  a  fiddler,  and  got  a 
place    as  viola-player  in  a  band  of  eighteen  or  twenty,  which   played   at 
various  cafes  and  public  places,  doing  the  usual  dances,  pot-pourris,  and 


G.  A.  Campbell  &  Co. 

COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 

FOR    AMATEURS. 


Full  assortment  of  Cameras,  Kodaks,  Hawk- 
eyes,  Albums,  Films,  Dry   Plates,  Chem- 
icals, etc.,  including  all  novelties. 

Competent   Instructors  to  Assist  Patrons. 
BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       Opposite  Old  South. 
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overtures,  among  the  last  "  Maritana,"  always  a  favorite.  Well,  by  this  I 
earned  the  huge  sum  of  twenty-two  florins  (about  two  guineas)  a  month, 
then  a  little  fortune  to  me ;  but  I  added  to  it  by  playing  with  our  band- 
master in  sextet  performances  at  a  lunatic  asylum,  where  in  time  I  became 
organist  also.  I  had  not  much  to  spare  for  luxuries ;  and  I  longed,  above 
all,  to  hear  an  opera.  I  remember  one  Sunday  afternoon  standing  outside 
the  theatre  when  "  Der  Freischiitz  "  was  announced.  Only  ten  kreutzers 
(a  few  pence)  to  go  in,  and  I  hadn't  the  money.  A  companion  came  up, 
and  I  asked  him  to  lend  me  as  much.  He  was  as  badly  off  as  myself,  but 
said  he  would  run  and  fetch  what  I  wanted.  I  waited  and  waited,  but, 
alas !  he  did  not  come  back,  and  ultimately  I  had  to  leave  the  spot,  my 
eyes  full  of  tears,  without  having  seen  "  Der  Freischiitz."  However,  I 
managed  from  time  to  time  to  hear  a  good  concert.  This  I  did  by  slipping 
into  the  orchestra  and  hiding  myself  behind  the  drums.  I  enjoyed  myself, 
too,  by  spending  most  of  my  leisure  hours  in  composing.  In  1861  I  wrote 
a  quintette  and  quartette,  both  for  strings,  and,  to  my  intense  delight,  suc- 
ceeded in  getting  some  friends  to  play  them.  They  were  pleased  with  the 
works;  and  so  was  Krejci,  my  old  master,  to  whom  I  showed  them.  This 
encouraged  me  immensely. 

A  year  later  an  event  of  great  importance  to  us  happened  in  Prague, — 
the  opening  of  the  new  Bohemian  theatre,  under  the  direction  of  Mayer. 
The  band  in  which  I  played  was  engaged  as  the  nucleus  of  an  orchestra  of 

thirty-six,  and  I  must  leave  you  to  imagine  how  we  dance-music  players  got 
on  during  our  opening  season  with  such  operas  as  Bellini's  "  I  Montecchi  e 
Capuletti "  and  "  Norma,"  Rossini's  "  Otello,"  and  Cherubini's  "  Les 
Deux  Journees."     But  we  were  very  proud  of  our  national  theatre,  I  can 

BRATTLE    HALL,  CAMBRIDGE, 

Tuesday  Evening,  March  31,  at  8. 
Tuesday  Evening,  April  21,  at  8. 

TWO  CONCERTS  BY  THE 

KNEISEL   QUARTET. 

ASSISTING    ARTISTS: 

Mrs.  ARTHUR  NIKISCH.         Mme.  HELEN  HOPEKIRK. 

Mr.  ARTHUR    FOOTE. 


Tuesday  Evening,  March  9,  Soloist,  Mme.  HELEN    HOPEKIRK. 


Tickets  with  reserved  seats  now  on  sale  at  the  University  Bookstore,  Cambridge. 

(630) 


tell  you  ;  and  now  we  are  more  so  still.  Whilst  yet  in  the  band,  I  made  the 
acquaintance  of  my  friend  Karl  Bendi,  who  was  well  off,  and  the  possessor 
of  a  large  quantity  of  scores,  to  which  I  had  been  unable  up  to  that  time 
to  obtain  access.  He  lent  me  some,  among  the  first  Beethoven's  septet  and 
the  quartettes  of  Onslow.  I  studied  them  with  avidity,  constantly  compos- 
ing all  the  while  ;  and  gradually  I  began  to  get  ideas  on  scoring  and  in- 
strumentation. 

One  of  my  chief  ambitions  when  I  began  to  compose  was  to  write  an 
opera.  My  first  attempt  was  one  called  "  Konig  und  Kohler."  The  in- 
fluence of  Wagner  was  strongly  shown  in  the  harmony  and  orchestration. 
I  had  just  heard  "  Die  Meistersinger,"  and  not  long  before  Richard  Wagner 
had  himself  been  in  Prague.  I  was  perfectly  crazy  about  him,  and  recol- 
lect following  him  as  he  walked  along  the  streets  to  get  a  chance  now  and 
again  of  seeing  the  great  little  man's  face.  Well,  my  opera  :  The  parts 
were  copied  out,  and  it  was  to  be  done  at  the  theatre.  The  piano  and 
choral  rehearsals  began.  But  with  one  assent  all  complained  that  the  music 
was  too  difficult.  It  was  infinitely  worse  than  Wagner.  It  was  original, 
clever,  they  said,  but  unsingable.  Persuasion  was  useless  :  my  opera  was 
abandoned.  In  1875  I  t0°k  the  score  again,  destroyed  it,  and  rewrote  the 
whole  opera  afresh.  It  was  brought  out,  and,  being  not  only  easy,  but 
national,  instead  of  Wagnerian,  it  had  a  genuine  success. 


If   you've  enjoyed   this  Concert  it's   been  due  in  part  to   your 

comfortable   apparel. 


GET  A   PAIR  OF 

LANCDON    &    BATCHELLER'S 
GENUINE 


a 


THOMPSON'S    "GLOVE    FITTING" 


a 


NEW  "B"   CORSETS, 


•  and    you'll    secure   luxury  in   the  shape  of  a  perfectly  made 
Garment,    extra    long   waist,    high   bust,   superb    shape. 
Call  at  any  first-class  corset  department  in  Boston. 
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C7 .     &OG^cLt^nvvttes>Ls    Y^     &o-'Vu£u, 
50$     n  a^hs^tsKsG&Q-''K/     <pC., 

After  the  Concert,  try  the  delicious  ICE-CREAM 
SODA  at  Miss  FISK'S,  44  TEMPLE  PLACE. 


99    BOYLSTON   ST. 

Ivory  Miniatures  and  Portraits. 


ESTABLISHED  1835. 


Adams  &  Ilsley, 


150  TREMONT   STREET, 


BOSTON. 


The  Baker  Harness,      Best  Riding  Saddles 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

During  March  we  shall  make  it 
an  object  for  purchasers  of  Har- 
nesses, Saddlery,  and  Stable  Goods 
to  examine  our  stock.  A  special 
reduction  in  prices  in  every  depart- 
ment. 


ADAMS  &  ILSLEY, 


150  Tremont  Street  BOSTON. 


BOSTON  ORCHESTRAL  CLOB. 

Organized    by    members    of    the    Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.    Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 


ARTI8T 


rrf&f&V  PHOTOGRAPHER, 


493  Washington  St. 
Corner  Temple  Place 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST. 

riMnL/  1  j  boston. 
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£JV%)  MUSIC  HALL, 

$E£L  YDN    Good  Friday>  March  27- 
SOCIETY,  at  7  3° 

Bach's  Passion  Music. 

SOLOISTS. 

Miss  Harriet  S.  Whittier.  Mr.  J.  H.  Ricketson. 

Miss  Mary  H.  How.  Mr.  William  Ludwig. 

Mr.  George  J.  Parker.  Mr.  Ivan  Morawski. 


Easter  Sunday,  March  29, 

at  7.30. 

SAINT  JOHN         .         .         .  J.  C.  D.  Parker 

HYMN  OF  PRAISE    .         ...     Mendelssohn 

SOLOISTS. 

Mrs.  Seabury  C.  Ford.  Mr.  Whitney  Mockbridge. 

Mrs.  Ella  C.  Fenderson.  Mr.  Gardner  S.  Lamson. 


The  Great  Chorus  of  the  Society. 
A  Complete  Orchestra. 

MR.  CARL  ZERRAHN,  Conductor.  MR.  B.  J.  LANG,  Organist. 


Tickets,  with  Reserved  Seats,  $1.50  and  $1,  according   to   location.      Now  on  sale 
at  Music  Hall. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     DALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 


To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  — under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 
DR.  HANS  VON  BULOW. 
Hamburg,  27th  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &  CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor-> 
tunities  to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  \D*A  LBER  T. 
New  York,  May  lb,  i8qo 


nabe* 


GRAND,  UPRIGHT 


PIANOS- 

NEW  YORK.      WASHINGTON 


AND  SQUARE. 


BALTIMORE. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


GENERAL  AGENCY  FOR 

Mme.  Demorest's  Paris  Patterns. 

There  is  more  style  in  these  Patterns  than 
in  any  others.  Special  care  is  used  in  cut- 
ting, and  customers  will  find  them  absolutely 
correct  in  both  style  and  fit.  Only  6  cents 
for  our  lournal  of  Fashion,  or  50  cents  per 
year,  postpaid. 

The  Demorest  Sewing  Machine. 

PEICE  ONLY  $19.50  WITH  ALL  ATTACHMENTS. 

No  agents.  No  commissions.  You  buy  di- 
rect, and  save  the  large  amounts  paid  agents 
by  other  makers.  We  guarantee  the  "Dem- 
orest" to  be  equal  in  every  way  to  any  ma- 
chine made;  and  it  has  some  improvements 
over  all  others,  as  it  is  a  later  invention. 


NO  ARSENIC. 


We  beg  to  advise  that  no 
arsenic  is  used  in  our  process 
of  dyeing.  We  also  have  a 
guarantee  from  the  manufact- 
urers of  colors  which  we  use, 
that  no  arsenic  is  used  in 
making  the  colors. 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17  TEMPLE  PLACE,  BOSTON. 


NEW  YORK  (5  offices). 


PROVIDENCE. 
BALTIMORE. 


NEWPORT. 
LYNN. 


PHILADELPHIA. 
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TWENTY-FIRST  REHEARSAL  AND  CONCERT, 


Friday  Afternoon,   April   3,   at  2.30. 
Saturday   Evening,   April  4,  at  8.00. 


PROGRAMME. 


Svendsen         ------     Symphony  No.  2,  in  B-flat 

Liszt       -  Concerto  for  Pianoforte,  No.  2,  in  A  major 

Lalo       -------        Rhapsody  for  Orchestra 

Rubinstein       -  Overture,  "Antony  and  Cleopatra" 

(FIRST  TIME   IN   BOSTON.) 


Soloist,   Mr.  ARTHUR    FRIEDHEIM 


THE   PIANO   USED   IS   A   STEINWAY. 
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Tuesday  Afternoon,  March  31,  at  2.30 

FAREWELL  APPEARANCE  1 

OF  THE   RENOWNED  PIANIST  AND  COMPOSER, 

XAVER  SCHARWENKA,     I 

IN    A 

BRILLIANT  PIANOFORTE  RECITAL 

Reserved   Seats,  50  cts.,  75  cts.,  and  $l.00y 

According   to    location. 


Sale  of  seats  commences  Monday  morning,  March  23,  at  the 
Music  Hall  Box  Office. 

BEHR    BROS.  PIANOS    USED    EXCLUSIVELY. 


Union  Hall,  48  Boylston  Street. 

HOWARD  F.  PEIRCE,  Pianist, 

ASSISTED  BY  THE 

Kneisel  Quartet  and  Herr  Heinrich  Meyn,  Baritone, 

ANNOUNCES  TWO  CONCERTS. 

SATURDAY  EVENING,  MARCH  28. 
MONDAY  EVENING,  APRIL  13. 

PROGRAMMES. 

PIUST    C03STOERT. 

Quartet,  C  minor,  Op.  60              - -  BRAHMS 

(First  time  in  Boston.) 

Sonata,  A-flat,  Op.  no BEETHOVEN 

Quintet,  E-flat,  Op.  44 SCHUMANN 

SECOND    COILTCIEIR.'r. 

"  Kreutzer  "  Sonata,  Op.  47,  for  Piano  and  Violin BEETHOVEN 

Songs           -           - BRAHMS 

Kreisleriana,  Op.  16 SCHUMANN 

Quintet,  A  major,  Op.  81 DVORAK 

(First  time  in  Boston.) 

Season  tickets,  52.00;   single  tickets,  $1.00;   students'  tickets,  50  cents.     For  sale  after  March  10  at 
Music  Hall. 


MUSIC  HALL, 

Saturday,  April  4,  1891, 


BEGINNING  AT  i   O'CLOCK. 


SECOND    AND    LAST    GRAND 

Operatic  Festival  Matinee. 

GRANDEST  AGGREGATION  OF  ARTISTS 
EVER  KNOWN  IN  BOSTON. 

SOPRANO   SOLOISTS. 

Mile.  CLEMENTINA  De  VERE,      Mme.  KATHINKA  PAULSEN-WHITE, 

Mrs.  JENNY  PATRICK  WALKER, 
Miss  LAURA  M.  BURNHAM,  her  first  appearance, 

and  Mrs.  ARTHUR  NIKISCH. 

CONTRALTO   SOLOISTS. 

Mme.   CLARA  POOLE,  Mme.  ROSA  LINDE,  of  New  York, 

Miss  MINNA  VAN  BUREN,  and  Miss  GERTRUDE  EDMANDS. 

TENOR  SOLOISTS. 

Mr.  HERBERT  JOHNSON,  Mr.  WILHELM  G.  HEINRICH, 

and  Mr.  C.   C.  FERGUSON,  of  New  York. 

BARITONE    SOLOISTS. 

Sig.  DEL  PUENTE  and  Sig.  GIUSEPPE  CAMPANARI. 

BASS  SOLOISTS. 
Mr.  MYRON  W.  WHITNEY  and  Dr.  G.  ROB.  CLARK. 

INSTRUMENTALISTS. 

Mr.  ALBERT  VAN  RAALTE,  Violinist, 

Mr.  B.  L.  WHELPLEY,  Pianist,  Mr.  FRANK  LYNES,  Organist, 

and  Mr.  ARTHUR  NIKISCH  (accompanist  for  Mrs.  Nikisch). 

Musical  Director,  Mr.  FRANK  O.  NASH. 

Grand  Orchestra  and  Operatic  Chorus  Conductor,  Mr.  JOHN  C.  MULLALY. 


The  programme  will  include  25  popular  operatic  solos  and  operatic  ensembles. 

Tickets,   with   Reserved   Seats,  $1.50   and   1.00    each. 

Elegant  Souvenir   Programmes  with   Photographs 
of  all  the  Artists. 

Box  Office   Sale,  MONDAY,  March  23d. 
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Mwsie  Hall, 

TUESDAY,  April  7,  at  8  P.M. 

grand  ITALIAN  OPERA  NIGHT 

BIZET,       WAGNER,       GOUNOD. 

"Carmen,"    "Flying  Dutchman,"    "Faust." 

FIRST  PART. 

Mme.  MINNIE  HAUK,  &{j8SE!ffl&&  "Carmen." 
Sig.  ITALO  CAMPANINI,  ^%2JfiT«  "  Don  Jose." 
Sig.  DEL  PUENTE,  in  hcS^inal  '"Escamillo." 

SECOND  PART. 

"The  Flying  Dutchman." 

Second  Act. 

WILLIAM  LUDWIG,  The  DUTCHMAN 

.    .  .  / 

(His  incomparable  impersonation.) 

EMIL  FISCHER, DALAND 

(His  greatest  role  ) 

MINNIE  HAUK, SENTA 

ERIK 

CLARA  POOLE, MARY 

And  Grand  Chorus  of  Female  Voices  frrrn  the  Boston  Singing  Clubs. 
THIRD  PART. 

"  Faust,"'    -    -    Gounod. 

Third  and  Fifth  Acts. 
Sig.  CAMPANINI, FAUST 

WILLIAM  LUDWIG, MEPHISTO 

CLARA  POOLE, SEIBEL 

JENNIE  COREA,     ...........  MARTA 

Mme.  PAULSEN-WHITE, MARGUERITA 

(Her  American  debut  in  opera.) 

GRAND   ORCHESTRA, 
JOHN  C.  MULLALY, Conductor 

Complete  Scenic  Appointments.     Elegant  Costumes. 

The  Box  Office  Sale  will  open  on  MONDAY,  March  23,   at  g  A.M. 

Prices,  $2.50,  2.00,  1.50,   1.00,  according   to  location. 
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THE  SECOND  CONCERT 

/  OF   THE 

MOLE  CHAMBER  MUSIC  CONCERT  CLDB 

WILL   TAKE    PLACE 

Thursday,  April  2,  1891,  at  8  o'clock, 

AT  B.  Y.  M.  C.  ASSOCIATION    HALL. 


WITH    THE   ASSISTANCE   OF 


Mr.  E.  PERABO,  Piano.    Mr.  LEO  SCHULZ,  'Cello.    Mr.  E.  M.  HEINDL,  Flute.    Mr.  P.  FOX,  Flute. 

Master  JOHN  H.  COSTELLO,  Flute. 

Single  tickets  for  sale  at   Miles  &  Thompson's  Music  Store,  13  West  St. 

T^TO    BECITALS  . 

—  BY  — 

Mrs.  E.  Humphrey  Allen  .and   Miss  Gertrude   Edmands, 

ASSISTED   BY 

Mrs.  Alma  Faunce  Smith,  Mr.  C.  N.  Allen,  and  Mr.  George  J.  Parker,  at 
MASON     &    HAMLIN     HALL, 

Saturday,  March  28,  and  Monday,  April  6,  at  8  o'clock. 

TICKETS,  $1.00  EACH.     Now  on  sale  at  Mason  &  Hamlin  Warerooms,  154  Tremont  Street, 
and  Miles  &  Thompson's,  13  West  Street. 


—  BY  — 

Mrs.    H.    H.    JL.    BEACH, 

WITH   THE    KIND    ASSISTANCE   OF 

Mrs.    W.    F.    WHITNEY, 

IN    BEHALF    OF    THE    FAMILY    OF 

CALIXA    LAVALLEE,      Composer,    Pianist,   and   Teacher, 

STEINERT    HALL,       -       Cor.  Tremont   and    Boylston   Streets, 

MONDAY  EVENING,  March  23,  1891,  at  Eight  O'clock. 

TICKETS,    TWO    DOLLARS    each,  with  Reserved   Seats,  may  be  procured  at  the  Warerooms  of 

Messrs.  M.  Steinert  &  Sons. 

MUSICAL     INSTRUCTION. 

CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  "WHATEVER  branch,  to  advertise 
In  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room    30. 


VOCAL    INSTRUCTION, 

MISS  GERTRUDE  FRANKLIN,  149  A  Tremont  Street. 

Residence,  5  Ashburton  Place. 
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SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Pianist  and  Teacher, 

if  atiiii  nr  niimnrn  From  GERMANY- 

MA  1  KlLUL    nUUsULn,  Bulow-Scholtz  Method.  Speaks  English  Fluently, 

Room  24,  Music  Hall  Building,  Boston. 

Tuesdays,  Wednesdays,  Fridays,  Saturdays  2  to  6  p.m 


Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


MADAME  MARIOS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  10  St.  James  Ave. 


EDWARD  N.  LAFRICAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
C.  L  CAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  132  Huntington  Avenue. 

SUITE  3. 

Mad.  Desiree  Artot  de  Padilla,     eac  6TR?e  joutJLf  ,mg 

Paris. 

Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Twentv-iirst  Rehearsal  and  Concert 

J 

FRIDAY  AFTERNOON,  APRIL  3,  AT  2.30. 
SATURDAY  EVENING,  APRIL  4,  AT  8.00. 

WITH      HISTORICAL    AND     DESCRIPTIVE     NOTES     PREPARED    BY 

G.     H.     WILSON. 


PUBLISHED    BY    C.   A.   ELLIS,    Manager. 
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MASON   &  HAMLIN   HALL. 


-THIRD- 


Chamber  Concert, 

Wednesday  Evening,  April  8, 

At   8   o'clock. 


.       .       ARTISTS    .       . 

Mrs.  ARTHUR  NIKISCH, 

Mr.  T.  ADAMOWSKI, 

Mr.  ARTHUR  FOOTE, 


AND     OTHERS. 

PROGRAMME 

INCLUDES 

Ands 

inte  from  "  < 

?uintett," 

• 

• 

Chadwick 

Violin  Sonata, 

• 

• 

• 

Foote 

Trio 

No.  2, 

• 

• 

• 

Mendelssohn 

Trio 

from  "  The 

Deluge," 

• 

• 

.     Saint-Saens 

Tickets 

on   sale   at 

Mason 

&    Hamlin 

Warerooms, 

155 

Tremont 
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Street. 

TWENTY-FIRST  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,   April   3,   at  2.30. 
Saturday   Evening,   April  4,  at  8.00. 


PROGRAMME. 


Rubinstein       -  Overture,  "Antony  and  Cleopatra" 

(FIRST  TIME   IN   BOSTON.) 


Liszt  -  .    -      Concerto  for  Pianoforte,  No.  2,  in  A  major 


Lalo       -  -  Rhapsody  for  Orchestra,  in  A 


Svendsen        -       -       -       -       -  Symphony  No.  2,  in  B-flat,  Op.  15 

Allegro. 

Andante  sostenuto. 

Intermezzo  (Allegro  guisto). 

Finale  (Andante  ;  Allegro  con  fuoco). 


Soloist,   Mr.  ARTHUR     FRIEDHEIM. 


THE    PIANO    USED   IS  A  STEINWAY. 


The  Programme  for  the  next  Public  Rehearsal  and   Concert  will  be  found  on 
page  667. 
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SHORE    LINE 

BOSTON       TO    NEW  YORK 


TO 


NEW   YORK     I  U       BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.    Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains^ 

Trains]leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

OLID    OOLOITY    RAILROAD. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  Yia  Washington  to  the  West. 

Two   Through   Trains    Daily  to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen  1  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 

(644) 


Overture,  "Antony  and  Cleopatra,"  Op.  116.  Rubinstein. 

This  new  overture  Rubinstein  wrote  last  summer  at  Badenweiler,  Ger- 
many. It  is  scored  for  full  modern  orchestra,  including  harp,  great  drum, 
cymbals,  triangle,  and  tambourine.  Written  in  extended  overture  form,  it 
is  a  notable  example  of  Rubinstein's  fluent  instrumentation,  and,  so  far  as 
relates  to  the  melody  which  the  hearer  will  doubtless  associate  with  Cleo- 
patra, his  lavish  and  sensuous  coloring  with  its  tinge  of  Orientalism.  Three 
prominent  themes  are  used  :  a  bold,  noble  phrase  typical  of  Antony  in  his 
best  estate,  a  languorous  melody  which  pictures  Egypt's  Queen,  and  a 
broad  fanfare,  which,  it  may  be,  stands  for  the  symbol  of  Octavius.  Rubin- 
stein writes  on  the  title  of  the  work,  "  Overture  to  the  Tragedy  of  Antony 
and  Cleopatra."  It  is  left  for  the  hearer  of  the  music  to  say  how  the  master 
has  presented  his  Shakespeare. 

"The  overture  opens  with  an  animated  yet  at  the  same  time  stately 
theme  for  clarinet,  accompanied  by  bassoons  and  full  brass.  The  foregoing 
is  repeated  (full  strings  and  wind)  in  a  true  heroic  vein,  and  followed  by  an 
agitated  episode,  first  growing  up  to  a  climax  and  then  falling  away  from  it. 
This  episode  is  three  times  given.  At  its  close  we  have  an  abrupt  transi- 
tion to  the  key  of  E  major,  and  the  appearance  of  a  broadly  phrased  theme, 
supported  by  sustained  chords  (wind  and  string)  and  accompanied  by  the 
harp.  The  new  subject  goes  on  to  a  close  in  its  proper  key,  yielding  place 
to  another  (un  poco  animato),  in  which  strong  feeling  prevails.  A  lead  now 
begins  to  a  return  of  the  first  subject,  played  by  first  violins,  violas,  and 
'celli,  and  given  in  association  with  the  second  subject  allotted  to  remain- 
ing violins  and  wind.  The  agitated  episode  follows  as  before,  the  broad 
second  theme  continuing.  A  full  close  in  E  major  is  'interrupted'  by  the 
sudden   entrance  of  four  trumpets   in  C.     Upon  love's  dalliance,  we  may 


LP.  HOLLANDER  &  CO. 


We  would  call  attention  to  our  new  department  for 

DRESS   TRIMMINGS 

Including  Jets,  Passementeries,  Laces,  Gauzes,  etc., 

JUST    OPENED    ON    FIRST    FLOOR. 
PRICES   AS    LOW   AS  ANY    IN    THE   CITY. 


BOYLSTON  :  STREET  :  AND  :  PARK  :  SQUARE 
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Ladies'  Tailor, 


256  BOYLSTON  ST., 


Opposite  Public  Garden. 


Riding  Habits, 
Gowns, 
Jackets, 
Coats,  and 
Wraps, 

Made  to  order 

from  our  own 

Artists' 

Special  Designs. 


Sew  Spring  Importations  of  Novelties  now  Constantly  Arriving. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


GENUINE  VIENNA  ICES. 


Established  1873. 


X>      BAILEY'S 

% 


1873-1876,  PAGE  &.  BAILEY. 
1876-1888,  J.  B.  BAILEY. 


* 


# 


45  WEST  ST. 


1888-1890,  W.  M.  LOWNEY. 
Feb.,  1890,  J.B.  BAILEY 


CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovey  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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suppose,  breaks  the  blast  of  war.  This  is  taken  up  as  a  subject  for  devel- 
opment in  a  lengthened  episode,  perhaps  a  suggestion  of  the  battle  of 
Actium,  as  the  rushing  scale  passages  for  strings  at  its  close  may  refer  to 
Cleopatra's  flight,  with  Marc  Antony  in  her  train. 

"  Once  more  we  hear  the  broad  second  theme,  now  in  F  major  (oboe),  with 
accompaniment  for  harp,  triangle,  and  tambourine.  It  is  followed  by  a 
broken  and  melancholy  passage,  which  one  instinctively  connects  with 
Antony's  self-reproach  and  humiliation.  Soon  the  passionate  third  theme 
is  heard  again,  but  now  in  fragments  only  —  a  wreck  of  its  former  self  — 
till,  after  a  short  violin  cadence,  it  comes  complete  from  the  'celli  (in  G-flat), 
once  more  combined  with  the  broad  second  subject,  while  tremulous  har- 
monies pervade  the  orchestra. 

"  It  may  be  permitted  to  suppose  here  that  the  Egyptian  siren  has  again 
cast  her  spell  over  the  doomed  '  master  of  half  the  world.'  Once  more  the 
warlike  trumpets  (now  in  D-flat)  break  in,  and  for  some  time  the  passage 
they  play  —  a  fragment  of  the  leading  theme  —  and  the  agitated  episode 
follow  each  other  round  and  round,  through  various  keys,  till  again  rushing 
scale  passages  bring  the  turmoil  to  a  close.  The  story,  as  told  in  the  over- 
ture, has  now,  presumably,  reached  its  ultimate  crisis  of  defeat  and  dis- 
honor ;  but  the  composer  does  not  go  on  to  the  denouement  of  self-inflicted 
death.  On  the  contrary,  he  prefers  an  apotheosis  of  passion ;  and,  yet  again, 
the  two  themes,  so  often  associated,  mingle  together,  the  'celli  having  that 
of  Antony,  the  violins  and  violas  that  of  Cleopatra.  This  ended,  the 
trumpet  passage  marks  the  beginning  of  a  short  coda,  which  is  a  blaze  of 
triumph." 


Old  violins, 

VIOLAS  and  'CELLOS, 

Artist  Italian  Strings,  Imported  Silver  G's. 


ARTIST    BOWS 
By  Knopf,  Gand,  Tubbs,  Lamy,  &c.     Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

.  .  instruments  taken  in  exchange  and  sold  on  instalments.  Artistic  repairs  by  my  own  workmen.  Spe- 
cialty of  bridges  and  bass-bars.  Bows  rehaired.  Received  from  Europe  a  Domenicus  Montagnana,  1730; 
Andreas  Guarnenus,  Pranciscus  Ruggeri,  Tommaso  Carcassi,  1773  ;  Amati  freres,  G.  B.  Gabrielli,  1777 ; 
ranonno,  1780;   Lupot,  etc.,  etc.  "'  * 

FREEMAN   A.   OLIVER, 

Winter    Street,    Rooms    8    and    9,  Chandler's    Building,  near    Music    Hall. 
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Concerto  for  Pianoforte  and  Orchestra,  No.  2,  in  A  major.  Liszt. 

Adagio  sostenuto  assai. —  A  major,  3-4. 

V  istesso  tempo. —  D  minor. 

Allegro  agitato  assai. —  B-flat  minor,  6-8. 

Allegro  moderato. —  E  major  and  D-jlat  major,  C. 

Allegro  deciso. —  D-jlat  major  ;  i.e.,  C-sharp  major. 

Marziale. —  A  major,  4-4. 

Strctto. —  A  major,  C. 

This  concerto,  in  A  major,  is  a  product  of  Liszt's  best  period.  In  it, 
the  composer  deliberately  breaks  away  from  the  established  concerto  form, 
even  to  a  greater  extent  than  in  his  first  concerto.  Whatever  might  be  said 
by  followers  of  the  more  conservative  school,  this  composition  will  always 
remain  a  masterpiece,  and  an  interesting  type  of  Liszt's  individuality  as  a 
musical  genius,  and  of  that  school  of  pianoforte  music  of  which  he  was  the 
creator.  It  also  affords  a  thorough  insight  into  his  rare  and  brilliant  skill 
as  a  master  of  orchestral  resources. 

Its  themes  are  fine  and  poetical  in  character  on  the  one  hand,  and  im-  j 

pressively  rhythmical  and  dignified  on   the   other.     These   are   developed 

with  logical  clearness  and  with  refined  spirituality  of  sentiment,  and,  though 

treated  in  free  form,  in  which  thematical  development  becomes  of  primary 

importance,  are  linked  together  with  masterly  power  into  a  homogeneous 

whole  of  the  profoundest  interest  and  without  a  trace  of  conventionality. 

The  concerto  progresses  uninterruptedly.     The    tempi  change  frequently, 

but  the  original  themes  constantly  reappear  under  different    aspects   and 

ever  in  some  new  shape, —  now  peaceful,  now  heroic,  now  with  passionate 
fire,  now  with  soulful  tenderness,  and  intermingled  with  that  brilliant  and 
graceful  ftoritura  and  cadenza  work  which  so  distinctly  and  characteristi- 
cally mark  the  compositions  of  Liszt. —  Carl  Baerma?in. 


B.  PRIESTLEY  &  CO.'S 

Silk    Warp    Henriettas 

are  made  of  the  Purest  and  Finest  Silk  and  the  Best  Quality 
of  Australian  Wool.      Every  yard  is  guaranteed   to   be 

perfectly  satisfactory  to  the  wearer.    All  the  Priestley  fabrics  are 

STAMPED  EVERY  FIVE  YARDS, 

on  the  under  side  of  the  selvedge,  with  the   manufacturers'  name  (B.    Priest- 
ley   &    CO.)  in    gilt    letters.     Unless  so  stamped,  they  are  not  genuine. 
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Rhapsody  for  Orchestra,  in  A.  L.alo. 

Andantitw.  allegretto. 
Presto. 


Mr.  Edouard  Lalo,  though  a  native  of  Spain,  has  passed  the  greater  part 
of  his  life  in  France  (Paris),  and  is  now  closely  indentified  with  the  more 
modern  French  school,  which  includes  Massenet,  Godard,  Saint-Saens,  and 
Widor.  In  former  years  he  was  the  viola-player  of  the  celebrated  Mauria 
Quartet  of  Paris,  but  it  is  as  a  composer  that  he  has  become  distinguished 
among  his  confreres.  His  compositions  include  considerable  chamber-music  : 
a  trio,  in  A  minor,  Op.  26,  being  accounted  a  work  musically  sound ; 
a  ballet,  "  Namouna  "  ;  several  rhapsodies  for  orchestra  ;  the  "  Fantaisie  Nor- 
wegienne,"  and  the  "  Symphonie  Espagnole,"  for  violin  and  orchestra;  a 
symphony ;  and  the  opera  "  Le  Roi  d'Ys."  It  is  said  of  the  composer  that 
at  one  time  he  gave  up  in  despair  the  idea  of  writing  any  longer,  and  spent 
a  considerable  period  without  producing  any  new  works.  But  meantime 
his  reputation  began  to  spread  abroad,  and  in  Germany  especially.  At 
last  the  Paris  autocrats  Messrs.  Lamoureux  and  Colonne  obliged  their 
audiences  to  listen  to  him,  which  brought  to  him  public  attention,  and,  at 
last,  popularity.  Of  the  composer's  larger  works  only  the  two  pieces  for 
solo  violin  and  orchestra  and  the  Rhapsody  played  to-day  have  been  heard 
in  Boston. 

In  its  original  form  as  a  "Fantaisie  Norwegienne  "  for  violin  and  orches- 
tra, it  was  played  (by  Senor  Sarasate)  at  the  concert  given  by  the  Societe 
Nationale,  Paris,  April  20,  1879.  The  first  movement  has  undergone  no 
very  important  change  save  such  as  is  necessitated  by  the  removal  of  the 
solo  instrument ;  the  second  movement  is  entirely  new.     The  remodelled 


FRENCH 
ORGANDIES 

R.  H.  STEARNS  &  CO., 

TREMONT  STREET  and  TEMPLE   PLACE. 
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work  was  first  heard  at  the  Concert  du  Chatelet,  on  October  26,  1879,  and 
has  been  frequently  played  since  both  in  France  and  Germany. 

It  is  scored  for  full  modern  orchestra,  including  piccolo,  a  quartet 
of  trumpets,  cymbals,  great  drum,  tambourine,  harp,  and  six  instead  of 
the  usual  five  string  parts,  the  violins  being  thrice  divided.  The  first  of 
the  two  chief  divisions  of  the  work  is  more  rhapsodical  in  character  —  that 
is,  more  fragmentary  and  disconnected  —  than  the  second.  It  begins  in 
the  key  of  A  andantino,  6-8  time,  with  two  measures  for  full  orchestra^  A 
little  link  of  six  measures  in  which  the  violins  and  clarinets  appear  to  be 
conjuring  a  theme  leads  to  a  modulation  and  a  change  to  3-4  time.  The 
strings  whirl  around  in  the  new  tempo,  acquiring  a  rapid  crescendo,  out  of  which 
comes  a  sudden  arpeggio  for  flutes  and  clarinets,  then  a  chord  on  the  harp, 
and  off  and  away  are  the  first  violins  with  a  positive  theme, —  all  in  the 
space  of  two  measures.  For  eleven  measures  the  instruments  play  upon  this ; 
theme,  a  unison  handling  of  it  by  the  'cellos  and  bassoons  being  a  promi- 
nent feature.  The  strings  end  the  period  with  three  measures  of  vigorous 
unison,  leading  into  a  return  of  the  original  key  and  a  recurrence,  during 
four  measures,  of  the  link  episode  already  noticed.  The  first  violins  —  the 
strings,  soft  brasses,  and  wood-wind  furnishing  a  gradually  thickening  har- 
mony—  now  give  out  a  new  subject,  which  the  composer  marks  appassionato. 
Tiring  of  this  at  the  seventh  measure,  they  take    a  downward  flight,  the 

brasses  meet  them  at  the  finish,  a  full  chord  comes  from  the  orchestra,  and  I 
after  two  measures  the  link  episode  is  entered  for  the  third  time.     The  com- 
poser, having  remained  undecided  long  enough,  now  takes  a  straight  course 
in  a  piquant  allegretto  movement,  2-4.     The  tambourine,  cymbals,  triangle, 
harp,  and  strings  pizzicato  establish  the  mood,  and  at  the  third  measure 
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the  clarinets  tell  us  what  the  theme  is ;  the  fiddles  take  it  in  charge  shortly 
and  make  merry  for  fifteen  measures,  the  features  of  the  accompaniment 
which  the  ear  first  caught  being  maintained,  while  others  are  added.  A  re- 
peat from  the  beginning  of  the  allegretto  is  made.  On  arriving  at  the  double 
bar  the  second  time,  the  'cellos  lead  off  with  a  tune  quite  as  merry  as  the 
other;  the  first  violins  take  this  up,  and,  elaborating  it,  bring  it  to  a  cresce?ido 
with  the  aid  of  the  brasses  and  wood-wind.  Then  the  strings,  except  the 
basses  which  point  a  strong  accent,  repeat  it  in  unison,  filling-in  being  fur- 
nished by  the  brasses  and  lower  wood-wind.  After  five  measures  the  violins 
resume  with  the  subject  pianissimo,  which  they  develop  to  the  end  of  the 
first  period  of  the  Rhapsody.  Progress  towards  this  point  is  made  interest- 
ing by  a  neat  use  of  the  wood-wind,  a  touch  of  the  triangle,  and  the  soft 
sound  of  the  harp;  the  finish  is  so  quietly  approached  that  the  two  ^"chords 
preceding  the  two  pizzicato  touches  which  end  the  movement  are  in  the 
nature  of  a  surprise. 

In  the  second  division  of  the  Rhapsody,  marked  presto,  the  quality  of 
the  music  is  more  virile  and  tenacious ;  the  orchestra  is  not  changed  (bar- 
ring the  withdrawal  of  the  harp),  but  the  colors  are  more  boldly  laid  on. 
The  trumpets  have  a  motif  which  seems  of  Norse  *  origin,  extending  through 
sixteen  measures,  interrupted  at  the  end  of  every  fourth  bar  by  two  sharp 
chords  for  the  full  band.  The  low  strings  add  a  voice  at  the  ninth  meas- 
ure, the  reason  of  which  is  apparent  at  the  seventeenth,  when,  the  violins 
being  added,  all  the  strings  and  trumpets  continue  a  unison  subject  in  four 
bar  periods  as  before.     This  leads  into  a  new  subject  first  heard  in  the 

*  It  transpires  that  this  is  a  Scandinavian  dance  tune  which  Grieg  has  used  iu  the  first  number  of  his  set 
of  pianoforte  pieces,  "  Aus  dem  Volksleben." 
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violins  and  horns  ff.  At  the  eighth  measure  a  chord  from  the  full  brass  arid 
percussion  marks  a  division  ;  the  wood-wind  take  up  the  earlier  phrase, 
while  the  violins  through  sixteen  bars  carry  it  to  a  conclusion,  the  full 
chords  of  the  orchestra  marking  the  natural  ending  of  the  phrases.  The 
first  v\o\\w&  ppp  to  the  soft  harmony  of  the  wood-wind  then  have  an  episode 
founded  on  what  has  gone  before,  which  leads  to  a  vigorous  entry  of  the 
strings  and  brasses  in  phrases  of  four  measures,  marked  by  the  two  sharp 
chords  from  full  orchestra  before  noted.  Then  follows  a  poco  piu  lento 
movement.  After  four  measures  by  the  strings  pizzicato,  and  holding-notes 
for  the  lower  wood-wind  instruments,  the  flute  sounds  a  gay  subject  in 
staccato  triplets ;  to  this  the  piccolo  soon  adds  a  voice.  At  the  fifteenth 
measure  the  strings  have  a  modification  of  the  theme,  the  accompaniment 
in  single  staccato  notes  being  transferred  to  the  wood-wind  and  trumpets ; 
the  bassoon,  however,  and  the  horns  play  holding-notes.  This  occupies 
fifteen  measures,  and  is  followed  by  a  new  subject  for  the  flutes,  with  pizzi- 
cato accompaniment  in  the  strings,  and  a  lingering  stroke  of  the  triangle  to 
mark  the  measures.  For  several  pages  of  the  score  development  of  the 
two  last-named  subjects  is  continued,  the  strings  in  full  harmony  bearing 
the  burden  ;  the  upward  rush  of  the  full  wood-wind  band  is  an  incident 
to  be  observed.  The  period  and  the  Rhapsody  end  with  a  presto  move- 
ment in  which  familiar  material  is  treated  in  a  vivacious  and  interesting 
manner  demanding  no  special  analysis. 
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One  of  the  incomprehensible  sides  of  Rubinstein's  character  is  this  spe- 
cial aspect  of  it, —  his  ability  as  teacher ;  for,  just  as  one  could  not  suppose 

*From  "  Anton  Rubinstein,"  by  MacArthur. 
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Sallust  a  moralist,  or  Seneca  a  man,  careless  of  his  fortune  merely  because 
they  wished  to  pass  as  such,  so  it  is  impossible  to  believe  Rubinstein,  with 
his  numerous  caprices  and  whims,  his  ever-varying  moods  and  vagaries,  a 
good  teacher  simply  because  he  gives  lessons.  A  good  teacher  needs  all 
those  special  qualities  —  patience,  gentleness,  calmness  —  which  one  cer- 
tainly least  expects  to  find  in  Rubinstein. 

Nevertheless,  perhaps  there  is  no  one  in  Europe  who  could  be  more 
patient,  more  calm,  more  gentle  than  Rubinstein  with  those  pupils  who 
still  have  or  have  had  the  incomparable  good  fortune  of  calling  him  master. 
And  there  certainly  never  has  been  a  master  more  particular,  more  exact- 
ing, or  more  painstaking. 

His  patience  is  limitless,  but  so,  indeed,  is  his  acquirement.  He  never 
loses-  his  temper  like  Biilow ;  but  Billow's  most  cutting  sarcasm  is  a  mild 
thing  in  comparison  to  the  biting  lash  of  Rubinstein's  tongue,  or  the  new- 
ness of  his  good-humored  banter  when  a  pupil  fails  him. 

This  nothing  can  equal.  But,  if  so,  neither  can  anything  equal  his  teach- 
ing for  value  and  for  benefit,  as  well  as  for  simplicity  and  insight.  His 
method  is  not  simple,  neither  is  it  obscure  or  hard  to  be  understood,  but  it 
requires  very  much  of  his  pupils ;  and  his  instruction  is  especially  praise- 
worthy and  valuable,  inasmuch  as  it  is  free  completely  from  all  individu- 
ality or  personal  caprice  of  his  own. 

He  lays  aside  his  own  taste  completely,  keeping  his  pupils  almost  exclu- 
sively to  the  study  of  the  classics,  and  only  to  the  most  accurate  text  of 
these. 

The  musical  world  far  and  near  has  long  since  decided  that  Tausig's 
reading  of  the  Chopin  concerto  in  E  minor  is  necessary  and  an  improve- 
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ment,  and  that  Billow's  edition  of  Beethoven  and  Klindworth's  edition  of 
Chopin  are  praiseworthy,  and  very  valuable  for  students. 

Nothing  can  equal  Rubinstein's  anger  when  a  pupil  presents  these 
editions. 

"  I  want  Beethoven,  I  want  Bach,  I  want  Chopin,  as  they  give  themselves 
to  us,"  he  often  says  passionately.  "  They  are  good  enough  for  me,  and  for 
my  pupils  they  must  be  good  enough  also." 

The  great  feature  of  Rubinstein's  teaching  is  its  earnestness :  it  is  not 
an  appointment  or  an  afternoon's  occupation,  but  a  life  interest.  And,  as 
a  teacher,  he  is  as  some  high  priest  of  the  sacred  mysteries  of  art, —  some 
Socrates,  never  a  Utilitarian. 

Nothing  with  him  must  be  done  for  effect,  no  one  bar  added  to,  no  one 
bar  altered  to  suit  individual  taste.  And  even  when  those  few  pieces  come 
up  —  as,  for  instance,  the  Funeral  March  of  Chopin  —  which  he  alters  so* 
markedly  in  color  himself,  he  never  allows  the  pupil  to  follow  his  lead.  "  I 
do  so  and  so,  monsieur,"  he  says,  with  his  genial  laugh  and  ndivet'e ;  "but 
that  is  no  reason  why  you  should  follow  my  example,  for  I  do  wrong.  Be 
you  warned  of  my  caprice,  and  do  right." 

In  this  Rubinstein  is  pre-eminently  great,  pre-eminently  an  artist,  pre- 
eminently a  great  master. 


If  it  were  possible  to  have  a  musical  academy,  a  musical  Lyceum,  like 
those  schools  of  philosophy  that  flourished  under  the  plane-trees  that  Plato 
loved,  and  under  the  shadow  of  Mount  Lycabettus,  a  blending  of  the  two, 
the  ideal  and  the  natural,  then  Rubinstein  should  be  the  presiding  deity ; 
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but  unfortunately  other  thoughts  and  other  occupations  divide  the  great 
pianist-composer's  time. 

The  first  and  last  composer  Rubinstein  presents  to  his  pupils  is  John 
Sebastian  Bach,  and  for  Bach  he  has  an  admiration  little  short  of  worship. 
He  uses  only  the  Bach  Gesellschaft  edition  of  this  master's  works,  and  for 
Beethoven  always  that  of  Breitkopf  &  Hartel. 

He  pays  immense  attention  to  the  rhythm  and  touch ;  is  less  particular 
—  perhaps  less  fanciful  —  than  Biilow  about  the  phrasing,  and  spares  him- 
self no  trouble  to  instil  into  the  pupil  a  conservative  although  broad  idea 
and  view  of  art. 

In  the  best  sense  of  the  word,  Rubinstein  is  a  great  master;  and  his 
teaching  is  more  purely  musikalisch,  as  the  Germans  say,  than  that  of  any 
other  master  of  to-day.  In  fact,  it  is  a  deep  and  abiding  regret  that  Peterhof 
is  not  another  Weimar  for  pianoforte  students,  were  it  only  for  a  part  of 
the  year,  as  with  Liszt. 


- 


From  the  Autobiography  of  Rubinstein  recently  published  by  Little, 
Brown  &  Co.,  of  Boston  :  — 

Rubinstein  relates  an  amusing  incident  to  illustrate  the  fact  that  until 
the  degree  of  Bachelor  of  Music,  which  is  conferred  on  its  graduates  by  the 
Conservatory,  was  established,  even  he  could  not  be  officially  recognized 
as  an  artist.  In  obedience  to  law,  he  made  his  annual  confession  at  the 
Kazan  Cathedral,  and  asked  that  his  name  be  enrolled  on  the  books. 
Then  ensued  this  dialogue  between  the  deacon  and  the  applicant :  — 

"Your  name,  rank  and  vocation?" 

"  Rubinstein,  artist." 
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"  Are  you  employed  in  the  theatre  ?  "  (Actors  had  secured  recognition 
through  the  efforts  of  the  founder  of  the  Russian  theatre,  Sumwrokov,  long 
before.) 

"No." 

"  Then  perhaps  you  give  lessons  in  some  school  ?" 

"I  do  not.     I  am  a  musician,  an  artist." 

"  Yes,  I  understand  ;  but  are  you  in  the  government  service  ?" 

"  I  told  you  that  I  was  not." 

"  Who  are  you,  then  ?  How  shall  we  describe  you  ?  May  I  ask  you 
your  father's  profession  ?  " 

"  A  merchant  of  the  second  guild." 

"Now  then  we  understand!  You  are  the  son  of  a  merchant  of  the 
second  guild,  and  as  such  we  shall  inscribe  your  name." 

After  recording  this,  Rubinstein  comments:  "Evidently,  the  name  and 
estate  of  a  musician  universally  acknowledged  in  other  lands  had  in  Rus- 
sia no  clearly  defined  meaning.  Who  was  Glinka,  after  all  ?  A  land-owner, 
a  nobleman  in  the  government  of  Smolensk-Serov,  an  official  in  the  Post- 
office  Department:  in  fact,  all  who  had  to  do  with  music,  whether  as 
performers  or  composers,  were  either  noblemen,  government  officials,  at- 
taches of  the  theatre,  or  pedagogues  in  public  or  private  schools,  etc.  Was 
ifpossible]that  a  man  who  had  adopted  music  for  his  profession  had  no  rec- 
ognizedjposition  in  Russia  as  a  musician,  pure  and  simple  ?  The  deacon 
of  the  Kazan^Cathedral  called  forth  this  thought  in  me,  put  this  problem 
before  jne,  and  several  years  later  Kologrivov  and  I  solved  it." 
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Symphony  No.  2,  in  B-flat,  Op.  15.  Svendsen. 

Allegro. 

Andante  sostenuto. 

Intermezzo  {allegro  giusto). 

Finale  {Andante:  Allegro  confuoco'). 

The  following  particulars  regarding  the  career  of  Johan  Severin  Svend- 
sen may  be  found  in  an  article  contributed  by  Mr.  Carl  Sievers  to  Grove's 
"  Dictionary  of  Music  and  Musicians  "  :  — 

"  Mr.  Svendsen  was  born  at  Christiania,  Sept.  30,  1840,  his  father  being 
a  military  band  master.  He  very  early  showed  a  taste  for  composition, 
and  at  the  age  of  eleven  wrote  a  work  for  the  violin.  Four  years  later  he 
joined  the  army,  having  then  acquired  some  skill  upon  the  flute,  clarinet, 
and  violin,  and  quickly  rose  to  the  position  occupied  by  his  father,  which, 
however,  was  not  the  height  of  the  young  man's  ambition.  Setting  his 
mind  upon  nobler  things,  Svendsen  left  the  army  and  entered  the  orchestra 
of  the  Christiania  Theatre,  subsequently  going  on  a  wandering  tour  through 
Sweden  and  North  Germany.  His  situation  at  this  period  was  not  at  all 
enviable ;  but,  when  in  sad  straits  at  Liibeck,  he  met  with  a  friend  in  the 
Swedish-Norwegian  Vice-Consul,  who  obtained  from  his  king  a  small  an- 
nual stipend.  A  physical  infirmity  presently  compelled  Svendsen  to  give 
up  the  violin,  whereupon,  turning  his  attention  to  composition,  he  entered 
the  Conservatorium  at  Leipzig  (1863),  and  received  instruction  from  Haupt- 
mann,  David,  Richter,  and  Reinecke.  Under  these  circumstances,  he  wrote 
a  quartet,  quintet,  and  octet  for  strings.  '  The  following  anecdote  of  this 
period,'  remarks  Mr.  Sievers,  '  is  both  characteristic  and  authentic.  On 
hearing  that  his  octet  had  been  played  with  great  success  by  the  students, 
Reinecke  asked  to  see  it.  He  declined,  however,  to  suggest  any  improve- 
ments in  so  splendid  a  work,  but  remarked,  somewhat  sarcastically,  "  The 
next  thing  will  be  a  symphony,  I  suppose  !  "  Barely  a  week  after,  Svend- 
sen laid  his  symphony  in  D  before  his  astonished  instructor.' 

"  Svendsen  left  Leipzig  in  1867  with  the  honorary  medal  of  the  Conserv- 
atorium, and  proceeded  through  Denmark,  Scotland,  and  Norway,  after- 
wards (1868)  going  to  Paris,  where  he  joined  Musard's  orchestra  and  that 
of  the  Odeon.  In  the  French  capital  he  wrote  his  Violin  Concerto  in  A, 
and  other  works,  including  the  well-known  overture  '  Sigurd  Slembe/ 
When  the  war  of  1870  broke  out,  Svendsen  made  his  way  back  to  Leipzig, 
where  he  was  offered  the  conductorship  of  the  Euterpe  concerts,  to  no  pur- 
pose, as  the  society's  work  stopped,  owing  to  the  great  conflict  which  then 
occupied  all  thoughts.     Svendsen  did  well  in  Germany,  nevertheless,  mak- 
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ing  many  friends  and  great  progress.  In  187 1  he  went  to  America,  return- 
ing at  the  end  of  the  war,  and  again  going  to  Leipzig  and  the  Euterpe. 
Subsequently  he  met  Wagner,  and  spent  some  time  at  Bayreuth,  his  next 
move  being  to  his  native  country  and  city,  remaining  in  Christiania  for  five 
years  as  conductor  of  the  Musical  Association  there.  In  1874  he  obtained 
an  annuity  from  the  Norwegian  Parliament,  and  in  1877  once  more  pro- 
ceeded abroad.  The  next  year  he  visited  London,  and  introduced  a  num- 
ber of  his  best  works,  soon,  however,  returning  to  Christiania,  and  resum- 
ing his  old  post,  which  he  still  retains.  '  Svendsen's  music,'  adds  Mr. 
Sievers,  'is  all  of  very  high  character,  remarkable  for  strong  individuality, 
conciseness,  and  the  absence  of  anything  national  or  Scandinavian,  as  well 
as  for  an  elaborate  finish  strictly  in  harmony  with  the  traditions  of  the  great 
masters.' " 

Notwithstanding  Mr.  Sievers,  the  work  played  to-day,  in  which  are  many 
evidences  of  constructive  skill  and  considerable  expressive  power,  is,  in  its 
melodic  trend  suggestive  of  Scandinavia.  The  B-fiat  symphony  was  played 
at  Boston  Symphony  Concerts,  Jan.  5,  1884. 


HUMOROUS    ORCHESTRAL   EFFECTS. 

[From  Musical  News^\ 
This  title,  like  many  others,  is  assumed  for  want  of  a  better.     It   may, 
indeed,  be  questioned  whether  there  is  much  humor  in  the  few  incidents 
now  to  be  told.     Then,  again,  some  of  the  effects  in  question  were  not 
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brought  about  by  the  delicate  skill  of  the  composer,  as  may  be  noted  in 
certain  of  Beethoven's  works.  The  reader  will  call  to  mind  the  cross- 
timed  bass  notes  of  the  bassoon  in  the  scherzo  of  the  "  Pastoral "  symphony, 
suggested,  runs  tradition,  by  the  composer  hearing  a  tipsy  bassoon-player 
putting  in  bass  notes  a  bar  too  late.  The  odd-sounding  high  G  notes 
of  the  bassoon  in  the  scherzo  of  Beethoven's  fifth  symphony,  and  the  comi- 
cal effect  of  the  drums  tuned  in  octaves,  F  and  F,  in  the  scherzo  of  the 
same  composer's  ninth  symphony,  are  familiar  enough  to  those  who  love 
orchestral  music.  Some  of  us  are  not  very  clear  with  regard  to  shape, 
tone  qualities,  and  even  names  of  all  the  orchestral  wind  instruments. 
This  remark  recalls  the  story  of  a  gentleman  who,  having  a  hazy  notion 
that  a  famous  singer  of  comic  songs  assisted  at  a  popular  West  End  enter- 
tainment, said  he  thought  "John  Parry  was  a  musician  who  played  at 
some  place  in  town  on  a  German  reed."  The  sharp,  sneering  sound  of  the 
piccolos  in  the  demoniacal  song  in  Weber's  "  Der  Freischiitz,"  the  comical- 
ities assigned  to  the  bassoon  —  which  instrument  that  learned  and  observ- 
ant critic,  Mr.  Joseph  Bennett,  has  called  the  clown  of  the  orchestra  —  in 
the  scores  of  Mendelssohn  and  others,  the  delightful,  self-satisfied  blunder- 
ing ophicleide  as  typifying  the  character  of  Bottom  in  the  "  Midsummer- 
Night's  Dream "  overture  of  the  composer  just  named,  are  among  the 
countless  humorous  orchestral  effects.  Here  it  may  be  observed  that  stiff, 
wayward  progressions  and  ill-sorted  musical  intervals  have  a  similar  power 
of  grotesqueness  to  odd  jerky  movements  and  actions,  the  methods  of 
appeal  to  the  ear  and  eye  being  identical  as  regards  their  logical  bases. 
It  is  unnecessary  to  refer  to  the  story  of  the  wicked  genius  who  is  said  to 
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have  provoked  Handel's  anger  by  untuning  the  string  instruments.     A  still 

more  subtle  practical  joke  was  the  story  of   a   kindred  spirit  changing, 

between  the  parts  of  the  concert,  the  mouthpieces  of  the  first  and  second 

horn-players,  whereby  the  more  contracted  cone  of  the  mouthpiece,  best 

adapted  for  producing  high  notes,  was  attached  to  the  instrument  called 

upon  to  perform  the  lower  notes  of  its  compass,  and  the  slightly  larger 

mouthpiece  of  the  second  horn  was  transferred  to  the  instrument  devoted 
to  the  production  of  the  high  notes.  Such  a  jest  would  imply  a  knowledge 
of  the  habits  of  the  two  players  concerned.  If  undiscovered,  one  can 
imagine  the  vexatious  trouble  given  to  performers  upon  very  delicate  instru- 
ments. The  story  of  the  horn-player  in  an  Irish  theatre  band,  who  was 
rebuked  by  the  worried  manager  for  calmly  taking  forty  bars'  rest,  when 
he,  the  manager,  could  get  no  rest,  is  known  by  all.  There  is  an  equally 
gOQd  story  told  of  that  excellent  conductor,  Mr.  Hamilton  Clarke,  who 
rebuking  the  clarinet-players  in  an  Irish  orchestra  for  using  the  A  instead 
of  the  B-flat  clarinets,  received  the  reply  that,  as  the  players  did  not  pos- 
sess instruments  in  B-flats,  they  played  the  parts  on  A  clarinets,  thinking — 
and  rightly,  too,  for  that  matter  —  the  clarinets  in  A  would  be  nearer  the 
key  of  B-flat  than  the  instruments  pitched  in  C.  The  conductor's  dismay 
was  not  lessened  by  the  refusal  of  the  recalcitrant  clarinetists  to  remain 
silent  on  the  ground  that  they  subscribed,  and  therefore  had  a  right  to 
play.  There  is  something  deliciously  Irish  in  the  picture  of  clarinet-players 
not  possessing  the  best  and  most  used  type  of  their  instrument, —  that  in 
B-flat.  There  is  a  malicious  story  of  some  one  taking  his  revenge  upon 
a  prima  donna  by  rolling  across  the  parchment  of  a  kettledrum  a  clattering 
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pencil.  Whether  the  ambitious  young  composer  who  is  said  to  have  pro- 
posed to  write  a  symphony  of  the  Berlioz  type,  to  be  performed  by  four 
distinct  orchestras  in  four  different  town  halls,  presumably  at  four  simul- 
taneously conducted  provincial  festivals,  to  be  listened  to  through  the  tele- 
phones, is  a  harmless  madman  or  a  sarcastic  humorist  is  a  matter  one  need 
not  discuss. 


If   you've  enjoyed   this  Concert  it's   been  due    n  part  to   your 

comfortable   apparel. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     DALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  2Jth  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &[CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily^  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  ID' A  LBER  T. 
New  York,  May  16,  18QO. 


GRAND,  UPRIGHT PIANOS AND  SQUARE. 

BALTIMORE.      NEW  YORK.      WASHINGTON. 
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TWENTY-SECOND  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,   April    10,   at  2,30. 


Saturday   Evening,   April   I  I ,  at  8.00. 


WAGNER  PROGRAMME. 


SOLOISTS: 
Mme.  ANTONIA   MIELKE.  Mr.   ANDREAS   DIPPLE, 
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CHICKERING  HALL,  SPECIAL. 


Tuesday  Afternoon,  April  14, 


AT    2.30. 


CHARITY  CONCERT 

BY 

Mr.  and  Mrs.  ARTHUR   NIKISCH, 
Mme.  A.  GRIFFIE, 

Mr.  G.  CAMPANARI, 

Mr.  ARTHUR  FOOTE, 

Mr.  T.  ADAMOWSKI, 


PROGRAMME. 


RHEINBERGER.    Sonata  for  Piano  and  Violin 
(Two  movements.) 
Messrs.  Nikisch  and  Adamowski. 

MOZART.     Aria  for  Baritone,  from  "Cos!  fan 
tutti  " 
Mr.  Campanari. 

SAINT-SAENS.    Cantabile,  from  "  Samson  and 
Dalila" 
Mme.  Griffie. 

MENDELSSOHN.  Variations  Serieuses 

Mr.  Foote. 
SONGS  WITH  PIANO. 

a.  CLARA  K.  ROGERS.  "  Rhapsodie  " 

b.  MARGARET  R.  LANG.    "  Meg  Merrilies" 

c.  ARTHUR  FOOTE.  "  O  my  Love  " 

Mrs.  Nikisch. 


AUG.  ROTOLI.     "  My  Bride  shall  be  my  Fhg" 
Mr.  Campanari. 

a.  SCHUBERT-LISTZ.      "  Du  bist  die  Ruh  " 

b.  RUBINSTEIN.  Waltz  in  A-flat  major 

Mr.  Foote. 

SONGS  WITH  PIANO. 

a.  GRIEG.  "  Ich  liebe  dich  " 

b.  SCHUMANN.  "Auftrage" 

Mrs.  Nikisch. 

ZARZICKI.  Mazurka  for  Violin 

Mr.  Adamowski. 


The  Piano  used  is  a  Chickering. 
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MUSIC  HALL, 

Saturday,  April  4,  1891, 


BEGINNING  AT  i  O'CLOCK. 


SECOND    AND    LAST    GRAND 


GRANDEST  AGGREGATION  OF  ARTISTS 
EVER  KNOWN  IN  BOSTON. 

SOPRANO  SOLOISTS. 

Mile.  CLEMENTINA  De  VERE,     Mme.  KATHINKA  PAULSEN-WHITE, 

Mrs.  JENNY  PATRICK  WALKER, 
Miss  LAURA  M.  BURNHAM,  her  first  appearance, 

and  Mrs.  ARTHUR  NIKISCH. 

CONTRALTO   SOLOISTS. 

Mme.  CLARA  POOLE,  Mme.  ROSA  LINDE,  of  New  York, 

Miss  MINNA  VAN  BUREN,  and  Miss  GERTRUDE  EDMANDS. 

TENOR  SOLOISTS. 

Mr.  HERBERT  JOHNSON,  Mr.  WILHELM  G.  HEINRICH, 

and  Mr.  C.  C.  FERGUSON,  of  New  York. 

BARITONE    SOLOISTS. 

Sig.  DEL  PUENTE  and  Sig.  GIUSEPPE  CAMPANARI. 

BASS  SOLOISTS. 

Mr.  MYRON  W.  WHITNEY  and  Dr.  G.  ROB.   CLARK. 

INSTRUMENTALISTS. 

Mr.  ALBERT  VAN  RAALTE,  Violinist, 

Mr.  B.  L.  WHELPLEY,  Pianist,  Mr.  FRANK  LYNES,  Organist, 

and  Mr.  ARTHUR  NIKISCH  (accompanist  for  Mrs.  Nikisch). 

Musical  Director,  ....  .  Mr.  FRANK  O.  NASH. 

Grand  Orchestra  and  Operatic  Chorus  Conductor,  Mr.  JOHN  C.  MULLALY. 


The  programme  will  include  25  popular  operatic  solos  and  operatic  ensembles. 

Tickets,   with   Reserved   Seats,   $1.50   and   1.00    each. 

Elegant  Souvenir   Programmes  with   Photographs 
of  all   the  Artists. 

Box  Office    Sale,  MONDAY,  March  23d. 
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Mwsie  Hall, 

TUESDAY,  APRIL  7,  at  8  P.M. 

ITALIAN  OPERA 

For  One  Night  Only. 


WITH' 


Mme.  Minnie  Hauk  Mme.  Clara  Poole, 

(Her  first  appearance  in  five  years), 


Mme.  Sophie  Zela, 

(Her  American  debut  in  opera), 

Sig.  Italo  Campanini,        Sig.  Del  Puente,       Mr.  William  Ludwig, 

Grand  Chorus  of  Female  Voices,  Complete  Orchestra, 

Elegant  Scenic  Appointments  and  Costumes. 


"CARMEN" 

(2d  and  4th  acts.) 


"FLYING    DUTCHMAN" 

(2d  act.) 

"FAUST" 

(3d  and  5th  acts.) 

All  under  the  direction  of  John  C.  Mullaly. 


Reserved  Seats,  $2.50,  2.00,  1.50,  1.00,  50  cents.  Box  Office  now  open 
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MISS    LENA    LITTLE'S 
SONG  RECITAL, 

Mr.  ARTHUR  FOOTE,  Assisting, 

AT    CHICKERING    HALL, 
MONDAY,   APRIL   6,  AT  2.30. 

RESERVED    SEATS,  $1.00. 

CHICKERING    HALL, 

^onsrxDAir,  april  13,  at  3  if.  :mz. 

LECTURE 


BY 


DR.  LOUIS  KELTERBORN,  ON  PARSIFAL  IN  BAYREUTH. 

With  illustrations  of  the  music  on  the  pianoforte  and  of 
the  entire  scenery  by  large  stereopticon  views. 

Admission  tickets,  $1.00,  at  Chickering's,  Miles  &  Thompson's,  and  Carl  Schon- 
hof's  Bookstore,  144  Tremont  Street. 

Union  Hall,         -  48  Boylston  Street, 

MONDAY  EVENING,  APRIL    13, 

SEOOItsro    CHAMBER   COITOEBT 

BY 

HOW_A.IfcI>     F.   FEIIfcOE, 

ASSISTED  BY 

The  Kneisel  Quartet  and  Herr  Heinrich  Meyn. 

PROGRAMME. 

Sonata,  Op.  47,  Piano  and  Violin BEETHOVEN 

Songs BRAHMS 

Kreisleriana,  Op.  16 SCHUMANN 

Quintet,  A  major,  Op.  81    -           -           -           -           -           -           -           -           -           -  DVORAK 

Reserved  seats,  $1.00;   student  tickets,  50  cents.     FOR  SALE  AT  MUSIC  HALL. 

MUSICAL     INSTRUCTION. 

DDOl 

In  these  pages  an 


CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
nd  bring  themselves  directly  before  the  musical  publio  of  Boston,  who  are  con- 
stant readers  of  this  Programme.    _This  opportunity  is  a  most  valuable  one,  and  is  already  flnd- 

IAL  rates  are  offered,  and  professional  cards  solicited. 


Ing  much,  favor  among  teachers.     SPECIAI 


EUOT  HUBBARD,  Tea^±gn* 


165  TREMONT  ST. 
Room    SO. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  1«>  A  Tremont  Street 

Residence,  5  Ashburton  Place. 
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SUMNER  CODLIDGE, 


VOCAL  TEACHER, 

119  A  Tremont  Street. 


Pianist  and  Teacher, 

liiTiiiinr  niimnrn  From  GERMANY* 

MAIHILUl    nUDIGERi  Bulow-Scholtz  Method.  Speaks  English  Fluently. 

Room  24,  Music  Hall  Building,  Boston. 

Tuesdays,  Wednesdays,  Fridays,  Saturdays  2  to  6  p.m 


Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  11, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  1  O  St.  James  Ave. 


EDWARD  N.  LAFRICAIN. 


TEACHER  OF  THE  CORNET 

LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
G.  L.  GAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


Miss  GERTRUDE  EDMANDS 


VOCAL  INSTRUCTION, 

I  132  Huntington  Avenue. 

SUITE  3. 


'     ■     iA, 


Mad.  Desiree  Artot  de  Padilla, 


Teacher  of  Singing 

64  Rue  Jouffroy, 

Paris. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR   NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Twenty-second  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  APRIL   10,  AT  2.30. 
SATURDAY  EVENING,  APRIL  I  I,  AT  8.00. 

WITH      HISTORICAL    AND     DESCRIPTIVE     NOTES     PREPARED    BY 

G.     H.     WILSON. 


PUBLISHED    BY    C.  A.    ELLIS,    Manager. 
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Seashore  and  Mountain. 


Musical  persons  about  to  rent  a  pianoforte  for  the  summer 
months  are  respectfully  urged  to  examine  the  Mason  &  Hamlin  in- 
struments, which,  because  of  an  improved  method  of  holding  the 
strings,  are  peculiarly  adapted  for  renting,  being  but  little  affected  by 
climatic  changes,  dampness,  etc.,  and  consequently  stand  in  tune  re- 
markably. The  Mason  &  Hamlin  Grand  and  Upright  Pianofortes 
illustrate  the  same  high  standard  of  excellence  which  has  always 
characterized  the  Mason  &  Hamlin  Organs,  and  won  for  them  the 
Highest  Awards  at  ALL  Great  World's  Exhibitions  since  and  includ- 
ing that  of  Paris,  1867.  The  method  of  stringing,  invented  by  Mason 
&  Hamlin  1883,  has  been  pronounced  by  experts  the  greatest  improve- 
ment in    pianoforte  construction   in  half  a  century. 


Mason  &  Hamlin  Organ  and  Fiano  Co. 

MASON    &    HAMLIN    HALL, 

154    and    155   Tremont   Street. 
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TWENTY-SECOND  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,   April    10,   at  2.30. 
Saturday   Evening,    April    I  I ,  at  8.00. 


WAGNER    PROGRAMME. 


Overture,  "The  Flying  Dutchman." 
Lohengrin's  Legend,  from  "  Lohengrin." 

Mr.  DIPPEL. 

Introduction  to  Act  ML,  Dance  of  Apprentices,  Procession  of  Master- 
singers,  and  Homage  to  Hans  Sachs,  from  "  Die  Meistersinger." 

Duet,  "In  Neuen  Thaten,"  from  "Die  Goetterdaemmerung." 

Mme.  MIELKE  and  Mr.  DIPPEL. 

"Siegfried's  Passage  to  Bruennhilde's  Rock,  Morning  Dawn,  and  Rhine 
Journey,"  from  "Siegfried"  and  "Die  Goetterdaemmerung." 

(Arranged  by  Hans  Richter.) 

Funeral  March,  from  "  Die  Goetterdaemmerung." 
Closing  Scene,  "Die  Goetterdaemmerung." 

BRUENNHILDE,  Mme.  MIELKE. 


SOLOISTS: 
Mme.  ANTONIA   MIELKE.  Mr.  ANDREAS   DIPPEL 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on 
page  699. 
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SHORE    LINE 

BOSTON       Tfl    NEW  YORK 


TO 


NEW   YORK     ■  W        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 
Trains[leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

OTjJD    QQXjQIBre'    RAILROAD. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two  Through  Trains   Daily  to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Overture,  "The  Flying  Dutchman."  Wagner. 

Wagner  began  his  career  as  a  professional  musician  in  the  year  1833,  at 
the  age  of  twenty.  He  had  composed  the  symphony  in  C  and  several 
overtures  before  this,  and  was  known  in  Dresden  and  Leipzig  as  a  pro- 
found lover  of  Beethoven.  A  visit  of  friendship  to  Wiirzburg,  in  1833,  led 
to  his  acceptance  of  a  minor  part  in  the  town  theatre.  While  at  Wiirzburg, 
the  Musikverein  performed  his  compositions ;  and  here  he  wrote  the  opera 
of  "Die  Feen,"  which  was  not  performed  for  fifty-five  years,  although  it 
was  accepted  by  the  director  of  the  opera  at  Dresden  the  year  after  it  was 
completed.  After  a  year  as  chorus-master  at  Wiirzburg,  Wagner  went  to 
Magdeburg  as  director  of  the  theatre.  From  here,  after  a  year  or  two  of 
helpful  experience,  he  wandered,  finally  securing  the  position  as  conductor 
at  Riga.  This  proved  an  agreeable  place.  At  Riga  the  book  of  words 
and  much  of  the  music  of  "  Rienzi "  were  written.  His  contract  completed, 
in  July,  1839,  Wagner  took  passage  for  himself,  his  little  wife,  and  a  big 
Newfoundland  dog,  in  a  sailing  vessel,  en  route  for  Paris,  where  he  hoped 
to  gain  the  ear  of  the  French  public  (for  whose  acclaim  the  theatric  world 
of  that  day  awaited)  and  produce  his  "  Rienzi."  It  was  during  a  storm 
which  overtook  him  on  this  voyage  that  Wagner  conceived  the  idea  of 
writing  "  The  Flying  Dutchman."  He  says,  in  his  autobiography  :  "  The 
Flying  Dutchman,  whose  intimate  acquaintance  I  had  made  at  sea,  con- 
tinually enchained  my  fancy.  I  had  become  acquainted,  too,  with  Heine's 
peculiar  treatment  of  the  legend  :  especially  the  treatment  of  the  delivery 
of  this  Ahasuerus  of  the  ocean  gave  me  everything  ready  to  use  the  legend 
as  the  libretto." 

One  version  of  "  Der  Fliegende  Hollander "  is  this  :    "  An  old  Dutch 
captain,  who  in  vain  .tried  to  round  a  cape  during  a  storm,  on  his  crew 

LP.  HOLLANDER  &  CO. 


PARASOLS. 

We  have  opened  our  Superb  Assortment  of  Parasols,  ENTIRELY 
UNIQUE  and  ORIGINAL  in  design,  all  made  expressly  for  us, 
under  our  personal  supervision,  abroad,  and  including  many  styles 
unlike    anything    displayed   in   this    country.      NO   DUPLICATES. 

HIGH-CUSS  GOODS  AT  VERY  REASONABLE  PRICES. 


BOYLSTON  :  STREET  :  AND  :  PARK  :  SQUARE 
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Ladies'  Tailor, 

256  BOYLSTON  ST., 

Opposite  Public  Garden. 


Riding  Habits, 
Gowns, 
Jackets, 
Coats,  and 
Wraps, 

Made  to  order 

from  our  own 

Artists' 

Special  Designs. 


Hew  Spring  Importations  of  Novelties  now  Constantly  Arriving. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


Established  1873. 


,0      BAILEY'S 


1873-1876,  PAGE  &  BAILEY. 
1876-1888,  J.  B.  BAILEY. 


1888-1890,  W.M.LOWNEY. 
Feb,,  1890,  J.  B.  BAILEY 


* 


45  WEST   ST. 


CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovhy  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  ot  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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praying  him  to  put  back,  swore  he  would  not  give  up  the  attempt,  even 
though  he  should  remain  at  sea  until  the  Day  of  Judgment.  Satan  heard 
and  took  him  at  his  word,  condemning  him  to  everlasting  wanderings,  in 
which  he  should  bring  destruction  to  every  ship  he  should  fall  in  with. 
His  good  angel,  however,  interposed,  and  so  far  gained  a  mitigation  of  the 
sentence  that  he  was  permitted  to  go  ashore  once  every  seven  years  and 
marry  a  wife.  Should  the  wife  he  chose  prove  untrue  to  him,  she  would 
also  become  the  prey  of  hell ;  but,  should  he  find  a  mate  who  should  remain 
faithful  to  him  until  death,  her  constancy  would  blot  out  his  sin,  and,  after 
a  natural  death,  open  to  him  the  gates  of  everlasting  salvation."  It  need 
not  be  told  readers  of  this  programme  that  Wagner's  book  of  words  fur- 
nished embodiment  of  this  idea,  of  intense  dramatic  force. 

"  The  Flying  Dutchman  "  is  the  first  work  of  Wagner's  which  shows  his 
method  of  characterizing  persons  and  situations  by  fixed  musical  phrases.* 
The  overture  to  "The  Flying  Dutchman"  characterizes  the  persons  and 
situations  of  the  drama,  and  introduces  motifs  which  Wagner  used  so  freely 
in  the  opera.  Among  them  are  the  Curse,  the  Restless  Motion  of  the  Sea 
(personifying  the  Dutchman),  the  Message  of  the  Angel  of  Mercy,  per- 
sonified in  Senta,  the  Song  of  the  Norwegian  crew,  and  the  Senta  phrase, 
treated  as  a  hymn  of  triumph. 

Wagner's  own  account  of  the  poetical  purport  of  the  overture  to  "  Der 
Fliegende  Hollander"  is  :  " Driven  along  by  the  fury  of  the  gale,  the  terrible 
ship  of  the  '  Flying  Dutchman '  approaches  the  shore,  and  reaches  the  land, 

*  "  Wagner  did  not  alone  discover  that  a  music  drama  was  superior  to  an  opera  of  the  latest  Italian  pat- 
tern. He  had  simply  taken  great  pains  to  ascertain  their  comparative  value  ;  and  when  he  wrote  '  The  Flying 
Dutchman,'  suggested  by  the  poem  of  Heine,  who  had  followed  Fitzball  in  his  adaptation  from  a  tale  in  Black- 
wood)'s  Magazine,  other  musicians  were  astonished  at  the  effect,  and  Spohr  regretted  that  he  had  never  been 
so  fortunate  as  to  get '  such  a  masterpiece.'  Wagner  had,  in  fact,  strong  dramatic  feeling,  hence  his  music 
is  also  dramatic.  When  he  offered  the  work  in  Paris,  the  kind  of  music  he  had  written  was  entirely  under- 
rated and  misunderstood,  as  that  of  'Tannhauser  '  was  later ;  but  his  libretto  was  admired,  with  the  ridiculous 
result  that  it  was  intrusted  to  a  chorus-master  named  Dietsch,  who  actually  set  Wagner's  music  drama  to 
music,  and  under  the.title  of  '  Le  Vaisseau  Fantome,'  it  was  produced  in  Paris,  Nov.  g,  1842.  The  wretched 
music  of  M.  Dietsch  swamped  even  the  vigorous  libretto  of  Wagner,  and  the  failure  of  '  Le  Vaisseau  Fan- 
tome'  was  as  complete  as  it  deserved  to  be." 


Old  violins, 


VIOLAS  and  'CELLOS, 

Artist  Italian  Strings,  Imported  Silver  G's. 

ARTIST   BOWS 
By  Knopf,  Gand,  Tubbs,  Laray,  &c.      Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

instruments  taken  in  exchange  and  sold  on  instalments.  Artistic  repairs  by  my  own  workmen.  Spe- 
cialty of  bridges  and  bass-bars.  Bows  rehaired.  Received  from  Europe  a  Domenicus  Montagnana,  1730; 
Andreas  Guarnenus,  Franciscus  Ruggeri,  Tommaso  Carcassi,  1773  ;  Amati  freres,  G.  B.  Gabrielli,  1777; 
Panormo,  1780;   Lupot,  etc.,  etc. 

FREEMAN   A.   OLIVER, 

Winter    Street,    Rooms    8    and    9,  Chandler's    Building,  near    Music    Hall. 
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where  its  captain  has  been  promised  he  shall  one  day  find  salvation  and 
deliverance ;  we  hear  the  compassionate  tones  of  this  saving  promise, 
which  affect  us  like  prayers  and  lamentations.  Gloomy  in  appearance  and 
bereft  of  hope,  the  doomed  man  is  listening  to  them  also  ;  weary,  and 
longing  for  death,  he  paces  the  strand  ;  while  his  crew,  worn  out  and  tired 
of  life,  are  silently  employed  in  '  making  all  taut '  on  board.  How  often 
has  he,  ill-fated,  already  gone  through  the  same  scene  !  How  often  has  he 
steered  his  ship  o'er  ocean's  billows  to  the  inhabited  shores,  on  which,  at 
each  seven  years'  truce,  he  has  been  permitted  to  land  !  How  many  times 
has  he  fancied  that  he  has  reached  the  limits  of  his  torment ;  and,  alas  ! 
how  repeatedly  has  he,  terribly  undeceived,  been  obliged  to  betake  himself 
again  to  his  wild  wanderings  at  sea !  In  order  that  he  may  secure  release 
by  death,  he  has  made  common  cause  in  his  anguish  with  the  floods  and 
tempests  against  himself :  his  ship  he  has  driven  into  the  gaping  gulf  of 
the  billows,  yet  the  gulf  has  not  swallowed  it  up ;  through  the  surf  of  the 
breakers  he  has  steered  it  upon  the  rocks,  yet  the  rocks  have  not  broken  it 
in  pieces.  All  the  terrible  dangers  of  the  sea,  at  which  he  once  laughed  in 
his  wild  eagerness  for  energetic  action,  now  mock  at  him.  They  do  him 
no  injury.  Under  a  curse  he  is  doomed  to  wander  o'er  ocean's  wastes,  for- 
ever in  quest  of  treasures  which  fail  to  reanimate  him,  and  without  finding 
that  which  alone  can  redeem  him.  Swiftly  a  smart-looking  ship  sails  by 
him  ;  he  hears  the  jovial  familiar  song  of  the  crew,  as,  returning  from  a 
voyage,  they  make  jolly  on  nearing  home.  Enraged  at  their  merry  humor, 
he  gives  chase,  and,  coming  up  with  them  in  the  gale,  so  scares  and  terrifies 
them  that  they  become  mute  in  their  fright  and  flee  before  him.  From 
the  depths  of  his  terrible  misery,  he  shrieks  out  for  redemption.  In  his 
horrible  banishment  from  mankind,  it  is  a  woman  that  alone  can  bring 
him  salvation.  Where  and  in  what  country  tarries  his  deliverer  ?  Where 
is  there  a  feeling  heart  to  sympathize  with  his  woes  ?  Where  is  she  who 
will  not  turn   away  from  him  in  horror  and  fright,  like  those  cowardly  fel- 


B.  PRIESTLEY  &  CO.'S 

Silk    Warp    Henriettas 

are  made  of  the  Purest  and  Finest  Silk  and  the  Best  Quality 
of  Australian  Wool.      Every  yard  is  guaranteed   to  be 

perfectly  satisfactory  to  the  wearer.    All  the  Priestley  fabrics  are 

STAMPED  EVERY  FIVE  YARDS, 

on  the  under  side  of  the  selvedge,  with  the   manufacturers'  name  (B.   Priest- 
ley   &    CO.)  in    gilt    letters.     Unless  so  stamped,  they  are  not  genuine. 
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lows  who  in  their  terror  hold  up  the  cross  at  his  approach !  A  lurid  light 
now  breaks  through  the  darkness ;  like  lightning  it  pierces  his  tortured 
soul.  It  vanishes,  and  again  beams  forth.  Keeping  his  eye  upon  this  guid- 
ing star,  the  sailor  steers  toward  it,  o'er  waves  and  floods.  What  is  it  that 
so  powerfully  attracts  him  but  the  gaze  of  a  woman,  which,  full  of  sublime 
sadness  and  divine  sympathy,  is  drawn  toward  him  ?  A  heart  has  opened 
its  lowest  depths  to  the  awful  sorrows  of  this  ill-fated  one :  it  cannot  but 
sacrifice  itself  for  his  sake,  and,  breaking  in  sympathy  for  him,  annihilate 
itself  in  his  woes.  The  unhappy  one  is  overwhelmed  at  this  divine  appear- 
ance :  his  ship  is*  broken  in  pieces  and  swallowed  up  in  the  gulf  of  the 
billows ;  but  he,  saved  and  exalted,  emerges  from  the  waves,  with  his  vic- 
torious deliverer  at  his  side,  and  ascends  to  heaven,  led  by  the  rescuing 
hand  of  sublimest  love." 


Lohengrin's  Legend  from  "  Lohengrin."*  Wagner. 

[Scene. —  An  open  space  on  the  banks  of  the  Scheldt,  near  Antwerp.  Here  Hein- 
rich  der  Volger,  the  Gerinan  king,  with  Elsa  and  a  large  retinue  of 
nobles,  troops,  and  people,  has  come,  in  the  expectation  of  meeting  Lohen- 
grin, who  has  assumed  the  title  of  Protector  of  Brabant,  and  has  prom- 
ised to  head  a  campaign  against  the  Hungarians.  Lohengrin  is  the  last 
to  arrive.  He  infortns  the  king  that  he  can  no  longer  hold  himself  to  his 
promise ;  and,  after  confessing  that  he  has  slain  Telramund  in  self- 
defence,  and  after  accusing  Elsa  of  having  broken  her  oath  to  him,  he  thus 
reveals  his  origin,  and  explains  his  sudden  determination  to  depart.^ 

In  distant  lands,  by  ways  remote  and  hidden, 
There  stands  a  Burg  that  men  call  Monsalvat : 
It  holds  a  shrine  to  the  profane  forbidden, 

*  See  Entr'acte. 
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More  precious  there  is  nought  on  earth  than  that. 

And,  throned  in  light,  it  holds  a  cup  immortal, 

That  whoso  sees  from  earthly  sin  is  cleansed; 

'Twas  borne  by  angels  through  the  heavenly  portal, 

Its  coming  hath  a  holy  reign  commenced. 

Once  every  year  a  dove  from  heaven  descendeth, 

To  strengthen  it  anew  for  works  of  grace  : 

'Tis  called  the  Grail,  the  power  of  Heaven  attendeth 

The  faithful  knights  who  guard  that  sacred  place. 

He  whom  the  Grail  to  be  its  servant  chooses 

Is  armed  henceforth  with  high  invincible  might ; 

All  evil  craft  its  power  before  him  loses, 

The  spirits  of  darkness  where  he  dwells  take  flight.  . 

Nor  will  he  lose  the  awful  charm  it  lendeth, 

Although  he  should  be  called  to  distant  lands. 

When  the  high  cause  of  virtue  he  defendeth, 

While  he's  unknown,  its  spell  he  still  commands. 

By  perils  dread  the  holy  Grail  is  girded, 

No  eye  rash  or  profane  its  light  may  see ; 

Its  champion  knight  from  doubtings  shall  be  warded, 

If  known  to  man  he  must  depart  and  flee. 

Now  mark,  craft  or  disguise  my  soul  disdaineth. 

The  Grail  sent  me  to  right  yon  lady's  name. 

My  father,  Percival,  gloriously  reigneth. 

His  knight  am  I,  and  Lohengrin  my  name. 

{English  version  by  Natila  Macfarren?) 
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Opp,  Boylston  St. 


Introduction  to  Act  III.,  Dance  of  the  Apprentices,  Procession  of  the  Masters,  and 
Homage  to  Sachs,  frona  "  Die  IVIeistersingrer."  Wagner. 

"  Die  Meistersinger  von  Niirnberg,"  a  comic  opera,  in  three  acts,  words 
and  music  by  Richard  Wagner,  was  produced  at  the  Court  Theatre, 
Munich,  under  the  direction  of  Hans  von  Biilow,  June  21,  1868. 

The  orchestral  selection  from  this  work  played  to-day  comes  entirely  out 
of  the  third  act,  which  comprises  the  contest  of  song  according  to  the  rules 
of  the  mastersingers, —  the  defeat  of  Beckmesser,  the  victory  of  Walther, 
to  whom  falls  the  hand  of  Eva,  and  the  festival  at  which  the  award  is  made 
by  Hans  Sachs.  Of  the  four  chosen  pieces,  the  first  precedes  the  rise  of 
the  curtain,  the  second  accompanies  the  Dance  of  the  Apprentices  in  the 
closing  Festival  Scene,  the  third  is  the  music  to  which  the  mastersingers 
enter  on  the  same  occasion,  the  fourth  being  the  strain  wherein  Hans 
Sachs  is  saluted  as  the  pride  and  honor  of  the  famous  city. 

The  orchestral  introduction  follows  a  very  tumultuous  street  scene  at 
the  end  of  Act  II.,  by  which  contrast  its  quiet,  meditative  character  is 
much  enhanced,  and  the  value  of  the  music  emphasized  as  an  appro- 
priate prelude  to  the  reflective  monologue  of  Hans  Sachs,  who,  when  the 
curtain  rises,  appears  seated  in  his  shop,  with  a  large  volume  open  on  his 
knees.  As  usual  in  Wagner's  lyric  dramas,  the  themes  employed  are 
intimately  connected  with  the  personages  and  circumstances  of  the  story. 
The  first  subject,  for  example,  given  out  by  the  violoncellos  and  taken  up 
by  the  acuter  strings,  is  that  which  presently  becomes  prominent  in  the 
cobbler-poet's  monologue  :  "  Wahn  !  Wabn  !  Ueberall  Wrahn  !  "  From 
this  we  pass  to  an  old  Lutheran  chorale,  "  Wach'  auf,"  introduced  by  the 
bassoons  and   all  the   brass,  in  anticipation  of  its  use  when    the    people 
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salute  Hans  Sachs  as  chief  judge  at  the  song-tournament.  This  may  be 
called  the  chief  motive  of  the  introduction  ;  but  the  composer  takes  care, 
during  its  course,  to  attend  it  with  incidental  and  subordinate  themes 
(strings),  which,  as  they  bear  upon  other  points  in  the  drama,  add  to  the 
significance  of  the  movement.  This  is  cleverly  done  by  taking  advantage 
of  the  interlude  often  played  in  Germany  between  the  phrases  of  a 
chorale.  It  is  true  that  here  the  interlude  is  longer  than  the  chorale 
itself,  but  the  principle  is  identical.  Wagner  makes  it  up  of  two  themes, 
one  taken  from  the  "  Schuster-lied,"  or  Cobbler's  Song,  the  other  being 
an  important  accompanying  passage  in  Walther's  "  Probe-lied."  At  the 
end  of  the  chorale,  the  subject  of  Sachs's  monologue  returns  for  fuller 
treatment,  the  movement  ending  therewith  as  tranquilly  as  it  began. 

The  chief  musical  feature  of  the  introduction  places  it  among  examples 
of  that  polyphonic  method  which  Wagner  cultivated  to  so  great  an  extent. 

As  already  pointed  out,  the  "  Dance  of  Apprentices  "  (Massiges  Walzet 
Zeitmass,  B-flat)  is  an  incident  ol  the  fete  with  which  the  action  of  the 
drama  closes.  It  follows  the  gathering  of  the  trade-guilds,  and  precedes 
the  entrance  of  the  mastersingers.  A  few  incidental  vocal  passages 
occur  in  the  opening  bars  of  the  dance,  but  these  are  omitted  without 
loss.  As  regards  the  orchestral  music,  it  will  be  understood  that  no 
description  is  required.  Let  us  say,  however,  that  even  here  the  com- 
poser does  not  altogether  forswear  polyphony.  He  makes  a  conspicuous 
feature  of  two  simultaneous  themes,  at  the  same  time  scoring  heavily,  and, 
of  set  purpose,  ignoring  the  delicacy  of  effect  usually  associated  with 
Terpsichorean  music.  But  the  waltz  is  full  of  entrain, —  it  might  even  be 
termed  dance-compelling. 
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The  procession  of  the  mastersingers  immediately  follows  the  dance. 
It  is  a  moderate  in  C  major,  scored  for  the  usual  orchestra,  with  the 
addition  of  a  third  trumpet,  bass  tuba,  and  harp.  The  character  of  the 
music  is  festive,  according  to  the  conventional  idea  as  expressed  in 
fanfares,  and  such  like,  for  the  brass.  But  the  movement  has  a  more 
particular  significance,  represented  by  the  quaint  scholastic  motive  which 
stands  at  the  beginning  of  the  well-known  overture,  and  accompanies  the 
mastersingers  all  through  the  work.  While  this  forms  the  staple  of  the 
march,  there  are  various  incidental  passages  that  add  to  the  interest.  One 
such  occurs,  as  the  banner  of  King  David  appears  on  the  scene.  At  this 
point,  the  harp  strikes  in  with  a  broad  theme  in  full  harmony ;  and  the 
general  expression  becomes  in  the  highest  degree  jubilant. 

In  the  "Homage  to  Sachs"  we  have  a  sequel  to  the  foregoing  which 
will  at  once  be  understood,  since  nearly  all  the  themes  are  of  those  which 
play  a  familiar  part  in  the  drama.  Enough  that  with  this  extract  the  selec- 
tion comes  to  an  imposing  end.  (j.  b.) 


ENTR'ACTE. 

It  is  not  generally  known  that  "  Lohengrin's  "  story  of  the  "  Holy  Grail " 
and  of  his  own  mission,  as  now  represented  on  the  stage,  is  not  the  origi- 
nal version  given  it  by  Wagner.  At  a  recent  meeting  of  the  Munich  Wag- 
ner Society  a  fragment  which  Wagner  had  at  first  intended  to  supplement 
the  present  version,  but  which  later  on  was  eliminated  from  all  printed 
scores  by  his  own  order,  was  sung  by  Franz  Nachbaur. 

After  the  "  Knight  of  the  Holy  Grail "  has  finished  the  first  part  of  his 
narration  with  the  well-known  words, 
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My  father,  Percival,  gloriously  reigneth, 
His  knight  am  I,  and  Lohengrin  my  name, 

in  this  original  version  follows  the  motive  of  the  Holy  Grail  in  richest 
orchestration.  Then  the  full  chorus  takes  up  the  same  motive,  text  and 
treatment  being  similar  to  that  of  the  splendid  chorus  that  greets  the 
arrival  of  "  Lohengrin  "  in  the  first  act.  After  that,  "  Lohengrin  "  himself, 
the  orchestra  having  meanwhile  modulated  from  A  to  A-flat  major,  con- 
tinues with  the  following  beautiful  lines,  which  have  been  translated  from 
the  original  German  by  Mr.  John  P.  Jackson :  — 

Now,  I  will  tell  the  reason  I  came  hither : 
There  in  the  temple  of  our  home,  the  blest, 

We  heard  lamentings,  borne  by  zephyrs  thither, 

And  knew  they  came  from  maiden  pure,  oppressed. 

Unto  the  Grail  as  we  in  prayer  appealed, 

Where  should  we  send  a  champion  good  and  true : 

Upon  the  flood  the  answer  was  revealed, — 
We  saw  a  Swan  —  a  boat  it  onward  drew. 

The  Swan's  true  nature  then  the  King  observing, 
Took  it  in  service  as  the  Word  saith  well : 

Who  for  a  year  shall  serve  the  Grail,  unswerving, 
Shall  be  released  from  magic's  art  and  spell. 

The  Swan  should  guide  me,  we  were  then  directed 

.Unto  the  place  whence  came  the  sad  appeal ; 
For  through  the  Grail  I  champion  was  elected 
For  her  whom  Heaven  should  to  my  gaze  reveal. 
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Through  swelling  rivers,  o'er  the  raging  ocean, 
The  faithful  Swan  sailed  on  toward  your  land ; 

And  wearied  not  in  fearingless  devotion, 
Till  ye  all  saw  me  here  among  you  stand. 

{Musical  Courier?) 


Duet,  "  In  Neuen  Thaten,"  from  "  Die  Goetterdaemnieriing."  Wagner. 

Were  this  duet  performed  in  connection  with  the  selection  immediately 
following,  the  dramatic  sequence  would  be  complete  by  introducing  it  after 
the  "  Morning  Dawn  "  section.  Siegfried  is  on  the  point  of  leaving  Brunn- 
hilde  to  seek  fresh  exploits.  The  music  of  this  parting  scene  of  the  lovers 
is  esteemed  by  many  as  finer  than  the  love  duet  at  the  end  of  "  Siegfried," 
being  less  wild  and  tempestuous.  Three  new  motives  appear  in  the  duet 
for  the  first  time  in  the  progress  of  the  drama  :  Briinnhilde's,  a  tender  and 
womanly  phrase  ;  Siegfried's,  a  dignified  and  heroic  version  of  his  horn 
call  \  and  a  love  phrase  of  great  and  melancholy  beauty. 


Siegfried's  Passage  to  Bruennhilde's  Rock,  Morning  Dawn,  and  Rhine  Journey, 

f roni  "  Siegfried  "  and  "  Die  Goetterdaemmerung."  Wagner. 

The  arrangement  from  the  final  dramas  of  the  Nibelungen  played  to-day 
is  one  of  the  several  Wagner  contemplated  for  concert  purposes,  which  were 
not  completed  till  after  his  death.  It  was,  however,  fully  discussed  by  him 
and  Dr.  Hans  Richter,  and  was  ultimately  finished  under  the   supervision 


CH.  C.  PARKYN, 

MANAGER 


of  the 


Bernhard  Listemann  Club, 

AND 

Boston  Philharmonic  Orchestra 

Will  take  charge  of  Concerts  and  Recitals 

for  visiting  and  resident  Artists  and 

Debutantes. 

Knabe  Warerooms,  178  Tremont  St. 


MANICURE. 

MLLE.  ALARY, 

23  Winter   Street,  Boston. 

ALSO  AT 

Mansur  Block,  s^Central  St., 

LOWELL,     MASS. 


(688) 


of  the  latter.  Though  drawn  from  the  last  two  dramas  of  the  trilogy, — 
"  Siegfried"  and  "  Gotterdammerung," —  the  scene  of  action  remains  the 
same ;  namely,  the  summit  of  the  focky  mountain  upon  which  the  walktlre 
Briinnhilde  sleeps.  It  begins  at  the  moment  when  Siegfried,  having  thrust 
Wotan  from  his  path,  turns  to  seek  the  fire-encircled  rock  and  Briinnhilde, 
—  that  moment  in  the  progress  of  the  drama  where,  with  the  breaking  of 
Wotan's  spear,  all  the  gloom  of  the  orchestra  is  changed  in  a  twinkling  to 
glorious  expectancy.  The  first  motive  the  ear  hears  (bassoons  and  low 
strings)  is  the  Walsungen  motive,  symbolical  of  Siegfried's  love  for  his 
parents.  Joined  with  this  are  four  others ;  namely,  "  Siegfried,  the  Wal- 
sung  "  (first  horn),  the  "  Rhinegold  Song  "  (horns),  "  Glow  of  the  Bright- 
ening Glare"  (flute  and  clarinet),  one  of  the  versions  of  the  "Voice  of  the 
Bird"  (oboe).  These  ideas,  contained  in  two  bars,  suggest  Siegfried,  the 
hero,  the  treasure  he  holds  as  possessor  of  the  magic  ring,  the  flames  he  is 
approaching,  and  the  bird  which  guides  him.  Now  is  heard  another  "  Voice 
of  the  Bird  "  (oboe  and  clarinet),  next  the  fire  motive  in  the  strings  in  con- 
junction with  Siegfried's  horn.  Interrupted  by  Siegfried's  heroic  motive, 
this  idea  is  worked  out  at  considerable  length.  The  flames  rise  higher, 
then  subside  as  Siegfried  nears  Briinnhilde's  rock,  and  the  slumber  motive 
(wood-wind),  which  in  "  Die  Walkure "  accompanies  Wotan's  farewell  of 
Briinnhilde,  sounds.  Siegfried  has  gained  the  rock,  sees  Briinnhilde,  and 
the  orchestra  pictures  his  impressions.  The  first  violins  play  the  "  wander- 
ing passage  "  as  Siegfried  nears  Briinnhilde. 

The  arrangement  includes  none  of  the  sublime  music  of  Briinnhilde's 
apostrophe,  nor  does  it  touch  upon  the  great  love  duet  with  which  the 
drama  of  "  Siegfried  "  ends.  The  orchestra  now  enters  upon  the  "  Morning 
Dawn  "  motive  (from  the  second  scene  in  the  first  act  of  "  Die  Gotterdam- 
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merung"),  heard  in  the  'cellos.  As  day  broadens,  the  horns  give  out  the 
motive  of  "  Siegfried,  the  Son  of  the  Forest,"  followed  by  a  new  motive 
(first  clarinet),  indicating  Briinnhilde's  love  for  Siegfried.  The  strings  take 
it  to  a  splendid  climax.  The  sun  rises  high.  Siegfried  and  Briinnhilde 
come  forward  (he  in  full  armor,  she  leading  her  horse),  which  scene  the 
orchestra  illustrates  by  a  superb  handling  of  the  "  Siegfried,  the  Son  of  the 
Forest,"  motive.  The  section  "  Siegfried's  Rhine  Journey "  (he  leaves 
Briinnhilde,  in  search  of  adventure  and  in  fulfilment  of  the  tragic  fate  that 
holds  him)  begins  with  Siegfried's  horn-calls  from  the  depths  below  Briinn- 
hilde :  a  second  time  he  passes  through  the  fire  (note  the  development  of  the 
horn  motive  and  its  conjunction  with  Loge's  fire  motive,  first  violins).  On 
reaching  the  Rhine,  the  primeval  element  motive,  beginning  with  the  modu- 
lation, sways  the  whole  orchestra.  This  superb  picture  extends  through 
fifty-six  bars.  Then  is  heard  the  song  of  the  Rhine  daughters,  with  its  brill- 
iant accompaniment,  interrupted  by  the  "  Rhinegold  "  motive,  the  symbol 
of  desire  (bass  trombone),  the  motive  of  the  ring  (wood-wind  and  soft 
brasses).  The  arrangement  closes  with  an  effective  handling  of  the  "  Wal- 
hall"  theme. 


Funeral  March  from  "Die  Goetterdaemnierung:."  "Wagner. 

Siegfried  journeys  to  the  country  of  the  Gibichungs.  He  has  been 
drugged,  forgets  Briinnhilde,  and  is  stabbed  by  the  cowardly  Hagen.  Ter- 
rible and  sublime  is  the  death  of  the  hero ;  exquisite  reminiscences  of 
Briinnhilde's  awaking  fill  his  thoughts  ;  he  is  once  more  himself  and  her  true 
lover.  The  "Funeral  March" — or,  more  correctly  speaking,  the  music 
which  accompanies  the  mournful  procession,  as  the  corpse  of  the  murdered 
Siegfried,  laid  upon  his  shield,  is  being  borne  home  by  his  comrades  —  is 
based  upon  the  leading  motives  of  previous  portions  of  the  drama  with 
which  Siegfried  has  been  most  nearly  concerned,  and  is,  therefore,  most 
properly  to  be  regarded  as  furnishing  a  retrospect  of  the  hero's  life. 

No  more  poetic  estimate  of  the  Death  March  has  been  penned  than  the 
following  by  Mr.  H.  E.  Krehbiel :  — 

"  Ah  !  that  death  march  !  Where  in  the  literature  of  music  shall  we  look 
for  its  like  ?  Let  the  cold-blooded  analyst  dissect  it,  tell  of  the  phrases  out 
of  which  it  is  built,  and  marvel  that  Siegfried's  simple  horn-call  could  be 
metamorphosed  into  so  colossal  a  hymn  as  that  which  marks  its  climax. 
One  may  feel  its  beauty  to  the  full  without  getting  within  this  technical 
sway.  Such  knowledge,  indeed,  may  add  keenness  to  our  appreciation; 
but  without  it  we  recognize  music  which  tells  of  the  death  of  a  demigod 
and  of  his  deeds.  We  hear  in  it  some  of  the  wails  of  modern  weaklings, 
see  in  it  no  tears  of  hopeless  mourning.     It  is  a  grief  mixed  with  pride  in 
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the  prowess  of  the  dead.  We  feel  the  excitement  that  fills  the  hearts  of 
strong  men  bearing  the  corpse  of  a  hero,  and  with  theirs  our  own  blood 
leaps  through  its  veins  the  faster,  as  it  is  stirred  by  the  vehement  rhythm  of 
that  most  thrilling  of  all  orchestral  tuttis.  We  forget  the  changed  relations 
of  the  present.  We  glory  in  the  ascent  of  the  hero  to  Walhalla,  there  to 
quaff  mead  with  other  heroes,  who  before  him  had  received  the  death-mark 
from  Woden's  wish-maidens,  and  sing  songs  of  valor  with  mighty  sonority, 
like  Ragnar  Lodbrok's  'We  smote  with  our  swords.'  " 


Finale,  "Die  Goetterdaemmerung."  Wagner. 

During  the  performance  of  the  Funeral  March  the  scene  changes  to  the 
Hall  of  the  Gibichungs.  The  people  come  in  with  torches  and  lanterns, 
and  meet  the  funeral  procession  of  Siegfried.  Woe  and  terror  prevail. 
The  confusion  is  quelled  by  the  solemn  entry  of  Briinnhilde,  who  has  been 
down  to  the  Rhine  and  taken  counsel  of  the  Rhine  daughters.  She  bids 
the  men  build  a  funeral  pyre  by  the  river's  side,  and  meanwhile  sings  a 
noble  funeral  song,  in  the  course  of  which  all  the  principal  motives  of  the 
four  dramas  appear.  In  the  final  scene,  writes  Dr.  Francis  Hueffer, 
"  Briinnhilde  asserts  her  right  to  the  dead  hand  of  him  whose  love,  though 
passingly  estranged  by  witchcraft,  in  reality  remained  her  own.  Him  she 
will  join  in  the  grave.  Mounting  her  horse,  she  rushes  into  the  midst  of 
the  burning  pyre.  The  ring  from  Siegfried's  finger  she  restores  to  the 
Rhine  daughters,  who  approach  on  the  rising  waves  of  the  river.  A  bright 
gleam  on  the  horizon  announces  at  the  same  time  the  flaming  destruction 
of  Walhalla  and  its  divine  inmates.     Thus  the  gods  perish,  but  the  powers 
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of  darkness  are  also  baffled.  For  the  curse  of  the  ring  is  broken,  and  a 
new  reign  has  begun, —  the  reign  of  free  heroic  impulse,  no  longer  fettered 
by  the  conventional  order  or  allured  by  the  baneful  desire  for  gold. 
.  .  .  The  musical  treatment  of  this  scene  is  a  marvel  of  polyphonous  bold- 
ness. It  in  a  manner  recapitulates  and  concentrates  in  one  point  the 
mighty  ideas  pervading  the  whole  trilogy.  We  once  more  hear  the  represen- 
tative melodies  of  desire  and  hatred,  of  despair  and  tenderest  affection, 
which  have  become  familiar  to  us.  But  loudest  and  mightiest  of  all  re- 
sounds the  Walhalla  motive,  surrounded  on  all  sides  by  the  mounting 
flames  of  Loge,  in  which  a  divine  world  finds  its  bright,  burning  grave. 
When  its  last  remnants  are  consumed  by  the  fire,  a  sweeter  melody  re- 
sounds, the  gentle  rising  notes  of  which  suggest  those  words  which  should 
be  written  as  a  motto  on  the  whole  grand  work, —  the  words,  '  Omnia 
vincit  amor.'' " 


In  the  Hall  of  the  Gibichungs,  Gutrune,  sleepless  from  vague  forebod- 
ings, awaits  her  husband's  return.  The  scene  which  thus  opens  is  wonder- 
fully moving.  We  remember  not  the  sin  of  this  hapless  woman,  while  our 
hearts  are  softened  by  pity  for  her  cruel  situation.  And  now,  heralded  by 
Hagen,  the  funeral  procession  enters  the  hall,  the  men  bearing  on  a 
shield  the  hero's  body.  In  this  moment  of  his  supposed  triumph  the  evil 
spirit  displays  himself  in  the  undisguised  hideousness  of  his  destructive 
character.  Wrangling  with  Gunther  for  the  ring,  with  a  blow  he  strikes 
him  dead :  worldly  glory,  once  the  instrument  of  his  evil  designs,  falls  at 
his  hands.  But,  when  Hagen  grasps  at  Siegfried's  finger  to  draw  there- 
from the  ring,  the  dead  man's  hand  raises  itself  threateningly,  and  the 
baffled  foe  falls  back  among  the  horror-stricken  crowd.  As  Siegmund 
formerly,  now  Siegfried  is  in  death  victorious.     By  his  death  the  hero  has 
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expiated  his  sin,  but  the  world's  inheritance  is  thereby  delivered  from  the 
power  of  evil.  To  complete  the  redeeming  sacrifice,  Briinnhilde  comes, 
and  in  her  noble  death-song  reveals  the  tardily  discovered  aim  and  result 
of  the  entire  tragedy.  She  stays  Gutrune's  piteous  lamentation  with  the 
harsh  but  inevitable  truth.  The  transient  beauty  of  earthly  things  had 
captivated  but  for  a  little  while  the  hero's  soul :  it  is  Briinnhilde,  the  divine 
ideal  love,  to  whom  he  is  indeed  bound  in  eternal  bonds.  But  against 
Wotan  her  heaviest  accusation  is  directed, —  Wotan,  who  doomed  Siegfried 
to  death  through  his  most  valorous  deeds,  which  yet  the  god  himself  had 
desired.  For,  as  we  have  seen,  the  progress  and  enlightenment  of  the 
human  soul  is  the  idea  which  lies  at  the  heart  of  all  creeds,  although  out- 
wardly they  are  fated  to  oppose  it.  The  renunciation  of  selfish  desire  is 
complete  when  Briinnhilde  takes  from  Siegfried's  hand  the  ring,  and  casts 
it  into  the  purifying  waters  of  the  Rhine.  By  renouncing  love  in  the  first 
instance,  the  ring  was  wrought.  Formed  from  the  harmless  Rhinegold, 
the  symbol  of  sinless  desire,  it  became  in  the  hands  of  the  spirit  of  evil  an 
emblem  of  selfishness  and  worldly  greed,  a  bestower  of  material  power,  a 
destroyer  of  spiritual  light.  For  it  all  have  lusted,  and  under  its  curse  all 
have  fallen.  Even  love  itself,  the  noblest  human  love,  has  been  dragged 
under  its  deadly  yoke.  But,  taught  by  suffering,  love  is  at  last  victorious. 
Briinnhilde  renounces  the  fatal  emblem.  She,  the  spiritual,  the  ideal,  frees 
herself  from  the  stain  of  the  earthly,  the  sensual. 

The  destroying  curse  on  the  ring  finally  fulfils  itself  in  the  annihilation 
of  the  evil  spirit  which  fathered  it, —  when  Hagen,  the  last  remaining  em- 
bodiment of  evil  desire,  is  drowned  in  a  vain  attempt  to  wrest  the  gold 
from  its  rightful  owners.  Purified  from  the  curse,  the  gold  becomes  once 
more  harmless  in  the  possession  of  the  water-maidens.  Yet  the  end  is  not 
as  the  beginning.  Not  alone  is  the  sinless  happy  Golden  Age  restored, 
but  a  new  principle,  the  result  of  all  these  strivings  and  sorrows, —  the 
principle  of  perfect  spiritual  love, —  is  attained,  to  become  the  true  undying 
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religion  of  humanity.  The  old  gods,  the  old  Walhall,  are  destroyed,  con- 
sumed in  Loge's  flames,  the  avenging  fires  of  their  own  hypocrisy  and  self- 
deceit.  But  the  truth  which  they  have  fostered,  the  good  which  they  have 
given,  and  yet  have  striven  against,  remain  forever  in  their  children,  Briinn- 
hilde  and  Siegfried,  Love  and  Heroism,  whose  earthly  bodies  are  con- 
sumed on  the  funeral  pile,  only  that  their  immortal  souls  may  become 
united  forever  in  free,  spiritual  life.  (  William  C.  Ward.) 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS, 

VON  BULOW.     D'ALBEfcT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir : 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United, States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  ztfh  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &  CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily ',  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  .D'ALBER  T. 
New  York,  May  ib,  \Bqo 
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TWENTY-THIRD  REHEARSAL  AND  CONCERT, 


Friday   Afternoon,   April    17,   at  2.30. 
Saturday   Evening,   April    1 8,  at  8.00. 


PROGRAMME. 


Schumann'         ______         Overture,  "  Genoveva  " 

Weber      -         Aria  from  Freischuetz,  "  Wie  nahte  mir  der  Schlummer  " 
Bruckner  -       -        Adagio  and  Scherzo  from  the  Symphony  No.  7 

Songs  with  Piano. 
Schumann  -  Symphony  in  D  minor 


Soloist,   Miss   MARIE  JAHN 
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BUMSTEAD    HALL. 


Thursday  Evening,  April  23,  at  8. 

Mme.  HELEN  HOPEKIRK 

and  Mr.  FRANZ  KNEISEL 

PIANOFORTE  and  VIOLIN  RECITAL. 

Mme.  Hopekirk's  last  appearance  in  Boston 
this  season. 


Tickets  with  reserved   seats,  $1.00.     Students'    tickets,  50   cents,  now    on    sale 
at  Music  Hall. 

CHICKERING    HALL,    SPECIAL. 

Tuesday  Afternoon,  April  14,  at  2.30. 
CHARITY  CONCERT 

BY 

Mr.  and  Mrs.  ARTHUR  NIKISCH,  Mme.  A.  GRIFFIE, 

Mr.  G.  CAMPANAR1,  Mr.  ARTHUR  FOOTE, 

Mr.  T.  ADAMOWSKI. 


PROGRAMME. 


1.  RHEINBERGER.    Sonata  for  Piano  and  Violin 

(Two  movements.) 
Messrs.  Nikisch  and  Adamowski. 

2.  MOZART.     Aria  for  Baritone,  from  "  Cosl  fan 

tutti  " 
Mr.  Campanari. 

3.  SAINT-SAENS.    Cantabile,  from  "  Samson  and 

Dalila" 
Mme.  Grime. 

4.  MENDELSSOHN.  Variations  Serieuses 

Mr.  Foote. 

5.  SONGS  WITH  PIANO. 

a.  CLARA  K.  ROGERS.  "  Rhapsodie  " 

b.  MARGARET  R.  LANG.    "  Meg  Merrilies" 

c.  ARTHUR  FOOTE.  «  O  my  Love  " 

Mrs.  Nikisch. 

Tickets  now  on  sale  at  Music  Hall. 


6.  AUG.  ROTOLI.     "  My  Bride  shall  be  my  Flag" 

Mr.  Campanari. 

7.  a.  SCHUBERT-LISZT.      "  Du  bist  die  Ruh  " 
b.  RUBINSTEIN.  Waltz  in  A-flat  major 

Mr.  Foote. 

8.  SONGS  WITH  PIANO. 

a.  GRIEG.  "  Ich  Hebe  dich  " 

b.  SCHUMANN.  "Auftrage" 

Mrs.  Nikisch. 

9.  ZARZICKI.  Mazurka  for  Violin 

Mr.  Adamowski. 


The  Piano  used  is  a  Chickering. 


2    A    PARK    STREET. 


Miss  MARY    E.  O'BRION,  Pianist, 

ASSISTED   by 

Miss    CLARA    E.    MUNGER,    Soprano,    and    Mr.    D.    KUNTZ,    Violinist, 

WILL    GIVE 

TWO   CHAMBER   CONCERTS 

Mondays,  April  13  and  20,  at  3  o'clock  p.m. 

Tickets  for  each  concert,  $1.00,  on  sale  at  the  Boston  Music  Co.'s,  28  West  Street. 
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MUSIC    HALL, 

Tuesday  Evening,  April  21,  1891. 

OOITOERT 


-BY- 


Naval  Battalion  Band 

EDW.    N.    LAFRICAIN,    Leader, 
ASSISTED     BY    PROMINENT    SOLOISTS, 

Under  the  patronage  of  the  Naval  Battalion. 


Reserved  Seats,  ONE   DOLLAR,  for  sale  at  Box  Office,  April  15. 
Tickets  exchangeable  for  Reserved  Seats  on  April  15  now  ready. 

MUSIC    HALL, 

Tuesday  Evening,  April  14,  at  8. 

HARVARD    GLEE    CLUB, 


ASSISTED    BY    THE 


BANJO     AND     MANDOLIN     CLUBS. 

Concert  for  the  benefit  of  the 

Harvard   University   Crew. 

Mr.  L.  S.  Thompson,  '92,  of  last  year's  Glee  Club,  has  consented  to  act  as  leader. 

Mr.  J.  Wendell,  Jr.,  has  volunteered  for  the  occasion,  and  will  be  heard  in  some  of 
his  well-known  comic  songs. 

Several  other  former  members  will  also  appear,  including  Messrs.  Atkinson  and 
Williams,  '91. 

A  varied  programme,  including  favorite  College  Songs,  Glees,  etc. 


Tickets  with  Reserved  Seats,  50c.  and  $1.00,  now  on  sale  at  Music  Hall. 
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CHICKERING  HALL.      CHOPIN. 


Thursday  Evening,  April  16,  at  8. 

LAST  APPEARANCE  AND  ONLY  EVENING 
RECITAL  IN  BOSTON. 

VLADIMIR  DE  PACHMANN. 


PROGRAMME. 

i.     SONATA,  Op.  35 Chopin 

2.  TWO  NOCTURNES,    j  £P' S5' ^°' *  }      ....         Chopin 

'     (Op.  27,  No.  2  j  r 

3.  TWO  BALLADES,    j  °p-  23  \  Chopin 

(  Op.  41,  No.  1  ) 

4.  THREE  MAZOURKAS,  \  Op.  30,  No.  3  [■         .         .         .         Chopin 

(  Op.  59,  No.  3  ) 

(  Op.  10,  No.  4) 

5.  THREE  ETUDES,   J  Op.  10,  No.  5  t         .         .         .         .         Chopin 

(Op.  25,  No.  6) 

(  Op.  64,  No.  2  ) 

6.  THREE  VALSES,  X  Op.  34,  No.  2  y         .         .         .         .         Chopin 

(  Op.  70,  No.  1  ) 


Tickets   now    on   sale  at  Music  Hall,  where  thematic  pro- 
grammes may  be  obtained. 
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CHICKERING    HALL, 
l^LCDJSrJDj^ir,    APRIL    13,    AT    3    IP.  3s£. 

LECTURE 

BY 

DR.  LOUIS  KELTERBORN,  ON  PARSIFAL  IN  BAYREUTH, 

With  illustrations  of  the  music  on  the  pianoforte  and  of 
the  entire  scenery  by  large  stereopticon  views. 

Admission  tickets,  $1.00,  at  Chickering's,  Miles  &  Thompson's,  and  Carl  Schon- 
hof's  Bookstore,  144  Tremont  Street. 

Union  Hall,         -  -  -  48  Boyls^on  Street. 

MONDAY   EVENING,  APRIL    13, 

SEOOITD    OZHAIMIBIER    CONCERT 

BY 

HOWRAD  R  PEIRCE, 

ASSISTED  BY 

The  Kneisel  Quartet  and  Herr  Heinrich  Meyn. 

PROGRAMME. 

Sonata,  Op.  47,  Piano  and  Violin BEETHOVEN 

Songs           -           --. BRAHMS 

Kreisleriana,  Op.  16 SCHUMANN 

Quintet,  A  major,  Op.  81    - DVORAK 

Reserved  seats,  $1.00;   student  tickets,  50  cents.     FOR  SALE  AT  MUSIC  HALL. 

MUSICAL     INSTRUCTION. 

CARD.— An  opportunity  la  offered  ALL  music  teachers,  In  WHATEVER  branch,  to  advertlBe 
In  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  -who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 

ELIOT  HUBBARD,  Te^±STg' 

Room    3Q. 

VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  H9  A  Tremont  Street. 

Residence,  5  Ashburton   Place. 
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SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Pianist  and  Teacher, 

if  itiiii  nr   niininrn  From  GERMANY- 

MATHILDE    RUDIGERi  Bulow-Scholtz  Method,  Speaks  English  Fluently. 

Room  24,  Music  Hall  Building,  Boston. 

Tuesdays,  Wednesdays,  Fridays,  Saturdays  2  to  6  p.m 


Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,  -  -  Suite  11, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing. 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 
Mondays  and  Thursdays  from  2  to  6. 

Residence,  1  O  St.  James  Ave. 


EDWARD  N.  LAFRICAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIN'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
G.  L.  CAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  U*  Huntington  Avenue. 

SUITE  3. 


'      a     iA, 


Mad.  Desiree  Mot  de  Padilla, 


Teacher  of  Singing 

64  Rue  Jouffroy, 

Paris. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA. 

ARTHUR   NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


Twenty -third  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  APRIL   17,  AT  2.30. 
SATURDAY  EVENING,  APRIL  18,  AT  8.00. 

WITH      HISTORICAL    AND     DESCRIPTIVE     NOTES     PREPARED    BY 

G.    H.    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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The  Mason  Sf  Hamlin  Grand  and  Upright 
Pianofortes  illustrate  the  same  high  stand- 
ard of  excellence  which  has  always  char- 
acterized the 

Mason  fy  Hamlin  Organs, 

and  won  for  them  the  Highest  Awards  at 
ALL  Great  World's  Exhibitions  since  and 
including  that  of  Paris,  1867.  The  method 
of  stringing,  invented  by  Mason  8f  Hamlin 
18  83,  has  been  pronounced  by  experts  the 
greatest  improvement  in  pianoforte  construc- 
tion in  half  a  century. 

Mason  fy  Hamlin  Organ  and  Piano  Co. 

Mason  Sf  Hamlin  Hall, 

Tremont  St. 
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TWENTY-THIRD  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,   April    17,   at  2.30. 
Saturday   Evening,   April    1 8,  at  8.00. 


PROGRAMME. 


Schumann         ______         Overture,  "  Genoveva  "" 

Weber      -         Aria  from  Freischuetz,  "  Wie  nahte  mir  der  Schlummer  " 


Bach        -       _       _       _       _  Praeludium,  Adagio,  and  Gavotte 

(Arranged  for  String  Orchestra  by  Bachrich.) 


Songs  with  Piano. 

a.  Rubinstein  -  -  -  -  -  -  Es  blinkt  der  Thau 

b.  Wagner  _______  Wiegenlied 

c.  Lassen     -  -  -  -  -  -  Voglein  wohin  so  schnelL 


Schumann         -  Symphony  No.  4,  in  D  minor,  Op.  120 

Introduction   (Adagio  non  troppo). 

Allegro.  * 

Romance  (Adagio  non  troppo). 

Scherzo. 

Finale  (Allegro). 


Soloist,   Miss   MARIE  JAHN. 


THE  PIANO   USED   IS  A  CHICKERING. 


The  Programme  for  the  next  Public  Rehearsal   and  Concert  will  be  found  on 
page  731 . 

(707) 


SHORE    LINE 

BOSTON        TA    NEW   YORK 


NEW   YORK     ■"        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  1 1  p.m.     Dining  Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains. 

Trains  leave  Boston  from  Park  Square  Station;  New  York,  from  Grand  Central  Station. 


J.  R.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

amp  0QX-.03srir  zra.i:l:r,qa:d. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Cars 

ON    ALL    TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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Overture,  "Genoveva."  Schumann. 

Schumann  was  seven  years  finding  a  book  for  the  only  opera  he  ever 
wrote.  In  that  time  he  examined  no  less  than  twenty-two  subjects,  in- 
cluding the  "Nibelungen  Lied,"  "  Abelard  and  He'loi'se,"  and  Byron's 
"Corsair."  In  1847  ne  came  across  Hebbel's  version  of  the  story  of 
Genevieve.  Tieck's  poem  on  the  same  subject  also  presenting  itself,  he 
requested  Robert  Reinick  to  prepare  from  them  both  a  libretto.  Schumann, 
being  dissatisfied  with  Reinick's  book,  made  so  many  changes  that  Rei- 
nick renounced  all  claim  to  what  finally  appeared.  The  opera  was  com- 
pleted during  the  year  1848.  On  its  first  production,  at  Leipzig,  in  1850, 
it  failed ;  and,  though  it  has  since  been  performed,  from  time  to  time,  at 
various  theatres  in  Germany,  it  has  never  held  a  firm  place  in  the  repertory 
of  lyric  theatres.  It  is  admitted  that  reasons  for  its  want  of  success  are  to 
be  found  partly  in  the  defects  of  the  libretto.  With  regard  to  this,  Dr. 
Spitta  says :  "  He  himself  [i.e.,  the  composer]  arranged  his  own  libretto. 
His  chief  model  was  Hebbel's  '  Genoveva,' —  a  tragedy  which  had  affected 
him  in  a  wonderful  way, —  though  he  also  made  use  of  Tieck's  'Genoveva.' 
Besides  these,  he  took  Weber's  '  Euryanthe '  as  a  pattern.  The  mixture  of 
three  poems,  so  widely  differing  from  one  another,  resulted  in  a  confusion 
of  motives  and  an  uncertainty  of  delineation,  which  add  to  the  uninterest- 
ing impression  produced  by  the  libretto.'" 

The  essentially  lyric  character  of  Schumann's  score  affords  another 
reason  for  the  succes  d'estime  which  "Genoveva"  won.  Nearly  the  entire 
music  to  "  Genoveva  "  was  given  in  concert  by  the  Bach  Choir  of  London, 


LP.  HOLLANDER  &  CO. 


OUR  ASSORTMENT   OF 


LADIES'    READY-MADE   SKIRTS, 

WITH  MATERIALS  FOR  BODICES,  IS  NOW  COMPLETE, 
ON    3d    FLOOR. 

Materials  and  Designs  are  as  attractive  as  ordered  work,  and  the 
PRICES   EXTREMELY  REASONABLE. 

NOVELTY    WOOLLENS,    FOULARDS,    AND    THIN    FABRICS. 


BOYLSTON  :  STREET  :  AND  :  PARK  :  SQUARE. 
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Ladies'  Tailor, 


256  BOYLSTON  ST., 


Opposite  Public  Garden. 


Riding  Habits, 
Gowns, 
Jackets, 
Coats,  and 
Wraps, 

Made  to  order 

from  our  own 

Artists' 

Special  Designs. 


New  Spring  Importations  of  Novelties  now  Constantly  Arriving. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


Established  1873. 


1873-1876,  PAGE  &.  BAILEY. 
1876-1888,  J.  B.  BAILEY. 


yO       BAILEY'S 

1888-1890,  W.  M.  LOWNEY, )       \J 
Feb.,  1890,  J.EB,  BAILEY.     )  ^t^ 

IS4 

45  WEST   ST. 


CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovey  &  Co.). 

Special  attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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in  May,  1887, —  a  unique  proceeding,  which  gave  great  pleasure  to  the 
cultivated  clientele  of  that  society,  but  which  has  not  been  adopted  else- 
where. 

The  story  of  Genevieve,  as  related  in  the  "Origines  du  Palatinat,"  by 
Freher,  has  been  a  favorite  with  novelists,  dramatists,  and  the  makers  of 
pantomime,  opera,  and  opera  bouffe  (notably  Offenbach). 

"  Genoveva's  knightly  husband  goes  to  the  wars ;  and  in  his  absence 
a  pretended  friend  urges  her  to  forget  her  duty  to  him.  Failing,  he,  in 
revenge,  accuses  her  to  her  husband  and  by  his  orders  she  is  driven 
from  the  castle  into  the  forest.  There  a  child  is  born  which  is  sustained 
by  a  doe.  One  day,  when  hunting,  the  returned  knight  meets  with  the 
child  and  the  woman,  an  explanation  follows,  and  all  ends  happily. 

"  The  themes  of  the  overture  are  not  taken  from  the  body  of  the  work, 
but  it  is  far  from  difficult  to  connect  them  with  the  story.  Indeed,  the 
relationship  is  so  obvious  that  it  cannot  well  be  passed  over.  Schumann 
here  follows  a  very  excellent  and  useful  form  by  beginning  with  a  slow 
introduction  (C  minor)  that,  so  to  say,  depicts  the  situation,  from  which  the 
'  argument '  of  the  following  allegro  starts.  Genoveva  is  an  outcast,  and 
her  inconsolable  distress  inspires  the  theme.  In  the  opening  bars,  we 
see  how  the  very  first  chord, —  the  dominant  minor  ninth, —  by  its  acute 
unrest,  strikes,  as  it  were,  the  key-note  of  feeling.  The  thematic  expres- 
sion of  the  introduction  is  unvaryingly  that  of  Genoveva's  grief,  and  to  the 


Old  violins, 


VIOLAS  and  'CELLOS, 
'Artist  Italian  Strings,  Imported  Silver  G's. 

ARTIST    BOWS 

By  Knopf,  Gand,  Tubbs,  Laray,  &c.      Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

•  insJ™™jnts  taken  in  exchange  and  sold  on  instalments.  Artistic  repairs  by  my  own  workmen.  Spe- 
cially of  bridges  and  bass-bars.  Bows  rehaired.  Received  from  Europe  a  Domenicus  Montagnana,  1730: 
Andreas  Guarnenus,  Franciscus  Ruggeri,  Tommaso  Carcassi,  1773;  Amati  freres,  G.  B.  Gabrielli,  1777; 
Panormo,  1780;   Lupot,  etc.,  etc. 

FREEMAN   A.   OLIVER, 

Winter    Street,    Rooms    8    and    9,  Chandler's    Building,  near    Music    Hall. 
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same  end  work  the  harmonic  treatment  and  the  orchestral  coloring.     These 
together  make  a  consistent  and  impressive  picture. 

"With  the  allegro  (C  minor  and  major),  we  enter  upon  the  action  of 
the  story.  The  broken  and  agitated  principal  theme  obviously  refers  to 
Genoveva's  condition.  It  is  briefly  worked  out,  and  presently  gives  way 
to  a  dialogue  wherein  the  clarinets  seem  to  speak  of  hope.  The  feeling  of 
distress  soon  becomes  more  acute,  and  a  sequence  of  syncopated  disso 
nant  chords  reaches  a  climax  on  the  dominant  minor  ninth  of  the  relative 
major  key, —  a  chord  analogous  to  that  with  which  the  overture  opens. 
Here  contrast  and  relief  should  enter.  They  appear  accordingly,  with  a 
Mendelssohnian  passage  for  the  horns.  The  knight  hunts  in  the  forest ; 
with  him  comes  hope.  At  this  point,  the  first  stage  of  development  ends; 
and  a  bright  codetta,  wherein  figures  a  part  of  what  may  be  called  the  hope 
theme,  suggests  the  future  course  of  the  story. 

"  In  entering  upon  the  next  stage,  the  composer,  making  a  sudden 
transition  to  G  minor,  brings  into  close  connection  the  hunting  and  the 
Genoveva  schemes.  The  knight  has  met  with  a  lady,  and  a  dialogue  may 
be  imagined.  But  the  hunting  theme  soon  disappears,  the  whole  orchestra, 
continuously  engaged  upon  its  companion,  becoming  at  each  phrase  more 
strenuous,  more  urgent,  till,  for  a  moment,  all  is  suspense  ;  but,  at  this 
point,  poetic  development  yields  to  musical  form,  and  the  usual  repetition 
of  subjects  in  their  first  order  takes  place.     That  effected,  a  brilliant  coda 


B.  PRIESTLEY  &  CO.'S 

Silk    Warp    Henriettas 

are  made  of  the  Purest  and  Finest  Silk  and  the  Best  Quality 
of  Australian  Wool.      Every  yard  is  guaranteed   to  be 

perfectly  satisfactory  to  the  wearer.    All  the  Priestley  fabrics  are 

STAMPED    EVERY    FIVE    YARDS, 

on  the  under  side  of  the  selvedge,  with  the   manufacturers'  name  (B.   Priest- 
ley   &    CO.)  in    gilt    letters.     Unless  so  stamped,  they  are  not  genuine. 
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suggests  the  reconciliation  of  the  long-sundered  pair.  It  is  mainly  con- 
structed upon  the  hope  theme  ;  but,  at  the  close,  Schumann  introduces 
that  of  the  heroine,  in  the  major  key  now,  and  as  different  from  its  former 
self  as  was  Geno\Teva,  the  happy  wife,  from  Genoveva,  the  despised  out- 
cast." 


ENTR'ACTE. 

MORE    SCHUMANN    LETTERS. 

(From  the  Musical  Times?) 

These  early  letters  contain  evidence  also  of  Schumann's  susceptibility  to 
female  influence.  In  the  very  first  of  them  he  speaks  of  having  "  sweet 
Clara's  image  "  before  his  eyes  night  and  day.  This  was  not  Clara  Wieck, 
we  may  observe,  but  the  daughter  of  a  Dr.  von  Kurrer,  formerly  a  resident 
in  Schumann's  native  town.  At  Leipzig  sweet  Clara's  image  was  dispos- 
sessed by  that  of  another  charmer  :  — 

"  I  found  it  frightfully  hard  to  leave  Leipzig  at  the  last.     A  girl's  soul, 
beautiful,  happy,  and  pure,  had  enslaved  mine.     It  cost  me  many  struggles 
but  it  is  all  over  now;  and  here  I  am  quite  strong,  my  fears  suppressed, 
looking  forward  to  a  beautiful  life  at  Heidelberg,  full  of  hope  and  courage." 

A  little  later,  in  the  course  of  his  Italian  tour,  the  sensitive  Schumann 
was  "  enslaved  "  by  an  English  girl,  apropos  to  whom  he  made,  out  of  the 
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profundity  of  his  vast  experience,  some  sage  observations  about  nationality 
in  love :  — 

"  Yesterday  I  left  Milan  in  the  most  glorious  weather,  having  dawdled 
about  there  for  six  days,  though  I  had  only  intended  to  remain  two.  My 
reasons  for  this  were  many.  The  first  and  most  important  one  was  that  I 
liked  the  place  in  general ;  the  second,  that  I  liked  individual  objects.  .  . 
and,  finally,  a  beautiful  English  girl,  who  seemed  to  have  fallen  in  love,  not 
so  much  with  myself  as  with  my  pianoforte  playing,  for  all  Englishwomen 
love  with  the  head, —  I  mean  they  love  Brutuses,  or  Lord  Byrons,  or  Mo- 
zarts,  or  Raphaels :  they  don't  care  so  much  about  mere  beauty,  like  that 
of  Adonis  or  Apollo,  unless  the  mind  is  equally  beautiful.  But  Italian 
women  do  just  the  opposite,  and  only  love  with  the  heart ;  while  the  Ger- 
mans do  both,  or  else  only  love  a  soldier,  a  singer,  or  a  rich  man  who  will 
soon  marry  them." 

Schumann's  insular  inamorata  appears  to  have  hit  him  pretty  hard  in 
the  process  of  philandering  upon  staircases  and  so  on.  He  returns  to  the 
subject :  — 

"  Alas !  my  heart  is  heavy,  and  in  spirit  I  am  at  the  escalier  conduisant  au 
Belvedere  in  the  Hotel  Reichmann.  She  gave  me  a  spray  of  cypress  when 
we  parted  up  there.  She  was  an  English  girl, —  very  proud  and  kind,  loving 
and  hating  hard,  but  so  soft  when  I  was  playing.  Accursed  reminis- 
cences ! " 
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So  these  young  people  met  —  and  parted  never  to  meet  again.  For  some 
time  Schumann  remained  heart-sore.  There  is  evidence  of  this  in  another 
letter :  — 

"  For  several  weeks  I  have  seemed  to  myself  so  poor  and  so  rich,  so  weak 
and  so  strong,  so  worn  out  and  so  full  of  life,  that  I  — .  Even  to-day  I 
can  hardly  hold  my  pen :  so,  to  cut  it  short,  listen  to  this :  At  Venice  I  was 
ill.  It  was  a  kind  of  sea-sickness,  accompanied  by  headache,  etc., —  a  liv- 
ing death.  The  confounded  recollections  of  cypresses  at  Milan  would  not 
go  out  of  my  head." 


Symphony  No.  4,  in  D^niinor,  Op.  130.  Schumann. 

Introduction  {adagio  non  troppd). 

Allegro. 

Romance  {adagio  non  troppd). 

Scherzo. 

Finale  (allegro"). 

The  year  1840  has  been  called  Schumann's  "Year  of  Song,"  because 
it  was  marked  by  an  almost  unbroken  series  of  beautiful  lyrics.  It  was 
Schumann's  habit  to  change  suddenly  from  one  form  of  composition  to 
another,  and  to  pursue  the  new  for  a  while  with  great  vigor.  Thus  in 
1 841  we  find  him  for  the  first  time  essaying  the  symphonic.  Years  before, 
when  a  student  at  Heidelberg,  undecided  between  the  professions  of  law 
and  music,  Schumann' wrote  to  Wieck,  his  former  pianoforte  teacher  and 
future  father-in-law  :    "  I  detest  theory  pure  and  simple,  as  you  know,  as 


Collins  &  Fairbanks, 

HATTERS. 

Ladies'    Round     and     English 

Walking  Hats  in  Great 

Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  St.,  Boston. 


PIANOS  TO  RENT. 

EMERSON 
PIANOS 

Superior  Quality.  Moderate  Prices. 

All  Pianos  Fully  Warranted. 

Catalogues  Free. 

FIFTY    THOUSAND    SOLD 

BOSTON, 
174TREMONT  ST. 

NEW  YORK, 
92  FIFTH  AVENUE. 


Pianos  Sold  on  Instalments. 


(715) 


E\>Lry  Description    0) 
^    FIRE  INSU^AMCE 

2o  KlteBY  ST. 


ALL  THE  MUSIC 

performed  at  these  concerts,  with  all  other  music  that 

can  be  needed,  and  all  instruments  upon  which 

such  music  can  be  played,  may  be 

procured  of 

OLIVER  DITSON  COMPANY, 

449,  45  1  Washington  St.,  -  Boston. 

GERMANIA  BAND 

AND    ORCHESTRA. 
First-class  Musicians  for  all  occasions. 

A  Small  Orchestra  for  Weddings,  Dinners, 
Parties,  Receptions,  etc.,  a  specialty. 

GEO.  W.  STEWART,  Manager, 

Phillips  Building.        120  Tremont  Street. 


LOUIS  H.   ROSS  &  CO., 

Music  Publishers  and  Dealers 

32    WEST   STREET. 

Agents  for  the  Celebrated  Bruno  Guitars, 
Banjos,  Mandolins,  etc.  Choice  Strings  for 
all  instruments.  Mail  orders  promptly  at- 
tended to.  All  the  latest  Musical  Novelties 
soon  as  published. 

FOREIGN   PHOTOGRAPHS, 

Views,  Paintings,  and  Sculpture, 

MOUNTED   AND   UNMOUNTED. 

BRAUN'S  CARBON  PHOTOGRAPHS. 
Artistic  Picture  Framing. 


C. 


H.   DUNTON    &    CO., 

50    BOYLSTON    STREET. 


NEW  ENGLAND  CONSERVATORY 

Founded  by  Dr.  E.  Tourjee,  Director  Emeritus 

Next  Term  of  ten  weeks  begins  April  1 6,  '91 

Systematic  instruction  in  Pianoforte, 
Organ,  Violin,  and  all  other  String  and 
Wind  instruments,  Voice,  Solfeggio,  The- 
ory, Harmony,  etc  Also  in  Elocution 
and  Lyric  Action,  Fjne  Arts, Languages, 
and  Literature.  Many  excellent  concerts 
and  lectures,  also  Orchestral  Practice,  free 
to  pupils.     Tuition  very  reasonable. 

Calendar  giving  full  information  sent 
on  application. 

CARL  FAELTEN,  L.  S.  ANDERSON, 

A  ding  Director.  Bus.  Manager. 

FRANKLIN    SQUARE,  BOSTON. 


v716) 


I  have  been  living  very  quietly,  improvising  a  good  deal,  but  not  playing 
much  from  notes.  I  have  begun  many  a  symphony,  but  finished  nothing, 
and  every  now  and  then  have  managed  to  edge  in  a  Schubert  waltz  between 
Roman  law  and  the  pandects,  etc."  Schumann's  first  published  symphony 
(B-flat),  notwithstanding  "lovely  imperfections,"  marked  in  him  a  great 
advance  in  the  technique  of  composition.  It  was  immediately  followed  by 
the  Overture,  Scherzo,  and  Finale,  Op.  52, —  which  is  a  symphony  with- 
out a  slow  movement, —  and  the  D  minor  symphony  played  to-day.  Be- 
cause of  his  dissatisfaction  with  the  original  draft  of  the  D  minor  sym- 
phony, Schumann  did  not  immediately  publish  it.  Evidently,  this  dissat- 
isfaction was  a  second  thought;  for,  on  Jan.  8,  1842,  he  writes  to  a  friend  : 
"  The  two  orchestral  works  —  a  second  symphony,  and  an  Overture,  Scherzo, 
and  Finale —  which  were  performed  at  our  last  concerts  were  not  as  success- 
ful as  the  first.  It  was  really  too  much  for  one  time,  I  think ;  and  then 
they  missed  Mendelssohn's  direction.  But  it's  no  matter.  I  know  they  are 
not  at  all  inferior  to  the  first,  and  must  succeed  sooner  or  later."  The  MS. 
of  the  D  minor  symphony  was  not  published  until  185 1.  Meanwhile, 
two  other  symphonies  appeared  in  print, —  the  G  minor  and  the  E-flat, — 
and  are  known,  as  is  the  D  minor,  by  the  numeral  of  their  publication,  not 
of  their  composition.  The  changes  Schumann  made  in  the  D  minor  sym- 
phony were  confined  to  the  wind  parts,  excepting  that  a  part  for  the  guitar 
in  the  Romance,  which  gave  that  movement  more  the  character  of  a  sere- 
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nade,  was  rejected  as  of   doubtful   effectiveness  in  combination  with  the 

other  instruments. 

t 

The    distinctive    feature   of    this   symphony   is   expressed   by   its   title, 

41  Symphony  No.  4,  D  minor :  Introduction,  Allegro,  Romance,  Scherzo,  and 
Finale,  in  one  piece."  There  are  no  pauses  between  the  movements ;  and 
there  is  so  pronounced  a  connection  between  them  maintained  by  the  recur- 
rence of  themes  that  the  impression  of  the  work  is  that  of  a  single  piece  of 
music.  Before  Schumann,  examples  of  the  merging  of  movements  are 
found,  but  the  bond  between  them,  caused  by  what  one  writer  has  called 
"  a  partial  community  of  theme,"  is  an  invention  of  Schumann's.  Theorists 
-dispute  its  value,  but  Mendelssohn  in  his  "  Scotch  "  symphony  adopted  it. 
There  follows  an  analysis  by  E.  Prout  of  the  D  minor  Symphony :  — 

First  Movement. 

"  The  principal  subject  of  the  Introduction  {adagio)  is  given  out  by  the 
violas  and  'cellos.  It  is  very  curious  that  in  only  one  of  Schumann's  four 
symphonies  does  he  begin  with  the  common  chord.  The  displaced  accent 
of  the  commencement  is  an  instance  of  a  characteristic  of  the  composer. 
The  theme  of  the  Introduction  is  not  developed  at  any  great  length; 
toward  its  close  a  semi-quaver  figure  is  introduced  in  the  first  violins,  which 
is  to  play  a  leading  part  in  the  subsequent  Allegro.  Four  bars  before  we 
reach  this  movement,  the  time  is  changed  to  2-4,  and  gradually  quickened 
till  we  reach  the  first  movement  proper  of  the  syttiphony.     The  principal 
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theme  of  this  movem  ent  is,  it  must  be  confessed,  not  a  very  attractive  one* 
The  first  bar  may  be  considered,  so  to  speak,  the  keystone  of  this  move- 
ment. Trite  and  uninteresting  as  it  is,  it  follows  us  relentlessly, —  now 
in  the  bass,  now  in  the  middle,  now  in  the  upper  parts,  now  in  the  pas- 
sages of  imitation  ;  till,  when  we  reach  the  end  of  the  movement,  we 
hardly  know  whether  to  feel  aggravated  at  its  pertinacity,  or  astonished 
at  the  effect  produced  by  such  an  unpromising  subject.  After  a  perfect 
cadence  for  full  orchestra  at  the  fourteenth  bar,  the  customary  passages  of 
transition  to  the  key  of  F,  the  relative  major  in  which,  according  to  rule, 
the  second  subject  should  enter,  are  introduced.  These  are  founded  on 
imitative  passages,  on  a  figure  nearly  resembling  the  first  subject ;  and 
a  similar  figure  again  is  met  with  in  the  second*  subject  itself.  The  con- 
tinuation of  this  subject  is  very  charming,  and  from  this  point,  till  we  reach 
the  close  of  the  first  part  of  the  movement,  the  interest  goes  on  increasing. 
A  vigorous  forte  for  the  whole  orchestra  brings  us  to  the  usual  repeat  of 
the  first  portion  ;  and  then  comes  the  most  curious  part  of  this  Allegro. 
From  this  point  to  the  end  of  the  movement,  we  find  nothing  but  what  is 
commonly  called  the  '  free  fantasia.'  It  would  be  very  interesting  to  find 
out  how  many  of  the  hearers  of  this  symphony  have  ever  noticed  that 
neither  the  first  nor  the  second  subject  ever  recurs  in  the  latter  part.  The 
music  is  almost  entirely  constructed  of  new  material,  to  which  the  opening; 
bar  of  the  first  theme  mostly  serves  as  accompaniment ;  and  such  unity  of 
character  is  given  to  the  whole  by  this  means  that  it  is  doubtful  if  one 
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hearer  in  a  hundred  has  detected  the  irregularity  of  the  form.  Before 
quoting  the  two  chief  episodes  on  which  this  second  part  is  built,  a  curious 
orchestral  'dodge'  (if  the  colloquialism  may  be  pardoned)  deserves  men- 
tion. Schumann  wants  an  arpeggio  in  the  bass  of  two  octaves,  in  semi- 
quaver triplets,  beginning  from  the  lower  B-natural.  Such  a  passage 
would  be  impracticable  for  the  ponderous  double-basses,  and  the  low  B  is 
not  in  the  compass  of  the  violoncellos  :  so  he  makes  the  former  instruments 
touch  the  first  note  lightly,  and  then  joins  the  violoncellos  on  at  the 
D-sharp.  A  similar  passage  is  repeated  in  various  keys,  and  at  last  we  are 
brought  to  D-flat,  in  which  tonality,  so  remote  from  that  of  the  movement, 
the  first  principal  episode  is  introduced  fortissimo.  We  shall  find  this 
theme  later,  as  the  subject  of  the  Finale.  After  a  half-cadence  in  B-flat 
minor,  the  whole  passage  is  repeated  with  some  changes  in  the  modula- 
tions, and  entirely  different  orchestration, —  the  bold,  almost  rugged  sub- 
ject being  now  given  to  the  strings,  and  the  answering  semi-quavers  to  the 
wood  instruments.  A  pause  on  the  chord  of  C,  the  dominant  of  F  minor, 
leads  to  the  second  principal  episode  in  F  major,  of  a  character  as  strongly 
contrasted  with  what  has  preceded  as  can  well  be  imagined.  From  this 
point  to  the  end  of  the  movement,  about  forty  pages  of  the  score,  we  meet 
with  these  two  episodes  presented  in  various  forms ;  and  near  the  close  the 
second  of  them  appears  in  quite  a  new  dress,  given  out  in  D  major  with 
imposing  power  by  the  full  orchestra. 

Second  Movement. 
"  The  succeeding  Romanct  is  the  gem  of  the  whole  work.     The  connec- 
tion with  the  preceding  movement  is  made  by  one  chord.     The  first  Allegro 
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closes  in  D  major,  and  the  Romance  begins  with  the  chord  of  D  minor, 
sustained  by  the  wind  instruments.  This  chord  is  not  the  tonic,  but  the 
sub-dominant  of  the  new  key, —  another  instance  of  our  composer's  habit  of 
beginning  a  movement  out  of  the  key.  The  chief  subject  of  the  Romance, 
given  out  by  the  oboe  and  'cellos,  is  simplicity  itself. 

"The  reader  can  mentally  complete  the  score  by  bearing  in  mind  that 
the  clarinets  and  bassoons  play  staccato  chords  in  unison  with  the  strings. 
At  the  close  of  this  first  statement,  a  short  phrase  is  given  by  the  violas 
against  the  holding  E,  as  a  sort  of  echo,  and  then  follows  a  passage  of  ten 
bars  taken  from  the  opening  Introduction, —  a  device  of  Schumann's  for 
giving  unity  to  the  entire  composition  \  after  which  the  first  phrase  of  the 
Romance,  given  as  before  to  the  oboe  and  violoncello  in  octaves,  leads  to  the 
middle  portion  of  the  movement.  The  music  suddenly  modulates  into 
D  major;  an  entirely  new  and  most  elegant 'subject  is  introduced,  given 
principally  to  the  strings  in  six  parts,  the  violoncellos  being  divided  and 
separated  from  the  double-basses ;  while  a  solo  violin  plays  a  graceful 
variation  in  triplet  semi-quavers  on  the  principal  melody.  After  this  beau- 
tiful episode,  the  first  subject  is  resumed ;  but  it  is  now  a  fourth  higher 
than  before,  being  in  D  minor  and  ending  in  A.  Three  quiet  chords  of 
A  major  conclude  this  lovely  movement,  the  only  fault  of  which  is  that  it  is 

too  short. 

Third   Movement. 

"The  Scherzo  opens  with  a  somewhat  heavy  subject  for  the  full  orchestra 
without  trombones,  which  instruments  are  silent  throughout  the  movement. 
The  strong  accents,  almost  jerks,  on  the  second  beat  of  the  bar  in  the  last 
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half  of  the  subject  produce  a  harsh,  heavy  effect,  quite  incompatible  with 
the  lightness  which  is  generally  associated  with  our  idea  of  a  scherzo.  The 
second  part  is  more  flowing,  and  contains  interesting  passages  of  imitation ; 
and,  after  the  customary  resumption  of  the  first  theme,  we  find  another 
innovation  of  Schumann's  in  the  form.  The  usual  plan  would  have  been 
to  bring  the  Scherzo  to  a  full  close  in  its  proper  key  of  D  minor.  Instead 
of  this,  our  author  for  the  first  time  repeats  the  whole  of  the  opening  six- 
teen bars  quoted  above,  leading  back  to  the  second  part  from  the  half- 
close  in  A  major;  and  it  is  only  for  the  second  time  that  we  find  the 
cadence  in  D  minor  which  we  expected  to  meet  at  first.  The  quiet  trio  in 
B-flat  which  follows  is  in  strong  contrast  with  the  robust  and  energetic 
character  of  what  has  preceded,  and  is  most  characteristic  of  the  composer. 
The  modulations  in  the  second  part  of  this  trio  are  highly  effective,  espe- 
cially one  unexpected  transition  to  the  key  of  G-flat.  At  the  close,  Schu- 
mann repeats  the  experiment  he  has  just  tried  with  the  Scherzo, —  of'  using 
the  half-close  for  the  first  time  and  reserving  the  full  cadence  till  the 
second  time.  The  Scherzo  is  then  resumed,  after  which  we  meet  with  still 
another  novelty  of  form.  The  trio  begins  once  more ;  and  ■  one  naturally 
expects  that  we  shall  hear  it  all  again,  after  which  a  second  repetition  of 
the  Scherzo  will  conclude  the  movement.  This  form  had  been  already 
employed  by  Beethoven  in  his  symphonies  in  B-flat  and  A.  But  Schumann 
does  nothing  of  the  kind.  Half-way  through  the  trio,  the  orchestra  seems 
to  waver.  A  sudden  indecision  seizes  them.  They  go  on  with  the  subject, 
but  in  a  faltering  manner,  and  interrupted  by  short  rests.  The  music  grad- 
ually dies  away ;  and  Schumann,  with  his  charming  German  (so  much 
fuller  of  meaning  than  a  mere  diminuendo)  writes  '  immer  schwacher  und 
schwacher '  (ever  weaker  and  weaker)  over  the  parts.  Everything  seems 
coming  to  a  standstill,  when  a  fresh  burst  of  melody  from  the  wind  instru- 
ments leads  almost  immediately  into  the  Finale." 

Fourth  Movement. 

"  This  last  movement  is  preceded  by  a  short  introduction,  in  the  very 
first  bar  of  which  whom  should  we  meet  with  but  our  old  acquaintance,  the 
first  bar  of  the  Allegro,  accompanied  by  a  tremolo  of  the  strings,  and  holding 
notes  for  the  wind.  A  series  of  short  phrases  from  the  brass,  almost  of  a 
recitative  order,  with  tremolos  still  continued  for  the  violins,  and  the  semi- 
quaver phrase,  which  will  not  be  denied  admission,  form  the  chief  features 
of  this  short  introduction  in  D  minor,  which,  with  a  pause  on  the  dominant 
seventh,  leads  to  the  Finale  proper.     The  opening  bars  will  be  recognized 
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as  almost  identical  with  the  first  two  episodes  met  with  in  the  second  part 
of  the  first  movement.  Immediately  after  the  full  cadence  on  D,  a  new 
subject  is  introduced,  of  which  considerable  use  is  made  subsequently. 
Curiously  enough,  this  theme,  of  one  bar  merely,  is  not  at  all  original, 
being  found  in  the  '  Dona  nobis '  of  Haydn's  Coronation  Mass,  the  resem- 
blance being  further  heightened  by  the  figure  of  accompaniment  for  tha 
second  violins.  The  second  subject  also  is  not  original, —  a  rare  thing 
with  Schumann, — as  it  bears  an  extraordinary  family  likeness  to  a  well- 
known  passage  in  the  Lar'ghetto  of  Beethoven's  symphony  in  D.  Another 
hint  from  the  first  movement  of  the  same  composer's  symphony  in  A 
occurs  near  the  close  of  the  first  part, —  a  series  of  dissonances  of  the 
second  resolved  upwards  against  a  bass  rising  diatonically.  Such  coinci- 
dences are  probably  accidental,  or  at  most  due  to  the  unconscious  influence 
of  Beethoven  upon  Schumann  ;  and  they  are  mentioned  not  in  disparage- 
ment of  the  younger  composer,  but  simply  because  they  are  curious  enough 
to  be  worth  noting. 

"  The  first  part  of  this  Finale  is  repeated,  like  the  ordinary  first  move- 
ment of  a  symphony,  which  in  its  general  form  it  resembles ;  and  the  free 
fantasia  which  follows  is  singularly  dry  and  labored,  and  one  of  the  least 
interesting  parts  of  the  work.  Oddly  enough,  at  the  end  of  this  portion  it 
is  the  second  subject,  and  not  the  first,  which  we  meet  with.  The  first  sub- 
ject, in  fact,  never  recurs  at  all.  Did  Schumann  feel  that  he  had  given 
enough  of  it  in  the  earlier  part  of  the  symphony,  or  was  it  merely  a  freak 
on  his  part?  After  a  full  repetition  of  the  second  subject,  we  reach 
a  somewhat  long  coda,  in  which  a  new  melody  is  treated.     This,  however, 
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is  soon  abandoned.  The  time  becomes  quicker ;  and,  after  a  pause  on  the 
chord  of  the  diminished  seventh  on  G-sharp,  a  short  presto,  with  much 
bustle  for  the  strings,  closes  the  symphony  somewhat  abruptly." 


A  French  writer,  M.  Barbette,  thus  pictures  a  family  gathering  at  the 
home  of  the  Schuberts,  about  1813,  when  Franz  was  a  youth,  just  returned 
from  student  life  at  the  Convict :  — 

"  One   house   in   Vienna  seemed  strange  to  the  general  emotion.     Let 

the  reader  be  good  enough  to  follow  us  into  the  Lichtenthal  district.     We 

stand  before  a  house  of  antique  appearance  ;   its  architecture  goes  back 

several   centuries ;   traces  of  painting  may  still  be  seen  on  the  walls  ;   a 

great  red  crab  hangs  above  the  door,  as  though  to  indicate  that  the  edifice 
dates  from  the  Middle  Age,  of  which  it  is  the  mute  symbol.  The  heavy 
shutters  are  closed  ;  but,  in  the  rez-de-chaussee,  light  comes  through  the  inter- 
stices, and  feeble  sounds  make  themselves  heard.  .  .  . 

"  Nothing  troubles  the  quiet  of  those  who  live  in  this  peaceful  dwelling. 
We  enter  a  large  whitewashed  room.  A  huge  fireplace,  in  which  burns 
a  small,  clear  fire,  occupies  one  end.  To  the  left  is  a  lithographic  portrait 
of  the  Emperor  Francis  ;  to  the  right,  one  of  Beethoven,  then  at  the  height 
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of  his  genius.  A  fir  bookcase  contains  some  works  of  the  great  masters. 
Forms  are  placed  along  the  walls,  on  which  hang  maps  and  other  things 
used  in  education. 

"  Four  players  are  seated  in  the  middle  of  the  room,  each  before  a 
desk  and  having  a  stringed  instrument  in  his  hand.  They  are  absorbed 
in  reading  a  new  work  by  the  illustrious  singer  of  Bonn.  The  light  of  a 
suspended  lamp  allows  us  to  observe  the  faces  of  these  persons. 

"The  oldest  plays  the  violoncello.  He  is  still  in  the  full  strength  of 
manhood.  His  hair  is  but  slightly  grizzled.  His  well-accentuated  features 
suggest  an  energetic  nature.  He  is  simply,  almost  rustically,  dressed,  in 
the  fashion  of  his  class.  An  air  of  frankness  and  nobility  tempers  the 
somewhat  hard  expression  of  his  eyes.     The  other  performers  treat  him 

with  respect.  ■ 

"A  young  man  of  twenty-eight,  with  an  expression  of  almost  feminine 
softness,  plays  the  first  violin.  Entirely  abandoned  to  his  emotion,  he 
devours  with  his  eyes  the  music  before  him. 

"  By  his  side,  a  somewhat  older  musician  plays  the  second  violin  with 
no  less  energy. 

"At  the  viola  desk  is  a  lad  of  fifteen,  who  seems  in  a  state  of  inex- 
pressible agitation.  His  hair  is  woolly,  his  face  round,  his  nose  flat, — 
there  is  something  about  him  of  the  negro.  His  figure  is  small  and  thick- 
set, yet  robust.     Extraordinarily  brilliant  eyes  illuminate  his  face.     He  is 


BRATTLE  HALL,  CAMBRIDGE. 

Tuesday   Evening,  April    21st,  1891,  at  eight  o'clock, 

THE    KNEISEL   QUARTET 

Mr.    FRANZ    KNEISEL.  Mr.    L.    SVECENSKI. 

Mr.    OTTO    ROTH.  Mr.    ANTON    HEKKING. 

Mr     D.   KUNTZ,    2d    Viola. 

Mrs.  ARTHUR  NIKISCH.  Mr.  ARTHUR  FOOTE. 


.     .     PROGRAMME     .     . 

1.  PIANO  QUARTET,  C  major Arthur  Foote 

2.  SONGS  with  Piano. 

Mrs.  Nikisch. 

3.  ANDANTE  from  Quartet,  C  major        ....  Svendsen 

4.  SONGS  with  Piano. 

Mrs.  Nikisch. 

5.  QUINTET,  C  major,  op.  29 Beethoven 

Tickets  now  ready  at  University  Bookstore,  Cambridge. 
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the  director  of  the  quartette.  If  a  false  note  is  made,  he  quickly  recog- 
nizes it :  all  his  frame  seem^  to  shudder.  If  the  defaulting  player  be 
one  of  the  young  men,  he  jumps  up  angrily,  and  flourishes  his  bow  in  the 
direction  of  the  offender.  But,  if  the  violoncello  makes  a  slip,  he  moder- 
ates his  wrath,  and  with  suppressed  feeling  remarks  :  '  Father,  there  is 
some  mistake.  Let  us  begin  again.'  The  father  smiles,  and  the  fault 
occurs  no  more.  A  fifth  person  regards  the  scene  with  pleasure, —  a 
woman,  still  young,  who  is  seated  near  the  fireplace.  She  seems  to  be 
preyed  upon  by  a  slow  fever.  Her  eyes,  full  of  sweetness,  are  surrounded 
by  a  dark  circle.  The  wealth  of  her  fair  hair  contrasts  with  the  sickly  pale- 
ness of  her  complexion.  The  woman  listens  to  the  music  with  a  gentle 
sadness.  Her  eyes  brighten  every  time  she  looks  at  the  youngest  of  the 
executants. 

"  We  must  now  name  the  actors  in  this  scene. 

"  The  middle-aged  man  is  Franz  Schubert,  schoolmaster  in  the  Lichten. 
thal.  The  three  young  men  are  his  sons  :  Ferdinand,  teacher  at  an  orphan 
school ;  Ignace,  also  a  schoolmaster ;  Franz,  who  will  become  his  father's 
assistant.  The  woman  is  a  Silesian, —  Elisabeth  Bitz,  their  mother.  The 
child  on  her  knees  is  Charles,  the  youngest  of  her  sons." 


If   you've  enjoyed   this  Concert  it's   been  due  in  part  to   your 

comfortable   apparel. 
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MUSIC    HALL. 


Forthcoming  Concerts 


Tuesday  Evening,  April  21 


Naval  Battalion  Band. 


Sunday  Evening,  April  26 


Gilmores  Band. 


Miss    IDA    KLEIN. 

Mme.   NATALI. 

Mile.    ANNIE    MANTELL. 

Miss    MAUD    POWELL. 
Sig.    CAMPANINI. 

Sig.    SARTORI. 

Sig.    SPIGAROLI. 


Saturday  Matinee,  May  2 


Frau    MIELKE. 

Frau    RITTER    GOETZE. 
Herr    DIPPEL. 

Herr    REICHMANN. 
A  complete  Orchestra.     In  Concert  and  last  Act  "II  Trovatore." 


Tuesday  Evening,  May  5 

Charley  Santley  \  Concert  Company. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     D'ALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 


To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir: 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling  —  enlarged  experience  of  your  Pianos 
this  (second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos,  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

Yours  truly, 

DR.  HANS  VON  BIT  LOW. 
Hamburg,  27th  May,  i8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &  CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  [D'A  LBER  T. 
New  York,  May  ib,  i8qo 


GRAND,  UPRIGHT PIANOS" — AND  SQUARE. 

BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 

BLANKETS 

CLEANSED 

FOR 

$1.00 

PER    PAIR 
SOFT    AS    NEW, 


AT 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17    TEMPLE    PLACE,    BOSTON. 

2206  Washington  St.,  ROXBURY.        393  W.  Broadway,  SO.  BOSTON. 

1730) 


TWENTY-FOURTH  REHEARSAL  AND  CONCERT. 

(Closing  performances  of  the  season.) 


Friday  Afternoon,   April   24,   at  2.30. 
Saturday   Evening,   April  25,  at  8.00. 


PROGRAMME. 


Beethoven       ------    Overture,  "Lenore  No.  2" 


Beethoven       --------     Fidelio,  1st  Act 

SOLOISTS  : 

Fidelio— Mme.   ANTONIA  MIELKE. 

Marzellina— Mrs.  ARTHUR  NIKISCH. 

Rocco— Mr.  EMIL  FISCHER. 

Jaquino  — Mr.  W.   H.   RIEGER. 

Pizzaro— Mr.  HEINRICH    MEYN. 
Male  Chorus  from  the  Boston  Singers'  Society. 


Beethoven       -  Symphony  in  C  minor,  No.  5 

Allegro  con  brio. —  Andante  con  moto. — 
Allegro  (Scherzo). —  Allegro  (Finale). 


BOSTON  SYMPHONY  ORCHESTRA, 

Mr.  ARTHUR  NIKISCH,  Conductor. 


ELEVENTH    SEASON, 

Opening  Concert,  Saturday  Evening,  October  10,  1891. 
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MUSIC   HALL, 

Saturday  Afternoon,  May  2,  at  2.30, 
GRAND   CONCERT 


BY   ARTISTS    FROM    THE 


Metropolitan  Opera  House,  N.Y. 


Mme.  ANTONIA    MIELKE, 


Mme.  MARIE    RITTER    GOETZE 

(Her  first  appearance  in  Boston), 

Mr.  ANDREAS    DIPPEL, 


Mr.  THEODOR   REICHMANN, 


A    COMPLETE    ORCHESTRA. 

Mr.  VICTOR  HERBERT,  Conductor. 


PROGRAMME. 

OVERTURE.     "  Freischutz." Weber 

Orchestra. 
PRIZE    SONG  from  "  Die  Meistersinger."         .  .  .  .  .        Wagner 

Mr.  Dippel. 
ARIA.     "Ah,  my  Son."       ........     Myerbeer 

Mme.  Ritter  Goetze. 
FANTASIE.     Caracteristique  for  'Cello.  .....         Servais 

Mr.  Herbert. 
ARIA.     "  Casta  Diva "  (Norma).  ......         Bellini 

Mme.  Mielke. 
"LE    DERNIER    SOMMEIL   DE    LA    VIERGE."  .  .  .      Massenet 

(For  strings.     First  time  in  Boston.)     Orchestra. 
FAREWELL    SONG  from  the  "Trumpeter  of  Sakkingen."  .  .         Nessler 

Mr.  Reichmann. 
MARCH.     "  La  Reine  de  Saba."  ......        Gounod 

Orchestra. 

The  entire  4th  act  of  Verdi's 

"IL  TROVATORE," 

Including  the  "  Prison  Scene  "  and  "  Miserere,"  in  costume  with  scenery,  etc. 

LEONORE  .            .            .           .            .            .                    •    .        Mme.  Mielke 

AZUCENA  .......      Mme.  Ritter  Goetze 

MAURICO Mr.  Dippel 

COUNT   DI  LUNA        .......     Mr.  Reichmann 


Reserved   seats,    $1.00    and    $1.50.     Sale  opens  at    the    Box  Office,  Monday, 
April  20.     Orders  received  now. 
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MUSIC    HALL. 


Tuesday  Evening,  April  21,  91 


OONCEBT 


-BY- 


Naval  Battalion  Band. 

EDW.    N.    LAFRICAIN,    Leader, 

Under  the  patronage  of  the  Naval  Battalion. 

ASSISTED    BY 

Miss  MARY  HOWE,  Soprano. 

Mr.  HEINRICH  MEYN,  Baritone. 


Reserved  Seats,  ONE   DOLLAR,  for  sale  at  Box  Office 
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Mrs.  HELEN  HOPEKIRK 


AND 


Mr.  FRANZ  KNEISEL 


WILL   GIVE   A 


PIANOFORTE  AND  VIOLIN  RECITAL 

AT   BUMSTEAD   HALL, 

Wednesday  Evening,  April  22, 1891,  at  8  o'clock, 


1. 


2. 


"  1 


6. 


WITH    THE   FOLLOWING 

.  .  .   PROGRAMME  . 

•          • 

SUITE,  Violin  and  Piano       .... 

Goldmark 

Allegro — Andante  con  sostenuto  —  Allegro  ma  n 

an  troppo. 

ETUDES    SYMPHONIQUES      . 

Schumann 

ALBUMBLATT    ...... 

Wagner 

MAZURKA  

Wieniawski 

CAPRICE . 

Padarewski 

MELODY      

Scottish 

ERLKING 

Schubert-Liszt 

ROMANZA 

Svendsen 

SPANISH    DANCE      .         .         .         . 

Sarasate 

SONATA,  Violin  and  Piano.     E-flat,  Op.  12 

Beethoven 

Allegro  con  spirito. 

Adagio  con  molto  espressione. 

Rondo  —  Allegro  molto. 

Tickets,  with  reserved  seats,  $1.00. 

Students'  tickets,  with  reserved  seats,  50  cents. 

On  sale  at  Box  Office,  Music  Hall. 


This  will  be  the  last  opportunity  to  hear  Mrs.  Hopekirk  this  season. 
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The  THIRD  and  LAST  Concert  of  a  series  of 

Three  Chamber  Concerts 


BY  THE 


Mole  Chamber  Music  Concert  Club 


WITH  THE  ASSISTANCE  OF 


Mr.  A.  FOOTE,  Piano.         Mr.  OTTO  ROTH,  Violin. 

Mr.  D.  KUNTZ,  Viola, 


WILL  TAKE  PLACE  ON 


Friday,  April  17,  1891,  at  8  p.m. 


Single   ticket,  with   reserved  seat,  $1.00,  at   Miles   &  Thompson's 
Music  Store,  and  at  the  door  on  the  evening  of  the  concert. 


Mr,  Mole  intends  to  give  a  Series  of  Chamber  Concerts  next  season. 
If  you  desire  to  have  a  circular  of  the  same  sent  you,  when  ready,  please 
send  your  name  and  address  to  Messrs.  Miles  &  Thompson,  13  West  St., 
Boston. 

MUSICAL     INSTRUCTION. 

CARD.— An  opportunity  Is  offered  ALL  music  teachers,  In  WHATEVER  branch,  to  advertise 
In  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  .favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 

EUOT  HUBBARD,  Tes£S±££*' 

Room    30. 

VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  1«  A  Tremont  Street. 

Residence,  5  Ashburton   Place. 
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SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

119  A  Tremont  Street. 


MATHILDE  RUDIGER, 


Pianist  and  Teacher, 

From    GERMANY. 

Bulow-Scholtz  Method.  Speaks  English  Fluently. 

Room  24,  Music  Hall  Building,  Boston. 

Tuesdays,  Wednesdays,  Fridays,  Saturdays  2  to  6  p.m 


Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


Teacher  of  Singing, 

Pupil  of  Vannuccini,  of   Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,   1  O  St.  James  Ave. 


TEACHER  OF  THE  CORNET 

EDWARD  N.  LAFRIGAIN,  lafricaihmestra. 

Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 

Teacher  of  Pianoforte,  Organ,  Harmony, 
G.  L.  CAPEN,  and  Counterpoint, 

Receives  Pupils  at  149  A  Tremont  St.,  Room  64. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  132  Huntington  Avenue. 

SUITE  3. 


'     *     iA, 


Mad.  Desiree  Artot  tie  Padilla, 


Teacher  of  Singing 

64  Rue  Jouffroy, 

Paris. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL    BOSTON, 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR   NIKISCH,  Conductor. 


Tenth  Season,  1890-91. 


PROGRAMME 


OF   THE 


twenty-fourth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  APRIL  24,  AT  2.30. 
SATURDAY  EVENING,  APRIL  25,  AT  8.00. 

WITH      HISTORICAL    AND    DESCRIPTIVE    NOTES     PREPARED   BY 

G.    H.   WILSON. 


PUBUSHED    By    c.   A.    ELLIS,    M.n.g.,. 
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Seashore  and  Mountain. 


Musical  persons  about  to  rent  a  pianoforte  for  the  summer 
months  are  respectfully  urged  to  examine  the  Mason  &  Hamlin  in- 
struments, which,  because  of  an  improved  method  of  holding  the 
strings,  are  peculiarly  adapted  for  renting,  being  but  little  affected  by 
climatic  changes,  dampness,  etc.,  and  consequently  stand  in  tune  re- 
markably. The  Mason  &  Hamlin  Grand  and  Upright  Pianofortes 
illustrate  the  same  high  standard  of  excellence  which  has  always 
characterized  the  Mason  &  Hamlin  Organs,  and  won  for  them  the 
Highest  Awards  at  ALL  Great  World's  Exhibitions  since  and  includ- 
ing that  of  Paris,  1867.  The  method  of  stringing,  invented  by  Mason 
&  Hamlin  1883,  has  been  pronounced  by  experts  the  greatest  improve- 
ment in    pianoforte  construction   in  half  a  century. 


Mason  &  Hamlin  Organ  and  Piano  Co. 

MASON    &    HAMLIN    HALL, 

154    and    155   Tremont   Street. 
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TWENTY-FOURTH  REHEARSAL  AND  CONCERT. 

(Closing  performances  of  the  season.) 


Friday  Afternoon,   April   24,   at  2.30. 
Saturday   Evening,   April  25,  at  8.00. 


PROGRAMME. 


Beethoven       -  -  Overture,  "Leonore  No,  2" 


Beethoven       -       -      -      -       -       -  First  Act  of  "  Fidelio" 

SOLOtSTS  : 

Leonora— Mme.  ANTONIA  MIELKE. 

Marcel  Una— Mrs.  WILBUR   HASCALL. 

Rocco— Mr.  EMIL  FISCHER. 

Jaquino  — Mr.  W.   H.   RIEGER. 

Pizzaro— Mr.  HEINRICH    MEYN. 
Male  Chorus  from  the  Boston  Singers'  Society. 


Beethoven       -  Symphony  in  C  minor,  No.  5 

Allegro  con  brio. —  Andante  con  moto. — 
Allegro  (Scherzo)  — Allegro  (Finale). 
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SHORE    LINE 

BOSTON       TO    NEW  YORK 


TO 


NEW   YORK     ■  U        BOSTON 

Trains  leave  either  city,  week-days,  as  follows,  except  as  noted : 

DAY  EXPRESS  at  10.00  a.m. 

Arrive  at  4.30  p.m. 

AFTERNOON  SERVICE  at  1.00  p.m. 

Arrive  at  7.30  p.m.     Dining  Car  beween  Boston  and  New  London. 

"GILT  EDGE"  LIMITED  at  5.00  p.m. 

Daily,  Sundays  included,  and  arrive  11  p.m.     Dining. Car  between  Boston  and  New  London. 

The  last  trains  between  the  two  cities  to  leave  and  arrive  at 

termini  the  same  day. 

MIDNIGHT  EXPRESS  at  12.00  o'clock. 

Daily,  Sundays  included,  and  arrive  at  7.00  a.m.     The  LAST  TRAIN  from  either  City. 

Wagner  Drawing-room  Cars  on  Day  Trains.       Compartment  Sleeping  Cars  on  Night  Trains^ 

Trains^leave  Boston  from  Park  Square  Station ;  New  York,  from  Grand  Central  Station. 


J.IR.  KENDRICK,  Gen'l  Manager.  GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

Royal  Blue  Line  for  Washington. 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two  Through  Trains   Daily  to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Six  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing-room  and  Sleeping  Gars 

ON    ALL   TRAINS. 
NEW  YORK   TO    WASHINGTON    IN    FIVE    HOURS. 

CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt. 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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BEETHOVENANIA. 

The  chronology  of  the  four  overtures  to  Beethoven's  only  opera  of 
"Fidelio"  is  not  indicated  by  their  numbers.  The  overture  which  was 
written  last,  in  1814,  is  known  as  the  "Overture  to  Fidelio,"  and  is  played 
to  introduce  the  opera.  While  what  was  in  reality  the  third  "  Leonore  " 
overture  (written  for  a  performance  of  the  opera  at  Prague,  in  1807,  which 
did  not  come  off)  is  called  u  Leonore  "  No.  1  ;  the  first  "  Leonore  "  (1805) 
being  styled  No.  2;  the  second  and  greatest  "Leonore"  (1806)  is  the  one 
known  as  No.  3.  The  three  "  Leonore  "  overtures  are  written  in  the  same 
key,  and  have  much  that  is  related,  especially  Nos.  2  and  3,  the  colossal 
third  being  a  masterly  elaboration  of  the  second,  while  the  overture  to 
"Fidelio"  is  in  another  key  (E),  and  no  allusions  to  the  music  of  the 
opera  or  the  preceding  overtures  are  found  in  it.  The  entire  spirit  of 
the  music  of  the  "  Overture  to  Fidelio  "  is  different :  all  is  glad  and  joyful 
from  beginning  to  end.  The  horns  and  clarinets  have  the  gayest  tunes, 
and  utter  them  gayly,  the  very  opposite  to  the  serious  grandeur  and  passion 
of  the  greater  "  Leonore  "  overtures. 

Beethoven's  only  opera — the  words  adapted  by  Joseph  Sonnleithner 
from  Bouilly's  "Lenore" — was  composed  in  the  summer  of  1805,  and  first 
performed  at  the  Theater  an  der  Wien  on  Wednesday,  November  20  of  the 
same  year:  it  was  repeated  on  November  21  and  22,  and  then  withdrawn. 
Napoleon  had  entered  Vienna  on  the  13th  of  November,  and  the  repetition 
of  the  opera,  then  known  as  "Leonore,"  was  given  before  French  officers. 
The  work  was  a  practical  failure,  and  Beethoven  withdrew  it.  Efforts  to 
induce  Beethoven  to  abbreviate  it  were  finally  successful :  his  friend 
Breuning  reduced  the  libretto  to  two  acts,  and  Beethoven  shortened  several 
of  the  musical  numbers.  The  revised  version  was  played  twice  at  the 
Imperial  Theatre,  Vienna,  on  March  29  and  April  10.  It  proved  acceptable 
to  the  public ;  but  Beethoven  thought  himself  the  victim  of  intrigue,  and, 
as  he  had  agreed  only  for  a  share  of  the  profits,  he  once  more  withdrew  the 


L.  P.  HOLLANDER  &  00. 


CLOVES 


FOR 

LADIES. 


All  the  newest  spring  shades  for  street  and  evening  wear  in  KID  and  SUEDE. 
The  new  "Outing  Glove"  of  white  Chamois,  $1.50. 

MISSES'    AND    BOYS'    CLOVES    a    Specialty. 

THE    BEST    GOODS    AT    MODERATE    PRICES. 


BOYLSTON  :  STREET  :  AND  :  PARK  :  SQUARE 
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Ladies'  Tailor, 


256  BOYLSTON  STREET 


OPF.  PUBLIC 

j    RJGARDEN. 


NEW  MODELS  OF 


RIDING  HABITS, 
STREET  GOWNS, 

JACKETS,  Etc., 

Made  from  our  own  Special  Designs. 

Gowns,  $60.00  and  $65.00, 

Made    from   our  latest   and   most   fashionable   cloths. 

A  special   inducement  to  enable  us  to  reduce 

our  very  large  stock. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


Established  1873. 


X>      BAILEY'S 


1873-1876,  PAGE  k  BAILEY. 
1876-1888,  J.  B.  BAILEY. 


*fc 


1888-1890,  W.M.LOWNEY. 
Feb.,  1890,  J.  B.  BAILEY. 


7^: 


% 

45   WEST   ST. 


CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

9    TEMPLE    PLACE. 

(formerly  with  C.  F.  Hovky  &  Co.). 

Special   attention  given  to  recovering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  ot  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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work.  Nothing  more  is  heard  of  the  opera  until  1814,  when,  newly  revised 
by  Treitschke,  it  was  produced  on  May  23  at  the  Karnthnerthor  Theatre 
as  "Fidelio  "  :  the  overture  was  that  of  "  Prometheus,"  but  on  the  26th  the 
overture  to  "  Fidelio  "  was  played  for  the  first  time.  An  anecdote  bearing 
on  the  origin  of  the  new  overture  ("  Fidelio  ")  is  related  by  Treitschke  :  — 
"  The  rehearsals  began  in  the  middle  of  April,  although  much  was  still 
incomplete.  The  first  performance  was  announced  for  the  23d  of  May. 
The  full  rehearsal  took  place  on  the  2 2d,  but  the  overture  was  still  in  the 
brain  of  the  composer.  The  orchestra  was  therefore  summoned  to  a  final 
rehearsal  on  the  morning  of  the  day  of  the  performance.  Beethoven  did 
not  appear.  After  waiting  some  time,  I  went  to  his  rooms,  and  found  him 
in  bed  and  sound  asleep,  a  tumbler  of  wine  with  biscuit  in  it  on  the  table, 
and  the  sheets  of  the  overture  scattered  over  the  floor  and  the  bed.  The 
candle  had  burned  completely  out,  and  it  was  evident  that  he  had  been  work- 
ing very  late.  It  was  obviously  impossible  to  get  the  overture  ready  by  the 
evening,  so  that  the  '  Prometheus '  was  played  instead,  and  a  notice  posted 
that,  owing  to  unavoidable  circumstances,  the  new  overture  must  be  post- 
poned." 

"  The  Leonore  overture  No.  2  opens  adagio  in  the  key  of  C,  in  a  style 
which  at  once  rivets  the  hearer.  The  strings  and  the  wood  band  descend 
the  scale  in  a  mighty  unison,  the  descent  being  interrupted  by  a  repetition 
of  the  three  opening  notes  after  a  pause.  A  modulation  then  takes  place 
into  the  key  of  A-flat;  and  the  well-known  air  of  Florestan,  which  he  sings 
in  the  dungeon  at  the  beginning  of  the  second  act  of  the  opera,  is  heard  in 
the  clarinets.  This  beautiful  theme  is  then  treated  by  the  orchestra,  until,  af- 
ter a  grand  crash  by  the  whole  band,  given  twice,  a  succession  of  very  loud 
detached  chords,  and  a  descent  of  the  basses  as  if  into  the  very  depths 
of    Florestan's    dungeon,    the    quick    movement   of   the    overture,    allegro, 


QLD  VIOLINS, 


VIOLAS  and 'CELLOS, 

Artist  Italian  Strings,  Imported  Silver  G's. 

^*  ARTIST    BOWS 

By  Knopf,  Gand,  Tubbs,  Lamy,  &c.      Sole  Agent  for  the 

BARZONI  VIOLINS  AND  VIOLONCELLOS. 

All  styles  of  Plush  Lined  Leather  Boxes,   Paris  Rosin,  Sarasate  G  Strings, 

Weichold  Tested  Strings,  etc. 

^  Instruments  taken  in  exchange  and  sold  on  instalments.  Artistic  repairs  by  mv  own  workmen.  Spe- 
cialty of  bridges  and  bass-bars.  Bows  tehaired.  Received  from  Europe  a  Dometiicus  Montagnana,  1730; 
Andreas  Guarnerius,  Franciscus  Ruggen,  Tommaso  Carcassi,  1773  ;  Amati  freres,  G.  B.  Gabrielh,  1777  ; 
Panormo,  1780;   Lupot,  etc.,  etc. 

FREEMAN   A.   OLIVER, 

25    Winter    Street,    Rooms    8    and    9,  Chandler's    Building,  near    Music    Hall. 
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begins.  The  theme  of  this  —  not  to  be  found  in  the  opera  itself  —  is 
highly  original  and  characteristic :  its  agitated  character  is  very  appropriate 
to  the  story ;  and  it  is  cunningly  contrived,  as  is  often  the  case  with  Bee- 
thoven's themes,  to  admit  of  being  subdivided,  and  minute  portions  of  it 
employed  as  independent  though  subsidiary  themes.  The  phrase  which 
springs  out  of  it  is  much  employed  as  an  independent  figure.  A  very  fine 
and  telling  effect  is  produced  by  a  rhythmical  pizzicato  melody  in  the  depth 
of  the  basses,  with  part  of  the  first  subject  proper  of  the  movement  as  an 
accompaniment,  and  a  delicate  little  figure  in  the  flutes  and  oboes.  This 
pizzicato  melody,  without  much  stretch  of  imagination,  might  represent  the 
bad  thoughts  of  Pizarro,  steadily  fixed  on  his  intended  victim  through  all 
the  circumstances  of  the  story.  The  whole  passage  is  beautiful,  and  is  the 
more  interesting  because  it  was  cut  out  by  its  author  in  the  subsequent 
revision  of  the  work.  Florestan's  air,  which  we  have  already  heard  in  the 
introduction  in  the  form  in  which  it  occurs  in  the  opera,  reappears  in  differ-, 
ent  notation  as  the  "second  subject  "  of  the  movement,  and  is  first  heard 
in  the  bassoons,  oboes,  and  'cellos,  and  in  various  other  ways,  each  time 
accompanied  by  the  strings  in  triplets,  and  associated  with  a  melodious 
figure. 

The  whole  of  this  quick  movement  is  of  the  most  tumultuous  and  impet- 
uous character,  vividly  reflecting  the  conflicts  and  troubles  which  form  the 
subject  of  the  drama,  while  the  frequent  recurrence  of  the  air  of  Florestan 
in  some  part  or  other  of  the  orchestra  connects  it  materially  with  the 
opera.  This  protracted  conflict  at  length  results  in  another  direct  reference 
to  the  drama  by  the  introduction  of  the  trumpet  call,*  which  in  the  opera 

*The  critics  ridiculed  the  fanfare,  when  the  opera  was  first  brought  out,  calling  it  a  "post-horn  solo." 
Discussion  among  litterateurs  regarding  Beethoven's  intention  in  repeating  the  trumpet  signal  in  the  dun- 
geon scene,  which  is  embodied  in  the  overture  played  to-day,  has  brought  forth  the  following  note  from  Bee- 
thoven's biographer,  Mr.  A.  W.  Thayer,  sent  from  Trieste,  March  5,  1888,  to  the  New  York  Tribune : 
"  What  was  the  traditional piu forte  in  the  repetition  of  the  trumpet  signal  in  Beethoven's  Leonore  overtures? 
As  given  in  1805-06,  the  closing  scene  was  down  in  the  dungeons  of  the  prison.  When  the  first  signal  is  given, 
it  is  heard  faintly  because  all  the  doors  and  passages  are  supposed  to  be  closed.  On  the  repetition  these  are 
all  open,  and  the  crowd  is  rushing  down  into  the  vaults.  The  increased  loudness  of  the  trumpet  shows  Pizarro 
that  the  time  to  commit  the  murder  is  now  passed.  Years  ago  I  had  a  long  talk  with  Otto  Jahn  on  this  finale, 
and  we  came  to  the  conclusion  that  so  much  lovely  music  is  lost  by  the  change  from  the  dungeons  to  the  court 
that,  on  the  whole,  it  would  be  better  to  restore  the  old  form." 


B.  PRIESTLEY  &  CO.'S 

Silk   Warp    Henriettas 

are  made  of  the  Purest  and  Finest  Silk  and  the  Best  Quality 
of  Australian  Wool.      Every  yard  is  guaranteed   to  be 

perfectly  satisfactory  to  the  wearer.    All  the  Priestley  fabrics  are 

STAMPED  EVERY  FIVE  YARDS, 

on  the  under  side  of  the  selvedge,  with  the   manufacturers'  name  (B.   Priest- 
ley   &    Co.)  in    gilt    letters.     Unless  so  stamped,  they  are  not  genuine. 
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announces  the  arrival  of  the  Governor.  Both  here  and  in  the  piece  the 
trumpet  is  played  behind  the  scenes,  and  its  effect  is  always  fresh  and 
startling,  here  particularly  so.  The  quick  passage  in  the  strings  imme- 
diately preceding  it,  suddenly  hushed  as  the  trumpet  sounds,  is  very  im- 
pressive. The  trumpet  (in  E-flat)  is  twice  heard ;  and  after  each  blast 
there  are  a  few  bars  for  the  general  orchestra,  the  second  of  them  remark- 
ably fine  and  solemn,  with  a  rhythmical  figure  in  the  bassoons  and  horns. 
This  last  passage  has  been  discarded  by  its  author  in  his  final  revision  of 
the  overture,  when  he  improved  the  trumpet  part  by  changing  it  from  E-flat 
to  B-flat.  It  is  here  followed  by  Florestan's  air  adagio  (3-4),  in  the  wind 
instruments  alone.  The  conclusion  of  these  few  bars  of  adagio  is  eminently 
original  and  characteristic  of  their  author.  The  air  leaves  off  just  before 
its  final  note.  Then  there  is  a  pause,  the  first  violins  in  faintest  whisper 
repeat  the  concluding  notes  of  the  flute  (a,  a),  and  then,  resuming  their 
former  pace,  dash,  allegro,  into  a  remarkable  scale  passage.  In  this  they 
are  joined,  one  by  one,  by  the  rest  of  the  strings,  and  by  the  wood  instru- 
ments, until  the  whole  orchestra  bursts,  presto,  into  the  crash  of  the  finale. 
The  concluding  portion  is  but  short :  it  consists  of  the  first  theme  of  the 
allegro  in  half-notes  (quavers  instead  of  crotchets),  and  of  a  new  phrase  in 
the  wind  instruments  of  a  very  rapturous  character,  which  brings  the  work 
to  a  triumphant  termination. 


The  subject  of  "  Fidelio  "  is  sad  and  dramatic.  It  treats  of  a  prisoner  of 
State  whom  the  governor  of  a  fortress  seeks  to  starve  to  death  in  a  dun- 
geon. His  wife,  Leonora,  disguised  as  a  boy,  has  engaged  herself  as  a 
servant  to  Roccoj  the  jailer,  under  the  name  of  Fidelio.  Pizarro,  the  gov- 
ernor, impatient  to  have  his  victim  die,  decides  to  put  an  end  to  him  in  the 
cell  with  his  own  hands.  The  order  is  given  to  Rocco  to  dig  a  grave  in  a 
corner  of  the  dungeon,  where  the  prisoner's  corpse  may  be  thrown.  Fidelio 
is  chosen  by  Rocco  to  help  in  this  dismal  task.  The  poor  woman  is  almost 
distracted  at  finding  herself  thus  near  her  husband,  who  is  starving,  with- 
out being  able  to  help  or  approach  him.  Soon  the  cruel  Pizarro  enters,  a 
dagger  in  his  hand.     The  prisoner  rises  up,  chained,  recognizes  his  execu- 
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tioner,  and  tries  to  defend  himself,  when  Fidelio,  drawing  a  pistol,  throws 
herself  between  them,  and  points  it  at  the  head  of  Pizarro.  Just  at  this 
instant  a  trumpet  is  heard  at  some  distance  ;  it  is  the  signal  for  lowering 
the  drawbridge  and  opening  the  gates  of  the  fortress.  The  arrival  of  the 
minister  is  announced,  the  governor  has  no  time  to  complete  his  crime,  he 
rushes  from  the  dungeon,  the  prisoner  is  saved.  {Berlioz?) 

FIDELIO. 

Part   First. 
No.  2.  Duet.     "At  last,  dear,  I  find  you  alone." 
MARCELLINE  and  J  AQUINO. 

No.  3.  Aria.     "  O  day  of  joy." 
MARCELLINE. 

O  day  of  joy,  when  wilt  thou  bless 
This  heart  in  hope  confiding  ? 
A  maiden  may  but  half  confess 
The  flame  her  heart  dividing. 
But,  then,  I  need  not  blush  to  own 
That  I  am  thine  and  thine  alone, 
My  life  with  thine  uniting. 

Of  hope  so  fair,  the  vision  bright, 

My  heart  o'erflows  with  pure  delight, 

All  sorrow  past  requiting. 

At  morn  I'll  greet  thee  tenderly, 

Thy  home  and  labor  cheering, 

Thy  every  care  I'll  share  with  thee, 

No  cloud  of  sorrow  fearing. 

And  when  the  day's  fatigues  are  o'er, 
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Then  comes  the  gentle  twilight  hour, 
To  sweet  repose  inviting. 

No.  4.  Quartet.     "  He  doth  to  me  incline." 
MARCELLINE,  LEONORA,  ROCCO,  /AQUINO. 

No.  5.  Aria.     "Life  is  nothing  without  money." 

ROCCO. 

Life  is  nothing  without  money, 

Anxious  cares  beset  it  round  : 

Sad,  when  all  around  is  sunny, 

Feels  the  man  who  none  hath  found. 

But  when  to  thy  keeping  the  treasure  hath  rolled, 

Blind  fortune  thou  mayst  defy  then. 

Both  love  and  power  their  secrets  unfold, 

And  will  to  thy  washes  comply ; 

For  fortune  like  a  slave  is  sold, 

And  blindly  serves  her  master,  Mighty  Gold. 

When  to  naught  is  naught  united, 

Small  remains  the  total  sum  : 

Timid  love  flies  off  affrighted, 

When  the  table  lacks  a  crumb. 

But,  daintily  tended,  he  will  not  grow  cold, 

But  will  with  his  favors  caress  you. 

Be  wise,  then,  and  prosper,  the  prize  you  behold, 

Nor  let  any  doubting  distress  you. 

No.  6.  Trio.     "  Well  said,  my  son." 

ROCCO,  LEONORA,   MARCELLINE. 

No.  7.  March. 
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No.  8.  Aria,  with  Chorus.     "  Ha  !  what  a  day  is  this  !  " 


Chorus.- 


PIZARRO. 

Ha !  what  a  day  is  this  ! 

My  vengeance  shall  be  sated. 

Thou  tread'st  on  an  abyss, 

For  now  thy  doom  is  fated. 

Remember  that  once  in  the  dust  I  trembled, 

'Mid  mocking  fiends  assembled, 

Beneath  thy  conquering  steel. 

But  fortune's  wheel  is  turning, 
In  torments  thou  art  burning, 
Now  fortune's  wheel  is  turning, 
In  torments  thou  art  burning, 
The  victim  of  my  hate. 

Now  'tis  mine  to  slay  the  slayer, 
To  shout  to  the  betrayer, 
When  he  for  mercy  groaning 
With  deadly  wounds  is  moaning, 
When  him  my  face  I  show. 
'Tis  I !  'tis  I !  'tis  I ! 
'Tis  I  who  triumph  now. 

-  He  speaks  of  death  and  slaying, 
Your  rounds  go  without  staying, 
Be  silent,  'tis  some  affair  of  state. 

No.  9.  Duet.     "  Come,  fellow,  hearken,  thou  must  obey  me." 
PIZARRO  and  ROCCO. 

No.  10.  Recit.  and  Air.     "Thou  monstrous  fiend." 
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LEONORA. 
Recti. :  — 

Thou  monstrous  fiend,  whither  dost  haste?  What  thy  intent?  Where 
will  thy  cruel  fury  guide  thee  ?  Soft  pity's  voice  is  dumb  beside  thee,  but 
tigerlike  thou  blood  dost  crave.  But  though  by  raging  tempest  driven,  death 
and  inhuman  hate  thy  goal,  to  me  a  rainbow  spans  the  heaven,  illumes  my 
sky,  and  lights  my  soul.  It  softly  beams  on  me  dejected.  On  it  are  mem- 
ories sweet  reflected,  and  hope  renewed  inspires  my  soul. 


Air :  — 


0  hope !  thou  wilt  not  let  the  star 

Of  sorrowing  love  be  dimmed  forever. 
Oh,  come,  sweet  hope,  show  me  the  goal : 
However  far,  forsake  it  will  I  never. 
A  heavenly  voice  doth  guide  me. 

1  shall  not  fail,  love  will  prevail. 
Thou,  hope,  hast  ne'er  denied  me. 
O  thou  for  whom  I  all  can  bear, 
Could  I  from  bonds  unchain  thee, 
Where  hate  inhuman  laid  the  snare, 
Or  in  thy  grief  sustain  thee  ! 

No.  ii.  Prisoners'  Chorus  (Oh,  what  delight!)  and  Finale. 


In  1888  the  director  of  the  Brussels  Conservatory,  M.  Gevaert,  wrote 
recitatives  embodying  the  spoken  dialogue  of  "  Fidelio,"  in  which  form  only 
Beethoven's  opera  is  produced  at  the  important  theatre  of  the  Belgian 
capital. 

In  his  Paris  days  Wagner  wrote  the  sketch,  "  A  Pilgrimage  to  Beetho- 
ven," founded  for  the  most  part  on  fact.  We  quote  from  it :  "  Strange  ! 
my  sufferings  had  made  me  clean  forget  that  I  was  in  the  city  of  Vienna. 
And  now  the  gay  demeanor  of  the  dwellers  in  the  Kaiserstadt  was  fascinat- 
ing in  the  extreme  to  me.     I  was  in  a  state  of  exaltation,  and  saw  every- 
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thing  with  enraptured  eyes.  The  somewhat  superficial  materialism  of  the 
Viennese  seemed  to  me  the  fresh  breath  of  warm  life  ;  their  frivolous  and 
not  too  discriminating  love  of  pleasure  appeared  to  me  a  frank  and  natural 
receptivity  of  all  things  beautiful.  I  scanned  the  daily  programme  cf 
the  five  theatres.  Heavens  !  On  one  of  them  I  read  the  magic  words, 
1 "  Fidelio,"  an  Opera  by  Beethoven.' 

"  I  must  at  all  costs  go  to  the  theatre,  however  dwindled  were  the  profits 
of  my  poor  galops.  As  I  entered  the  pit,  the  overture  was  just  commencing. 
It  was  the  remodelled  opera,  which,  under  its  previous  title,  *  Leonora,'  and 
to  the  honor  of  the  penetrating  public  of  Vienna,  had  failed.  In  this,  its 
second  form,  I  had  never  yet  heard  the  opera  performed  :  judge,  then,  of 
my  delight  as  I  made  my  first  acquaintance  with  this  wonderful  new  music. 
A  very  young  maiden  took  the  role  of  Leonora ;  but  this  singer  appeared, 
despite  her  youth,  to  have  already  identified  herself  with  Beethoven's 
genius.  With  what  warmth,  with  what  poetry,  and  with  what  stirring  appeal 
to  the  emotions  of  the  audience,  did  she  represent  this  extraordinary 
woman !  She  bore  the  name  of  Wilhelmina  Schroder.  She  has  won  the 
high  praise  of  having  opened  up  this  work  of  Beethoven  to  the  German 
public ;  for,  indeed,  upon  this  evening  I  saw  the  superficial  Viennese  seized 
with  the  strongest  enthusiasm.  For  my  own  part,  the  heavens  were  opened 
to  me.  I  was  as  though  transfigured,  and  worshipped  before  the  genius 
who  had  freed  me,  like  Florestan,  from  fetters  and  from  darkness,  and  had 
led  me  into  light  and  freedom." 

Again  :  "  Beethoven  says,  '  The  Viennese  vex  me  often :  they  hear  too 
much  bad  stuff  every  day  for  them  ever  to  be  disposed  to  treat  serious 
things  in  a  serious  manner.'  "  Answering  this  statement,  Wagner  cites  the 
enthusiasm  the  Viennese  showed  for  "  Fidelio  "  only  the  previous  evening. 

"  '  Hm,  hm  ! '  muttered  the  master :  '  "  Fidelio  "  !  But  I  know  that  these 
little  people  clap  their  hands  to-day  out,  of  pure  conceit ;  for  they  say  to 
themselves  that  in  rewriting  this  opera  I  only  followed  their  advice.     Now 
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they  wish  to  repay  me  for  my  trouble,  and  so  shout  out,  "  Bravo  !  "  They 
are  a  good-tempered  race,  and  not  a  learned :  therefore,  I  prefer  to  live 
among  them  than  with  more  sober  people.  Are  you  now  pleased  with 
"Fidelio"?' 

"I  described  the  impression  which  the  last  night's  performance  had  made 
upon  me,  and  remarked  that  the  whole  had  nobly  gained  by  the  interpo- 
lated pieces. 

"  '  Irksome  work  ! '  interposed  Beethoven.  '  I  am  no  opera  composer, — 
at  least,  I  know  of  no  theatre  in  all  the  world  for  which  I  would  willingly 
write  an  opera  again  !  If  I  were  to  construct  an  opera  according  to  my 
own  notions,  everybody  would  run  away  from  it ;  you  would  not  find  in  it 
any  arias,  duets,  trios,  and  all  the  other  stuff  with  which  people  nowadays 
patch  their  operas  together ;  and  what  I  should  set  in  their  place  no  singer 
could  sing  nor  any  public  listen  to.  They  all  know  nothing  but  gaudy 
lies,  brilliant  nonsense,  and  sugared  weariness.  He  who  wrote  a  true 
musical  drama  would  be  taken  for  a  simpleton ;  and  so  indeed  he  would  be 
if  he  did  not  keep  such  a  thing  to  himself,  but  insisted  on  setting  it  before 
the  people.' 

"  '  And  how  must  a  man  go  to  work,'  I  hotly  asked,  '  in  order  to  bring 
such  a  musical  drama  about  ? ' 

"  'Just  as  Shakespeare  did,  when  he  wrote  his  plays,'  was  the  almost  im- 
patient reply.  Then  he  continued  :  \  He  who  must  make  it  his  business  to 
provide  all  kinds  of  tinkling  gewgaws  for  young  ladies  with  passable  voices, 
so  that  they  may  win  "  bravi  "  and  hand-clappings,  he  had  better  become  a 
Parisian  ladies'  tailor,  but  not  a  dramatic  composer.     I,  for  my  part,  am  not 

made  for  such  playthings.  I  know  right  well  that  on  this  account  the 
clever  ones  say  that  I  am  very  good  at  instrumental  music,  but  that  in  vocal 
music  I  should  never  be  at  home.  They  are  right,  inasmuch  as  they  only 
understand  vocal  music  as  opera  music  ;  and  from  being  at  home  in  this 
heap  of  nonsense  preserve  me,  Heaven  !  ' " 
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Notwithstanding  all  that  has  been  written  upon  it,  the  history  of  Beetho- 
ven's fifth  symphony  is  not  yet  complete.  We  know  that  it  was  to  have 
followed  the  "  Eroica,"  No.  3,  and  that  Beethoven  laid  it  aside  for  a  time 
and  interpolated  the  present  No.  4,  in  B-flat.  A  letter  and  receipt  have 
recently  been  printed  which  are  said  to  show  that  the  C  minor  was  written 
for  Count  Oppersdorf,  who  now  stands  as  the  dedicatee  of  that  in  B-flat. 
The  reference  in  the  letter  to  the  three  trombones  and  piccolo  is  conclu- 
sive, as  neither  the  one  nor  the  other  figures  in  the  finale  to  No.  4.  Un- 
fortunately, however,  the  letter  has  no  date.  The  receipt,  though  valuable, 
—  like  every  scrap  from  Beethoven's  pen, —  is  dated  j  but  it  is  not  so  con- 
clusive as  it  might  be,  because  it  does  not  indicate  which  symphony  is  re- 
ferred to.  It  may  just  as  well  be  the  fourth  as  the  fifth,  for  the  fourth  was 
then  ready,  and,  indeed,  was  performed  the  following  month ;  and,  more- 
over, it  became  Oppersdorf's  possession.  But  the  letter  has  a  strong  claim 
to  notice  as  giving  Beethoven's  own  account  of  the  finale  of  the  C  minor. 
We  therefore  venture  to  translate  both  documents  (the  Italics  are  in  the 
original). 

The  Letter. 

That  you,  my  beloved,  have  run  off,  without  letting  me  know  anything  of 
your  departure,  has  really  disturbed  me.  Something  in  me  has  perhaps 
vexed  you, —  certainly  with  no  intention  of  mine.  To-day  I  have  too  little 
time  to  be  able  to  write  to  you.  I  will,  therefore,  only  mention  that  your 
Symphony  has  been  ready  for  a  long  time,  and  that  I  send  it  you  by  the 
next  post. 

You  can  keep  back  50  florins,  since  the  copying  which  I  had  done  for 
you  comes  at  least  to  50  florins.  In  case,  however,  you  don't  wish  to  have 
the  Symphony,  let  me  know  about  it  before  next  post-day.  In  case  you 
take  it,  then  do  me  the  kindness  to  send  me  the  300  florins  that  are  coming 
to  me  as  soon  as  possible. 

The  last  movement  of  the  Symphony  has  3  Trombones  and  Piccolo.  Not 
3  Drums,  though  it  will  make  more  noise  and  better  noise  than  6  drums. 
I  am  still  curing  my  poor  innocent  finger,  and  for  the  last  14  days  have  been 


FULL  DRESS. 

Dress  Vests,  $3.00,  5.00,  and  8.00. 

(New  styles  in  Pique,  Silk  and  Satin.) 
Dress  Shirts,  $1.50,  2.00,  and  $3.00. 

(Large  variety  in  all  qualities.) 
Dress  Gloves,  $1.50,  2.00,  and  2.25. 
Dress  Studs,  $1.00  and  1.50. 
Dress  Buttons,  $1.00  and  1.50. 
Dress  Bows,  25,  35,  and  50c. 

(Imported  Bows  a  specialty.) 
Dress  Braces  (latest,  black),  $1.50,  2.00,  and  2.50. 
Dress  Shirt  Protectors,  $1.00,  2.50,  3.00. 
Dress  Handkerchiefs.     Choice  style. 
Russian  Tippets  (new  for  dress),  $3.00. 


NECK    DRESS. 

Large  variety  in  Puff  Scarfs  and  4-in-Hands. 


RAY'S, 
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Cor.  'Washington  and  West  Sts. 
Cor.  Boylston  and  Washington  Sts. 


kept  from  going  out  by  it.    Good  bye.     Dear  Count,  let  me  hear  something 
about  you  soon.     I  am  not  well.     In  haste  your  devoted  Beethoven. 

To  Graf  Oppersdorf, 

roppau,  in  Silesia. 

The  Count  evidently  sent  the  money,  for  the  next  document  is  a 

"Receipt  for  500  florins. 

which  I  have  received  from  Count  Oppersdorf  for  a  Symphony  which  I 
have  written  for  him. —  With  my  own  handwriting, 

"  1807,  February  3.  Ludwig  van  Beethoven." 

This  receipt  the  writer  of  the  article  in  which  it  and  the  letter  are 
printed  seems  to  refer  to  the  C  minor  symphony.  But  how,  after  the  pay- 
ment of  500  florins,  the  symphony  appeared  with  a  dedication  to  Lobkowitz 
and  Rasumofsky  is  at  present  impossible  to  say.  It  may  be  repeated  that 
the  B-flat  symphony,  which  is  dedicated  to  Count  Oppersdorf,  was  first 
performed  in  March,  1807,  a  month  after  the  date  of  the  receipt.  Perhaps 
the  change  of  dedication  took  place  after  the  count  had  heard  No.  4,  for 
that  work  was  not  published  till  March,  1809.  (G.  Grove.) 

Schumann  says :  "  If  you  wish  to  understand  a  man,  ask  who  are  his 
friends ;  if  you  want  to  judge  a  public,  observe  what  it  applauds,  what  sort 
of  physiognomy  it  presents  after  listening  to  music.  As  music  —  so  dif- 
ferent from  painting — is  the  art  we  most  enjoy  when  gathered  together 
socially  (a  symphony  performed  in  a  chamber  would  please  one  hearer  but 
little),  and  is  comprehended  by  a  thousand  in  one  moment ;  an  art 
which  lifts  mankind  above  life  as  above  a  sea ;  which,  instead  of  swallow- 
ing and  slaying  us,  mirrors  us  like  flying  genii,  until  we  are  laid  to  repose 
in  Grecian  groves, —  so  there  are  works  to  be  respected  as  the  highest  that 
exert  an  equal  power  on  different  minds,  over  youth  as  over  age.  I  was 
present  at  a  performance  of  the  C  minor  symphony ;  and,  when  the  passage 
that  leads  toward  the  fina/e  was  played, —  exciting  every  nerve  to  the  utmost 
tension, —  a  little  boy  pressed  closer  and  closer  to  me,  and,  when  I  asked 
him  why  he  did  so,  he  answered,  '  I  am  afraid.'  " 

Liszt's  manner  of  conducting  Beethoven's  fifth  symphony  at  the  "  Con- 
certs Spirituels,"  Vienna,  is  thus  described  :  The  conducting  of  the  sym- 
phony by  Liszt,  who  worked  himself  up  to  the  highest  pitch  of  enthusiasm, 
dismissing  now  and  then  his  baton,  marking  the  time  with  his  folded  arms, 
with  his  feet,  his  eyes,  his  floating  hair, —  a  "young  Jupiter  "  then,  if  ever 
there  was  one, —  would  have  puzzled  a  less  competent  band.  As  it  was, 
the  conductor's  individuality  electrified  the  players  as  it  did  the  audience, 
and  a  unique  performance  was  the  result. 
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S.  S.  P.  &  CO. 


f5,S5cTsS  YEDVE  CHAFFARD 


PURE 

OLIVE 

OIL 


IN    HONEST    BOTTLES. 


SOLE   AGENTS    IN    THE   UNITED    STATES, 

S.  S.  Pierce  &  Co. 

IMPORTERS   AND    GROCERS, 

Scollay  Square,  Copley  Square, 

209  and  211    State  Street. 
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Summary  of  Works  performed  at  Twenty-four  Concerts  and 
Twenty-four  Public  Rehearsals  by  the  Boston  Symphony 
Orchestra,    Boston   Music   Hall,    Season    1890-91. 

*  First  performance  in  Boston.    **  First  performance  in  United  States. 

Bach.  Concerto  for  Two  Violins  and  String  Orchestra,  in  D  minor 
(Messrs.  Kneisel  and  Loeffler). 

Bach-Bachrich.  .   Prelude,  Adagio,  and  Gavotte,  for  Strings. 

Bach-Esser.     Toccata  for  Strings. 

Beethoven.     "  Fidelio."     First  Act.     Soloists,  Mme.  Mielke,  Mrs.  Nikisch, 
Mr.  Dippel,  Mr.  Fischer,  Mr.  Meyn,  and  Mr.  Rieger.     Male  chorus 
from  the  Boston  Singers'  Society. 
Symphony,  No.  1. 
Symphony,  No.  2. 
Symphony,  No.  3  (Heroic). 
Symphony,  No.  5. 
Symphony,  No.  7. 
Symphony,  No.  8. 
Overture,  "  Leonore,"  No.  2. 
Overture,  "  Egmont." 
Overture,  "  Coriolanus." 

Berlioz.     Symphonie  Fantastique. 
Overture,  "  Benvenuto  Cellini." 

Brahms.     Symphony,  No.  1. 
Symphony,  No.  2. 
Overture,  "  Academic  Festival." 

Burmeister.     *  Concerto  for  Piano  and  Orchestra,  in  D  minor  (R.  Bur- 
meister). 

Chadwick.     Symphony,  No.  2,  in  B-flat. 

Cherubini.     Overture,  "Anacreon." 


SIMPSON  &  CO. 

ANNOUNCE  a  full  line  of  Jouvin  &  Cie 
Celebrated  Gants  de  Suede.  A  full  line 
of  the  Regent  Craven  Tan  Glove,  4-Button. 
Also,  Riding  Gauntlets.  A  full  line  of  the 
latest  craze,  gray  pearl,  with  black  em- 
broidery, in  Mousquetaire  and  4-Button. 

Misses'  4-Button  and  Mousquetaire  Suede 
Gloves. 

Boys'  Dogskin  Gloves 

Gents'  Street  Gloves,  2-Button,  $1.00  per 
pair. 

Special  attention  given  to  fitting  out  Wed- 
dings, Balls,  etc.,  etc. 

We  can  always  give  you  the  correct  thing 
for  a  very  moderate   price. 

Simpson's  Lacing  Gloves,  in  Kid,  Suede, 
and  Dogskin. 

Gloves  made  to  order  in  one  hour's  notice. 

Orders  by  mail  attended  with  care. 

SIMPSON    &   CO., 


48  and  50  Temple  Place. 
Branch  118  Tremont  Street. 


4 

^ofoGRARs 

2?Ha£\ilton  Piace  •  Boston 

GbAsiRdULocii 
CABINET  CELEBRITIES  A  SPECIALTY. 

NOVELTIES   FOR   SEASON    1890-1891. 

SUTCLIFFE'S  ENGLISH  STUDIES  FOR  ARTISTS, 

including   Landscapes,  Marine,  Clouds  and 
Skies,  Peasant  Life,  etc. 

VALENTINE'S  NEW  SERIES.    Norway  and  Morocco. 
DONKIN'S    HIGH    ALPS. 

Scoyill's  Album  for  unmounted  Views,  in  the  use 
of  which  no  paste  is  required. 
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Chopin.     Concerto  in  F  minor  (Mr.  de  Pachmann). 
Sonata  in  B  minor  (Mr.  Friedheim). 
Rondo  for  Piano  (Mr.  Friedheim). 

David.     Aria  from  "  La  Perle  du  Bresil  "  (Miss  Thursby). 

Dvorak.     Symphony,  No.  2,  D  minor. 
Scherzo  Capriccioso. 

Foote.     Symphonic  Prologue,  "Francesca  da  Rimini,"  op.  24  (new). 

Gade.     Overture,  "Ossian." 

Gounod.     Aria  from  "  Sappho  "  (Mrs.  Wyman). 

Gluck.     Aria,  "I  have  lost  my  Eurydice"  (Miss  Little). 

Godard.     *Two  Movements  from  "  Symphonie  Orientale." 

Goldmark.     Symphony,  "  Rustic  Wedding." 

#*  Concerto  for  Violin,  in  A  minor  (Mr.  Kneisel). 

*  Overture,  "Prometheus  Bound." 

Grieg.     Two  Melodies  for  Strings. 
Handel.     *  Concerto  for  Strings,  No.  5. 

Haydn.     Symphony  in  D  (No.  2,  B.  &  H.). 

#  Concerto  for  Violoncello  in  D  (Mr.  Hekking). 

Heuberger.     *  Variations  on  a  Theme  by  Schubert. 
Klughardt.     ##  Symphony,  No.  3.  in  D. 
Lalo.     Rhapsody  in  A. 

Liszt.     Symphonic  Poem,  "  Tasso." 

Hungarian  Rhapsody,  No.  1,  in  F. 

Rakoczy  March. 

Ballad  for  Piano,  No.  2  (Mr.  Friedheim). 

Rhapsodies  for  Piano,  Nos.  2  and  6  (Mr.  Friedheim). 
Mackenzie.     Ballad  for  Orchestra,  "  La  Belle  Dame  sans  Merci." 

Mendelssohn.     Symphony,  "  Italian." 
Symphony,  "  Scotch." 


G.  A.  Campbell  &  Go. 

COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS: 

FOR    AMATEURS. 


Full  assortment  of  Cameras,  Kodaks,  Hawk- 
eyes,  Albums,  Films,  Dry   Plates,  Chem-  ^ 
icals,  etc.,  including  all  novelties.        f" 

Competent   Instructors  to  Assist  Patrons. 
BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       OpposltelOld.South. 
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Overture,  Scherzo,  Nocturno,  and  Wedding  March  from  "  Midsummer- 
Night's  Dream." 
Overture,  "  Fingal's  Cave." 

Moszkowsky.     Suite  in  F,  op.  39. 

Mozart.     Symphony,  "Jupiter." 

Recitative  and  Rondo,  "Mia  speranza  adorata"  (Miss  Thursby). 
Canzonetta  and  Aria  from  "The  Marriage  of  Figaro"  (Mrs.  Nikisch). 

Paderewski.     *#  Concerto   for  Piano   and  Orchestra,  in  A  minor  (Mme. 
Rive-King). 

Raff.     Symphony,  "  Im  Walde." 

Reinecke.     *  Two  Movements  from  Concerto  for  Violoncello,  in  D  minor 
(Mr.  Schulz). 

Rubinstein.     *  Overture,  "  Antony  and  Cleopatra." 

Saint-Saens.     Symphonic  Poem,  "  Hercules." 

Scharwenka.     Concerto  for  Piano  and  Orchestra,  No.  1,  in  B-flat  minor 

(Mr.  Scharwenka). 

Schubert.     Symphony,  "  Unfinished." 
Symphony,  in  C,  No.  9. 

Schumann.     Symphony,  No.  1,  in  B-flat. 
Symphony,  No.  2,  in  C. 
Symphony,  No.  4,  in  D  minor. 
Overture,  "  Genoveva." 

Sgambati.     Concerto  for  Piano  and  Orchestra,  in  G  minor  (Mr.  Tucker). 

Smetana.     *  Symphonic  Poem,  "  Vltava." 

Spohr.     Concerto  for  Violin,  No.  4,  in  E  minor  (Mr.  Roth). 

Tschaikowsky.     Concerto  for  Piano  and  Orchestra,  No.  1,  in  B-flat  minor 
(Mme.  Hopekirk). 
Overture-Fantasie,  "  Romeo  and  Juliet." 
*  Andantino  and  Scherzo,  from  Symphony,  No.  4,  in  F  minor. 


SPRINGER  BROS. 

Washington  and  Bedford  Streets. 


FINE  ASSORTMENT  OF 


Spring  and  Summer  Garments 

NOW  BEING  DISPLAYED. 
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Volkmann.     Symphony,  No.  i,  in  D  minor. 
Overture  to  Shakespeare's  "Richard  III." 

Wagner.     "  A  Faust  Overture." 

"  The  Flying  Dutchman,"  Overture. 

"Tannhauser,"  Aria,  "  Blick'  ich  umher  in  diesem  edlen  Kreise  "  (Mr. 
Reichmann). 

"  Lohengrin,"  Prelude. 

"  Lohengrin,"  Legend  (Mr.  Dippel). 

"  Die  Meistersinger,"  Introduction,  "  Dance  of  Apprentices,"  '■  Proces- 
sion of  Mastersingers,"  and  "  Homage  to  Sachs." 

"  Die  Walkiire,"  "  Ride  of  the  Walkiiries." 

"  Siegfried,"  "  Waldweben,"  "  Siegfried's  Passage  to  Briinnhilde's  Rock, 
Morning  Dawn,  and  Rhine  Journey  "  (Richter's  arrangement). 

"Die  Gotterdammerung,"  Duet,  "In  neuen  Thaten "  (Mme.  Mielke, 

Mr.  Dippel). 
"  Die  Gotterdammerung,"  Funeral  March. 
"  Die  Gotterdammerung,"  Closing  Scene  (Mme.  Mielke). 

Weber.     Overture,  "  Der  Freischiitz." 
Overture,  "Oberon." 
Overture,  "  Euryanthe." 

Aria,  "  Wie  nahte  mir  der  Schlummer,"  from  "Der  Freischiitz"  (Miss 
Jahn). 

Whiting,  Arthur.     Suite  for  Strings  and  Four  Horns,  in  G  minor,  op.  8 
(new). 

Wtieniawski.     Concerto  for  Violin,  in  D  minor  (Mr.  Adamowski). 


If   you've  enjoyed   this  Concert  it's   been  due  in  part  to   your 

comfortable   apparel. 


GET  A   PAIR  OF 

LANCDON    &    BATCHELLER'S 
GENUINE 


™s2^*NVNNN(>2 


It 


THOMPSON'S      GLOVE    FITTING" 


>.. 


NEW     B"   CORSETS, 


and   you'll   secure   luxury  in   the  shape  of  a  perfectly  made 

Garment,    extra    long   waist,    high    bust,    superb    shape. 

Call  at  any  first-class  corset  department  in  Boston. 
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50$     n  o^nsVvLrtfc>c->ns     $&£*, 


-6o~v.  i^c^t  St. 


/d-c^L^t 


o-^v^. 


After  the  Concert,  try  the  delicious  ICE-CREAM 
8  OI> A  at  Miss  FISK'S,  44  TEMPLE  PLACE. 


99    BOYLSTON   ST. 

Ivory  Miniatures  and  Portraits. 


ESTABLISHED   1835. 


Adams  &  Ilsley, 


150  TREMONT   STREET, 


BOSTON 


The  Baker  Harness,      Best  Riding  Saddles, 

Solid  Sole  Leather  Trunks, 

Valises,  Bags,  etc. 

Also  a  Fine  Assortment  of  Umbrellas. 

The  Baker  Harness  has  been  unrivailed 
in  public  esteem  for  fifty  years. 

Riding  Saddles  of  our  own  manufacture 
for  ladies  and  gentlemen  are  unsurpassed. 

We  are  the  only  firm  in  Boston  manufactur- 
ing Solid  Sole  Leather  Trunks,  and  make 
a  specialty  of  these  goods;  also  Bags, 
Valises,  and  Horse  Goods  of  all  descrip- 
tions and  of  best  quality. 


ADAMS  &  ILSLEY, 


150  Tremont  Street,  BOSTON. 


BOSTON  ORCHESTRAL  CLDB. 

Organized    by     members    of    the     Boston 
Symphony  Orchestra. 
Mr.  E.  FIEDLER,  Mr.  JACQUES  HOFF- 
MANN, Violins.     Mr.  S.  GOLDSTEIN,  Viola. 
Mr.  LEO  SCHULZ,  'Cello.     Mr.  M.  HEINDL, 
Flute.    Mr.  A.  GOLDSTEIN,  Contrabass. 

Open  for  Concert  Engagements.  Solo  Playing 
a  Specialty.  .  .  .  Members  of  the  organization  al- 
so receive  pupils  for  their  respective  instruments. 

For  terms,  address 

A.  GOLDSTEIN,  Music  Hall,  BOSTON,  Mass. 


ARTIST 


PHOTOGRAPHER, 

493  Washington  St. 
Corner  Temple  Place 

Photographs  representing  Greek  Mythology 
just  made  form  elegant  Christmas  gifts.  We  would 
remind  our  patrons  and  others  that  there  are  no 
more  acceptable  presents  than  fine  specimens  of 
the  photographic  art.  Our  studio  is  completely 
equipped  for  the  best  work.  Early  orders  will  be 
carefully  filled. 

UADnV  493  WASHINGTON  ST. 

rlHr\L^Tj  boston. 
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MUSIC    HALL. 


Forthcoming  Concerts 


Sunday  Evening,  April  26 

Gilmores  Band. 

Miss    IDA    KLEIN. 

Mme.   NATALI. 

Mile.    ANNIE    MANTELL. 

Miss    MAUD    POWELL 
Sig.    CAMPANINL 

Sig.    SARTORI. 

Sig.    SPIGAROLL 


Saturday  Matinee,  May  2 


Frau    MIELKE. 

Frau    RITTER    GOETZE. 
Herr    DIPPEL. 

Herr    REICHMANN, 
A  complete  Orchestra.    In  Concert  and  last  Act  "II  Trovatore." 


Tuesday  Evening,  May  5 

Charley  S ant  ley  %  Concert  Company. 
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LETTERS  FROM  THE  WORLD'S  GREATEST  PIANISTS. 

VON  BULOW.     D'ALBERT. 

BOTH      DECLARE     THE     KNABE     THE     BEST     PIANOS     IN    AMERICA. 


VON  BULOW'S  LETTER, 

AFTER 

CONCERT  TOUR,  1890. 

To  WM.  KNABE,  Esq.,  Baltimore. 
Dear  Sir: 
My  renewed  and  by  more  use  —  under  aggravat- 
ing circumstances,  as  bad  health  and  tiresome 
travelling — enlarged  experience  of  your  Pianos 
this  {second  and  last  transatlantic)  season  has 
throughout  confirmed  myself  in  the  opinion  I  ex- 
pressed last  year,  viz :  That  sound  and  touch  of 
the  Knabe  Pianos  are  more  sympathetic  to  my  ears 
and  hands  than  sound  and  touch  of  any  other  Pianos 
in  the  United  States.  As  I  met  with  frequent  op- 
portunities of  establishing  comparisons  between  the 
Knabe  Pianos  and  instruments  of  rivalizing  or 
would-rivalizing  producers,  I  dare  now  add  that  I 
declare  them  the  absolutely  best  in  America. 
With  sincere  regards, 

J  rour s  truly, 

DR.  HANS  VON  BULOW. 
Hamburg,  27th  May,  /8qo. 


EUGEN  D'ALBERT'S  LETTER 

—  TO  — 

WM.   KNABE   &  CO. 


(Translated  from  the  German.) 


During  my  sojourn  here  I  had  frequent  oppor- 
tunities to  make  myself  acquainted  with  the  Knabe 
Pianos,  and  from  fullest  conviction  I  declare 
them  to  be  the  best  instruments  of  America.  Should 
I  return  here  for  artistic  purposes, —  which  may 
be  the  case  very  soon, —  /  shall  most  certainly  use 
the  pianos  of  this  celebrated  make.  I  give  this 
testimonial  with  pleasure,  voluntarily,  and  entirely 
unsolicited  for  by  the  house  of  Knabe. 

E  UGEN  D'ALBER  T. 
New  York,  May  lb,  18QO 


GRAND,  UPRIGHT PIANOS AND  SQUARE, 

BALTIMORE.      NEW  YORK.      WASHINGTON. 

E.  W.  TYLER,  Sole  Agent,  178  TREMONT  ST.,  Boston. 


FAREWELL  RECITAL. 


Will  not  appear  before  you  again  until 
Season  of  1891-92, 

but  our  business  still  goes  on,  and  we  wish  you  to  remember  that  during 
the  summer  you  need  us  most.  Send  us  your  delicate  Dresses  and  Tennis 
Clothing-,  White  Vests,  Neckties,  Laces,  Sashes,  Kid  Gloves,  Silk  Gloves,  Rib- 
bons, Lace  Handkerchiefs,  Silk  Hose,  Kid  Shoes,  and  any  article  that  needs 
cleansing,  and  have  it  freshened  up  like  new.  Men's  clothing  carefully 
cleansed  or  pressed.  Tennis  clothing  dyed  or  cleansed.  Our  offices  will  be 
near  you  almost  everywhere.  If  at  Newport,  327  Thames  St.;  Marblehead 
or  Swampscott,  at  3  Market  St.,  Lynn,  and  the  following  offices:  365  Fifth 
Ave.,  above  34th  St  ,  New  York.  BRANCHES:  731  Sixth  Ave.,  below  42d 
St.,  1155  Broadway,  near  27th  St.,  1199  Ninth  Ave.,  cor.  73d  St.,  New  York. 
Boston  Highlands,  2206  Washington  St.  South  Boston,  393  Broadway.  271 
Westminster  St.,  Providence,  R.I.  Galen  St.,  Watertown.  Works  at  Water- 
town,  Mass.,  and  New  York  City.    Send  by  express  to 

XjIE'W^lSriDO'S.. 
MAIN    OFFICE,    17    TEMPLE    PLACE,    BOSTON. 

Our  Laundry  work  is  acknowledged  tJie  "  Tiest  in  Boston." 
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ELEVENTH 
SEASON 


Opening  Concert, 
Saturday  Evening,  Oct.  10,  1891. 


Boston 


Symphony 


Orchestra. 


Mr.  ARTHUR  NIKISCH, 

Conductor. 
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MUSIC   HALL. 


Saturday  Afternoon,  May  2,  at  2.30, 


GRAND   CONCERT 


BY   ARTISTS    FROM   THE 


Metropolitan  Opera  House,  N.Y. 


Mme.  ANTONIA    MIELKE, 


Mme.  MARIE    RITTER    GOETZE 

(Her  first  appearance  in  Boston), 

Mr.  ANDREAS    DIPPEL, 

Mr.  THEODOR   REICHMANN. 


A    COMPLETE    ORCHESTRA. 

Mr.  VICTOR  HERBERT,  Conductor. 


FOR  PROGRAMME  SEE  OPPOSITE  PAGE. 
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PROGRAMME 


OVERTURE.     "  Freischutz." 


Orchestra. 


PRIZE    SONG  from  "  Die  Meistersinger." 

Mr.  Dipfiel. 


AREA..     "Ah,  my  Son."       . 


Mme.  R titer  Goetze. 


FANTASIE.     Caracteristique  for  'Cello. 

Mr.  Herbert. 


ARIA.     "  Casta  Diva  "  (Norma). 


Mme.  Mielke. 


"LE    DERNIER    SOMMEIL   DE   LA   VIERGE." 

(For  strings.     First  time  in  Boston.)     Orchestra. 

FAREWELL   SONG  from  the  "Trumpeter  of  Sakkingen." 

Mr.  Reichmann. 


MARCH.     "  La  Reine  de  Saba." 


Orchestra. 


Weber 

Wagner 

Meyerbeer 

Servais    * 

Bellini 

Massenet 

ATessler 

Gounod 


The  entire  4th  act  of  Verdi's 

"IL  TROVATORE," 

Including  the  "  Prison  Scene  "  and  "  Miserere,"  in  costume  with  scenery,  etc. 


LEONORE 
AZUCENA 
MANRICO 
COUNT   DI   LUNA 


Mme.  Mielke 

Mme.  Ritter  Goetze 

Mr.  Dippel 

.     Mr.  Reichmann 


Reserved    seats,    $1.00    and    $1.50.     Sale  opens  at    the    Box  Office,  Monday, 
April  20.     Orders  received  now. 
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Gilmores 
.  Band  . 


Signor  CAMPANINI,  Tenor. 
Signor  SPIGAROLI,  Tenor. 


Signor  SARTORI,  Bass. 
Miss  IDA    KLEIN,  Soprano. 


Mme.    LOUISA    NATALI,  Soprano. 
Miss  ANNIE  MANTELL,  Contralto. 


AND 


Miss  MAUD    POWELL,  Violin  Virtuoso. 


Mr.  P.  S.   GILMORE,  Conductor. 


Sunday  Evening, 
^4pril  26. 
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The  Mole  Chamber 
Music  Concert  Club. 


Mr,  Mole  intends  to  give  a  Series  of  Chamber  Concerts  next  season. 

If  you  desire  to  have  a  circular  of  the  same  sent  you,  when  ready,  please 

send  your  name  and  address  to  Messrs.  Miles  &  Thompson,  13  West  St., 
Boston. 


MUSICAL     INSTRUCTION. 

CARD.— An  opportunity  is  offered  ALL  music  teachers,  in  WHATEVER  branch,  to  advertise 
in  these  pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  'who  are  con- 
stant readers  of  this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  find- 
ing much  favor  among  teachers.     SPECIAL  rates  are  offered,  and  professional  cards  solicited. 

ELIOT  HUBBARD,  Tea^fjT* 

Room    30. 

VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  H9  A  Tremont  Street. 

Residence,  5  Ashburton   Place. 
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SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149  A  Tremont  Street. 


Pianist  and  Teacher, 

aiitiiii  nr  niimnrn  From  GERMANY- 

MATHILDl    nUulGEH,  Bulow-Scholtz  Method,  Speaks  English  Fluently. 

Room  24,  Music  Hall  Building,  Boston. 

Tuesdays,  Wednesdays,  Fridays,  Saturdays  2  to  6  p.m 


Mrs,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  11, 

55  EAST  NEWTON  ST. 


MADAME  MARIUS, 


•Teacher  of  Singing, 

Pupil  of  Vannuccini,  of  Florence,  and  Delle 
Sedie,  of  Paris  (with  certificate). 

Room  28,  Music  Hall  Building, 

Mondays  and  Thursdays  from  2  to  6. 

Residence,  1  O  St.  James  Ave. 


EDWARD  N.  LAFRIGAIN, 


TEACHER  OF  THE  CORNET 

LAFRICAIR'S  ORCHESTRA. 


Reliable  musicians  furnished  for  weddings,  re- 
ceptions, the  German,  etc. 

Office  at  Russell's  Music  Store,  10  Hamilton  Place. 


Teacher  of  Pianoforte,  Organ,  Harmony, 
C.  Li  CAPEN,  and  Connterpoint, 

Receives  Pupils  at  14a.  A  Tremont  St.,  Room  64. 


Mme.  EDNA  HALL, 


OVER-TONE  VOCAL  METHOD, 

206  Dartmouth  St. 


VOCAL  INSTRUCTION, 

MiSS  GERTRUDE  EDMANDS,  132  Huntington  Avenue. 

SUITE  3. 


'     •     iA, 


Mad.  Desiree  Artot  de  Padllla, 


Teacher  of  Singing 

64  Rue  Jouffroy, 

Paris. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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